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APXAIOAOTI'IA KAI EPEYNA XIV:
ATiO To gpevvnTIKO £pyo Tov Topéa ApyatoAoyiag
kot Iotoplag g Téxvng
INPOTPAMMA XYMIIOXIOY - SYMPOSIUM PROGRAMME

INEMIITH, 1 IOYNIOY 2023 / THURSDAY, 1 JUNE 2023

8:45 Ipocédevon

Arrival of participants

9:00 'Evapén Zvpmociov - Xaipetiopol

Opening of the Symposium - Welcoming remarks

Mpwvi) Zuvedpia 1 / Morning Session 1

ANAXKA®EX KAI EPEYNEX IIEAIOY I / EXCAVATIONS AND SURVEYS I

ITPOEAPIA: E. Enuavtwvn-Mmovpvid - B. AaumptvovSdakng

CHAIR: E. Simantoni-Bournia - V. Lambrinoudakis

9:15 K. Komtavidg / K. Kopanias

H avacka@n otig 0¢oe1g Tell Nader ko Tell Baqrta otnv Iepupépera Kovpdiotav
Tov Ipax (2022)

The excavation in Tell Nader and Tell Baqrta in the Kurdistan Region in Iraq (2022)

9:30 K. Komtavidg / K. Kopanias

Néa evppata anoé Tnv avackagt) otn 0€on Maptoedio ¢ Madamta@ov
(2021-2022)

New Finds from the Excavation in Palaepaphos-Marchello (2021-2022)

9:45 I. Iamtadatog - I'. BaBouvpavakng / Y. Papadatos - G. Vavouranakis
H lIavemotnpaki) avacka@t) 6to [IAdot Mapadwva to 2021-22

The Departmental Excavation at Plasi, Marathon, in 2021-22

10:00 N. IToAuypovakov-Zyouvpitoa / N. Polychronakou Sgouritsa
0 MUKNnVaikoG olkIopog 6tovg Aalapndeg Atywvag

The Mycenaean settlement at Lazarides, Aegina

10:15 N.Kovpou / N. Kourou
TNvog - Ewpmovpyo 2021-2022: 1) BLOTEXVLKT] TIEPLOYT] GTA OPLA TOV VEKPOTAPELOV

Tenos - Xobourgo 2021-2022: The Workshops Quarter by the Classical cemetery

10:30 Xvuvlntnon / Discussion

10:45 AwdAisyupa / Break



Mpwuvi) Zuvedpia 2 / Morning Session 2

ANAXKA®DEX KAI EPEYNEX IIEAIOY II / EXCAVATIONS AND SURVEYS I

ITPOEAPIA: E. Mavt{ovpavn - N. Kovpov
CHAIR: E. Mantzourani - N. Kourou

11:15

A. Todawokpaood-Komitoa - . [TGAAnG / L. Palaiokrassa-Kopitsa - G. Pallis
H avacka@n ™¢ Madaitdmoing Avspov

The Excavation at Palaiopolis, Andros

11:30

Xp. KaveAddmovAog - A. ITadatokpacod-Komtoa - M. [letpdxng /
C. Kanellopoulos -L. Palaiokrassa-Kopitsa - M. Petrakis

0 vadg Tov AmMoAAwvog IMubiov () otnv MadartdToAin Avspov

The temple of Apollo Pythios (?) in Palaiopolis Andros

11:45

A. lTamadnuntpiov-Tpappévou - I1. F'ewpylov-T'keéka - IA. Mletpidng - E. Kapakitoov -
K. KaAAya /
A. Papadimitriou-Grammenou - P. Georgiou-Gkeka - Pl. Petridis - E. Karakitsou- K. Kalliga

Mavemotnuiakn avackagn oto Kotpwvi Kattavdpitiov 2005-2022:
ML GUVOALKT) amoTipnon

University excavation at Kotroni near Kapandriti 2005-2022: An overall assessment

12:00

B. Aapmpvoudakng - E. KaloAlag - . [Tetpouvvakos - A. Zeupdepa /
V. Lambrinoudakis - E. Kazolias - S. Petrounakos - A. Sfyroera

'Epevva otnv Apxaia EniSavpo, 2020-2022

Archaeological research in ancient Epidaurus, 2020-2022

12:15

B. Aapmpvoudakng - A. Iamadnuntpiov - E. KaloAwds - N. Katoapaiog - A. Z@updepa /
V. Lambrinoudakis - A. Papadimitriou - E. Kazolias - N. Katsaraios - A. Sfyroera

'Epevva 6to AckAnmieio TG Emdavpov, 2021-2022: Ktnipuo pe vnidyero, Ktjpo E,
Bwpog AckAnmov - Hmovng, Iepa mAateia, Bopdg AckAnmov, lpomviaia

Archaeological research in the Asklepieion of Epidaurus, 2021-2022: Buliding
with basement, Building E, Altar of Asclepios and Hepione, Sacral square,
Altar of Asclepios, Propylaea

12:30

Xt. E. Katakng / St. E. Katakis
To Avko@wG¢ TG Aatpeiag Tov AckAnmov etnv EniSavpo

The Twilight of the Asklepios Cult in Epidauros

12:45

B. Zapapag / V. Samaras
ZUYKEVTPWOT) Versus SLlaoTopa: avaoKOTon Hag SLETovs £pEVVacg KAt TTPOOTITIKEG

Nucleation versus dispersion: Review of a two-year research and perspectives

13:00

Tuv{non / Discussion

13:15

AtdAswuua / Break



Mpwuvi) Zuvedpia 3 / Morning Session 3

MPOIZTOPIKH APXAIOAOTIA I: KYIIPOX-KPHTH
PREHISTORICAL ARCHAEOLOGY I: CYPRUS - CRETE

ITPOEAPIA: N. IloAvxpovakov-Xyovpitoa - K. Komavidg

CHAIR: N. Polychronakou Sgouritsa - K. Kopanias

13:45 I. BaBovpavakng / G. Vavouranakis
H Mpwwun kat Méon Emoxn tov XaAkov atnv KOTpo w¢ @awvopevo evog Stakprtov
TPOTIOL {W1)G
The Early and Middle Bronze Age in Cyprus as a phenomenon of a distinct way of life
14:00 I. Bookog - A. KAovkivag - E. Mavtloupavn / 1. Voskos - D. Kloukinas - E. Mantzourani
'OPreLg ™6 Suayeiplong ™G Tpo@1 g otV mpoictopikt Kumpo: véa Sedopéva
aTo To epeVVNTIKO TTpdypappa NCCP
Aspects of food management in prehistoric Cyprus: new data from the Neolithic
and Chalcolithic Cyprus Project (NCCP)
14:15 I. Zo@lavog / G. Sofianos
H ootk apyrtektovikn ot pvwikt) Kpitn kata tmy lMpoavaktopkr) tepiodo:
APXLTEKTOVIKT] HOP@P1], CUYKPOTNOT) KAL KOLVWVIKT) StacTtaom
Domestic architecture in Minoan Crete during the Prepalatial period:
Architectural form, composition, and social dimension
14:30  A.MIA&twv / L. Platon
LTEQPAVEG KL SaKTUALOL 0T ZAKPO: pid TPOoTAOELX TPOGEYYLOTNG EVOG AYVWOTOV
HEXPL ONUEPA LLVOLKOV GUUBOAOV pE TTLOaVY] TOALTIKOOPNOKEVTIKT) oNHacia
Hoops and rings in Zakros: Approaching a hitherto unknown Minoan symbol
with a probable religious/political significance
14:45 M. Kvpitom / M. Kyritsi
0 TOAUTIAEVPOG XAPAKTIPAG TWV OLKLAK®WV OPASwV: HEO0S0A0YIKEG IPOGEYYIOELS
Ko Selypata peAéTng péca amd TNV avaivuot) TOL AVAGKA@LKOV TTEPRGAAOVTOC
TWV VEOXVAKTOPLK®WV EYKATACTAGEWV THG VW IKT S Kprtng
The multifaceted character of the domestic groups: Methodological approaches and
case studies through the contextual analysis of the neopalatial sites of minoan Crete
15:00 Xv{)tnon / Discussion
15:15  Meonuppwvn Staxom / Midday Break

Zuvedpila AvapTnuévwv AvaKolvmoE®mV
ywx ™V [Ipoictopikn kat KAaoikn) ApyatoAoyia

Poster Session on Prehistorical and Classical Archaeology



Amoygvpativi) Zuvedpia 1 / Afternoon Session 1

MPOIZTOPIKH APXAIOAOTIA II - APXAIOMETPIA
PREHISTORIC ARCHAEOLOGY II - ARCHAEOMETRY

IMPOEAPIA: A. MAdtwv - I'. Bafovpavdkng
CHAIR: L. Platon - G. Vavouranakis

16:30

A. Mtolitodapn - A. @AdyAov - M. T'koOpa - M. Méén - M. IlavayomovAov - I1. [Topwvng
-T.XZtepyiov / A. Balitsari - D. Filioglou - M. Gkouma - M. Mexi - M. Panagopoulou -
P. Pomonis - G. Stergiou

H MecoeAAadik1) katoiknomn oto [IAdot Mapabwva péca amo tn peréTn
Tov Meydpov A

The Middle Helladic habitation at Plasi-Marathon through the study of Megaron A

16:45

B. Iletpakng / V. Petrakis

Palais sans frontiéres: pua TPOGEYyLoT TNV £VVOLX TNG ‘EMKPATELAC
O0T1) ‘LUKNVAIKT]) TTOALTIKY] YE®WYpa@ia

Palais Sans Frontiéres: An approach to the conceptualization of ‘territory’
in ‘Mycenaean’ political geography

17:00

M. Poykevumovke / M. Roggenbucke

APYXALOUETAALOVPYLKT] EPEVVU OLENPWV AVTIKEINEV®V ATIO TO LEPO
Tov Awog lapvnoaiov

Archaeometallurgical study of ancient iron objects from the sanctuary of Zeus
Parnessios

17:15

Tuv{tnon / Discussion

17:30

AwdAswuua /Break



Amoygupativi) Zuvedpia 2 / Afternoon Session 2

KAAXIKH APXAIOAOTIA I:

MEAETEX APXAIOAOTTKQN KATAAOIIIQN KAI H EPMHNEIA TOYX

CLASSICAL ARCHAEOLOGY I:

STUDIES OF ARCHAEOLOGICAL REMAINS AND THEIR INTERPRETATION

ITPOEAPIA: A. Nadawokpacod-Komitoa - I'. Kokkopov-Adsvpd
CHAIR: L. Palaiokrassa-Kopitsa - G. Kokkorou-Alevras

18:15 M. Toaumipn / M. Tsampiri
FewpeTpkol ckV@oL and To kukAadovioel Tg Opag: TUToL, StakoounTikd O€épata
KO ETPPOEG
Geometric skyphoi from the Cycladic island of Thera: Types, decorative themes
and influences
18:15 E. KepaAibov / E. Kefalidou
“Mind the gap”: ATtk kepapkn ota ABSNpa TG aryatakng @pakng
(70¢6- 506 av. .X.)
“Mind the Gap”: Attic Pottery from Abdera (7t - 5t: c¢. BC)
18:30 A. Mmtakavdpitoov / A. Bakandritsou
OL ATIEIKOVIGELG TEY WV OTNV ATTLKI] AYYELOYPAPLA TG APXATKTG KAl KAXGLKTG
ETOXG
The depictions of city walls in Attic vase-painting of the Archaic and Classical period
18:45 I1. M6towov / P. Motsiou
Y8plokeg, v8pieg LIKPOU PHEYEBOLVG KAL SAKTVALOGXNOL KEPVOL XTIO TO LEPO
ANunTpag otV Ap@imoAn
Hydriskai, small size hydriai and ring kernoi from the sanctuary of Demeter
at Amphipolis
19:00 I1. Kwvotavtwidng / P. Konstantinidis
H Aatpeia tg Aptépdog 6to AckAnmieio ¢ Emdavpov
The Cult of Artemis in the Asklepieion of Epidauros
19:15 Tuvtnon / Discussion
19:30

Kevtpwkn Opria / Keynote talk
A. TTAGvtlog - N. Anpdxng / D. Plantzos - N. Dimakis
H avacka@1) 6to eEAANVIGTIKO VEKPOTAPELO TOV ZaTumL otV AAeEdvdpera

The excavation at the Hellenistic cemetery of Shatby in Alexandria




ITAPAXKEYH 2 IOYNIOY 2023

FRIDAY, 2 JUNE 2023

Mpwuvi) Zuvedpia 1 / Morning Session 1 IOYNIOY

KAAXIKH APXAIOAOTIA II:
MEAETEX APXAIOAOTTKQN KATAAOIIIQN KAI H EPMHNEIA TOYX

CLASSICAL ARCHAEOLOGY II:
STUDIES OF ARCHAEOLOGICAL REMAINS AND THEIR INTERPRETATION

IIPOEAPIA: Xp. KaveAAdmovAog - E. KepaAiSov
CHAIR: C. Kanellopoulos - E. Kefalidou

9:00 N. Anuaxng / N. Dimakis

«NNoLWTIKOG» BAVATOG: TAPIKEG TIPAKTIKEG 6TO Vol TG Kw
KOTA TOUG VOTEPOVGS KAXGLKOUG KoL EAANVIOTIKOVGS XpOvoug

Death on an island: Burial practices on the island of Kos in the late classical
and Hellenistic times

9:15 ®. MmtaAAa / F. Balla

IIMAwva el wAla kot TAaKISLa attd Ta@ovg TG KAAGIKNG KAl EAAVIGTIKNG
ZiKvwvag

Terracotta figurines and plaques from sikyonian tombs of classical and hellenistic
periods

9:30 A. Kapadipa / A. Karadima

Kepapukn anod ta Iovia viola kat thv AttwAoakapvavia: InTRata TpogAEvoNng
KL EPUNVELXG

Local and regional pottery from the Ionian Islands and Akarnania

9:45 I'. Kokkopovu-Adevpa - E. KadaBpla / G. Kokkorou-Alevras - E. Kalavria
AV0 véa YAUTITG amo TV ap)xaia AAdcapva

Two new sculptures from ancient Halasarna

10:00 O.MaAayywd / O. Palagia
Evanuiepyo ayaipa tov Atop)dn and v Miateia KAavOpwvog

An unfinished statue of Diomedes from Klauthmonos Square

10:15 A AapmpwoV - Eu [Ténma Mamaiwdavvov / L. Lambrinou - Ei. Peppa Papaioannou

MavemoTnuiak! avacka@l) 6to «Aloyévelo T'vpvacio»: ApYXLTEKTOVIKA GTIOALX
KoL avalfTtnot) ToV KTNplov TG apyikng Tous Xp1ong

University of Athens Excavations at the “Diogeneion Gymnasion”: Architectural
Spolia and the Search for their Buildings of Origin

10:30 Xvu{tnon / Discussion

10:45 AwdAsyupa /Break



Mpwwvi) Zuvedpia 2 / Morning Session 2

BYZANTINH APXAIOAOTIA 1
AITIO THN YXTEPH APXAIOTHTA XTON BYZANTINO KOXMO

BYZANTINE ARCHAEOLOGY I
FROM LATE ANTIQUITY TO THE BYZANTINE WORLD

ITPOEAPIA: N. I'ktoAég - A. Apavéakn
CHAIR: N. Gioles - A. Drandaki

11:15

ITA. Tletpidng / PL Petridis

MMoAcodopia kat E§ovoia: GUVEXELEG KAL XGUVEXELEG GTNV AOTLKT) TOTIOYPA@LX
e€artiag Twv aAdaywv 6Tn S10iknon Twv TOAEwV

Urban planning and local Power: Continuities and discontinuities in urban
topography due to changes in city administration

11:30

N. MixanA / N. Michail

IpoeTopalovtag To £8a@oc: 1 Stapdp@won Ttov avdpov g Pwuaikic Ayopdcg
TV AeEAQ®V

Preparing the ground: The formation of the Roman Agora terrace at Delphi

11:45

N. Kovpkouta / N. Kourkouta
OL TPOGWTIOTIOMGELG TWV EMOXWV O0TA YNPL8wTA Sameda TG VoTEPNG APXALOTNTAG

The personifications of the seasons on the mosaic pavements of late antiquity

12:00

K. Povooog / K. Roussos

Ta Bulavtvda Aypavia ™ Kpntne: iktuva, epmoplo kat vavomioia
(406 - Tpwog 906 at. p.X.)

Byzantine ports and harbours of Crete: Networks, trade and navigation
(4th - early 9th c. AD)

12:15

I. [IaAAng / G. Pallis
'Eva cviypatiko fulavtivo avayAv@o and ta Xavia

An enigmatic Byzantine relief from Chania, Crete

12:30

Tuv{non / Discussion

10



Mpwvi) Zuvedpia 3 / Morning Session 3

BYZANTINH APXAIOAOTIA II
AIIO THN YXTEPH APXAIOTHTA XTON BYZANTINO KOXMO
BYZANTINE ARCHAEOLOGY II
FROM LATE ANTIQUITY TO THE BYZANTINE WORLD

ITIPOEAPIA: X. KaAomion-Béptn - I1. Hetpidng
CHAIR: S. Kalopissi-Verti - P. Petridis

12:45

I. Twavvaxn / G. Giannaki - S. Yona Waksman - E. Todorova - S. Goryanova - M. Daskalov
ETtiokoTol kat KepapelS: Eva TP@wTORLVIAVTIVO EPYAGTIPLO KEPAMKNG 0T Zo@La

Bishops and potters: An Early Byzantine pottery workshop in Sofia

13:00

’E. E. Mmia / E. E. Bia
Mayeipgvovtag otV TpwTofuiavtivi) Oaco: okevn kot eEapTipata
ato v £énavin DOM5

Cooking in Early Byzantine Thasos: ceramic vessels and accessories from the villa
DOM5

13:15

K. XaunAdaxn / K. Chamilaki

‘OYPretg vAkoV Biov amd évav oxVP®WUEVO TP®WTO-BuIavVTIVO AypOTIKO OLKIGUO
otV BowwTtia: n tepimtwon tov A0@ov Kastpi otnv Tavaypaik)

Material life in a fortified early byzantine agricultural settlement in Boeotia:
the case of Kastri hill in Tanagrike

13:30

A. Apav8akn / A. Drandaki

Metaiwtad v@aopata 6 BUIAVTIVEG ELKOVEG: TTOAVTEAELX KAL pipnon
o€ mapadeiypata g poviig Aylag Atkatepivng, Tiva

Silk fabrics on Byzantine icons: luxury and imitation in examples from Saint
Catherine’s Monastery at Sinai

13:45

Tu{tnon / Discussion

14:00

Meonuppwvn Staxom / Midday Break

Tuvedpila Avaptnuévmv Avakovwoewy ywa T Bulavtivi) Apxatodoyia

katL v Iotopia g Téxvng

Poster Session on Byzantine Archaeology and History of Art

11



Amoygvpativi) Zuvedpia 1 / Afternoon Session 1

IXTOPIA THXE TEXNHZX: 1506-200¢ AIQNAX
ART HISTORY: 15th-20th century

IIPOEAPIA: E. MavpouiydAn - I. [IcAAng
CHAIR: E. Mavromichali - G. Pallis

15:30 I. AonuakomovAov / I. Assimakopoulou

0L 0KOTELVEG pLlec KaL T @wTELVY] SLadpopr) Tov okeTttopevov Ilpopntn
Tov Donatello

The Dark Roots and the Bright Afterlife of Donatello’s Bearded Prophet

15:45 K. Tpapavng / K. Gravanis
H evapuovion MMAdtwva kat ApLetotéAn ot «XXoAn Twv ABnveov» tov Pagani

The Harmonization of Plato and Aristotle in Raphael’s School of Athens

16:00 E. KuplakomovAov/ K. Kyriakopoulou

«0 Ao p0G TOV MPETEL VA KOTIEL YLA TT] GUVTIPTOT] TWV XVOPOTI®WV
KL TWV TTOAEWV»: 1] EPTELPLa TG SLayeiplon g pag {wovacov péca ano éva
0AAaVSIKO XapaKTIKO TOu 180V alwva

“His throat must be cut for the preservation of people and cities”:
The experience of managing a zoonosis through an 18th-century Dutch print

16:15 ’E. Ztawov / E. Staikou
0 Paul Delvaux otnv Apxawdtnta: uta lounniavy avracia

Paul Delvaux in Antiquity: A Pompeian Fantasy

16:30 M. T'loxaAag / M. Giochalas

«MeTéotn 8 ToL Blov AWPWE»: Ta@KE pvnpeia Tadwv oto A’ Koyuntiplo
ABnvav

“MeTéotn 8¢ Tov Blov awpw”: Funerary Monuments of Children in the First
Cemetery of Athens

16:45 A. TlavAdmovAog / D. Pavlopoulos
0 yAUTTTNG MiyaAng 0. Topmpog ota xpovia tov 1920
The sculptor Michalis Th. Tombros in the 1920s

17:00  A. Meldwvng / A. Melidonis

O T'wpyog TePEPNG KAL) LOVTEPVA {WYPAPLKT] - LA TIPWTI) TPOCEYYLOT)
Giorgos Seferis and Modern Painting: A first approach

17:15  Xuvintnon / Discussion

17:30  AwdAswuuca / Break

12



Amoygvpativi) Tuvedpia 2

H APXAIOTHTA XTON XYTXPONO KOXMO: MOYZEIA KAI OEQPHTIKEX
ITPOXEITIXZEIX

ANTIQUITY IN THE MODERN WORLD: MUSEUMS AND THEORETICAL APPROACHES

ITPOEAPIA: A. levAdmoviog - I. lanadatog

CHAIR:

D. Pavlopoulos - Y. Papadatos

18:15

M. MoVAov / M. Mouliou

To povoeio wg nEB080¢ Blwong TOL KOGHOV: OEWPNTIKEG KAL EQAPHOCLEVES
TPOOEYYIGELS

The museum as a method of experiencing the world: Theoretical and applied
approaches

18:30

. lMamaomipov / S. Papaspyrou

«ALaBag 1¢ Makedoviav»: pa eVHAAAKTIKT) TPOGEYYLoT) TwV Bpuatwyv tov Maviov

otv EAAGSa

“Come over to Macedonia”: An alternative approach on the Footsteps of Paul route
in Greece

18:45

E. XplotodovAidov / E. Christodoulidou
A dokovtag Apyatodoyia oth XxoAwkn Taén: n mepintwon g Kompov

Teaching Archaeology in the School Classroom: The case of Cyprus

19:00

B. MmtaAdokag / V. Balaskas

Apxaio O¢atpo wg TovprloTiko [poidv: O ‘Oeatpikog [MupeTdc oTa TPpWTA
Metanolepuka Xpovia (1951-1954)

Ancient Theatre as Tourist Product: ‘Theatrical Fever’ in the First Post-War Years
(1951-1954)

19:15

A. TTAGvtlog - B. MmaAdaokag / D. Plantzos - V. Balaskas

Civis Romanus Sum; avTaAAQy£G pOUATKOV YAVTITOV peTag MovcoAivt
kot Ppavko (1933-1943)

Civis Romanus Sum; exchanges of Roman statuary between Mussolini and Franco
(1933-1943)

19:30

Tuv{tnon / Discussion

Tvpnepdopata - AEn tTov Tupmociov

Concluding remarks - End of the Symposium

13



YYMMETOXEX ME ENIITOIXIEX ANAKOINQXEIX
PARTICIPATIONS WITH POSTERS

A. AyyeAng / D. Angelis
H Bulavtivi) Pevdocapko@dyog 6Tto KaBoAko Th¢ povig tTwv Blaxepvwv otnv HAsla

The Byzantine pseudosarcophagus in the katholikon of the Blachernae monastery in Ileia

E. I'kixa - I'. Baovpavakng / E. Gkika - Giorgos Vavouranakis

YAtk Kot GUAX TOTHLA TNV apyXatodoyikn] épgvva: O pOA0OG TV ZVGTNUATOV
Fewypag@kwv IIAnpo@opLwv

Material and immaterial scapes in archaeological research: The role of Geographical
Information Systems

A. ZevywAn / A. Zevgoli

To apx€io WG LOVOELXKO EKOENA: TTOALTIKEG KOL TIPAKTIKEG TIOALTLOTIK®WV OPYAVIGULWV
otv EAAGSa

The archive as a museum exhibit: Policies and practices of cultural organizations in Greece

H. Zwypagov / E. Zografou

IIMAwa el8 wALx Tov TUTIOV TNG YURVTG KAOLGTNG YUVALKELXG Lop@1)C aTmd TNV Apyxaia
Ayopa Oec6aAovikng

Clay figurines of the naked seated female type from the Ancient Agora of Thessaloniki

X. ©eotokdatov / C. Theotokatou

'OYPELG TG KOLVWVIKTG KAL OLKOVOLLLKTIG 0pYAV®OTG TMWV VOLKOKUPLODV
KaTd TV YOTEPOKVTPLAKT] TIEPL0S0: 1) TTEPiTTWON TG AAdXGO G

Aspects of the social and economic organization of households during the Late Cypriot
period: The case of Alassa

X.E. Katdxng - 0. Aalapng - E. [amaiwdvvov - N. XeAékog / S.E. Katakis - T. Lazaris -

E. Papaioannou - N. Selekos

«Pwpaiko Badaveio» Pa@vag: TPOKATAPKTIKA GTOLYELX ATIO T1) LEAETY) TG KEPAULKTG
otV aPida Tov «Bopelo-avatoitkov Ktnplouv»

“Roman Balneum” at Rafina: preliminary data from the study of pottery in the apse
of the “North-east Building”

M. Kpw1 / M. Krini

Ta YnE8wTa 8ATESA WG LOVGELXKA EKOEUATA: CUGTUATIKY KATXYPAPT) HEOOSwV
ALGONTIKTG AMOKATAGTAGTG

Mosaic floors as museum exhibits: Inventory and documentation of restoration methods

A. KwAétmn / D. Koletti

Evemilypa@eg TALVEG UINTPEG EAANVIOTIK@OV AVXV®V KAl CKU@®V HE AVAYAV@T)
Stakoopunon and tov Mepoard

Inscribed clay molds of Hellenistic moldmade lamps and bowls from Piraeus
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M. Maviov / M. Maniou

A€ONEVEG YUVALKEG: 1] TTEPITITWGT) TOV ELKOVIGTIKOU AXYAANATOG IE ap. EVP. 555
Tov Movoegiov Eméatpov

Praying women: The case of the female statue with inv. no. 555 in the Museum of Epidaurus

X.X. Mdotopa / S.S. Mastora
MeAavOopop@n Kot HEAXVOYPa@N KEPALLLKT) amé Ta ABSNpa: 1) TEPITTWON HIAG LWOVIKNG
ATOKIAG 6TO TTAQLG10 TNG Atyatakng Opakng

Black-figured and black-painted pottery from Abdera: The case of an Ionian colony
in the context of the Aegean Thrace

I. Moula / 1. Bouza

H oupoA] Towv apxatodoytk®wv 6tovdwv ot Stapdp@waon kat t Stadoon €0vikg
18eoroylag otnv EAAada tov 190v cuwva

The contribution of archaeological studies in the formation and dissemination of national
ideology in 19th century Greece

X. PavtaBéArag / C. Rantavellas
0 {wypa@og-xapaktng Acavtovp Mrayapiav (1924-1990) 6T QUAAKEG: TO ELKAGTIKO
KL TTIOALTLOTIKO TOV £pyo (1945-1960)

The painter-engraver Asadour Bacharian (1924-1990) in prison: His artistic and cultural
work (1945 - 1960).

S. Ruzza

MMépa amod Tovug ‘Axaiovg’, Tovg ‘Apyeilovg’ kKot Toug ‘Aavaoig’: o LEAETT YLK TIG TOTIKEG
TOVTOTNTEG 6TO MUKNVATKO KOGHO

Beyond ‘Achaeans’, ‘Argives’, and ‘Danaans’: A Study of Regional Identities

in the Mycenaean World

A. Tapavtov / D. Tarantou
'Ex T@v ‘Hplwv: AAaBactpa kat AjkvOoL Tov «Zowypa@ov Th¢ AtTANG Telpac»

’Ex t@v ‘Hpiwv (From the Graves): Alabastra and Lekythoi associated with the “Two-Row
Painter”

X.M. XptotomovAov / C. M. Christopoulou
H omtikomoinet Tov Bavatov: cupBoArikéc pop@eg ato B Koyuntiplo AGnvwv

The visualisation of death: Symbolic forms at B’ Cemetery of Athens
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[&vOn AonpaxomovAou
0L 0KOTELVEG pLlec KaL 1) @wTELWVT Stadpopr) Tov ckettopevov Ilpopntn Tov Donatello

O Brunelleschi kat o Donatello cupmepilapfavovtal 6Toug TPWTOUG KAAALTEXVEG IOV TagISeYav
otn Popn to 1402 TpoKePEVOU VO HEAETIIGOUV ATIO KOVTA apyaiol YAUTITA KOl ApYLTEKTOVIKA
katddowma. O Isvelopdpoc IMpopntng (mep. 1420) tov Donatello, Tov omoiov to de&i VPwpEVO
XEPL AKOUUTIA GTO TILYOUVL, EVM® TO APLOTEPO UTOOTNPLlEL TOV ayK®wva Tou VPWHUEVOL XEPLOV,
vmpée mapayyeAla amd v Opera del Duomo yia pla amd Tig k6yxeg tov Campanile tou
kaBedpikov vaovu g PAwpevtiag, g Santa Maria del Fiore. H avakoivwon autn Siepguva v
KATOYWYN NG LOPPNG TOU HEYRAOTIPETOV TIPO@NTY Kat emSiwkel va 6ei&el 6TL o Donatello 6«
UTIOPOVOE VA EXEL AVTANOEL EUTIVELOT ATIO apxaia YAUTITA, OTay opideve Tov I'evetopopo Ipopntn
KoL GAAEG TIXPOUOLEG HOPEEG OE VoTEPA SIKA TOU avayAlv@a. O OKEMTOUEVOG TPOPNTNG,
ETOVASIATUTIWHUEVOS KAL ELTTAOVUTIOUEVOG UE TIOAAATIAEG oMpaoies, Ba eppaviaTel g TTvakes Kot
yAunttd twv Leonardo da Vinci, PaganA, Giovan Francesco Rustici kat Giorgio Vasari, evw ot
TNY£G Eumvevong Ba avalntnBolv o€ pWHIATKEG COPKOPAYOUS KAL EV TEAEL OE ATTIKEG ETMITUUPLES
OTNAES.

[anthi Assimakopoulou
The Dark Roots and the Bright Afterlife of Donatello’s Bearded Prophet

Brunelleschi along with Donatello were among of the first artists who travelled to Rome in 1402
in order to study remains of ancient sculpture and buildings at close hand. Donatello’s life-size
statue of the Bearded Prophet, sculpted around 1420, was commissioned by the Opera del Duomo
for one of the vacant niches on the east face of the Campanile of Santa Maria del Fiore, Florence’s
Cathedral. The majestic figure expressing deep introspection holds his chin with his right hand
while the left supports the elbow of the raised arm. This presentation focuses on the origins of
the figure and aims to show that Donatello was familiar with ancient sources from which he could
have drawn inspiration when modelling his Bearded Prophet and other similar characters
included in later reliefs. Donatello’s pensive prophet, charged with multiple meanings and
probably re-worked, will be also related to paintings and statues by Leonardo da Vinci, Raphael,
Giovan Francesco Rustici, and Giorgio Vasari, while its source of inspiration will be traced back
to Roman sarcophagi and ultimately to Attic grave stelae.

iassim@arch.uoa.gr

17



I'wpyos Bafovpavaxng

H Mpwyun kat Méon Emoxr) Tov XaAkov otnv KUTpo w¢ @aivopevo evog Stakprtov
TPOTIOL {W1|G

H xatavomon g lpoyng kat Méong Emoxng tou XaAkoU otnv Kimpo efaxoAouvbel va
TEPLOPITETAL ATTO EPUNVEVTIKEG AYKUAWOELG TIAPEABOVTWV TAPASELYLATIKWV TAALGLWY EPELVAS.
Edikdtepa, 1 Evapén ¢ meplodov Kat To AEYOUEVO «@ALVOUEVO TNG DIALAG», SNAadT) 1) EP@avion
HeTadl AAAWVY TNG PHETOAAOUPYIAG KoL HLETAAAOTEXVING, KABWG KL VEWV TUTIWV APYLTEKTOVIKIG,
KEPAUIKNG, TAPWKOV €0(pwv Kot kabnuepwvwv ovvnbewwyv, amodibovtal otnv €Aevon
TANOULOULKOU oTolelov amd Tnv AvatoAia. X1n ouvéxela, gp@oaviotnke pia kowwvia
Baoclopévng oe onuavtikd Babud o€ OLKOYEVELAKOUG SEO0UOVG HE OMUAVTIKO Babud Opwg
KOW®VIKNG oUVOETOTNTAG, 1) OTola LTMOTIBETAL OTL QAVTOVAKAATAL OTO TAOUCLA TAQIKA
KTEplopATA TWV VEKPOTAPELWY TwV Bouvwv kat tng AamiBov. To tédog g teplodov Bewpeital
OTOTEAECUN ECWTEPIKWOV AVATAPAXWV, (BPLUOTG AOTIKWY KEVTIpWV (T.X., Eykwun, Tovuma tov
ZkoUpov) kal ELl6G80V 0TO KOGUOTIOAITIKO EUTIOPLKO SikTLO TNG aVaToAKT G Mecoyeiov.

OL mapamavw epunveieg TPOVUTOOETOUV QAVATIOMEVKTEG CGUVETELEG €lTE €EWTEPLKWYV
ETINPWV EITE KOLVWVIKO-OLKOVOULK®WV SOHWV, XWPIG va e&nyeltal EMapKws 0 TPOTOG ELPAVLOTG
Kol €5palwoT§ TOUG OTO CUYKEKPLUEVO XWPLKO Kal Xpoviko mAaiclo. H Bepameia autwv twv
TPOPBANUATWY epunveLTIKNG peBodoAoyiag amattel pla véa €vvoloAdynon Tou avOpwTivou
KOW®VIKOU UTIOKELUEVOU. ATTOQEVYOVTAG TIG TTIOALTIOULIKEG KOL CUUTIEPLPOPLKEG VOPUES, ELLPAOT
TpeMeL va 600el atnv TMopwdn PLOAOYIK KAl KOWVWVIKI] GUYKPOTIOT TOU avBp®Tou Kol o1n
oUVaKOA0LON Suvapkn Touv Sladpaon pe To TEPPEALOV Tou, EUPUY0 Kal QYPUX0, PUOLKO Kal
avOpwTOYEVEG, VALKO Kot AuAo. Av oL dvBpwToL pTLd) VoLV TOV EXVTO TOVG, Katd tov V. Gordon
Childe, n kowwvia g [pwiung kot Méong Emoxmng tov XaAkol otnv KUpo Kot oL TTOALTIOULKES
Kot GAAEG oLPPBATELS TNG VT PEAV TIAPAY WY Kol OXL ALTIEG EVOG CUYKEKPLUEVOL TPOTIOV (w1 Kol
apa eVOG LOTOPLKA KABOPLOHEVOU KAl EUTIPAKTA CUYKPOTNUEVOV TUTIOU avOpwivng UTapéng.

Giorgos Vavouranakis

The Early and Middle Bronze Age in Cyprus as a phenomenon of a distinct way of life

The understanding of the Early and Middle Bronze Cyprus is still restricted by fixations of past
paradigmatic frameworks. More specifically, the beginning of the period and the so-called “Philia
facies”, namely the appearance, among others, of metallurgy and metal-working, and also of new
types of architecture, pottery, funerary customs and daily habits, are attributed to the arrival of
population elements from Anatolia. Then a society emerged that was based on family ties, albeit
with a significant degree of complexity, assumingly reflected by the rich funerary gifts in the
cemeteries of Vounous and Lapithos. The end of the period is considered the result of internal
turmoil, of the establishment of urban centres (e.g., Enkomi, Toumba tou Skourou) and of the
entrance into the cosmopolitan trade network of the eastern Mediterranean.

The above interpretations assume the inevitable consequences of either external contacts
or of socio-economic structures, without explaining their emergence in the specific spatial and
temporal framework. The amendment of these problems requires a fresh conceptualisation of the
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human social subject. Avoiding cultural and behavioural norms, emphasis should be placed upon
the porous biological and social composition of human beings and, consequently, on their
dynamic interaction with their environs, animate and inanimate, natural and manmade, material
and immaterial. If people make themselves, according to V. Gordon Childe, then the Early and
Middle Bronze society in Cyprus and its cultural and social conventions were the result rather
than the causes of a specific way of life and thus of a historically defined and practically
constructed humanness.

gvavour@arch.uoa.gr
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lwdvvng Bookog
Anpntpng KAovxkivag
EAévn Mavtlovpdvn

'OPrerg TG Stayeiplong TG Tpo@ig otV ipoictopikt) Kompo:
véa §edopéva amod to epguvnTikd mpoypappa NCCP

H tpo@n kot oL TpakTIKES SLayElpLOT§ TG, ATLO TNV TAPAY WY1 LEXPL TNV ATOBNKEVOT)], TNV TEALKN
emelepyaocia KoL TNV KATAVAAWON TnG, eival 8laitepa  ONUAVTIKEG TAPAUETPOL TNG
KABMNUEPVOTITAG, AUECH CUVUQACUEVES HE TIG TIOALTIOUIKEG TOPASOOELS KAL TIG OUVIOELEG TWV
KOW®WVIK®OV opadwv Tou tapeAbovtog. EmmAcoy, 1 (Sla 1 Tpo@1] kat kKuplwg 1 Stadikacio tng
KATOVAAWOTG TNG, TOOO OTO OLKLOKO TTAXIGLO 000 KAl € TEAETOUPYLKEG TIEPLOTATELS, ATIOTEAOVV
XPNOLUOUG SEIKTES TG KOLVWVIKIG AAANAETISpAOTG KAL TWV VPLOTAUEVWV OXETEWV.

H mapolUoa avakoivwon emiyelpel v oUVOEOT OYXETIKWVY SEG0UEVWV TIPOEPXOUEVWV ATIO
™mv meployn ™6 koladag tov Kovpn (Emapyia Agpecon) atnv KOmpo, katd tnv 51 kot 4n xdetia
X, a&loTolwvTag, KATA KUPLO AOYO, ATOTEAECUATA TIOU TPOEKLYPOV OO TO EPEVVITIKO
[poypappa NCCP, to omoto oAoxkAnpwOnke 1o 2021. Ot avaAVoELS LOOTOTIWY 0€ avBpwTLVAL Kal
{WIKQ 00TEOAOYIKA KATAAOLTTA KL OL AVAAVCELS OPYAVIKWV KATOAOITWV 0€ SElyLATA KEPAULKIG,
o€ oUVSLAGUO pE TNV YN PLOTIOINOT] APYLTEKTOVIKWY SES0UEVWV TIOU TIPAYUATOTION|ONKAV GTO
mAaiolo Tou NCCP, Tpoc@Epouv eviLa@EPOVTA VEQ GTOLYXELX YLOL TNV OPYAVWOT] TOU OLKIGTIKOU
XWPOV, TIG SLATPOPLKEG GUVNOELEG, TIG OLKOVOULKEG, KABWG Kot AAAEG TIPAKTIKEG TV VTO EEETAON
KOWOTNTWY, SlX@WTI(OVTAG AYVWOTES TTUXEG TNG KABMNUEPLVOTNTAG KL TNG KOLVWVIKO-
OLKOVOLKIG 0pYAVWOTG TOUG.

Ioannis Voskos
Dimitris Kloukinas

Eleni Mantzourani

Aspects of food management in prehistoric Cyprus: new data from the Neolithic and
Chalcolithic Cyprus Project (NCCP)

Food and its management, including its production, storage, processing and consumption,
constitute crucial components of daily life, which intertwine with the cultural traditions and
customs of prehistoric communities. The symbolic connotations of serving and consuming food,
both on a daily basis and in ritual occasions, might also echo the existing social structures, aspects
of group membership and individual or group identities.

The present paper provides a brief synthesis of available evidence coming from the area
of the Kouris Valley (Limassol district, Cyprus) during the 5th-4th millennia cal. BC, focusing
primarily on the latest results of the Neolithic and Chalcolithic Cyprus Project (NCCP), which was
completed in 2021. Isotopic analyses on human/animal remains, organic residue analyses on
ceramics and the digitisation of architectural data with the aid of a CAD and a GIS software,
provide valuable evidence on the organisation of settlement space, the economy, the diet and
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prehistoric foodways in general. The latter shed new light on various aspects of everyday life and
the socio-economic organisation in Neolithic and Chalcolithic Cyprus.

ivoskos@hotmail.com
dkloukinas@yahoo.gr

emantzou@arch.uoa.gr
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l'ewpyla TFavvakn
Sylvie Yona Waksman
Evelina Todorova
Snezhana Goryanova
Metodi Daskalov

Emtickomot kat kepapeis: éva MpwToBulavTivo EpyacTi)plo KEPANLKNG 6T Lol

Kata ) Sudpkela cwotikwv avaocka@wyv mov Sietnxnoav to 2000 otn cuvolkia Lozenets ot
Yoo g BouAyapiag umo tnv atyida tov EBvikon ApxatoAoywkov Ivatitoutou tng BovAyapikng
Axadnpiag Emomuwy, tpels kepapol kKABavol npbav oto @wg o€ pia B€om, 1 oTola yvwploe
TOAAXTAEG ACELS KaTolknoNG 1161 amd Ta péoa Tov 4 £wg TI§ apxEg Tou 7°0 awwva pX. Mo
OUYKEKPLUEVQ, OTIG APXES TOV 6°° GTOV XWPO OTIOU TIPONYOUUEVWS BPLOKOTAV £Val ETILOKOTILKO
OUYKPOTNUQ, EYKABloTATOL EVA EPYACTIPLO TIHPAYWYNG KEPAUIKDOV. ZUUPWVA [LE TA VOULOUATIKA
EUPNHATA, TO EPYACTNPLO IOPUONKE OTIS ApXEG TOU 60U Kol EYKATUAEIPONKE OTIS ap)XEG TOU 7ov
awwva PX., meplodo KATA TNV oTola TO EMIOKOTIKO GUYKPOTNHA £lxe mBavotata maloel va
Aettoupyet. [Mapa tn ocvvtoun Stapkela {wNG TOL - TEPLTIOV EVOG LOVO OLOVA -, TO EPYACTNPLO
PALVETAL VO YVWOPLOE UL LELATEPT TIAPAYWYLK] AvON oM, OTWG HAPTUPA 0 OYKOG TOU KEPAULKOU
VALKOU. £TOUG XWPOUG TOU EPYACTN POV, OTIWG EMIONG KAl 0TOVUG amoBETEG OV oXeTI{OVTOL UE
TOUG KALBAvoUG, BpEbnKay HEYAAEG TTOCOTNTEG KEPUAUIKTG, LETAED TWV OTIOLWYV AYYELX LETAPOPALS,
aTmoBNKEVONG, TAPACKEUNG KAl KATAVAAWONG TPOo@NG. IStaitepo evSia@Epoy, OLwG, TTPOKAAEL 1)
QVEVPEDT EQUUAWUEVWV AYYELWY, KATIYOPLa KEPAULKNG 1) oTlola BploKeTal 0TO EMIKEVTPO TNG
SLSUKTOPIKNG POV €PELVAG IOV TPAYHUATOTOLELTAL 0€ TTAa(o0 cuveTiBAeyme petady tou EKITA
kot tov [avemotnuiov g Avov. H peAétn tov ev Ad0yw adnpocieutou VALKoU, TPOEPXOUEVOU ATIO
£Val KOAQ XPOVOAOYNHEVO XPXALOAOYIKO TIAQIGLO, 0€ CUVSUAOUO pE Sedopéva amd TNV EVPUTEPN
TepLloxn Twv BaAkaviwy, Ba cuvdpauel oty €T (NTNUATWY XPOVOAGYNONG KL TUTIOAOYLAG,
TPOCPEPOVTAG £TOL PLAL VEX OTITIKT] GTO {TNHA TNG HETABAOTG AT TNV VOTEPOPWHUATKI] OTNV
Tpwtofulavtiviy emox1 KAaBwS Kal oty €EEALEN TNG TEXVIKIG TNG EQUAAWOTG ATIO TN PWUATKN
£w¢ TN BulavTivi) eToyN, KATA TNV oTtola Ba yvwploel kat TN peyaAvtepn Stadoon .

Georgia Giannaki
Sylvie Yona Waksman
Evelina Todorova
Snezhana Goryanova
Metodi Daskalov

Bishops and potters: An Early Byzantine pottery workshop in Sofia

During rescue excavations carried out in 2000 in the Lozenets district of Sofia, in Bulgaria, under
the auspices of the National Archaeological Institute of the Bulgarian Academy of Sciences,
remains of three ceramic kilns were brought to light at a site that has been occupied from the
mid-4th to the early 7th century AD. More precisely, at the beginning of the 6th century, a pottery
workshop was founded on the site where a bishop's complex previously stood. According to the
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numismatic finds, the workshop was established at the beginning of the 6th century and
abandoned at the beginning of the 7th century AD, by which time the bishop's complex had
probably ceased to function. Despite its short lifespan - one century more or less - the workshop
seemingly experienced a productivity boom, as the sheer amount of excavated pottery attests.
Large quantities of pottery, including vessels for transporting, storing, preparing and consuming
food, were found in the workshop areas, as well as in the deposits associated with the kilns.
Among the findings, a great number of glazed shards draws our attention: this kind of ware is of
particular interest and it is the main subject of my PhD research which is being carried out in the
framework of co-supervision between the NKUA and the University of Lyon. The study of this
unpublished ceramic material, unearthed in a well-dated archaeological context, in combination
with data provided from the wider Balkan region, will contribute to the examination of questions
of dating and typology, thus opening up new perspectives on the issue of the transition from the
Late Roman to the Early Byzantine period as well as on the evolution of the glazing technique
from the Roman to the Byzantine period, during which its greatest spread is attested.

ggiannaki94 @gmail.com
yona.waksman@mom.fr
evatodorova79@gmail.com
sgoryanova@abv.bg

m.m.daskalov@mail.bg / m.m.daskalov@abv.bg
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Muyaing l'oxaAag

«MeTéotn 8¢ Tov Blov awPwE»:
Ta@Ka pvnueia mrasiwv oto A’ Koypuntiplo AGnvev

H ok Bvnopdtnta amoteAel Stakekpluévn Bepatikn yia toug NeoéAAnveg yAuTtteg oto A’
Kowmntplro ABnvwv. Av Kol oL TTEPLOGOTEPEG TALSIKEG TAPES AapBAVOUY XWPA 0TO TAXIGLO TOV
OLKOYEVELKOU TA@OU, Olxw¢ OSlakplty oviotnta, evtomifovtal Sekades mapadelyparta
Snuovpylag auToTEAWY OYETIKWV EpywV. To eeTaldevo oUVOAD eKTELVETAL O€ TIEPI0SO TTAEOV
Twv 150 etwv, and ta péoa tov 190V £wg ta TEAN Tou 2000 al, meplAapfavovtag YAUTTA
OUYKEKPIUEVWY  KOAATEXVWV —eVEEIKTIKA ava@épovtal ol Adlapog dutaing, lwdavvng
Kapaxatoavng, 0eo6dwpog M. Toumpog, Tewpylog Mmovavog, Kwvotavtivog ®. dwokoAog,
TF'ewpylog AnuntpLadng o ABnvaiog, AnpoocBevng I'. Mamayiavvng, lwavvng X. Iwavvov, T'wpyog
ZoyyoAdmovAog, AxiAAéag Amépyng, Nikog IMepavtvog, Itéiog Tpuavtng, Tacog Mouldakng,
T'ewpylog I. KakovAidng, o Iwavvng Fewpyiov. O TOTOG TOL KUPLAPXEL Elval QUTOG TNG, KATA TO
UGAAOV 1] M) TTOV, PEAALOTIKNG TIPOTOUNG, OAOYAUMNG 1] AVAYAUENG, ATTOVTOUV OUWG OKOUT Ko
0AOCWEG ATEIKOVIOELS 1], KATA TA TPOTUTIA TNG apXaiag SEELWOEWS, OKNVEG ATOYALPETIONOV. XE
OAAEG TIEPLTITWOELG ETUAEYETAL T XP1I0N LOTIBwWV, OTIWG TOV CTIAGUEVOU AVvOOUG, WG GUIBOAOL TOU
TPOWPOV, (0WG KL aLpvidiov, BavaTov, 1 TNG PTEPWTNG KEQPAANG EpWTISEWS, 1 TALSIKT HopEN
TOU OTO(OU GUVIOTA TPOTOV TWA ATEKOVION TNG Yuxnsg Tov awpws TeBvewTtog. O AdYog
OUVETILKOUPEL TNV TEXVN, AapuBavovtag pop@r dAAoTe apyxaifovtog ETlypAUPATOS, AAAOTE OTIXWV
ypaupévwyv ot Néa EAAnvikn, otn ToaAdwn 1 otnv AyyAw], avrtikatomTpi{oviag Tn
petafaidlopévn oOTO TEPACUA TOU XpOVOu Ek@pacn Tou 8ilov, eoael apetaBAntov,
aiyovg.Michael Giochalas

Michael Giochalas

“MeTéotn 8¢ Tovu Blov awpwc”:
Funerary Monuments of Children in the First Cemetery of Athens

Child mortality has been a distinctive thematic cycle in the creation of modern Green sculptors
working in the First Cemetery of Athens. Although most of the children burials take place in a pre-
existing family tomb and are marked by an already situated there funerary monument, many
examples of works erected to preserve the memory of the early deceased have been found. The
corpus under examination covers a period of more than 150 years, from the middle of the
nineteenth century until the end of the twenteenth century, with sculptures bearing the signature
of artists such as Lazaros Fitalis, Konstantinos Foskolos, Georgios Dimitriadis the Athenian,
Dimosthenis Papagiannis, I. S. loannou, Georgios Zoggolopoulos, Achilleus Apergis, Nikos
Perantinos, Stelios Triantis, Tassos Mouzakis, Georgios I. Kakoulidis, I. S. Georgiou. The dominant
funerary type is that of the bust, more or less realistic, sculpted or in relief. We also come across
full-body depictions, in isolation or in scenes following the ancient “Seiwoig” decorum. In other
cases, funerary motifs such as that of the broken flower are used, as symbols of the untimely,
maybe even unexpected, demise, or that of the winged head of an angel, whose juvenile form acts
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as an image of the soul of the lost child. The word works in unison with the art, taking the form of
ancient epigrams or verses written in modern Greek, French or English, reflecting the ever-
changing means of expression of the same, ever unchanged, pain.

mgiochalas@gmail.com
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Kwvotavtivog I'pafiavng

H evappovien MMAdtwva kat ApLetotéAn oty ‘TXoAnN Twv AOnvav’ tov Pag@ani

H avaxoivwon aut epunvevet to B€pa g ‘TxoAns twv Abnvwv’ (1509-11) touv PagoanA vmo to
Tpiopa NEOTAATWVIK®OV KL OUUAVIGTIKWV 8wV NG ITadikng Avayévvnong. H epyacia ompilel
KoL emektelvel v amoym tov Edgar Wind 6Tt okomdg Tou PaganA Kol Tou €Lkovoypa@LKoL
oupfovAov Tou NTav 1 OMTIKN amddoon piag PAocoEIKNG cVpEwViag peTtaly MAdTwva kat
AploTtotéAn. To €pyo TG EVAPUOVIONG TWV LOEWV TwV V0 P0coPwYV, To oToio ekivioav ot
NeomAaTwViKOL Kol EKAEKTIKOL PLAOGOQOL TNG VOTEPNS apXaLOTNTAS, avafiwoe amod Toug [Tadovg
OUHOVLIOTEG HECW VEWV HOPPWV PLAOCOPIKOU GUYKPTTICUOU KL WG EMAVCT TWV HAKPOXPOVWY
ovnToewyv Katd Tov 150 aiwva mepl Tov ToLog ek Twv V0 P0cOPWV VTIEPTEPEL. Avapeoa
OTOUG £EEXOVTEG SLAVOOULEVOUG IOV ETILXEIPT|CAV TNV €V AOYW evappovion (Bnooapiwv, NikoAaog
Koulavog, Mapoidio Pitoivo, Ppavtoéoko via Ntiatoéto, Eykiviio vta Bitépumo) o mio
oBevapog ntav o Iliko vredd Mipdavtoda tov omoiov 1 mpaypateia De Concordia Platonis et
Aristotelis épewve avoAokAnpwtn. O Iliko, o ditaivo kat o Eykivtio emiyeipnoav va dei§ovv otL
Kkabe @looco@kn dnAwan tov MTAdtwva pmopel va peta@pactel og SAwon Tov ApLoTOTEAT, OXL
w¢ apotBaiog cupuBLBacpog aAAd WG TAPAAANAES, TAVTOXPOVEG AANOELEG IOV E@APUOLOVTAL OFE
oupavia Kol eykoopla Bépata avtiotoya. H ev Adyw W8€a HETAQPACTNKE EIKACTIKA OO TOV
Pa@anA o omoiog ouvédafe v oxéon twv S00 EOGOPWY WG pPia oKTAPa, N TEAELOTEPT TWV
HOUGIK®WV OPHOVIWY, YVWOTH Kol w6 Stamaowv: pia YmAn vota (ITAdtwvag) kat pla xapunAn vota
(AplOTOTEANG) OL OTOLEG OTAV TALXTOUV TOUTOXPOVA akKoUYyovtal w¢ pio kat povadikn. H
OXNUATIKY ATELKOVIOT TNG appoviag TG dtamacwv oto [TuBaydpelo Sidypappa g ‘LXoANG Twv
ABMVOV’ cuVNYoPEL VTIEP TNG VEASG QUTIG EPUNVEIAS KO TTOAPATIEUTIEL, LETAEY AAAWY, OTIG LOEEG TOV
Agovapvto vta Blvtol mepl TG GUYYEVELAG KAL TWV KOLV®WV KOVOV®VY {WYPOQLKNG KAl LOUGLKTG.

Konstantinos Gravanis

The Harmonization of Plato and Aristotle in Raphael’s School of Athens

This paper interprets the subject of Raphael's 'School of Athens' (1509-11) in the light of
Neoplatonic and humanist ideas of the Italian Renaissance. It endorses and expands Edgar Wind's
view that the purpose of Raphael and his iconographic advisor was to visualize a philosophical
reconciliation between Plato and Aristotle. The task of harmonizing the ideas of the two
philosophers, first undertaken by the Neoplatonic and eclectic philosophers of late antiquity, was
revived by the Italian humanists through new forms of philosophical syncretism and as a
resolution of long-standing debates during the 15th century about which of the two philosophers
was superior. Among the prominent intellectuals who attempted this reconciliation (Bessarion,
Nicholas of Cusa, Marsilio Ficino, Francesco da Diacceto, Egidio da Viterbo) the most vigorous was
Pico della Mirandola whose treatise De Concordia Platonis et Aristotelis was never completed.
Pico, Ficino, and Egidio attempted to show that every philosophical statement of Plato can be
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translated into a statement of Aristotle, not as a mutual compromise but as parallel, simultaneous
truths applied to heavenly and earthly matters respectively. This idea was translated visually by
Raphael who conceived the relationship of the two philosophers as an octave, the most perfect
musical consonance, also known as diapason: a high-pitch note (Plato) and a low-pitch note
(Aristotle) which, when played simultaneously, sound as one. The schematic illustration of
dtamaowv on the Pythagorean diagram of the 'School of Athens' supports this new interpretation
and refers, among others, to Leonardo da Vinci's ideas about the kinship and common rules of
painting and music.

kgravani@arch.uoa.gr
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NkoAag Anpdaxng

«NNoLWTIKOG» BAVATOC: TAPIKES TIPAKTIKEG 6TO Vol TG Kw
KOTA TOUG VOTEPOVS KAAGLKOUG KL EAANVIOTIKOUG XpOVoug

OLyvWoEeLg pag yla Tnv Ta@kn apxatoAoyia ato viol g Kw katd Toug UoTEpoUg KAACIKOUG KAl
EAANVIOTIKOUG XPOVOUG €lval HEUOVWUEVEG KOl OTOCTAOUATIKEG, Baol{Opeves Kuplwg o€
ETILYPAPIKEG HAPTUPLEG KL YPATITEG TINYEG, TTAPOTL TIPOCEKTIKOTEPEG HATLEG o€ Sedopéva amo
LELOVWHEVOUG TAPOUG KAL VEKPOTAPEID HUTOPOUV TIG EUTAOVUTIOOUV ONUAVTIKA. X€ QUTIV TNV
TPOTN TIPAYUATEVOT TOU UALKOU ATO TNV AVACKAPT] LEPOUG VOGS HEYAAOL vekpoTagelov (148
TAPoL) oV evtoTionke To 1970 6NV AVTIHAXELQ, ETSIWKETAL &) 1) SLEPEVVNOT) TOU AVTIKTUTIOU
KoL TNG SLaxelplong TG avOp IV G ATTWAELNG KATA TOUG VOTEPOUG KAAGLKOUG KL EAANVIGTIKOUG
xpovoug omv Kw, B) n ovlimnon mepl €vog «KwakoU» TAPLKOV TEAETOUPYLIKOU, Kal y) M
SLAPOPPWOT HLKG OTEPENS BAOTG YIX TIEPALTEPW EPEVVA OTIG TAPLKESG TIPAKTLKESG TOU VIGLOU.

Nikolas Dimakis

Death on an island:
Burial practices on the island of Kos in the late classical and Hellenistic times

Our knowledge of the funerary archaeology on the island of Kos in the late classical and Hellenistic
times is limited and fragmentary, largely based on inscriptional and textual evidence, even though
a closer look on individual graves and cemeteries can further contribute to our understanding.
The preliminary treatment of the evidence from the excavation of a large (148 graves) cemetery-
segment found in 1970 at Antimacheia aims to a) investigate the impact and management of
human loss during the late classical and Hellenistic times on Kos, b) discuss the case of a “koan”
funerary ritual and c) create a solid basis for further research on the funerary practices of the
island.

nikdimakis@arch.uoa.gr
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Avaotacio Apavdakn

Metaiwtad v@aopata 6€ Bu{AVTIVEG ELKOVEG:
TOAVTEAELX KL pipn ot 6€ Tapadetypata thg Movig Aylag Atkatepivng, Tva

H mapadoorn ¢ {wypa@kng Liunong TOAVTEAWY HETAEWTWY VPACUATWY GTNV ToWw TALLPQ
HEGOBULAVTIVOV EIKOVWV EIVUL KOAA TEKUNPLWUEVT], LECK ATIO CTILAVTLKO aplOpO SNUOCLEVUEVWV
TAPASELY LATWY TIOU TIPOEPXOVTAL ATIO TNV TAOUGOLX cUAAOYT TG Movng Aylag Awtkatepivng Zwva.
MdaAiloTa,  TAPOLGLA TETOLWV SLAKOGUNTIKWOV OEPATWY 0TV TIHLOW TAEUPA APKETWV ELKOVWV TTOV
@uAdoccovtal ot Moviy wBnoe peydAn pepida pedetwv va ta Bewpnoouvv éva 8Lalov
XOAPAKTNPLOTIKO ULAG TOTIKNG KOXAALTEXVIKNG TTAPASOONG TIOV, HE £5pA TNV ATOUOVWUEVT) OTNV
£pnuo Movn, mapnyaye yia 0o mepimov awwveg (120-130 at) vPmANG ToLOTNTAS ELKOVES.
YKkomOG TG avakoivwong eivat ag’ evog va StepeuvnBolv 1) TPOEAELOT KAl TA TTPOTUTIA
TV YPATITOV BEPATWY TTOU LHOVVTAL VQACHOT KL, 0’ ETEPOV, VA AVLXVELBOUV oL avTIANYPELS
KOIL OL AATPEVTIKEG TIPAKTIKEG IOV avanTUxOnkav oto Bulavtio tnv tepiodo autr) yupw amo Tig
ELKOVEG, 0L OTIOLEG 081 YOV TN VOTUATIKI] CUVOEDT EIKOVAG-LVPATHATOG. Méoa amod TN HEAETN
TNYWV, ETMYPAULATWV KAl CwlOHEVWY elkOVWwVY Ba eieTaoTel emiong 11 Stddoon Tov @avopEvou
KaL 1 avaymAdenon g avtiAnymg mov Bewpel TNV TapASoom AUTH TOTIKO GLVATTIKO (PALVOUEVO

Anastasia Drandaki

Silk fabrics on Byzantine icons: luxury and imitation
in examples from Saint Catherine’s Monastery at Sinai

The pictorial imitation of precious silk fabrics on the reverse side of medieval Byzantine icons is
a well documented phenomenon, known from several published examples that come from the
rich collection of Saint Catherine’s Monastery at Sinai. Indeed, the presence of such decorative
themes on the reverse of several icons in the Monastery has prompted many scholars to consider
them a peculiar feature designating a local artistic tradition which, based in the isolated
monastery in the desert, produced icons of exceptional quality for a period of about two centuries
(12th-13th century).

The aim of my paper is to investigate, on the one hand, the origins and models of the
painted decorative motifs that imitate fabrics and, on the other, to trace the concepts and
devotional practices that developed in Byzantium during this period around icons, paving the way
for the conceptual link between icon and fabric. Through the study of sources, epigrams and
surviving icons, an attempt will also be made to reconstruct the dissemination of this religious
and artistic phenomenon and refute the perception that considers it a local Sinaitic trait.

adrandaki@arch.uoa.gr
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XpuoavBog KaveAddmovAog
Avéia [Todalokpaocod-Komitoa

MavoAng [Metpdaxng

0 vaog tov AtéAAwvog MMubiov (;) otnv Marardmoin Avépov

Yto péoo mepimov NG mAayLAg, 6mov eiye avamtuyxBel n mpwtevovoa ¢ apyaiog Avépov, otnv
OVOTOALKT TIAEVPA TG, TAV OPATA TA KATAAOLTTA HVIHELOKOU KT POV, KTIOUEVOL ATO PEYAAES
HOPUAPLVEG KAl OXLOTOALOKEG AlBoTAIVOOoUG. ZTa BOPELA TOV, TO TPAVEG CUYKPATOVUOE LOXUPOG
QVOATUPATIKOG TolX0G. Me Bdom Tn XpovoAdynom OpXLTEKTOVIK®WV HEAWV KAl YAUTITOU, TTOU
Keltovtav oto ywpo, Bewpnbnke OTL TPOKELTAL Yl VAO, IOV XPOVOAOYELTAL 0TOUG VOTEPOUG
Apxaikolg xpOVOUG, eV ETILYPAPIKEG HAPTUPIEG 0dNyNoav oTNV TAUTION TOU UE QUTOV TOU
AmoAAwvog [MTuBiov,  AaTpela TOU OTOIOU NTAV ATO TI§ ONUAVTIKOTEPES YLt TOUG AvSploug.

To 2021 dapxloe o kABOPLOPOG TWV KTNPLOK®OV KATOAOIMWY, 0To TAaiclo SleTtolg
Tpoypappatog tov Topea ApxatoAoyiag kat Iotopiag tng Téxvng, vmd TN StevBuvon tou Av.
kabnynt) Xp. KaveAAdTovAov, e GKOTIO TNV APYLTEKTOVIKI] LEAETT) TOU KTNplov.

ATokaAU @O Ke OAN 1 VOTLX KL TO HEYAAVTEPO HEPOG TNG AVATOALKIG KA SUTIKNG TTAEUPAS
Tov. Ta kataAouma aviikouy ota Bepédia, Tnv euBuvtnpla kol TV kpNmida Tov KTnplov, evw ano
Tov Toyofdatn elval opatd pOvVo HIKPO TUNUA 0TO BOpelo Akpo NG SUTIKNAG TAEUPAS TOV.
AwamiotwOnKe OTLTO Pvnpelo §ev xpovoAoyeltal 6To TEAOG TOU 60V AL TL.X., OTIWG TILOTEVOTAV £WG
TP, aAAd TBaVWG oTtoug Votepoug KAaokolUs xpovoug. Baoel Twv £€wg twpa dedopévwv
@aivetar otL 81€Bete €€aoTtuAn mpooTaon Kol oTpe@loTav voTwa. Efaitiag aotoxlag tng
KATAoKELNG, A0Yw MAkiag kat oAloOnomng twv yolwv mpog Tov xelpappo ota vOTIa TN,
TPAYUATOTIOMONKE UEYAANG EKTAONG ETIOKEVT] 0TOUG AUTOKPATOPLKOUG XPOVOUGS, UE LoXupn
evioxuon Kot eYKIBWTIONO TIEPLUETPLKE TwV BePeAlwV TOU KTNplov.

H peAdovtikn oAokAnpwon tov kaBaplopol kol 6to BOPELO AKPO TOU Ba CUUTIANPWOEL
™mv Katoymn Tov.

Chrysanthos Kanellopoulos
Lydia Palaiokrassa-Kopitsa

Manolis Petrakis

The temple of Apollo Pythios (?) in Palaiopolis Andros

In the middle of the hillslope, where the capital of ancient Andros had spread, the
remnants of a monumental building, built of large marble and schist blocks, were visible. To the
north, the slope was supported by a strong retaining wall. Based on the dating of architectural
members and a sculpture lying in the area, it was assumed that the edifice dates from the late
Archaic times, while epigraphic evidence led to its identification as the temple of Apollo Pythios,
whose cult was one of the most important for the Andrians.

In 2021, the uncovering of the building’s remains began as part of a two-year project of
the Department of Archaeology and History of Art, under the direction of Associate Professor Chr.
Kanellopoulos, in order to study the architecture of the building.
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The entire south and most east and west sides were uncovered. The remains belong to
the foundations, the euthynteria, and the krepis of the building, while only a small part of the
toichobate was recovered at the northern end of the west side. Therefore, it was found that the
recently uncovered monument does not date back to the end of the 6th century BC, as was
previously believed, but probably to the late Classical period. Based on the evidence so far, it is
likely for the building to have a hexastyle prostasis facing south. Due to the failure of the structure,
because of its age and the landsliding towards the torrent to the south, a large-scale repair was
carried out in Imperial times, with strong reinforcement and encasing around the perimeter of
the building’s foundations.

Future completion of the uncovering of the northern end of the building will fill out its
plan.

chrys kane@arch.uoa.gr
Ipalaiokr@arch.uoa.gr

petrakisman@gmail.com

31



Ayabn Kapadnpua

Kepapukn anod ta Iovia vijowa kat thv AttwAoakapvaviao:
Tpata TPoEAeVoNG Kot EpUNVELag

YtoX0G auTtng NG Tapovciaong ival va eEETACEL oV £V CUYKEKPLUEVO OTUA KEPAULKNG TIOU
TPWTO-AVACKAPNKE o€ Slaopes Boels otnv HAgla (OAvpumia, [TAog HAglag) amotedel tpoiov
NG TOTKNG KEPAULKIG TIHPAYWYNG 1| ATIOTEAEL LEPOG ULAG EVPVTEPTIS TAONG OTTV KEPAULKT KATA
™ Sudpkela Tou 7ov kat Tov 60u at. BCE mov €yet Stamepipepelako xapaktnpa. H mpoéievon g
UTIO €E€TAOT KEPAULKNG Elval TO LlEpd ommAato 6to Maotpo MesoAoyylov. H B£om Touv ommAaiov
o€ pia Vo TIEPLOXT] 0TO SEATA TOU AYEAWOU TTAVW CE €V AOPO, YUP®W ATIO TOV OTIOL0 TIPETEL
va elye avamtuyBel 1 apyaio KOwoTNTA, OTWG HAPTUPOVV TA TMAOVCLA EVPTUATA EVTOG TOU
oTmAaiov, TV KaBLGTOUV OTUAVTIKI] YIXL TNV avOp®TOYEWYpPA@Iio KoL TNV TOTILK] OLKOVOuia.
MetadV twv gupnuatwy, pa opdda, Kuplwg ayyslwv TOCEwS, OAAA KAl HE avabnuatiko
XapakTpa, ocuxva avayvwpiletat wg Kepauwkrn Avtikng EAAdSag (West Greek pottery). H
Sevtepn Bon mov Ba eEeTAOTEL KUPLWG YA CUYKPLTIKOUG AGYOUG, £lval To 6TMAALO TNG ApdKaLvag
otV KepaAlovid. H ev Adyw 801 GUUUETEXEL GTO EUTIOPLKOV SIKTUOU TNG YEWUETPLKNG KaL TNG
apxaikng emoxmng. To o Snpo@iés ayyelo yia T Apdkava Twv apyaikwv Xpovwy elval €vag
KavBapog pe moAVXpwuUN €MBETN SLAKOOUNON KAl TO XOPAKTNPLOTIKO OXNUA TWV XXIKWOV
KavOApwV TNG YEWUETPIKNG ETOXNG. TN cuvEXelx Ba emixelpn el n xaptoypapnon Twv BEcewv
HE TAPOUOLX KEPUWMIKY KABWG KoL 1 gpunveia NG SLHOTOPAG: v UTIOSEIKVUETAL EUTIOPLO
(mapaywyn omv HAsla kat e§aywyn), pipnomn tov TOTOL 1 avefdpTnTn TOpAywyr| HECH OE Eva
koo TAaiclo. Illo OUYKEKPEVA Qv 1) TAUTOXPOVT EUPAVION TNG TUTOAOYlNG HE KOWQ
XOAPAKTNPLOTIKA AAAG PE TTOAAEG TIAPUAAAYEG GTNV SLAKOGUTNOT) KOL GTO XTI TWV AYYEIWVY €
SLapopeg BEaelg, VTIOSEIKVVEL OXE0T) TWV KOWVOTITWV KL KUKAO@OpIX TwV ayyelwv Ta omola 6To
TOTIKO LW TNG KEPAULKIG TIAPAYWYN G LETAPPATETAL LE TPOTIO LBLOGUYKPACLOKO.

Agathi Karadima

Local and regional pottery from the Ionian Islands and Akarnania

The aim of this presentation is to examine whether a certain type of pottery often found in groups
or individually in central Mediterranean sites, comprises a distinct style of pottery that originates
from Elis or is part of a wider 7th and 6th century trend in ceramic production. The pottery [ will
examine here, was recovered in two caves with remains of cultic activity, in the region of western
Greece. The cave site at the modern village of Mastro, close to Mesolongi, is located at the
estuarine zone of the Acheloos river. Among the wealth of the Geometric and Archaic period
ceramic remains there is a significant number of vases of a certain style that is often labelled as
Western greek, Elean, Achaean, local, regional, or even koine pottery. The cave of Drakaina on
Kephallonia was a coastal site important for long and short distance trade. In the archaeological
record of the site, this significance is manifested by the popularity of a kantharos with the distinct
geometric Achaean shape and a polychrome decoration attributed originally to Elean pottery, on
the main body. Although large groups of this type of pottery have been attested at a few sites that
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point to local production, various singular dedications offer insight and verify a connection with
a commercial route. Mapping of vessel distribution is of great importance in terms of determining
the exact location of vases of similar shape and style, and making associations with trade routes,
religious networks and affiliated communities.

aggkaradima@gmail.com
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YtuAlavog E. Katdaxkng
To AvkO0@ G TG Aatpeiag Tov AckAnmov oty Enidavpo

H owodopxn Spaoctnpidotnta oto lepd touv AmoAAwvog MaAsdta kot Tou AcKAnmiov &gv
otapdtnoe Katd Vv Yotepn Apxalotnta. H otod mov meptefaie 1o KEVTPLKO TUNHA TOU LEPOV
Kal 1 apiBunon kat onuavon pe oVPPoAa €vdg peydiov aplBpov BwH®V HAPTUPOVV TNV
avadlopydvwon tng Aatpeiag tov 4° at X

Ta TMPOoWPWA ATOTEAECUATA TNG GUVEXLIOUEVNG «UETA-QVAOKAPNG» OTO AEYOUEVO
«Ktnplo K», 6mov to 1886 eiyav Bpebel mepl ta 35 aydApata Kot avabnuatikd ayaApatio Oewvy,
£delgav pla avapdp@won tov owkodopnpatog mepi to 400 p.X. yia plad HAAAOV HUOTIKIOTIKN
Aatpeia. Tnv (S mepiodo, otnv mOAN g EmiSavpouv, n peAétn g teAevtaiog @dong tov
Bedtpov, E8woe emiomnG LOXUPES eVEEIEELS PIXG LUOTIKIOTIKNG AXTPELNG TTOU ATIALTOVCE OLLULATIPES
Buoies. Zuyxpovws ORWE, TO AYOXARATLO TOU VEAPOU ACKANTILOU HE EANTO GTO XEPL ATO TO LEPO
Tou ATOAAWVOG MaAeata, Tov OYtpou 4ov at. X, TAPATIEUTIEL GTNV ELKOVOYPA@ia TOL XpLoToU.

Ta dedopéva autd CUHEWVOLV PE TIG YPaTTEG TNYES O0TL 1) EmiSavpog Sev elye mANpwg
ekyplotiaviotel oto TéAog Tov 5 al pX, av Kal OTIS apyEG Tou alwva eixe aveyepbel pia
TAQLOYPLOTLAVIKY Baoliki apéows £Ew amd ta 6pla Tov tepov.

Stylianos Katakis
The Twilight of the Asklepios Cult in Epidauros

Building activity in the sanctuary of Apollon Maleatas and Asklepios at Epidauros did not cease
during Late Antiquity. A stoa built around the central area of the sanctuary and the numbering
and marking with symbols of a great number of altars testify to the reorganization of the cult in
the 4th century AD.

The preliminary results of the ongoing “post-excavations” in the so-called “building K”,
where about 35 statues and votive statuettes of gods were found in 1886, reveal a rearrangement
of the edifice ca AD 400 for a rather mystical cult, while, in the city of Epidauros, the study of the
last phase of the theatre, dating to the 4t or 5t century AD, has also provided us with strong
evidence for the existence of a cult that required bloody sacrifices. At the same time, in the Apollon
Maleatas sanctuary, the late 4t century AD statuette of the young Asklepios, holding a scroll,
draws upon the iconography of Christ.

These data agree with the written sources that Epidauros at the end of the 5t cent. AD
was still not fully Christianized, although an early 5th-century Christian Basilica had been erected
just outside the Asklepieion.

stylkatakis@arch.uoa.gr
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Evpudikn KepoaAidov

“Mind the gap”: attik1 kepapikn ota ABdnpa ¢ aryarak)c Opakng (7°5- 506 at. m.X.)

Ta ABSnpa givat pia ‘SumAn’” twvikn amoikia, Tov 18pubnke Kat apxas ota péoca tov 7ov at m.X.
amo tig Khafopevég, evw évav awwva apyotepa (YOpw oto 545 mX.) amowkiotnke €k vEOu Ao
ToAiteg ™G Téw, Hlag GAANG eEAANVIKNG TOANG Tov BplokeTal ToA) kovtd otig KAalopevég. Ot
TOAALOTEPES ELOAYWYES 0T ABSNpa At TNV ATTIKT TAV OPLOUEVOL ELTIOPLKOL AUPOPE(G TUTIOU
SOS, mBavotata yepatol EAatdAado, oV XpNoLHoTIOmONKaY apydTepa WG TAPIKA Soxela yia
Bpépn kat ToudLa.

"Eva kevo ep@aviletal 0TI§ ATTIKEG ELoaywYES puéExpL epimov to 530-520 m.X., Tapd to
YEYOVOG OTL TP TIOAAG ATTIKG ayyela E@Tavay oty euplTEPT TEPLOXT], KL KUplwG oTn Odoo
KOL O€ OPLOHEVES ATIO TIG ATTOLKIEG TNG, 1161 ATLO TO TIPWTO TETAPTO TOV 60V AL T.X. LTI CUVEXELQ,
1 ATTIKY KEPAUIKY ep@aviletal Eava ota ABSnpa o€ pa €moxn mov cupfaivouv onpavTIKAE
YEYOVOTQ, TOAAG aTtd Ta ool cLVSEovTaL Pe TV Ttapovsia Twv Iepowv (kat tnv Pax Persica)
otV meploxN: ekdidovtal apyvpd voplopata, apxilel n ekpeTdAAevon Tov ToTkoU AiBov amd to
Aatopeio ™G Mavdpag, KATAOKEVATETAL TO OTPATIWTIKO ALUAVL TNG TOANG, OPYAVWVETAL 1)
Aatpeia ™G AnunTpag, kai TéAOG, KTI{OVTOL Ol TPWTEG AYPOLKIEG TOU ONUATOSOTOVV TNV
OPYQVWUEVT EKUETAAAEVOT] TNG VNG EKTOG TWV TELXWV TOU ACTEWS.

IV avakolvwoT] PHou agloTolm TO GTOLXELX YLK TNV TTOPOUCLa 1) TNV aToucia eLoNyUEVNS
OTTIKNG KEPAWULIKNG TIPOKELUEVOU VA OXOALAC® TITUXEG TNG TPWLUNG LoToplag Twv ARSNpwv Kot
e18KoTEPQ TO pPElloV BEPa TOV CLUVEXOUG avTaywviopoU (kal ex0potntag) petadd Twv ARSNpwv
KoL TG OAcov, TPLV, KATA, KAl LETA aTO TNV TIEPOLKT EL0AN. TauTtoxpoOVWS, TA CUPTEPACTUATA
QUTNG TNG HEAETNG Bewpw OTL plYVOUV Alyo TIEPLOGOTEPO PWG GTNV EPELVA YA TOUG TIPWLLOUG
Spopoug emikovwviag kal epmopiov oto Bopeto kat AvatoAko Avyalo.

Eurydice Kefalidou

“Mind the Gap”: Attic Pottery from Abdera (7t - 5t c¢. BC)

Abdera is a ‘double’ Ionian colony, initially founded in the mid-7t c. BC by citizens of the Greek
city of Klazomenae on the peninsula of Erythraea in Asia Minor. A century later (circa 545 B(C)
Abdera was re-colonised by citizens of Teos, another Greek city, located very close to Klazomenae.

To this day, we know that the earliest Attic imports were some SOS-type trade amphoras,
probably filled with olive oil, which have later been used as funerary urns for infants and children.
A gap appears in Attic imports until ca. 530-520 BC despite the fact that numerous Attic vases
reached the wider region (esp. the island of Thasos and some of its colonies) since the first quarter
of 6th c. BC. Then, Attic pottery appears again at Abdera at a time when important events occur,
many of them associated with the presence of Persians (and Pax Persica) in the area: minting of
heavyweight silver coins, quarrying local stone at the area of ‘Mandra’, construction of the
military port of Abdera, while the cult of Demeter is standardized and the first farmhouses signify
organized land use extra muros.

My discussion utilizes the presence or the absence of imported Attic pottery in order to
comment on aspects of Abdera’s early history, and in particular on the constant competition (and
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even hostility) between Abdera and Thasos, before, during, and after the Persian invasion as well
as on the early communication and trade routes in the Northern and Eastern Aegean.

eurkefalidou@arch.uoa.gr
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'ewpyla Kokkopov-Alevpda
EAévn KoAdaBpia

AvVo véa yAumta ano Ty apyaia AAdcapva

v mapovoa avakoivwon Ba mapouvoiaotolv 600 VEQ, HKPoU peYEBOUG YAUTITA Ao TNV
TEPLOXN TNG CUOTNHATIKNG avaoka@ng Tou Topéa Apyatoroylag kat Iotopiag g Texvng tou
EBvikod kot Kamodiotplakol IMavemotnuiov ABnvwv oto  1Epd Tou  AmoAdwva
[MuBaiov/TIvBaéws otnv Apxala AAdoapva (omuepvn Kapdapawa) otnv Kw. Ta yAumrta
gvtoTiioBnkav padl pe Pkpd BpaUCUATH APYLTEKTOVIKWY YAUTITWY, EVOG oTaBuiou Kal pikpol
TUNHOTOG AKOGUNTNG OTNANG UTIPOCTA ATO TOV XWPO TNG AVACKAPNG KAL TIPOG TA VOTIOSUTIKE,
KOVTA OTNV OKTH).

Ta YAUTITA — aYQAPATIO LOTAUEVTG EVEESUHEVIG YUVAILKEIOG HOPENG KL LIKPOYPOLPLKT
epuaixn oAn - eivat Aagevpéva og papprapo kat amodibouv yvwotols TUToUG avabnudtwy amo
TOV XWPO TOL LEPOV, OL OTIOI0L CUVSEOVTUL TIELOTIKA [LE YVWOTEG AaTPELEG TOU Lepov. Ta SeSopeva
aUTA KABLoTOLV TTOAV TILBAVY] TNV TIPOEAEVGT] TOUG ATIO TO LEPO, ELTAOVTICOUV TOV KATAAOYO Kal
TOUG TUTIOUG TWV EVPNHUATWV IOV TIPOEPXOVTAL ATIO AUTO Kal MLBERALWVOUV CUUTIEPATUATA TIOU
£xouvN6M SlaTuTtwOEl YLat TOUG TUTIOUG YAUTITIKT G KL TOV XOPAKTNPA TNG avABECT|§ TOUG OE AUTO.

Georgia Kokkorou-Alevras

Eleni Kalavria
Two new sculptures from ancient Halasarna

In this paper two fragments of small-scale sculptures will be presented. These were found close
to the coastline, to the southwest of the sanctuary of Apollo Pythaios-Pythaeus at Kardamaina
(ancient Halasarna) in Kos, a site systematically excavated since 1985 by the Department of
Archaeology and the History of Art of the National and Kapodistrian University of Athens. Some
more fragments such as of architectural members and of other sculpted items like a ota6uiov and
an undecorated stele belong to the same group.

Both the marble sculptures presented here, a statuette of a draped woman and a
micrographic hermaic stele, have parallels among the finds from the sanctuary which are closely
related with the cults attested in the sanctuary. These observations make their provenance from
the Apollo Pythaios/Pythaeus sanctuary most probable, enrich the catalogue of sculptures
dedicated in the sanctuary and corroborate our conclusions on the typology and character of the
dedications therein.

galevras@arch.uoa.gr
kalabrel@hotmail.com

37



Kwvotavtivog Komavidg

Néa sevpfpata ané Tnv avackagl oty 0€on Maptoedio ¢ Madamagov (2021-2022)

To Tupa Iotopiag kat Apxatoroyiag tov EOvikov kot Kamodiotplakov Maveniotuiov ABnvav
Eexivnoe 1o 2021 éva VEO EPEVVNTIKO KAL AVAOKAPLKO TIPOYpappa otnv 8éon MdaptoeAlo otnv
MoaAaimag@o Kompov, vumo v Sievbuvon tov Av. Kab. Kwvaotavtivou Komavid. Zto MaptoéAro
TPAYUATOTIOMONV avaoKa@EG Katd ta £tn 1950-1955 1 Bpetavikn) AmootoAr KovkAtwv vmo
toug J.H. lliffe, T.B. Mitford, kat kata ta €t 1966-1973, 1985, 1992-1995 1 I'epuavoeABetikn
AmootoAn, vno tovF.-G. Maier). Katd tnv Sidpkela Twv gpeuvmv amokaAV@Onke Tunpa evog
OTHAVTIKOU UVTHELNKOV TE(XOUG, Slyws OUws va oAokAnpwBOel m avaoka@n Tou WOTE VA
avayvwplotet ) katoym tov. Katda ta €t 2006-2008, to Tunpa lotoplag kat Apyatodoyiag Tou
[Mavemotpiov Kompov, oto mAaiowo touv Ilpoypappartog Atepeivnong tov Actikov Tomiov
[MoAawmagov, vmo Ty SievBuvon g Kab. M. lakwBov, emifefaiwoe 6TL TO TE(XOG cLUVEXIlETAL
oTa SUTIKA 0 SV0 YELTOVIKA TEUAXLA, KOL ETMAVAPEPE TNV AVAYKN TNG OAOKANPWTIKIG
QVOOKAPNG TOU UVTUELOV, TTAPAAAAQ e TNV TIpooTacia Kol amaAAlotpiwon g B€one. ZTo)X06
TOU EPELVNTIKOU TIPOYpPAUpHAaTOG Tou Ilavemotnuiov ABnvwv oto Maptoeddlo eival 1
0A0KANPWON NG ATMOKAALYTG aUTOU TOU TOAU ONHAVTIKOU Kol LSlaitepou pvnpeiov, Tng
efaxp(Bwong g xpovoAdynong Kot TG TAVTOTNTAS TOV, 1] OTIolX €V TTOAAOIG AKOUT TIAPOUEVEL
ayvwotn.

H avacka@n) atig 0£ce1g Tell Nader kau Tell Baqrta
otV leprpépera Kovpdiotav tov Ipak (2022)

To 2022 Eekivinoe ek véou TO TPOypaupa epevvag mediov tou Tpnuatog lotoplag kot
Apxaworoyiag otig B¢oelg Tell Nader kat Tell Bagrta oty [epupépeia Kovpdiotav tovu Ipax. To
Tell Nader katownOnke kuvpiwg katd v mepiodo Ubaid (Votepn 57 yulietia), av kot o
OUYKEKPLUEVOG XWPOG GUVEXLlE va xpnolloToteital péyxpt kot tnv mpwiun 1n yetia X, H
Sevtepn Béom elvat mBavov 6TL amoterel TV €6pa Tov Bacideiov Qabra tng 318 XIALETIAG KoL TV
veoaoovplakr TOAN Bagarru (mpwuun 1n yiletia m.X.). To ovykekpipévo Tell padli pe v K&tw
TOAN, OTIOV TpayatomowmOnke emupavelakn épevva to 2012, amoteAel piot amd TIG PEYAAVTEPES
apxatoAoykeg B€oeig g Eyyls AvatoAng, peyaAvtepn akoun kat and tnv oAn Ebla g Zuplag.
I'U autdv ToV AGY0 TTIpouoLAEL LOLAITEPO APYALOAOYIKO KOL LOTOPLKO EVOLAPEPOV.

Konstantinos Kopanias
New Finds from the Excavation in Palaepaphos-Marchello (2021-2022)

A new scientific program including archaeological excavations was initiated by the Department
of History and Archaeology of the National and Kapodistrian University of Athens (NKUA) in
2021, at the site of Palaepaphos-Marchello in Cyprus, under the direction of Assoc. Prof.
Konstantinos Kopanias. Earlier excavations at Marchello were conducted by a British mission
(between 1950-1955) under the guidance of ].H. lliffe and T.B. Mitford, and later (between 1966-
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1973, 1985 and 1992-1995) by a Swiss-German Mission directed by F.-G. Maier. These
investigations revealed part of the monumental defensive wall of the site, nevertheless they
remained incomplete. During the years 2006-2008, the Department of History and Archaeology
of the University of Cyprus and the Palaepaphos Urban Landscape Project (PULP), directed by
Professor M. [acovou, confirmed that the wall was continuing west within two neighbouring plots.
Thus, a reinvestigation of the monument including new excavations, protection and expropriation
of the site were deemed necessary. The main objective of the NKUA research program at
Marchello is to unearth the remaining part of this extraordinary and important monument and
also to confirm the chronology and nature of its architectural remains.

The excavation in Tell Nader and Tell Baqrta in the Kurdistan Region in Iraq (2022)

In 2022 the Department of History and Archaeology of the University of Athens resumed its
archaeological field project in Tell Nader and Tell Bagrta in the Kurdistan Region in Iraq. Tell
Nader was inhabited mainly during the Ubaid period (in particular late 5t mill. B.C.), although the
site remained in use until the early 1st mill. B.C. Tell Baqrta is very probable that this was the seat
of the kingdom of Qabra (3rd mill. B.C.), and also the Neoassyrian city Bagarru (early 1st mill. B.C.).
Together with its lower city, where a survey was conducted during 2012, this site is one of the
largest in the Near East, larger even than the city of Ebla in Syria. For this reason, Tell Baqrta is a
site of particular archaeological and historical interest.

kkopanias@arch.uoa.gr
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NwkoAéta KovpkoUta

OL TPOGWTIOTIONGELG TWV EMOXWV 0TA YNPL8wTa Sameda g VoTEPNG APXALOTNTAG

OL TIPOCWTOTOMOEL TWV EMOXWV NTaV Slaitepa Snpo@reic 16N anod v eAAnvioTtikn tepiodo
ota Ynedwtda dameda kabBws cuPBOAllav TV aévar avaveéwon TNG @UONG, EVM KATA TNV
pwpaikn meplodo 1 amelkovior Toug Sladobnke eupEwg o SNUOCLX XAAA KL IBLWTIKA KTipLla.
Adyw Tovu 0TLamoTEAOVGAV L TETPASA NTav I8laitepa eDXPNOTESG WG YWVLIAKA EUPAHATA OE LA
TETPAYwVN 1) opBoywvia emaveLla. I'a TOUG LIGLOKTNTESG OL ETTOXEG CUUPOALLAV TIG EVTUYLOUEVES
1 TUXEPEG NUEPES KL OXETI(OVTAV [LE TNV LT UEPLX KoL TNV KaAT TOXT. [ToAV ouyva cuvdualovtay
KoL LE QAAQ BEPATA OTIWG TKNVEG KUVTYLOV, LE KATIOLEG BEOTNTEG OTIWG 0 ALOVUOOG, KaBwG eTiong
KOIL [LE TNV TIAPAOTAGCT] TWV UNVWV 0€ GUVSUAGHO CUXVA LE QUTIKA poTia.

OL TPOCWTOTOMNOELS TWV EMOXWV TOMOOETOVVTAV GUYXVA KOVIA OTnv €l0od0 Kol
OUVOSEVOVTAY ATIO ETLYPAPES TTOV KOAWCOPL{AV TOV EMIOKETTI. (G TTPOG TNV ATEIKOVLGT] TOUG
TPOKELTAL KUPLWG YIX YUVALKEIEG LOPQES £lTE OAOOWES ElTE € peTdAAL. EmumAgov, 6oV agopd
0TI OELPA ATEIKOVLOTG, XUTN EVaL XpOVOAOYLKT) KAl CUU@WVT HE TN oElpd Stadoxns Toug. [ToAAEg
(POPEG PHAALOTA aTekovilovTal avd (eliyTn HE KOWW®VLIOAOYIKI] SLa@OopPOoToinaT, Lo CUYKEKPLUEVA
1N AQvolen Kal To EOWVOTIWPO WG APLOTOKPATIKEG HOPPEG, EVW TO KAAOKAIPL KAL O XEWLWVAG WG
mAnfeloy, KoL ovvodevovTal ATO TI AVTIOTOLXEG EMOXLAKES SpactnplotnTtes. Eldikdtepa o
XELLWVAG £XEL TN UEYAAVTEPT SLAPOPA UE TIG UTIOAOLTIEG ETTOXESG, KABWG amekovileTtal pe fapv
£VOU A KOL KOUKOUAQ, EVMW OL UTIOAOLTIEG TPELS PEPOVTAG EVAV XLTWVA. ZUXVA WOTOCO, 1) AVOLEN, TO
KOAOKA{PLKAL TO (PBIVOTIWPO ATEIKOVICOVTOL WG YUUVES LOPPES TIOU SLXPOPOTIOLOVVTAL AGYW TWV
AovAoLSLWY, TIOV ElTE KPATOVV E(TE PEPOVV WG OTEUUATA 0TO KEPAAL H dvolén Slagopomoteital
ETELST KPATA TPLAVTAPUAAQ, TO KAAOKAIPL GTAXVA KAL TO (PBIVOTIWPO OTAPUAL.

Nikoleta Kourkouta

The personifications of the seasons on the mosaic pavements of late antiquity

The personifications of the seasons were particularly popular already since the Hellenistic period
on the mosaic pavements as they symbolized the eternal renewal of nature, while during the
Roman period their depiction was widely spread in public and private buildings. Because they
formed a quartet they were particularly useful as corner emblems on a square or rectangular
surface. For the owners the seasons symbolized happy or lucky days and were associated with
prosperity and good fortune. Very often they were combined with other themes such as hunting
scenes, with some deities such as Dionysus, as well as with the personifications of the months
often combined with plant motifs.

The personifications of the seasons were often placed near the entrance and were
accompanied by signs welcoming the visitor. As for their depiction, they are mainly depicted as
female figures, either full-length or on medallions. Furthermore, in regard to their display order,
this is chronological and in line with their order of succession. Many times they are even depicted
in pairs with sociological differentiation, more specifically spring and autumn as aristocratic
figures, while summer and winter as plebeians and they are accompanied by the corresponding
seasonal activities. In particular, winter has the biggest difference with the other seasons, as it is
depicted in heavy clothing and a hood, while the other three wear a tunic. Often, however, spring,
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summer and autumn are depicted as naked figures differentiated by the flowers, which they
either hold or wear as crowns on their heads. Spring is differentiated because it holds roses,
summer ears of corn and autumn grapes.

nikkour@arch.uoa.gr
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Nota Kovpov

THvog-Ewpmovpyo 2021-2022:
1 BLOTEXVIKT] TIEPLOXT] GTA OPLA TOU VEKPOTAPELOV

Ytox0¢ ™G MapolOoAS avVaKOIvwoNg Elval va TOPOUCLACEL TN PLOTEYVIKN TEPLOXT TOU
amokaAV@ONKe kata ta £t 2021-2022 Bopela Tou KAXGKOU vekpoTa@eiov. 'Evag kepopikog
KAlBavog, 1 mpoooYn €vOG HEYAAOU KTIOHATOG, TLOAVOTATA OTOAS, KUl GAAEG KATAOKEVEG
umodnAwvouv TNy Umapén &vog Blotexvikoy Ywpou Opopov pe To vekpotageio. Eva
TAOKOOTPWTO GTOV VTIALOPO XWPO UTPOCTA ATO TO PUEYAAO KTIOUA IOV EUTIEPLEXEL KL KATIOLEG
KUKALKEG TIAGKEG, TIHPATEUTIEL OTO HETAAAOUPYIKO EPYACTNPLO TIOU EXEL ATOKAAUPBel oTO
XAUNAOGTEPO AvENPO, TO 0TOL0 AELTOVPYOVUCE OTA OPLA TOV VEKPOTAPEioL TaALdTEPA. H aveipeon
€VOG “OMnoaupov” VOULOUATWY KPUHHEVWY G€ VA TOLXO 0TOV XWPO AUTOV ETILTEIVEL TNV LOLaiTEPN
onpacio g meploxng. ‘OAEG oL KATAOKEVEG @AIVOVTAL VO AVITKOUV 0TO TEAOG Twv KAaoikwv kat
™mv apyn Twv EAANVIoTIKGOV Xpovwy, aAAd 1 Tuxala aveupean VOGS VN oLWTIKOU o@payLdoAlfou
UTIOSNAWVEL OTL EVEEXOUEVWG 1] XP11OT] TOU XWPOU £(XE apYLOEL TIOAV vwplTEPQ.

Nota Kourou

Tenos - Xobourgo 2021-2022
The Workshops Quarter by the Classical cemetery

The aim of this paper is to present the newly discovered workshops’ area north of the Classical
cemetery on the eastern side of the Xobourgo hill. A pottery kiln, a facade of a large building,
probably of a kind of stoa, and several other constructions indicate the presence of an extensive
industrial area established by the cemetery. Some circular plaques in a paved platform in front of
the large building are comparable to the metallurgical pits excavated at the lower terrace, while
the discovery of a coin hoard hidden in a wall increases the importance of this industrial area. All
the constructions excavated so far in this quarter date to the end of the Classical period and the
beginning of the Hellenistic times, but an island gem, though a stray find, denotes the possibility
of an earlier use of the area.

nkourou@arch.uoa.gr
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Eppavovéda Kuplakomoiiou

«0 Ao pdG TOV TPETEL VA KOTIEL YL TT) GUVTIP1OT] TWV AVOPDOTIOWV KAL TWV TIOAEWV»:

N epmepia ™G Staxeiplong pag {wovooov
péoa amo €va 0AAaVSIKO XapaKTIKO Tov 180v altwva

H mapovoa avakolvwon a@opd éva oAAavSikd xapaktikd Tov B’ peov tov 18ov awwva. To €pyo
ouvSEeTal pe T Slayeiplon ™ TavwAng Twv BOOES WV, @AOTEXVIONKE ATIO AYVWOTO KAAALTEXVT
KoL @€peL TOV TiTAo [Tadid mov avaroyi{eate auto to épyo, Na Buudote mws o Ogos to Siétade (Gy
kinderen die dit werk beziet, Gedenkt dat God dit al gebied, 1761-1804. Auotepvtay,
Rijksmuseum). H oTtopia TOU avamaplota a@opa Evav KTnvoTpo@o Tov, Ve Ta {OA TOU £X0UV
mpoofAnBel amd v TavwAn Twv Poosldwv, Tapafaivel TOUG KPATIKOUG TEPLOPLOUOVG
QVOPOPLKA HE TNV avaxaltion tng acBevelag, egattiog TnG olkovoulkng touv dvoxépelag. To
XAPOAKTIKO CLUVOEETAL PE Eva atro T 6V0 KOpaTa TG {wovooou Tov EmAngav v OAAavsia kata
TIG IEPLOSoUG 1744-1764 kaiL 1768-1786, avaAloya e TN XPOVOAGYN OGN TOU £pYOU, 1 OTtolx PEXPL
OTIYUNG KWeltal o éva opkeTtd eupL TAaiclo. TIpoxeltal ywr €va e@NUEPO TUTWHX
NOKOTANCTIKOU XapPaKTP TIOU Sev £XEL HEAETNOEL PEXPL OTIYUNG KAl CUPTEPIAAUPBAVETAL OTN)
Sidaxtopikny pov Swatpfn. To €pyo Ba xpnowomombel wg BAon yw va TPOCEYYLOTOUV OL
KOLWWVIKEG, OLKOVOULKEG Kol PUYOAOYLKEG TIPOEKTACELS TNG SlaXElpLoNG €VOG KATAGTPOPIKOV
oUPBAvVTOG TIOV eMMPEAlEL X OAOKATPT] KOWOTNTA, HE AVAPOPES GTO SITTOAD TNG KPATIKIG
HEPLUVAG KL TNG LSLWTIKNG €uBUVNG. XTOX0G NG avakoivwong Ba eival va oxlaypaenBel n
eMSPAOT TIOU ACKNOE GTNV EVPUTEPT] 0AAAVSIKT KOLVWVIX EVX LOTOPLKO YEYOVOG TIOU EMANEE T
xwpa kata tov 180 awwva. T tov okomd autdov Ba ypnowomowmBel éva €pyo evpelag
KUKAO@oplag TTou a@nyeital tnv totopia evog OAAavEoU TIOALTN TPOEPXOUEVOL ATIO TA KATWTEPX
KOW®WVIKA OTPWHUATA, O OTOl0G PBPIOKETAL AVTIHETWTOG TOCO UE UL KOTHOTPOPT] TOU TOV
ETMNPEALEL OE TIPOOWTIKO €TITMESO 000 Kol Pe SuoPACTAKTA KPATIKA PETPA. H ouykekpluévn
TPOCEYYLoT B AVTAT|OEL OTOLXELX ATTO TOV TOUEX TNG UIKPOTOTOPLOG, EVTACGOVTAS TA GTO TIAX(CLO

™G loToplag ™G TEYVNG.

Emmanouela Kyriakopoulou

“His throat must be cut for the preservation of people and cities”:
The experience of managing a zoonosis through an 18th-century Dutch print

This presentation concerns a Dutch print from the second half of the 18th century. The work is
associated with the management of cattle plague, it was created by an unknown artist and it is
entitled Children who contemplate this work, Remember that God ordered it (Gy kinderen die dit
werk beziet, Gedenkt dat God dit al gebied, 1761-1804. Amsterdam, Rijksmuseum). [t depicts the
story of a farmer who, while his animals are infected with cattle plague, violates government
restrictions regarding the containment of the disease, because of financial difficulties. The print
is associated with one of the two waves of the zoonotic disease that struck the Netherlands in the
periods 1744-1764 and 1768-1786, depending on the dating of the work, which so far falls within
a fairly broad range. It is an ephemeral print of moralistic nature that has not been studied so far
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and itis included in my PhD. The work will be used as a basis for approaching the social, economic,
and psychological implications of managing a catastrophic event affecting an entire community,
with reference to the diptych of state care and private accountability. This paper will aim to
outline the impact that a historical event, that struck the country in the 18th century, had on the
wider Dutch society. To this end, a widely circulated work will be used to tell the story of a lower-
class Dutch citizen who is confronted with a disaster that affects him on a personal level, as well
as with unbearable state measures. This approach will draw elements from the field of
microhistory, placing them within the context of art history.

kyriaemma@arch.uoa.gr
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Mapia Kupiton

0 TOAUTIAEVPOG XUAPAKTI|PAG TWV OLKLAKWV ORASwV: HEB0S0A0YIKEG TIPOCEYYITELS KL
Selypata pedétng péoca amo TV avaAvct) TOU aVaoKA@LIKOU TEPLBAAAOVTOG TWV
VEOAVAKTOPLK®V EYKATAGTACE®V TNG LVwiIkN§ Kpntng

H Neoavaktopikn mepiodog amoteAel opo@wva v TEP0S0 NG UEYLOTNG SNUOYPAPLKNG
avamtuéng oto vnol g Kprmge katd tnv Emoxn touv XaAkov, mpoc@epovtag TANBmpa OLKLKWY
AVUOKAPLIKOV CUVOAWY, CUXVA 0PYUVWUEVWV OE EKTEVEIG OLKIGHOUG, LLE 1) XWPLG KATIOLO KEVTPLKO
OlKOSOUNUX  SLOIKNTIKOU-0LKOVOULKOU  Yapakthipa. Qotoéco, Tapd TNV a@bovia Twv
apPXALOAOYLKWV SESOUEVWV, OL HEAETEG TTIOU ai@OPOVV GTN SOUT KAL TOV XAPAKTPA TWV OLKLUKWY
opadwyv Bplokovtal akopa og EEALEN, XPTOLULOTOLWVTAS SLAPOPOUS TPOTIOUG TIPOCEYYLOT|G TOU
mmpatog. [pog autn TV KATELOBULVOT, 1 TAPOVOA AVAKOIVWOT) ETILXELPEL VX EEETACEL OPLOUEVEG
TTUXEG TNG TMOAVTIAELPTG PUONG TWV OLKIOK®WV OPASwV: apxlkd, €SeTtaletal To €0pOg TV
SpUOTNPLOTATWY TOV ATIAOXO0AOVCAV TOUG EVOIKOUG TWV KTNPIWV OLKIOTIKOU XXPAKTNPA, OTT
oLVEXELR, avalnTELTAL 0 TPOTIOG OPYAVWOTG KaL ) cUVOEGT] TOUG, Kal TEAOG, SlepguvaTtal o fabuog
OTOV OTOl0 Ol OIKIOKEG OHASEG NTAV €VEAIKTEG KAl SEKTIKEG 0 aAAAyEG 1 amoteAovoAv
TEPLOGOTEPO OTABEPA LOPPWUATA.

Ta epyadeia TOU XPNOLHOTIOLOVVTAL EXOVV WG EPOATNPLO TN OXOANCTIKY £LETAOT TOU
AVUOKAPIKOV TEPLBAAAOVTOG TWV OLKIAK®V HOVASWY KAl AVTAOUV GTOLXELX OXETIKA LE TN XP1IoM
Kal TN S1apBpwaorn Twv €0WTEPIKOV XWPWV, TNV KATOXT KUAONUEPVOV Kol TOAUTIHWY
QVTIKELPEVWYV, TIG APXLTEKTOVIKEG TIPOOAPUOYES KAL TNV TTPOG 0T € TAOUTOTIAPAY WYIKES TINYES.
Tavtoxpova, cuveietalovtal ol SU0 TUTIOL OLKLOKNG OPYAVWONG IOV KateEoxnV £xouv TtpoTabel
LEXPL OTUEPN ATTO TOUG EPEVVNTEG TNG HIVWLIKNG Kp1iTng, To vowkokupld kat o Oikog. Q¢ Selypata
UEAETNG, XPNOLUOTIOLOUVTAL OLKLOAKEG KTNPLOKEG LOVASEG ATO TOV VEONVOKTOPLKO OLKIOHO TNG
ZAxKpou Kol avTLITapABAAAOVTAL KATA TIEPITITWOT] UE AVTIOTOLY X CUYXPOVA IE AUTA SElypaTA Ao
™V avatoAtkn kat tnv kevepikn Kpntn. Tédog, yivetal mpoomdBeia va aglomomBovv ta ta@ka
dedopéva, poAovoTtt O600ov agopa otn Neoavaktopikn mepiodo, oL OXeTKEG SlabBéoiueg
TIANPO@OpPIESG elval TTOAVY TTEPLOPLOUEVES.

Maria Kyritsi

The multifaceted character of the domestic groups: Methodological approaches and case
studies through the contextual analysis of the neopalatial sites of minoan Crete

The Neopalatial period unanimously constitutes the period of the largest demographic growth on
the island of Crete during the Bronze Age. Numerous domestic installations have come to light,
often organized in extended settlements, with or without a central administrative-economic
building. Despite this abundance of archaeological data, the studies focusing on the structure and
the character of the domestic groups are still ongoing, using different ways of approaching the
issue. Towards this direction, the present paper attempts to examine certain aspects of the
multifaceted nature of the domestic groups: firstly, the range of activities held by the residents of
the buildings is examined; secondly, their organization and structure are sought; finally, it is
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attempted to seek the extent to which the domestic groups were flexible and receptive to change
or more stable formations.

The methodological keys used here are based on the meticulous examination of the
excavation contexts and the collection of evidence concerning the use and the articulation of the
interior spaces, the possession of everyday and valuable objects, the architectural modifications
and the access to resources. At the same time, the two types of domestic organization that are
most commonly adopted by the researchers of minoan Crete, i.e. the household and the House,
are examined. The study samples are drawn from the neopalatial settlement at Zakros and are
compared to corresponding cases from eastern and central Crete. Finally, it is attempted to make
use of the burial data, although, as far as the Neopalatial period is concerned, the available
information is very limited.

mariakyritsi@windowslive.com
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[Mavaywwtng Kwvotavtvidng

H Aatpeia g Aptépdog 6to AckAnmieio TG EmSavpov

H Aatpeia g Aptépidog oto AokAnTieio g EmSavpou kateyel Slaypovikd pia onpavtikn 8€om.
H Be&, adep@r] Tou Tatépa Tou AGKANTILOU ATIOAAWVQ, AVAPEPETAL GE HLX TIHPUAAQYT] TOU pUBoV
™G YEVvnong Tou @AavBpwmov BpE@ous we 1 TiHwpos ¢ Kopwvidag petd amd evtoAn tou
Be0v. 1o AokAnTieio tng Embavpov, n Adatpeia ¢ evromiletal ota mAaiowa Tng TpoBuong oto
lep6 ™G MeSLASaG, Kal o€ ekelvo Touv KuvopTtiov 6poug, evw 11 KopU@woT NG SNUOTIKOTNTAS TNG
evtomiletal ota TEAN Tov 4o al T.X, OTAV OKOSOUEITAL TIPOG TIUAV TNG XWPLOTOG VAOG HE
WBlaitepo Bwpo. ZTo 1EPOd @aiveTtal MW AATPEVOTAV UTIO TNV LKPATIKN NG WBo0THTa (W¢
TPOCTATION TWV YUVALKWOV KUl TWV TALSLWV - KOUPOTPOPOS), KaB®S kot ws kuvnyétis. Kavéva
opwg otolxeio dev emPBefatwvel ) Aatpeia ™G Aptédog ¢ Emdadpov vmd 1 xBovix
vmootacn ¢ Aptépdog Ekdtng, oe avtiBeon pe 0tL eixe vmootnpyBel 61 ota TéAn Tov 1900
awwva amo tov avaoka@éa tou tepov I KaBBadia. H Aatpela g Bedg ovveyilel va elval
AQO@UANG KOTA TN OLApKEIX TNG EAANVIOTIKNG KOl QUTOKPATOPLKNG TeEPLOSov (ue TAN00g
€AACCOVWY UTIOOTAOEWVY) OTIWG VUTOSEIKVUOUV TOCO EMIYPAPLKEG HAPTUPIEG, 000 KoL
OTMOCTIACUATIKA OWIOUEVA avaBUOTIKA OYAARATA KOl oyoApATIa (Oplopéva amo Ta oTola
TAPOVGLALOVTAL OTTV EPEVVA YLIA TIPWTT] POPQ).

Panagiotis Konstantinidis
The Cult of Artemis in the Asklepieion of Epidauros

The cult of Artemis in the Asklepieion of Epidauros has always been important. The goddess,
sister of Apollo, Asclepios' father, is mentioned in a variant of the myth of the birth of the merciful
infant Asklepios as the avenger of her brother’s honor who kills Coronis. Small altars dedicated
in her honor are included in the ritual of the prothysis both at the sanctuary of Asklepios on the
plain and that of Apollo Maleatas on Mt. Kynortion. Her cult reaches the peak of its popularity at
the end of the 4th c. BC, when a separate temple with a special altar was built in her honor. In the
sanctuary, it seems that she was worshiped in her healing aspect (as protector of women and
children - kourotrophos), as well as as a huntress (kynegetis). However, no evidence confirms the
worship of the Epidaurian Artemis in the chthonic aspect of Artemis Hecate, contrary to the
opinion of the excavator of the sanctuary P. Kavadias at the end of the 19t c. The cult of the
goddess continued to be popular during the Hellenistic and Imperial periods as indicated by both
epigraphic evidence and fragmentary votive statues and statuettes (some of which are presented
in the present paper for the first time).

panagiotis konstantinidis@hotmail.com
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Aéva Aapmpivoy

Eiprvn [enma HMamaiwavvou

MavemoTnuak) avacka@t 6to «Aloyévelo M'vpvacio»:
APXLTEKTOVIKA GTIOALX KL 1] aval1]TI6T) TWV KTNPL®V TG apXIKNG TOUS XP1 01

H épeguva touv Topéa Apyatoroyiag kat Iotoplag tng Téxvng Touv EKIIA amé to 2001 (avaokoen
Kol ouvtan apyelov SlaoTapTwv) Katéypae TAN00¢ ABivwv oTTApayAT®Y KoL ATTOTULATWY
OPXLTEKTOVIKWV HEAWV, ATO TO AeyOouevo YOTEPOPPWHAIKO, 1 TElX0G petd Toug EpovAoug, To
oToVSALOTATO AUTO ATOOETNPLO LOTOPIKWV TEKUNPIWV KOl KATAAOITIWVY QPXLTEKTOVIKNG Kol
YAUTITIKN G TEXVNG.

Kata tig 0o mponyovueves avakowvwoels pag to 2019 kot to 2021, mapousiaotnkay
Slaomapta PEAN amo TO apyEl0 TNG AVAOKAENG, TA OTOlX TAUTIOTNKAV HE KTNPLX QTO TNV
Tapakeipevn Apxaia Ayopd, aAAd kol GAAX OPXLTEKTOVIKA HEAT], OTIO KTIPLY, T OTIola SEV £XxOUV
aKOp TAUTLOTEL ToToypa@ikd. H @eTiviy pag avakolvworn cuveyilel auThv TN €peuva e Evay
SLaPOPETIKO TUTO HAPUAPIVOV LWVIK®OV HEAWY, T oTola Ba TapovcslaoTolV PE GTOXO TNV
avalnTnon TG TATPOTNTAS TWV APXIKWV TOUG KTNplwy, Ta omola Slapdp@wvay v WoLaitepn
LV LELXKO T TOL GTOV TIOAE0OSOUIKO LOTO TOU KEVIPIKOU QUTOU TUNUATOG TNG TIOANG TwV ABNvwv
KOTA TNV apXooTnTa.

Lena Lambrinou

Eirini Peppa Papaioannou

University of Athens Excavations at the "Diogeneion Gymnasion":
Architectural Spolia and the Search for their Buildings of Origin

Research by the University of Athens’ Department of Archeology and History of Art at the so-
called “Diogeneion Gymnasion” site in Plaka since 2001, a project that involves both excavation
and the collection and cataloguing of scattered spolia (disjecta membra), has recorded a number
of fragmentary and potentially significant architectural members - most of them found in the Late
Roman (or “Post-Herulian”) Wall, an important repository of historical architectural remains and
sculptural art.

In two previous presentations in 2019 and 2021, we reported on scattered members
recorded in the excavation’s archives that had been identified with buildings in the adjacent
Athenian Agora, as well as on other architectural members from buildings not yet topographically
identified. This year, our report further illuminates this research by presenting a different type of
marble architectural members. These lonic-style members were targeted for study with the
similar aim of determining the identity of their original buildings, but they represent a group of
particular interest as their obviously once-impressive original structures would have greatly
contributed to the monumental character of the urban cityscape that had existed in antiquity in
this central district of the ancient city of Athens.

lenalambr@hotmail.com

eiripeppap@arch.uoa.gr
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BaoiAelog Aapmpivoudakng
AAxknoTtig Mamadnuntpiov
Evayyelog KaloAlag
NwkoAaog Katoapaiog
AAe€avdpa Zpupoepa

'Epevva 6to AckAnmeio ™g Eméavpov, 2021-2022:
Ktnpto ue vmoyewo, Ktijpio E, Bouodg AckAnmiov - Hmiovng,
Iepa mAateia, Bopuog AckAnmiov, llpomvAaia

Kata v tedeutaia Sietia ol avaoka@ikég epyaoies tou Topéa Apxatodoylag kat lotoplag tng
Téxvng o ouvepyaoia pe v E@opeia Apxatot)twv ApyoAidag oto 1lepd Tou AGKANTLOU oTNY
EmtiSavpo, otéxevoav a@evog oty MAVON GUYKEKPLUEVWVY EPEVVNTIKWY EPWTNUATWY (KT1pto
ue vmoyeto, Ktnjpto E, Bwuos AckAnmiov - HTIOVNG) Kol QETEPOV GTNV TPOWONON EPYATLOV
HEPLIKNG ATOKATACTACNG XWPWV Kol KTnpiwv tov epov (lepd mAatela, Bwuog AckAnmiov,
lpomidaia).

‘Ocov a@opd To TPodpopkd ™G OdAov, apxaikd Ktnpio pe vmoyeio amokadd@OnKe
oxebov mANpwsg 1 katoyn tou (oTtov PaBUd TOU ETETPEMAV Ol EPYOTAGLAKEG UTTOSOUES
avaoTNAwonG Tns O0Aov), n B€omn ¢ kAlpakag kaBodov oe auTo, OTIWG Kot Aekdavn ot NA. ywvia
Tov vmoyeiov. 1o Ktjpto E emBeBatwbnke 0TL 0 apyaikd§ Bwuds TEPPag eXe TIG SLACTATELS IOV
elyav SLmIOTWOEl TAAALOTEPA KAl ETOUEVWG 1) OXECT TOV UE To KTrplo ue vmoyeto Sev Ntav
a&ovikn. Tédog, pue a@opun ™ oUVTAEN LEAETNG LEPIKIG ATTOKATACTAONS TOV Bwuot AckAnmiov -
Hmiovng StevkpvioTnKay AN PGS OL TPELG KATAOKEVAOTIKES (PAGELS TOV, TOV VoTEPOL 70V Tt.X. AL,
TOU TTPWLKOL 40ov T.X. Al KoL TNG AUTOKPATOPLKNG ETOXNS.

Imv lepa mAateia Eexivnoe n pedétn kat Sievbétnon tov MABoVG TwWV SLdoTAPTWY
OPXLTEKTOVIKWV HEAWV, ETILYPAP®WV KAl TUNHATWV avaBnudtwy Tov Bplokovtal onjpepa eKeL.
[Ipog To Tapdv oL epyacieg eoTidoONKav oTov Ywpo HeTAEy Ttou Naov kal touv Bwuov tov
AcrAnmiov. 210 TAKIGL0 TWV EPYNCLOV NUTMOV TIPAYUATOTIOW OnKay apyaloAoyikol kaBaplopol,
TAKTOTIOMON KoL HEPLKT avATAEN 01KOSOULKOU VALKOU 6Tov Bwud Tov AckAnmiov. Eniong, Eéywvav
TAPATNPNOELS YIX TIG KATAOKEVAOTIKEG (PATELS TOV. TEAOG, ATTOCKOTIWVTAG GTNV ATIOKATAGTACT)
™m¢ apxaiag Tpocofacng oto LlEpd péow Twv [IpomuAaiwy yio T HEAAOVTIKT SLOPOP@WOoT TNG VEAS
€L0OBOV EMOKETITWVY GTOV APXALOAOYLKO XWPO, TIPAYUATOTIOmONKAV apyxaloAoykol kabapiopot
0TO KTNPLO KAl KUPLWG AmopakpUvOnke To SIAOTIAPTO 0LKOSOUIKO VALKO aTOoUG SV0 Sladpopoug
Tpoofaong ekatépwhey auTov.

Vasileios Lambrinoudakis
Alkistis Papadimitriou
Evangelos Kazolias
Nikolaos Katsaraios

Alexandra Sfyroera

Buliding with basement, Building E, Altar of Asclepios and Hepione,
Sacral square, Altar of Asclepios, Propylaea
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During the last two years, the excavations conducted at the Sanctuary of Asclepius in Epidaurus
by the Department of Archaeology and History of Art in collaboration with the Ephorate of
Antiquities of Argolida, had a dual objective; to resolve specific research questions (at the Buliding
with basement, Building E, Altar of Asclepios and Hepione) and promote the partial restoration of
certain landmarks/buildings within the Sanctuary (at the Sacral square, Altar of Asclepios and
Propylaea).

As concerns the Archaic Building with basement, the predecessor of Tholos, our
excavational work revealed almost its entire blueprint -- to the extent allowed by the existing
infrastructure of Tholos’ restoration. The location of the staircase leading to the basement, as well
as a basin in its SW corner were also discovered. The dimensions of the Archaic Altar of ash in
Building E were confirmed, leading us to conclude that it was not aligned on the same axis with
the Building with basement. Finally, for the purpose of drafting a partial restoration study for the
Altar of Asclepios and Hepione, its three construction phases were fully clarified; they are dated
from the late 7th century BC. to the Imperial Era.

The study and rearrangement of a large number of scattered architectural members,
inscriptions and votives, which have lain there since Kavvadias’ excavations, began at the Sacral
square. At present, the work has focused on the area between the Temple and the Altar of
Asclepios. In the context of this research, archaeological cleansing, arrangements, and partial
recovery of the building material were carried out on the Altar of Asclepios. Some observations
were also made regarding its construction phases. Finally, aiming to restore the ancient path of
access (UMmwg kaAvtepa trail?) to the Sanctuary through the Propylaea which will form in the
future the new visitors’ entrance to the archaeological site, archaeological cleansing was carried
out in this building too. In particular, scattered building material was removed from the two
corridors on either side of the ancient path.

labrin@otenet.gr
azpapadimitriou@culture.gr
vangelis.kazolias@gmail.com
katsareos@yahoo.com
asfyroera@arch.uoa.gr
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BaoiAelog Aapmpivoudakng
Evayyelog KaloAlag
EmOpog [eTpouvakog

AAegavdpa Zpupoepa
'Epgvva otnv Apyxaia Eridavpo, 2020-2022

Kata ta €tn 2007-2015 avaokaen g Emitpomg Zuvtipnong Mvnueiwv Emdavpov épepe oto
Pws Bopelodutika Tov apyxaiov Bedatpov otnv mMOAN ¢ EmbSavpov peydro tunua kpnvaiov
olkoSopnuatog tov 4ou T.X. aWva Kol TUNHX 0TOAS TwV Xpovwyv TG Popatokpatiog, 1 omola
Slapopewaoe pe TV kpnvn evialo ouykpotnua. Tn ouvéxela TG EPEVVAG GTO XWPO, O OTIOL0G
amoTEAOVGE Pall e TO BEATPO HEPOG TNG AYOPAS TNG APXALlaG TTOANG AVEAXBE EKTOTE 1] EPEVVTTIKN
opada tou [Mavemotnuiov ABnvv.

OL avaoKa@EG KUPLWG TWV TPLWV TEAEUTAULWY ETWV ESEENV OTL 1) UOTEPOKANCLKI KPNVT
ouvdeodtav pe vmaiBplo mepiforo-tépevog ata Bopeld . O mepiforog cuvéxloe va Aettoupyel
kata v Popalokpartia, £xovtag petwbel Katd pkpd TUUA TOU TAATOUS TOU 0T SUTIKY TOU
TAEVPA, TO 0TO(0 KATEAXBE 1) TOTE aveyepBeioa aTOA. ZTOV YWPO KUPLWG TOU TtEPLBOAOV, AAAG KoL
€UPUTEPA OTNV TEPLOXN TNG avAoKAPTNG, NABav 0To @wS gupnuata (LlOTplkd okevn, THAVA
WAL, AV avaBnpatikd Stokapla e avayAu@n pop@n Be0TNTAG Kol OTEG yla avapTnon,
O0TPAKO AYYELOV [E EYXAPAKTO TO OVOUX TOU ACKANTILOU, HOpUAPLVA aydApaTa) Ta omola, padl
HE TNV HLOPPT] TWV KTNPLAK®OV KATAAOITIWV atoSeLkvUouV 0TL To cuykpdTthua Kprjvng - [leptfoiov
(kat Ztodg katd TN Pwpalokpatio) amotedoVoe To TEUEVOG TOU ACKANTILOU TIOU QVAQEPEL O
[Mavoaviag 6Tt €i8e eloepxOUEVOG otV TOAN TG EMSadpov, Tou omolov 1 BEon NTav ayvwaoty

HEXPL OTIHEPQ.

Vasileios Lambrinoudakis
Evangelos Kazolias
Spyros Petrounakos

Alexandra Sfyroera
Archaeological research in ancient Epidaurus, 2020-2022

From 2007 to 2015 the excavations conducted by the “Committee for the Conservation of the
Epidaurus Monuments” in the northwest of the theater in the ancient city of Epidaurus, brought
to light large parts of a Fountain of the 4th century BC and a Roman Stoa. The Fountain and the
Stoa had formed a single complex during the Imperial era in the polis’ Agora. Since 2016 the
research team of the National and Kapodistrian University of Athens has undertaken the
continuation of this excavation project.

The excavations conducted mainly during the three last years showed that the Late
Classical Fountain was connected to its north with an open-air peribolos as a shrine. The peribolos
continued to function during the Roman period, having been reduced by a small part of its width
on its western side. This small part had been occupied by the Roman Stoa. Mainly in the area of
the peribolos, but also in the wider area of the excavation, a variety of findings came to light, such
as medical utensils, clay figurines, clay votive tablets with a relief of a deity and holes for hanging,
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a sherd of a vase inscribed with the name of Asclepius and marble statues. These findings in
combination with the structure of the building’s remains demonstrate that the complex of the
Fountain, Peribolos (and Stoa during the Roman period) was the Temenos of Asclepios, mentioned
by Pausanias He saw it upon entering the city of Epidaurus. Its location had remained elusive until
today.

labrin@otenet.gr
vangelis.kazolias@gmail.com

spetrounakos@culture.gr
asfyroera@arch.uoa.gr
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Aveéong MeAldbwvng

0 T'wpyog Te@épnc kat 1) Movtépva Zoypa@ikn: pLa TP®TH TPOGEYYLOoN

0 Ze@épng Bewpeltal KATA YEVIKY OHOAOYIX AVAUESA OTOUG ELGNYNTEG TOU MOVTEPVIGHOU OTNV
eEAMNVIKN TTomom, aAAG éva HEPOG TNG SNULOVPYLKNG TOU TToPElag cuVIoTATAL ETIONG OTNV EMAET
OV €(X€ HE TOV MOVTEPVIOUO GTO TIESIO TWV EKAGTIKWY TEXVWV. ZTNPLJOUEVOL OTA CYXOALX TIOV
Eypae, EI8IKA O0TA NUEPOAOYLA TOV, AAAX KAL OTIS ETMOTOAEG KAL OTLG SOKLIEG TOV KAl OTA 00
éupeoca mOAVOV EVTOTI{OVTAL GTNV TOMOY TOU, YA TOUG KOAATEXVEG KAL TNV TEXVN NG
{WYpaE@IKNG TNG EMOXNG TOU, 0 ZEQEPNG EUPAVILETAL LKAVOG VO SLHKPIVEL HEPLIKEG UOEVTIKEG
oPels ™G (WYPAPIKNG TOU KApol TOU Kol KATKOETEL eUPPLOElS KL TIOUTIKEG OTUELWOELS,
OVTOVOKAMVTAG KATIOLEG ELSIKEG TAOCELG KAl OCUVALOONMUATA YL OPLOHEVOUG OTIO TOUG TILO
ETILPAVELG LOVTEPVOUS {WYPAPOUG. ATIO TNV AAAN TAELPA, UTTOPOVE ETONG Va Stakpivoupe TNV
KPLTIKN TOV S1dBeoM YUPW ATO TIG LOPWPES TNG LOVTEPVOAS TNV ETIOXT) TOV {WYPAPLKNG, OL OTIOLEG
Sev ayyilCouv vTTapELaKEG XOPBEGS, TIG 0TOLES 0 (510G Bewpovoe eEAAAOV TPWTEVOVGEG GTNV TTOIN oM
TOU, QAAQ a{VOVTOL OTA LATLX TOV VA €Vl LAAAOV SLOKOGUNTIKEG. AKOAOUBWVTAG TA OXOALA TOU
O€ UL XPOVOAOYLKN oelpd BAETOUE TTwG 1) SLaBeoT] Tov Sev emavaAapfavetal aAAd, avTiBETwWS,
Selyvel o€ TIOAAEG TIEPITITWOELG KAL YEVIKA ULO TIPOYHATLKT] TAOT] VO QPOVYKPAOTEL TIG LOVTEPVEG
OTMYNOELS TWV VEOQPAVWV EPYWV {WYPAPIKNG, HE Tpoeiapxov To Tapadetypa tov Picasso. O«
UTTOPOVUOAE €V KATOKAEISL VO TTOUHE TIWG 0G0 TLO WPLUT YIVETAL 1] OTITIKY] TOU TOCO TILO QTIAT]
KOTOANYEL ] KOAALTEXVIKI] TOU OTAOCT KOL 1] OXEON TIOU KOATOPOWVEL v XTIOEL PE TA £pya
{wypa@Ikng, Ta ool avaEépovTal, ETalge Evav poAo o€ auth TNV eEEALEN.

Anestis Melidonis

Giorgos Seferis and Modern Painting: A first approach

Seferis has been well known for being the father of modernism in greek poetry, but we do not
really know the contact he had with modern painting, which had such a massive influence on art
in 20th century. The many comments he has written, especially in his diaries (which are 9
volumes in total), for artists of his day, Seferis seems to be a decent knower but mostly a real
admirer of modern art, showing some special inclinations and feeling more close to some of the
most eminent modern painters. On the other hand we can also discern his critical stance towards
art which does not touch the deepest chords of existence, but seems to be more decorative in his
eyes. In general the whole stance he shows is not repeating itself but on the contrary he shows in
many cases and in whole a real tendency to hear the modern echoes of the newborn works of
painting. We could say following his footsteps that the more mature he gets the more simple he
becomes and the relationship he attained to build with the paintings which are mentioned played
a crucial role to this development.

anestismelidonis@gmail.com
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NikoAaog MyyanA

IpoeTopalovtag To £8a@oc:
N Stapop@won tov avdpov ™G Pwuaikijc Ayopds tTmv AeEAQwv

H Snpovpyla emdAANAwv avénpwv amoTéAEoe SLoYPOVIKA TNV amapaitnn mpoumobeon yia
LV LELOKT) SLAPOP@WOT) TOU LEpOV KL TNG TIOATG TwV AEAP®V, EVE® XXPAKTNPITEL £WG KoL CTIHEPX
™ Sed@ikn Tomoypa@ia. ‘OTws elval yvwaoTo amd TV apyaikn, KAACIKN KOl EAANVLIOTIKY £TTOXT),
oL gpyaoieg emiywong kal SLPOPPWONG AVAATUUATWY KOl OVOAT|UUATIK®OV Tolywv vTmpéav
aQVaTOoTIHOTO TUNHX KABe dnpociov owodopkoy Tpoypappatos, pia ouvenkn n omola Sev
A a&e KaTa TNV VoTEPN pWHATKN Kat TTpwToRulavTiv) tEpiodo (305-70¢ al. p.X.). XapakTtnpLoTiko
TOPASELY LA TNG CUVEXELXG AUTTG, TOOO O€ ETTMESO CUAANYNG OG0 KL TEXVIKNG, elvaL 1 TtepimTwon
Tou avdnpov NG Pwpaikng Ayopds Ttwv AgA@wv, TOU €eKTEVETAL UMPOOTA OMO TNV
VOTLOOVATOALKI] €0080 TOU lEpoU Tou AmOAAwva. [Ipokeltal yl €va eKTETAPEVO AvEN PO,
TETPAYWVNG 0XESOV KATOYMG, ) SLAPOPPWOT) TOU OTIOl0V EMETPEYE, OTIG ApXES TOAVOTATA TOU
4ov qu. X, T Snpovpyia pag pynpetwdovs mAatelag Kat TNy avoltkoSOUNn o ToU CUYKPOTHLATOG
™G Aeyouevns Pwuaikrc Ayopds.

Yto mAaiowo NG SSaKTOPIKNG Hou SlatplPng, HE BEPA TNV OGUVOALKY) HUEAETN TOU
OLUYKpOTNHATOG TNG Pwuaikic Ayopdsg, n omoila ekmoviiOnke oe ocvvemiBAeym petadd Tou
[Mavemiotpiov g Auov kat tou EKITA kot vtootnpixbnke tov Oktwfplo touv 2022 ot Avody,
gfetaletal 51e€0S kWG LETALY GAAWV, 1) SLALOPPWOT) TOU €V AGYW v POU, OL TEXVIKES ETIXWOTG
KaBWG KoL 0L CUVETELEG TIOV €lxe 1 SNLOVPYIA TOV YA TOV AOTIKO XWPO TNG TPWTORUIavVTIVIG
TOANG TWV AgAPwVv. Mg a@etnpla TX TIEPLOPLOUEVA AVACKAPLKA SES0UEVA TIOV TIPOKUTITOUV ATTO
TIG Stdopeg, €5l00V TEPLOPLOUEVNG KAILAKOG OVAOKOMLKEG EPEVVEG OTO YXWPO, kKabiotatol
Suvato va avadelEou e TIG apXEG TTOU SLETTOUV TNV AVASIAPOPQWOT] TOU CUYKEKPLUEVOU TUTLOTOG
™G MOANG, TIS SLAPOPEG UE TNV TPOUTAPXOVOA KATAOTAOT KABWG Kol TIG EMSIWEELS TwWV
VTEVOLVVWY VLA TNV KATACKEUT] UNYAVIK®WV NG TPWTORLIavTIvii§ IEPLOSOU.

Nikolaos Michail

Preparing the ground:
The formation of the Roman Agora terrace at Delphi

The formation of successive terraces was always a prerequisite for the monumental configuration
of the sanctuary and the city of Delphi as well as an element that characterises the Delphic scenery
to this day. During the Archaic, Classical and Hellenistic periods, the work of filling and shaping
of terraces and terrace walls was an integral part of every major public building project,
something that did not change in the Late Roman and Early Byzantine times (3rd-7th centuries).
An example of this continuity, both in terms of conception and technique, can be seen at the
terrace of the Roman Agora of Delphi which extends in front of the south-eastern entrance to the
sanctuary of Apollo. The construction of this extensive terrace, almost square in plan, allowed,
probably at the beginning of the 4th century AD, the establishment of a monumental plaza and
eventually, the construction of the complex of the so-called Roman Agora.

In my recently completed PhD, carried out under co-supervision between Université
Lumiére Lyon 2 and the NKUA, I examine in detail, among other subjects, the configuration of this
terrace, the construction techniques attested and the consequences of its creation for the urban
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space of the Early Byzantine city of Delphi. The limited excavation data resulting from the several,
equally limited excavation investigations at the site, allows us to highlight the principles of the
reconfiguration of this particular part of the city, the differences with the pre-existing situation
and the priorities of the engineers responsible for the project.

nick.mich71@gmail.com
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[Tapaockeun Motolov

Y8plokeg, v8pleg HikpoV pey£BovG KAt SaKTVALOGXHOL KEPVOL
aTo To Lepd AUNTPAG 6THV AN@iToAN

Kata T avaoka@es twv etwv 1974 kat 1975 amokaAl@bnke and tov A. Aalapion 30 petpa
OVUTOALKA TN G KAXGLKNG KAl EAANVIOTIKN G TTUATG TOU BOPELOV OKEAOUG TOU TELXOUG HIKPO Sixwpo
KTiplo, To omolo @aivetal va xpnowomowmdnke yw v Aatpela tng Bedg Auntpag, OTwg
umodnAwvouv 1 B€om Tou LEPOV, 0 TUTOG TOU KTIPIOU KoL TA KWWNTA EVPNUATA. ZE QUTA
TEPAaPBavovTal Kepapkn, TNAWVA E0WALN KOl TIPOTOUES YUVAIKEIWY HOPQ®Y, EVW O WKPO
amoBETN OV GUVSEETAL E TNV TIAVOT] TNG XPNIONG TOV XWPOoU evTomiotnkav 54 vépieg pkpov
ney€Boug kal vdplokeg, OTWG KAl 6 SAKTUALOGXTUOL KEPVOL KAl Bpauopata KEPVWVY TOU
XPOVOAOYOUVTAL ATIO TOV VOTEPO 60 £wG TA PECA TOVU 50V alwva T.X. Me a@opun autod To WKPO
oUvVoAo, Ba oxoAldooupe (NTNUATA EPYAOTNPLOAKA, AATPEVTIKA, TEAETOUPYIKA KOl LOTOPLKA,
KaBw¢ KaTa TNV VOTEPN APXAIKI KAl TPWLUN KAAoKT Tiepiodo 1 mepLoyn 6mov elxe 18pubel To
lep0, ot Evveéa 0dot, kévtploe to evdlagépov twv Iepowv, Twv ABnvaiwy, Twv Iovwv kat Twv
[Mapiwv g Oacov.

Paraskevi Motsiou

Hydriskai, small size hydriai and ring kernoi
from the sanctuary of Demeter at Amphipolis

During the excavations of 1974 and 1975, D. Lazaridis uncovered a small two-room building 30
meters east of the Classical and Hellenistic gate of the northern part of the defensive wall, which
seems to have been used for the worship of the goddess Demeter, as indicated by the position of
the sanctuary, the architecture of building and the findings. These include pottery, clay figurines
and busts of female figures, 54 small-sized hydriai and hydriskai, as well as 6 ring kernoi and
fragments of kernoi, that were found in a small deposit related to the termination of use of the
sanctuary and are dated from the late 6th to the mid-5th century BC. Based on this small pottery
set, we will comment on subjects on pottery workshops, cult, ritual and local history, since during
the late Archaic and early Classical period the area where the sanctuary was founded, the Ennea
Hodoi, attracted the interest of the Persians, the Athenians, the lonians and the Parians of Thassos.

motsioupar@hotmail.com
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MapAev MoUALov

To povoeio wg né00d0¢ Blwong Tov KOGHoVL:
0£WPNTIKEG KAL EQAPUOGUEVES TIPOCEYYLGELS

‘Eva TOAU evSia@épov TeSio HEAETNG ATTOTEAEL 1] XP1IOM TNG EVVOLAG TOV HOUOEIOV WG peBOSov yia
TNV  KATAVONOT TIPOOWTIKWY KOl OCUAAOYIKWV TOUTOTATWY, aVOPOTIVWV  EUTELPLOV,
KATOOTACEWY KOl QVOUVIIOEWY Kol €v TEAeL NG (Sag g {wne. H €pevva yux 1o Twg
XOPOAKTNPLOTIKEG LOVUOELAKEG ETMIOTNHOAOYIEG KAl TIPAKTIKEG (OTIWG Yl TIHPASELYHa 1) GLUAAOYT
QVTIKEPEVWY, 1 Tadvounon, 1 vonuatodotnon, n €kbeor, n aenynon) Slapop@wvouV Tov
LOUGELOAOYIKO LBLOTUTIO EEXWPLOTWV HOVUTEIWVY KAl EKOETEWVY ElvaL LBLALTEPWS TIPOKAN TIKT). Méow
auTtng avadvovtal TolkiAa (NTHATA TO0Oo Yl Ta (Sla T HOVoEla 0G0 KaL yLa TNV @UOT KaL TLG
TOLOTNTEG TNG YVWOTG KAL CUVALOOMUATIKIG VONLOGUVTG TIOU KXAALEPYEITAL HET® OUTWV.

Ymv mapovoa avakoivwon Ba emiyelpow va afloToow TNV TAOVGLX LOVUCELOAOYLKT
Bewpla ylo va oxoAldow HE TPOTO GULVOETIKO OCUYKEKPLUEVA TIHPASElYHATA HOUCElWV Kal
eKBECEWV TIOU AVASEIKVUOUVY TNV SUVOUN KL TNV SUVALKT] TWV LOUCELWY VX KAAALEPYOUV TNV
TIVEVHATIKT] LG VOTILOOUVT] KAL VO ATTAVTOUV GTO YEVIKOTEPO EPWTNHUA TOU TWE 1) EVVOLX KAL 1
1EB0S0G TOU HOUCEIOV HOG CUVOEEL e TOV UALKO, QUAO, QUOLKO Kal avBpwmivo koopo. Kabe
TAPASELy o S1@OPOTOLELTAL OXL LOVO WG TIPOG TNV HOUCELXKT] TOU (PUOLOYVWHIN QAAA KL WG
TPOG TNV TIOLOTI TA TNG TIPOOWTILKN G OV OXEONG KAL TIPOGANYTG LLE TO TEPLEXOUEVO TOV (WG KPLTN,
WG SNULOVPYOU KL WG EPELVITPLAS), ELTIAOVUTIOUEVT|G KATA TIEPITITWOT] KAL UE TIPWTOTUTIO UALKO
aloAOYNONG KAl amd GAAOUG XPNOTEG TOU TEPLEXOHEVOL Toug. Ta mapadelypata mov Oa
oxoAlxotolv eival Ta €€ng: To The Museum of the Mind otnv OAAavdia, vikntig Tou peydAov
Bpafeiov EMYA ywx to 2022, To ouppetoxké pdtiekt To Movoeio Méoa Mov (2020-2021), xat
TO KOAALTEXVIKO @wToypa@kd Tmpotlekt-ékBeon Visitations tov @wtoypagov [avvn
Xat{naoAdvn, éva apxelo-ocuAAOYT] EWTOYPAPLWV amd mevivia povosia tg ABnvag (2021-
2022).

Marlen Mouliou

The museum as a method of experiencing the world:
Theoretical and applied approaches

A very interesting field of study is to shed light on the use of the concept of the museum as a
method for understanding personal and collective identities, human experiences, situations and
memories, and ultimately life itself. Research into how typical museum epistemologies and
practices (for example, object collection, classification, signification, exhibition, and narrative
making) shape the museological idiom of particular museums and exhibitions is particularly
challenging. Through it, a variety of issues emerge both about museums themselves and about
the nature and qualities of knowledge and emotional intelligence cultivated through them.

In this presentation, I will attempt to draw on the rich museological theory in order to
comment synthetically on specific examples that highlight the power and potential of museums
and exhibitions to cultivate our intellectual intelligence and to answer the broader question of
how the concept and method of the museum connects us to the material, immaterial, natural and
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human world. Each example is differentiated not only in terms of its museum character but also
in terms of the quality of my personal relationship and perception of its content (as a judge for
the European Museum of the Year Award, as a project creator and as a researcher), enriched
where appropriate with original evaluation material from other users of their content. The
examples that will be commented on are The Museum of the Mind in the Netherlands, winner of
the EMYA Award for 2022, the participatory online project The Museum Inside Me (2020-2021),
and the artistic photographic project-exhibition Visitations by photographer Yannis Hadjiaslanis,
an archive-collection of photographs from fifty museums in Athens (2021-2022).

mmouliou@arch.uoa.gr
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Avéplav Mmakavdpitoou

OL ATEIKOVIGELG TEY WV OTNV ATTLKI AYYELOYpaA@Pla
TNG ApXAiKTG KAl KAXGLKTG ETTOXNG

TNV aTTIK] ayyeoypa@io TG opyaikng Kol KAQOIKNG E€MOXNG OTEKOvVI(ovTAL OUXVE
OPXLTEKTOVIKEG HOPQESG (LELOVWUEVA APXLTEKTOVIKA OTOLYELX 1] KTNPLX) IOV VTIOSAWVOUV TOV
Sounpévo xwpo, oTo TAAIGLO Tou oTtolov ekTuAicoetal 1 Spaon Twv TPpoowTwV. O Sounuévog
XWPOG UTopel va elvat I8LwTkoV 1 dnuoclov xapaktipa. Xtn Se0Tepn MEPIMTWOT EVTAGGOVTOL
0L ATELKOVIOELS KTTPlwVv oL oxeTilovTal pe T dnpocia (w1 TG TOANG, OTWG lval 0L KPTVES, oL
vool kal GAA, AATPEVTIKOU XapaKTNPa, KTiopata, kabws kol ta telyn. Ot mapamdvew TOTOL
KINplwv peAetnOnkav oto mAaiolo ¢ Sidaktopikng SlatpPnig pov pe titdo «H amewkovion tou
Sounpévou SMUOCLOV XWPOU 0TV ATTIKI AYYELOYPAPLA TNG APXATIKNG KAl KAAGLKNG ETTOXTS», UTO
v emomteia TG Avaminpwtplag Kadnyntpiag Khaowng Apxatoroyiog k. Eupudikng Kepaiidov.

H avakoivwon pov Ba €0TIACEL OTIS ATEKOVIOELS TELXWV, TIOU N TAV 1] GNUAVTIKOTEPT
OHUVTIKI KXTaoKeLn K&Be apyxaiag moAng. Iapa to yeyovog 6TL moAA& puBoAoyikd Oépata,
KUpLlwG auTa oV oxeTilovtav e Tov Tpwiko TOAENO, TPOGEPEPOVTAV YIX TNV ATELKOVLOT TELXWV,
OLATTIKOL AYYELOYPAPOL EKUETAAAEVTIKAY QUTT) TTV EVKALPLX LOVO O€ SEKQ, ATIO OG0 YVWPLLOVE,
TAPACTACELS, OL 0TIO(ES gpavifovTal peoa o€ Eva Staotnua 120 mepimov eTwv. OL TEPLOGOTEPES
amod auTéG XpovoAoyouvTal otov 6° at T.X. Kol povo §Vo 0to o’ peo tov 5o at X Ta Bépata
TWV TMOPACTACEWY €lval puBoAoywd kat oxetifovtal kupiwg pe tov Tpwikd KOKAO KoL TNV
Apalovopayio.

ZTnVv avakolvwot] povu Ba TapousLdow Tov TPOTo amdS00MG TWV TEL(WYV, 0 0TIOL0G YEVIKA
TPOGISIALEL 0TV TIPAYUATIKOTNTA, KABWG SU0 PACIKA XAPAKTNPLOTIKA TOUG, Ol EMAAEELS KAl OL
TOAEG, ameEKOVIOVTAL, LE TIEPLOCOTEPO 1] ALYOTEPO AETITOUEPELAKO TPOTIO, GE OAEG OXESOV TIG
OXETIKEG TAPACTACELG, KATAAT)YOVTAG OE OPLOUEVA CUUTIEPACUATOA AVAQOPLKA UE TNV EEEALEN TOU
B£UOTOG 0TV ATTIKN ayYELOYypa@ia.

Andriani Bakandritsou

The depictions of city walls in Attic vase-painting
of the Archaic and Classical period

In Attic vase-painting of the Archaic and Classical period, architectural forms (individual
architectural elements or buildings) are often depicted, indicating the structured space in which
the action of the characters unfolds. The structured space can be of private or public character.
The second case includes depictions of buildings related to the public life of the city, such as
fountains, temples and other buildings of religious character, as well as defensive walls. The
aforementioned types of buildings were studied in my doctoral thesis “The representation of
structured public space in Attic vase-painting of the Archaic and Classical period”, under the
supervision of Eurydice Kefalidou, Assoc. Professor of Classical Archaeology.

My paper will focus on the depictions of city walls, which were the most important defensive
structure of any ancient city. Despite the fact that many mythological subjects, especially those
related to the Trojan War, were suitable for the depiction of city walls, Attic vase-painters
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depicted them only in ten, as far as we know, cases, which appear within a period of about 120
years. Most of them are dated in the 6th century B.C. and only two in the first half of the 5t century
B.C. The themes are mythological and are mainly related to the Trojan cycle and the
Amazonomachy.

In my paper [ will discuss the way the walls are depicted, which is generally close to reality, as
two of their basic features, the ramparts and the gates, are shown, in a more or less detailed way,
in almost all the relevant representations, and [ will draw some conclusions regarding the
development of the subject in Attic vase-painting.

annibaka@otenet.gr
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BaoiAelog Mmoaddokog

Apxaio O¢atpo wg Tovplotiko Ipoiov:
0 ‘Oeatpkog Mupetoc ota MMpwta Metanodepuka Xpovia (1951-1954)

Qg ovvéyela touv Evpwmaikov Mpoypappatog Avaxkapdmg (Zxedio Mapoad) Kol ToU TOUPLOTIKOV
HovtéAov Tou elonyayav otnv EAAGSa ot Hvwpéves TToAtteieg g Apeplkng oTig apxEg g
Sekaetiag Tou 1950, 0 veoovotatog EAANvVikog Opyaviopdg Touplopol evBappuve Tov €0pTacuo
KOAALTEYVIKWV ekdnAwoewv oe apxaila Béatpa, mov Ba mpooéAkvav tnv Sebviy Tpocoxm.
[ToAAamAég exONAWOELG 0 OAN TN YWPA SNUOVPYNOAV UL VEX TOUPLOTIKY ayopd, Tov B«
ouvvéBaAes ot SleBvr] TMpoTaydvda KoL OTNV avaoUYKPOTNomM NG €AANVIKNG OLKOVOULXg.
Tavtoxpova, Ba efummpeTovoe Ta EBVIKIOTIKA €W TNG TIPWLIUNG HETATOAEUIKN G EAAGS G Kot
Ba IKavoToloVoE TNV AUEPLKAVIKI] TOALTIKY. YO auTi] TNV €vvola, 0 £0pTacpog tou ‘Etoug
Amodnpov EAAnviopo?, pio TOALTIOTIKY] KOl KOWVWVIKOTIOALTIKI] EKSNA®WGT TIoU S1opyAvwoE TO
eAANVIKO KpAaTog To 1951 yia va cuc@i&el Tov Seopd PETAED TNG EAANVOXUEPLKAVIKNG SLAOTIOPAS
Kal ™G ‘Tatpldag’, Slapop@woe autnv v KoAALTeXVIKN Tapddoot. Av kot to B€atpo Tng
Emidavpov €ywve o o SLdompog apxaoAoyikog xwpog otn dekaetia tov 1950, ol Beatpikég
TAPACTACELS IOV Slopyavwbnkav oto Béatpo twv Asdpwv kat oto Qdsto Hpwdov Attikov
avtavakAiovoav Tov ‘Oeatplkd TUPETO’ ToOU elxe OMUIOUPYNOEL 1 EUPAVION TOU HAIKOV
TouplopoV. To evllaepov mov €8el&av Beatpikol oknvoBeteg, 6TwWG o Anuntpng Povtpng, M
Mapika KotomovUAn, o AAéEng Mvwtig, o AAéEavdpos draded@piag kal o Aivog Kaplng, yw
TAPACTACEL OE APXALOAOYLKOUG XWPOUG KATA TNV Ttepiodo auth, avedelie TV TPOoTABELX TOUG
V0L KUPLOPYT|O0UV 0T BEATPLKT) OKNVT KL VA €00 @OAAICOVV TNV TOPOVGLA TOUG HECW EVAG VEOU,
Yo Ta EAANVIKG SES0UEVA, LOVTEAOU KOAALTEXVIKNG EKQPAOTS, TO PEOTIBAA. QoTOCO, TAV TO
EBvikd Ofatpo TOU TEAIKA OTMOPPOPNCE OPLOUEVOUG OO AUTOUG TOUG KOAALTEXVEG Kal
KUpLApYNoE 0TV €AANVIKNY Beatpkr) oknvn and to 1954, opyavwvovtag TapaywyES HEYAANS
KAlpakag ot KuploTepa apxaia BEatpa.

Vasilios Balaskas

Ancient Theatre as Tourist Product:
‘Theatrical Fever’ in the First Post-War Years (1951-1954)

Following the European Recovery Program (Marshall Plan) and the Greek tourist model
introduced by the United States of America in the early 1950s, the newly founded Greek National
Tourism Organization encouraged the celebration of artistic events at ancient theatres that would
attract external attention. Multiple events across the country created a new tourist market that
would contribute to international propaganda and the reconstruction of the Greek economy. At
the same time, they would serve the nationalistic ideals of early post-war Greece and satisfy
American policy. In this sense, the celebration of the Homecoming Year, a cultural and
sociopolitical event that the Greek state organized in 1951 to tighten the link between Greek
American diaspora and the ‘homeland’, shaped this artistic tradition. Although the theatre of
Epidaurus became the most celebrated ancient venue in the 1950s, theatrical productions
organized at the theatre of Delphi and the Odeon of Herodes Atticus reflected the ‘theatrical
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fervour’ that the emergence of mass tourism had generated. The interest theatrical directors, such
as Dimitris Rondiris, Marika Kotopouli, Alexis Minotis, Alexandros Philadelpheus, and Linos
Karzis, expressed in performing at ancient venues during this period showcased their attempt to
dominate the theatrical stage and secure their presence in a new model of artistic expression in
Greece; the festival. However, it was the National Theatre that would eventually absorb some of
these artists and would dominate the Greek theatrical stage since 1954, producing large-scale
productions at the main ancient theatres.

v.balaskas@uma.es
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AvOn MmaAttodpn
Anuntpng @ddyAov
Mupaoivn I'kovpa
Mapia Méén

Mavtw [TavayomovAov
I'iavvng Mamadatog
[Mavaywwtng Mopwvng
['ewpylog Ztepyiov

H MeooeAdadukn katoiknon oto MAdo-Mapabdwva péca amo tn peAétn
Tov Meydapov A

Avtikeipevo TG avakolvwong elval va cuVOWILoEL TA ATIOTEAETUATA TG EWG TWPA EPEVVAG YL TT)
MecoeAadikn (ME) emoxn otov mapaiiako owkiopo MAdo-Mapabwva, pE€oa amd TNV GUVOALKN
KOl CUVOVAOTIKT] LEAETN TWV VAIKWV KATOAOITIWVY ATTO TNV CUCTNHATIKY OVXOKA@PT) ToU Meydpou
A, n omola SievepynBnke amod to Tunua lotoplag kat ApxatoAoyiag (EKIIA), katd ta €tn 2015-
2019.

'‘Eppaon 6a §o0el og InTrpata OTwg:
() oTpwpaToypa@ia KoL XPOVOAOGYNGOT, TPOKEWMEVOU VA ovacUOTHOEl TO LOTOPIKO TNG
Katoiknong,
(B) mapaywyn kot Slakivon TG KEPAUELKNS,
(v) mepBorrovtika OSedopéva, Kuplwg OMWG QUTA TPOKVUTITOUV MO Tr UEAETN TWV
apXaLo{WOAOY LKWV KATAAOITIWY,
(8) AtBoteyvia.
AmwTepog otd)06 elvatl To Méyapo A va evtayBel 0To EVPUTEPO LOTOPLKO-KOWVWVIKO yiyvesBatl
™¢ ME emoxng otV fopeloavatodikr ATTiKN Kot va avadetyBo0v oL OXECELG LE AAAEG OT|UAVTIKEG
B€0eLg, OTIWG TO YELTOVIKO veEKpoTaPElo Twv TOURwV otV BEom Bpava.

Anthi Balitsari
Dimitris Filioglou
Myrsini Gouma

Maria Mexi

Mantto Panagopoulou
Yiannis Papadatos
Panagiotis Pomonis

Georgios Stergiou

The Middle Helladic habitation at Plasi-Marathon through the study of Megaron A

The purpose of this presentation is to discuss the results from the combined analysis of the
complete material culture from the Middle Helladic (MH) Megaron A at the coastal settlement of
Plasi-Marathon, after the 5-years systematic research (2015-2019) conducted by the Department
of History and Archaeology (NKUA).

Emphasis will be placed on:
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(a) stratigraphy and chronology, in order to reconstruct the history of use,
(b) pottery production and exchanges,
(c) environmental data, especially those gained from the detailed study of the faunal remains,
(d) lithic technology.

The ultimate aim is to place Megaron A within the broader MH context of historical and
societal developments in northeastern Attica, and discuss it in conjunction with other important
sites, including the tumuli-cemetery at the nearby site of Vranas.

anthi.balitsari@yahoo.gr
demesfilioglou@hotmail.com
gouma myrsini@yahoo.gr
mariamexi@ymail.com
mpanagopoulou@hotmail.com
gpapadat@arch.uoa.gr
ppomonis@geol.uoa.gr
geoster13@hotmail.com
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dwrtevn MmoAAa

IIMAwva el wAlx kot TAaKISLa attd Ta@oug TG KAAGIKNG Kot EAANVIGTIKNG ZIKVWVAG

v apxaio Ziku@va KATA TNV KAAGLKN Kol EAANVIOTIKY TEPI0S0 Ol AWPOL VEKPOL OE QPKETEG
TEPLTITWOELG CUVOSEVOVTAV A0 TINALVA ELSWALA Kol TTAAKISI. MOAOVOTL TO AVTIOTOLYO XPOVIKO
Staotnpa Sev TapatnpeiTal TAPOUOLX EIKOVA O€ SNUOCLEVUEVA OVUVOAX TAP®VY TNG YELTOVIKIG
apxatag KopivBou,  cuvnBela autr Sev amoteAel ATMOKAEIGTIKA GLKUWVLO PALVOUEVO. AVAAOYEG
TAPIKEG TEAETOUPYLEG ATTAVTOUV G€ VEKPOTAPELX GAAWY Tieploxwv TG [ledomovviioov, OTwG yia
mapaderypa g ApyoAidag.

ATO TN pPEAETN aUTWV TWV OLAITEPWV KTEPIOPATWY OTA OLKUMVIO KAELOTA GUVOAX
TPOKUTITOUV OTUAVTIKA SES0UEVA OXETIKA JLE TNV TUTTOAOYLKT] KAL XPOVOAOYIKTY Ta&LVOUNOT) TOUG.
[Ipokeltal KLPIWG Y YUVIKEIEG HOPQES, LOTAUEVEG 1 €vOpPOVES, TOU @PEPOUVV GUVIBWG
TPOCGPOPES. AkoAouBOUV 0L AVEPLKES KAL OL TIASIKEG APPEVES LOPPEG, OL TIEPLOCOTEPES EPLITTIEG 1)
0€ MULOKAGLOVOA 0TAOT, OTIWG, Kol ELSWALA {WOWV KAl TITNVOV. ZUAVTIKI €lval KAl 1] TTapovcia
TAOKLS LWV TIOV aTEKOVI{OUV HAEKTOPES KL TPLYYES.

Elvat tédog agloonuelwto OTL Yy mPpwTn @opd elvar duvatov va SuamiotwOouv
TUTIOAOYIKA TIAPAAANAX 0€ EL6WALA TIPOEPYOUEVA A0 SV0 OMUAVTIKA OTIANLA TNG EVPVTEPNG
TEPLOXNG: TO oTmAao ™G Aéyofag, oTn VOTIA CLKLWVIA XWPA, KAL TO YVWOTO CTNAAL0 TWV
[Iitowv oTta VOTIOSUTIKA Opld TNG. e OPLOUEVEG PAALOTA TIEPITITWOELS OL OMOLOTNTEG Elval
TPOSTAEG KAL TTOPATIEUTIOUV OE UNTPES TIPOEPYOUEVES ATIO KOLVO EPYNGTIPLO, TO OTIOL0 KATA TACH
TOAVOTITA TAV GLKLWVLO.

Foteini Balla

Terracotta figurines and plaques from sikyonian tombs of classical and hellenistic
periods

The burials of the untimely deads in ancient Sikyon during the classical and Hellenistic periods
were often accompanied by terracotta figurines and plaques. Although a similar image is not
observed in published tombs of neighboring ancient Corinth during the corresponding periods,
this habit is not an exclusively sikyonian phenomenon. Similar burial rituals are found in
cemeteries of other regions of the Peloponnese, such as for example in Argolis.

From the study of these special grave offerings in the sikyonian burial assemblages,
important data regarding their typological and chronological classification arise. Most of
terracottas are female figurines, standing or enthroned, usually carrying offerings. The rest are
male, usually horsemen or crouching boys, and figurines of animals and birds. Is also significant
the presence of rooster and sphinx plaques.

Finally, is worth notice that, for very first time, it is possible to identify typological
parallels in terracotta figurines from two important caves of the wider region: the Lechova cave,
in southern territory of Sikyonia, and the famous Pitsa cave in its south-western borders. In some
cases the similarities are obvious and refer to molds coming from a common coroplastic
workshop, which in all probability was sikyonian.

fbala@arch.uoa.gr
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'EAAN - Evayyedia Mmiia

Mayeipgvovtag oty TpwTofuiavtivi) Oaco:
oKeLN Kot eEapTHHATA aTto TV £€tavin DOMS5

H Odoog, éva amo ta peyaADTEPA VNOLA TOU EAANVIKOU XWPOU, TAPOLGLALEL pakpd Siapkela {w|g
Heoa Toug alwves. Kata t Siapkela ¢ Yotepng Apxatdtntag 1 moAN OAo0g Kol TIpwTEVOVa
TOU VNOLOU KOOUElTaL e omovdaia BPNOKEVTIKA KoL TTOAUTEAT] KOOUIKA KThpla. To kaAvtepa
ow{OEVO KOOWUIKO KTNPLO TNG TOANG elvat m €mavAn DOMS, pla amd Ti§ peyoAvTepeg
TPWTORLIAVTIVEG eTAVAELS TOU €AAaSIkoV Xwpou. H £mauAn autn KATAOKEVACTNKE GTOV 50
alwva Kat BplokeTal 0To KEVTIPO TOL o TkoU Lotov. H katon ¢ akoAovBel Tov ouvbn tomo
™G TMEPIOTUANG QUANG HE TEPLUETPLKOVG XWPOUG OPYAVWHEVOUG o€ TTEPLYEC. Emiong, ot
QVUOKAPES TNG EPEPAV OTO PWG TEPATTIEG TTOCOTNTES KLVI TWV EVPTUATWY, TO LEYXRAVTEPO UEPOG
TWV OTIOlWV EVTOTIIOTNKE 0TOUG ATMOBETEG TNG TEAEUTALAG (PACTIG XP1|OT|G TOV XWPOV.

Avdpeoa ota KivnTd VPTHOTA, CUYKATOAEYETAL TTANO0G KEPAULIK®OV 00TPAK®WY KAl TUNHATWV
ayyelwv, Ta omola QVIITPOOWTEVOUV OAEC TIG KATNYOpPleG kepapkng Bdaoel tumoAoywkwy
KpLnplwy, Ta HAYELPIKA oKELT HTTOPoUV va StakplBolv oe kAsloTd (fpactnpes/TpoxoL, XUTPES
Kol XuTpidia 1 pHovoxuTpa) Kol avolKTd (AEKAVEG, TVAKLXN OTTNOMG kKAl taynva). ATo ta
TPOAVAPEPOEVTA CYNUATA, OL XUTPEG ATOTEAOUV TNV TOAUTIANOECTEPT OPASH TOU VAIKOU KoL
QTMOTEAOUVTAL AT APKETOVG TUTIOVG, EVW AKOAOUBOUV 0L AEKAVEG KAl TA TIVAKLX OTITN 0N G. ‘Oc0V
QPOPA OTNV TPOEAEVOT] TOUG PAIVETOL OTL TA TEPLOCOTEPN ATMOTEAOVOAV TIPOIOVTA TOTILKIG
TAPAYWYTG, VTIAPXEL OPWG KAL VARG OTUAVTIKOS aplBpog elcaywywv. Emmpocsfétwg, oto vmo
€E£TAOMN VALKO EVTACCOVTAL LEYAAOG aPLOOG TTWHATWY KALALYOOTA 0TNplypaTa OTTnongG. Ztoxog
™G Tapovciaong eivat 1 e€€Taon TV HAYEPIK®V ayYelwv amd v TpwTofulavtiv owkia, wg
TPOG TNV TumoAoyla, TN oVOTACN TNG KEPAULKNG VANG KAl TNV TEXVIKN KATAOKELNG TOUG,
OUVUTIOAOYI{OVTOG TIG TTAT| PO OPIES IOV TIPOCPEPEL T OTPWHATOYPAPia.

Elli-Evangelia Bia

Cooking in Early Byzantine Thasos:
ceramic vessels and accessories from the villa DOM5

Thasos, one of the biggest Greek islands, presents a long historical course through the centuries.
During the Late Antiquity the city of Thasos, the capital of the island, is embellished with great
religious and luxurious secular buildings. The best preserved secular building of the city is the
villa DOMS5, one of the largest early byzantine urban villas in Greece. It was constructed in the 5th
century and it is located in the center of the urban fabric. Its plan consists of many rooms
organized in wings, which are oriented around about a central courtyard. The villa excavations
brought to light a large amount of findings, the majority of which was found in the deposits of the
last phase of the edifice.

Among these findings, the ceramic assemblage accounts for a significant percentage and
is represented by all of the categories of use. According to typological classification the cooking
wares are divided between closed (kettles, stewpots and tiny stewpots or monochytra) and open
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vessels (casseroles, cooking dishes and frying pans). From the aforementioned shapes, the bulk
of ceramic evidence constitutes the stewpots, represented by a great number of types. Casseroles
and cooking dishes provide a wide spectrum of types as well. As far as the provenance of the
vessels is concerned the majority of vessels must be of local production, while imports are not
excluded. Furthermore, a significant variety of lids and a few braziers are also included in the
present study. The aim of the presentation is to examine the typology, clay composition and
techniques of the villa DOM5 cooking vessels and items related to culinary activities, taking also
into account the stratigraphical information.

ellieb@hotmail.gr
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NikoAomovAov ABnva

duummaxn EAévn

MpoicToplkeG pETAALOVPYIKEG TIPAKTIKEG 6TO BOpeLo Aryaio:

1 APXALOUETPLKT] LEAETT TOV VTOOAAAGGLOV BncavpoV amod tov N. Podomrg

H avaovpon amd v E@opeia Evadinv Apxatot)twyv (2008) pag GCUYKEVTPWOTG AVTIKELLEVWV
otn BaAdoola meployn tou N. Podomng, amotedel éva povadiko epnua otny meploxn g fopeiov
EAAGS0¢6 kat Tou Atyaiov yevikotepa. [Ipokeital yia évav Bnoavpo amo 116 petaAdva epyadeia,
23 TUHOTA «TOAGVTWV» KL SV0 BACELS KEPAUEIKWV Ay YEIWV IOV XpovoioyoUvTal kata tnv [TEX.

0 ev A0yw BNoaupog peAeTATaL apyaloAoYIkws amo v E@opela Evailwv Apxalotitwy
OAAG ATIOTEAEDE KAL AVTIKEIPEVO APXALOUETPLKN G LEAETNG oTO Epyaotnplo MTaiatomepfdArovTtog
kol MeAétng Apxaiwv MetaAlikwv Aopwv tou E.K.E.®.E. «Anpokpitog». Apxikd, Stevepyndnkav
avoAVoelg pe ™ pn Kataotpemntikn pEBodo XRF o 64 gupnuata Pe O0TOXO TOV TOLOTIKO
TPOGSL0PLoUO TWV oToLXElWV KaTtaokeung Toug. Ta amoteAéopata €5€&av OTL XpNOLLOTIOMONKE
XOAKOG HE SLAPOPEG TOCOTNTEG OPOEVIKOV, EVW KATOLA ETIMALOV OTOLXElD €lval TapPOVTA
(Wevdapyvpog, avtipovio kot poAvfdog). T'a va egaxBolv OpwG TEPLOCOTEPA CUUTEPACUATA
OXETIKA UE TNV TEXVOAOYIX TWV CUYKEKPLUEVWV EUPNUATWY, ANEOnkav 41 Selypata amd 32
supnuata (19 gpyodeia kat 12 «taAavtar). Ta Seiypata autd mapatnpndnkav vmo to OmTiko
Mwpookomio kot avaABnkav vntd To HAektpovikd Mikpookomio Xapwong (SEM-EDS), ywx va
KaBopLoTOVUV TA TOGOOTA TOU KABE GTOLYEIOV TTOU TIEPLEXOLV. ETT) GUVEXELX AKOAOV BT OE 1) XM ILLKN
TPOGLOAN TWV SELYHATWVY HE TPLXAWPLOUXO GIdNPO KAl 1] THPATNPNOT TOUG UTIO TO OTTIKO
MwpookoTio, yia va peAetnBel 1 HIKpoSoun TwV EVPTUATWY KoL KATA GUVETELX 1) TEXVOAOYIX
KATaokeunG toug. Tédog, ota Selypata mpaypoatomomOnkav HETPNOELS TOU a@OPOVV GTNV
OKANPOTNTA TOU KPAUATOG, LE GTOXO Vo TPOocSloploBel 11 avBeKTIKOTNTA KAl Vo eKTIUNOel o
BaBpdg AELTOVPYIKOTITOG TWV AVTIOTOLXWV EPYAAEIWV.

e aquTNV TV vaKo{vwoT TapoucLlafoupe cUVTOUA TA TIPOKATAPKTIKA ATIOTEAEOUATO
aTO TIG APXALOUETPKEG AVAAVOELG KL TIAP AT PT|OELG TTOU SLEVEPYN OMKAV 0TO TTAXIGLO LEAETNG TOV
OUYKEKPLUEVOU VALKOV. ZTOX0G elval 1 §aywyT] CUUTIEPACUATWY TIOU QPOPOVV GTN XPTION TG
TPWOTNG VANG KAL 0TI TEXVIKEG KATAOKEUTG TWV AVTIKELUEVWY 011 Bopela EAAGSa katd tnv
[Mpwiun XaAkokpatia.

Athina Nikolopoulou
Eleni Filippaki

Prehistoric metallurgical practices in the northern Aegean:

An archaeometric study of the underwater hoard of Rhodopi Prefecture

The Ephorate of Underwater Antiquities discovered an accumulation of finds in Rhodopi
Prefecture in 2008. This assemblage consists of 116 metallic tools, 23 "ingots" and two bases of
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ceramic vases dating to the Early Bronze Age and is considered a significant discovery in the area
of northern Greece and the Aegean in general.

The finds are archaeologically studied by the Ephorate of Underwater Antiquities. In
parallel, however, an archeometric study of the hoard has been initiated in the
Palaeoenvironment and Ancient Metal Studies Laboratory of NCSR "Demokritos". As a first step,
64 objects were analysed by the non-destructive XRF method to qualitatively determine their
constituent elements. The results showed that copper was used in combination with various
amounts of arsenic, while some minor elements were present (zinc, antimony and lead). In a
second step, 41 samples were collected from 32 finds (19 tools and 12 "ingots"). The samples
were observed under the Optical Microscope and then analysed under the Scanning Electron
Microscope (SEM-EDS) to determine the percentages of their chemical composition. Following
this, the samples were etched with a solution of ferric chloride, which is recommended for ancient
copper alloys, for the purpose of examining the microstructure of the tools and understand their
manufacturing technology. Additionally, microhardness measurements were performed on the
samples in order to determine the durability and functionality of the corresponding tools.

In this presentation, we will provide a brief summary of the preliminary results of the
archaeometric analyses and observations made on the samples collected. The purpose of this
study is to formulate conclusions regarding the use of raw materials and technical production
processes in northern Greece during the Early Bronze Age.

anikolop@arch.uoa.gr
e.filippaki@inn.demokritos.gr
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‘OAya MoAayyld

Evanuiepyo dyaipa tov Atopndn and v Miateia KAavOpwvog

Eva nuiepyo dyoaApa tov Aopundn pe to maAAddio g Tpolag Bpébnke oe cwoTikn
avaoka@n otnv [iatela KAlavBpwvog to 1957. 'Htav evtollopévo o€ pa
VOTEPOPPWUATKT OlKIA EKTOG TWV TEYWV TNG TIOANG TwVv ABnvwv. Elvat amd mevtediko
H&ppapo Kol @EpeL (xvn amd peyaAn molkidla epyadeiwv [Ipo@avwe TpogpxeTal amo
EPYACTNPLO LAPUAPOYAVUTITIKNG KAl EYKATAAEPONKE NUlEPYO YylaTL TO HAPUAPO PAYLOE
Kata Vv Stapkela ¢ katepyaciag. To yeyovag 0T Std@opa pepmn tov €pyov Bplokovral
o€ SLPOPETIKA o0TddLa KaTtepyaoiag Sev amotedel £vdel€n xpovoAddynong ylati 161 and
T APXATKA XpOvia £XOVHE NUiEpYA YAUTITA pe TIoKIA {yvn {xvn epyaieiwv. MTopou e va
TO XPOVOAOYN|OOUME OTNV EAANVIOTIKY TEPloS0 PE yVwpOVa TO apXAioTIKO OTIA TOU
maAAadiov. To cwlopevo YAuTtd sival avtiypago. H sikovoypagia tov Atopndn movu
a@alpel To TaAAdSlo amo Tov vao g ABnvag otnv Tpola pag eival yvwotn amo po oelpda
VOTEPOEAANVIOTIKWV o@Payl8oAiBwy. Ztnv mapoloa avakoivworn SLaTUTWVETAL 1
umoBeon OTL TO MUlEpyo YAumTO elval avtiypa@o €vog TPwTOTUTOU aBnvaikol
AYAARATOG TNG EAANVIOTIKIG ETTOXNG, TO OTIOl0 £TioNG avTEYpaav ol opayl8oALfoL.

Olga Palagia

An unfinished statue of Diomedes from Klauthmonos Square

An unfinished statue of Diomedes carrying off the palladion of Troy came to light during
a rescue excavation at Klauthmonos Square in Athens in 1957. It was embedded in the
wall of a late Roman house outside the city walls. It is made of Pentelic marble and is a
veritable inventory of tool marks. Its original provenance is very likely a sculpture
workshop and it was abandoned because the marble cracked during the carving process.
The fact that it exhibits various stages of carving does not help with dating because
unfinished sculptures already in the archaic period bear a variety of tool marks. The
statue can be dated to the Hellenistic period thanks to the archaistic style of the palladion.
The extant statue is a copy. The iconography of Diomedes carrying off the palladion of
Troy is familiar from a number of late Hellenistic gems. This paper suggests that the
unfinished Diomedes is a copy of a Hellenistic sculptural prototype from Athens which
also inspired the gems of the same theme.

palagia@enternet.gr
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Avdia [Todalokpacod-Komitoa

TNwpyog [MaAAng

H avackagn ¢ Maiaiomoing Avépov

H avaoka@n oto ywpo g ayopag tng apxaiag Av8pov, otn onpepwn [MaAaldomoAn, €xel
amoKoAUYPEL o SVO0 Avénpa TUNUATA EVIEKK KINplwv Kol TEOCCAPWY SpOUwWV, TOU
XpovoAoyouvtal amd tov 40 alwva T.X. £wg Tov 70 aiwva X, Ta apxadTepa KIvTd EUpHpatTa
amo TNV MEPLOXT avayovtal TovAdyxtlotov otnVv [pwiun emoxn tov XaAkov, Ve Ta VOTEPOTEPX
0TO TIPWTO ULoO TOu 70V at. p.X.

H épsuva ta tedevtala yxpovia eixe pikpn Slapkeld, a@evog AOyw TnG mavonuiag,
APETEPOU AOYW TPOPANUATOG OTNV XPNUATOSOTN O TOou Tpoypdupatog to 2022. Amod ta
EUPNHATA OTO AVW GVONPO, TTAPOVCLALEL EVELXPEPOV 1] [T GUVEXLOT] TIPOG TK OAVOTOALKA TOU
Sapnkoug (Bupaiov) toiyou ¢ otodg I, Tou 20V awwva T.X., 0 0moiog ywvidlel Tpog Ta Bopela,
QVUTPETOVTAS TNV EIKOVA TIOV E(XAUE Y TN pHop@n TG, KaBws Snpovpyolvtal povo dUo xwpot
0TO SUTIKO AKPO TNG.

ETo KATw Qvdnpo, OUVEXIOTNKE 1 £PEUVA OTO KEVIPIKO KOL TO VOTIO KAITOG TNg
TAAXLOXPLOTLAVIKNG BACIALKNG, TOL 50U alwva, PE TNV ATMOKGALYT NG EEWTEPLKNG OYNG TOU
QVATOALKOVU TO(X0oU TOL VOTLOU KAlTouG TNG. EmBefaiwbnke, emiong, 6TL N pappdpivn TAGKA®, TTOU
elxe Bpebel ot Beom Tov oTLAOPdTn TG B KlovooTolag TG apykng @aons g PaAcLAKNIG,
petadV Touv mpeofutepiov KoL Tou BOPELOV KALTOUG, AVITKEL OE QUTOV.

TéAog, 6T0 6TASL0 TNG 0AOKAT pwOTG BplokeTal TPOTAOT) AVASELENG, O€ CLUVEPYATLX UE TNV
EPA KukAdSwv, €VIEKQ LOTOHEVWV KOl QVUOKOUMEVWV OPYXOLOTHTWV TNG apxaiag Avdpou,
EVTAYHEVWV OTO (PUOLKO Kol TO SLoxpovikd Sopunpévo meplfairov, o€ oUveon pe To SikTuo TWV
VELOTAPEVWV HoVOTIXTLWV. O EMOKETTNG B TTpocAapufdvel TV AP ElKOVA TNG TTOANG KoL TNG
{w1ng o€ auTNV, aAAQ KaL TG (w11 0TO XWPO LETA TNV EYKATAAEWPT) TNG TTOANG KATA TOV 70 alwva
wX.

Lydia Palaiokrassa-Kopitsa
George Pallis

The Excavation at Palaiopolis, Andros

The excavation at the site of the agora of ancient Andros, in present Palaiopolis, has revealed
eleven buildings and four streets in two terraces, dating from the 4th century BC to the 7th
century AD. The earliest movable finds from the area date back to at least the Early Bronze Age,
whereas the latest ones to the first half of the 7th century AD.

Research in recent years has been limited, partly due to the pandemic and partly due to
funding issues in 2022. In relation to the findings in the upper terrace, it is interesting to note that
the internal lengthwise wall of stoa C, which dates back to the 2nd century BC, does not continue
to the east and angles to the north. This changes our previous impression about the form of the
stoa, since it had only rooms at the western end.

In the lower terrace, research in the central and southern aisle of the 5th century basilica
uncovered the exterior of the eastern wall of the southern aisle. It was also confirmed that the
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marble slab, that was found in the place of the stylobate of the north colonnade of the initial phase
of the basilica, between the presbytery and the north aisle, belonged to this stylobate.

Finally, a proposal is at the final stage of its completion, in collaboration with the Ephorate
of Antiquities of Cyclades, to enhance eleven of the elevated and excavated antiquities of ancient
Andros, that are integrated into the natural and the diachronic built environment, along with the
network of existing paths. The visitor will have the chance to get the full picture of the ancient
city and the way of life in this, as well as the life in the area following the abandonment of the city
in the 7th century AD.

Ipalaiokr@arch.uoa.gr
gpallis@arch.uoa.gr
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[Nwpyog ITaAAng
Eva awviypatiko ulavtivo avayAv@o amo ta Xavia

To 1998, oe cwoTiky avaoka@n otnv 086 Tlavakdakn ota Xavid, Bpédnke Eva ap@LTPOowTo
EVETIYPAQO AQVAYAVPO [E TTAPACTACELS KUVNYLOU PETAEV {WwV, TO OTI0{0 eKTIBETAL ONHEPA OTN)
Bulavtiviy ZuAdoyrn tng mOANG. ITn oxeTikn ékBeon oto Apxalodoyiko Agdtio, 1 avaoKa@EAg
Moapia Avépeadakn-BAaldakn emonpave thv VPNAT TOOTNTA KoL TV LOLAITEPT] ELKOVOYpA@Ia
TOU" TO avAyAu@o, TIou 8ev €xel MEAETNOEl CUOTNUATIKA, TAPOVCLAEL OVTWS TOAVTIAELPO
evOLa@EPOV amd TNV Amoyr Tou SlaKOCHOV, TNG TEXVOTPOTING, TNG XPOVOAOYNONG KAl TTG
gpunvelag Tov.

0 AiBog €xeL T pop@1] 0pBOYWVIKNG GTNANG LE EAAEITIOVOA TN MK ATIO TIG AVW YWVIES TG,
YV mpdoBia OYm TTapLOTAVETAL Alyaypog IOV GTPEPETAL € SEVEPO YEUATO KApToUG, VWD £V
allovpoeldég —miBavotata Acomapdain— etolpdletal va tov emtebel. H oknv cuvodevetat
AT EMLYPAUPT] IOV OWIETAL KATA TO £va TPLTO:

---]HN H WH®OC
Ymv omicBux 6Ym, Afovtag padli pe okUAO KATASLWKOUY 0pKAda, evw pia §euTepn Slapevyel
TPoG TNV avtiBetn katevBuvon. O SLIAKOCUOG OAOKANPWVETAL [E TNV ATEIKOVIOT GTAUPOV €Tl
TPUANG BabBpidag otn ocwlopevn TAGYLo OYm.

01600 oknveg Staxpivovtat Yo T {wvtdvia Toug, KabBws Ta (oo amodidovtal Ue xapn, o€
Klvnom, KoL e HOpP@ACHOUG IOV SNAWVOUV TNV EVTAGCT TNG OTLYUNS. ATO TNV GAAN TAgvpq,
UTLAPXEL EVTOVT] SLAKOOGUNTIKOTNTA, Wlwg otnv amddoon TG S0pdS Kol 0TIG AETITOUEPELEG TWV
Ke@aAwV. ASloonuelwTn lval emiong n Hop@n Tou pHeydAov §EvEpov, TO 0Tol0 PEPEL UAAX KAl
KapToUG TOLKIAWVY ELEWV.

Ol OKNVEG KUVNYLOU QVAUESH OE AypLa KoL IHEPA {Wa, HEoA 0€ Eva TTAPASELOLAKO TOTIIO,
ATOTEAOVGAV STIUOPIAEG ELKOVOYPAPLKO BERX KATA TNV TIHAALOXPLOTIAVIKY Tiepiodo, TOGO 01N
nkpotexvia 660 katL o Ynedwta dameda. To e€eTaldeEVO £pY0 EVIACOETAL OE AUTO TO TAAICLO
KoL UTOpEl pe BAOT TA TEXVOTPOTIKA TOU XOPOKTNPLOTIKA va amodobel otov 50-60 awva.
Q0oT600, 1 TAPOVCIA TNG ETLYPAPTG, T) UTIAPEN OPLOUEVWV ELKOVOYPAPIK®OV BLALTEPOTI TWY KALT|
AdNAN apxLKn XP1OM TOV, TO KABLOTOUV A0 TOAAEG ATIOPELS ALLVIYUATIKO KoL SUGEPUTVEVTO.

Georgios Pallis
An enigmatic Byzantine relief from Chania, Crete

The relief we are examining was found in 1998, in a rescue excavation in Chania, Crete, and it is
now exhibited in the Byzantine Collection of the city. The double-... inscribed slab is decorated
with scenes of hunting among animals. Maria Andreadaki-Vlazaki, the excavator, pointed out its
high quality and peculiar iconography in the first report of the excavation. Indeed, the relief,
which has not been systematically studied, is indeed of great interest from the point of view of its
decoration, technique, dating and interpretation.

The stone has the form of a rectangular slab with one of its upper corners missing. The
obverse shows a wild goat facing a tree full of fruit, while a feline—probably a leopard—is
preparing to attack it. The scene is accompanied by an inscription that survives in one third:
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---JHN HWYH®OC
On the reverse, a lion and a dog pursue a deer, while a second one escapes in the opposite
direction. The decoration is completed by the representation of a cross on a triple step on the
surviving side.

The two scenes are notable for their liveliness, as the animals are rendered gracefully, in
motion, and with expressions that indicate the intensity of the moment. On the other hand, there
is strong decorativeness, especially in the rendering of the skin and the details of the heads. Also
noteworthy is the form of the large tree, which bears leaves and fruits of various kinds.

Hunting scenes between wild and tame animals, in a paradisiac landscape, were a popular
iconographic subject during the Early Christian period, both in minor arts and in mosaic floors.
The relief from Chania is part of this context and can be attributed to the 5th-6th century on the
basis of its style. However, the presence of the inscription, the existence of certain iconographic
peculiarities and its implicit original use, make it in many aspects enigmatic and difficult to
interpret.

gpallis@arch.uoa.gr
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['iavvng Mamadatog

['wpyog Bafovpavakng
H Mavemotnpiakn avacka@n eto [IAdct Mapabwva to 2021-22

H mavemomuoxn avaokagn tov Topga Apxatoroyiag kat lotopiag g Téxvng oto [MAdot
Mapabwva cuveyiotnke kata ta £t 2021 kot 2022, pe Tov (510 S1TTO YapaKTpA, EKTALSEVTIKO
KOl EPEVVNTIKO, TOU €lxe Ta TeEAgvTala Xpovia. (G TMPOG TOV EKMALSEVTIKO TNG XUPAKTNPO,
aMOTEAECE TO TESIO TPAKTIKNG ACKNOoTMG ouvoAlkd 250 @oitntwv apxalodoyiag kot 12
UETATITUXLOKWV POLTNTWV Kol VTOYM@LwV SI8aKTopwy. ATO £pEUVNTIKNG ATIOYNG, 1] AVAOKXPT)
evioyuoe TMAALOTEPEG LOEEG KL EPUNVELEG, OAAA KoL TTPooEBece onuavTika véa ototyeia. Ot
OTPWHATOYPAPIKEG TOUEG TIOU EYLVAV EVTOG TWV 0PIlWV TWV UEYOAWV TOUWV TNG TOAXLAG
avaoka@ng emPefalwoav TIG TEPLOCOTEPEG ATMO TIG THPATNPNOELS TOU Ee€lyav Yivel TIg
TIEPACHUEVEG XPOVIEG, SLALTEPA WG TIPOG TN XPOVOAGYNOT KOl TO XAPAKTIPA TOU OLKIGHOU TTG
[Mpwiung kat g Méong Emoxn tov XaAkov, amokdAuvPav opws kot éva ktrplo tng ME Il tepiodov,
TO TTPWTO TIOV EVTOTIETAL EWG TWPa. EMMAL0VY, vEéolL Ta@oL TTov amokaALEONKav Selyvouv 0TL TO
LETAYEVEGTEPO VEKPOTAPELD, TO 0Tol0 €ws Twpa Tomobetovoape otnv [pwToyeWUETPIK
meplodo, Eexva 1181 amd v Yopuknvaikny meplodo, YEYOVOS IOV €XEL LEYAAT oNnpacia Yo TNV
Katavonomn g wotopioag e B€ong. TeAog, onpavtika véa otolxela mponABav emiong amo v
aVoOoKa@N 0TO BOPELD TUNHA TNG EKTAOTG, ME TNV ATOKAAUYT OLKIOTIKWOV KATAAOITIWV Kol
OLKLOKWV ATOBECEWY TNG VOTEPNG KAACIKNG KL EAAVIOTIKTG TIEPLOSOU, TA OTIOIA TIPOGPEPOLVV
VEEG TIANPO@OPLES YLt TNV avOp®OTILYT SpAaTNPLOTNTA 0T BE0T TOU TPWTOUG SV0 ALWVESG LETA TN
uéym touv Mapabwva.

Yiannis Papadatos

Giorgos Vavouranakis
The Departmental Excavation at Plasi, Marathon, in 2021-22

The Departmental excavation of the Sector of Archaeology and History of Art of the NKUA
continued in the years 2021 and 2022. The excavation continued to have the two-fold character,
as a research and educational project, which had since the very beginning. Regarding its
educational character, offered to 250 undergraduate, and 12 postgraduate students the
opportunity to have hands-on experience of the practices and methods of excavation and
archaeological site management. The scientific results of the last two years reinforced ideas and
interpretation previously expressed, but adde significant new evidence. The stratigraphic
trenches opened inside the large old trenches, which were excavated in the 1970’s, confirmed
most of the observations made over the last 4 years, particularly regarding the dating and the
character of the settlement of the Early and Middle Bronze Age. However, they revealed also a
MH II building, the first of this period excavated so far at the site. Furthermore, new tombs
excavated recently, show that the later cemetery, which until today was considered
Protogeometric, started as early as the Submycenaean period, an important contribution to our
understanding of the deep history of the site. Finally, important new evidence came from
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investigation in the northern part of the site; the excavation of extended architectural remains
and domestic deposits, dated to the late Classical and Hellenistic period, provided new
information about the history of the site in the first 2 centuries after the battle of Marathon.

gpapadat@arch.uoa.gr
gvavour@arch.uoa.gr
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Avva Mamadnuntplov-Tpappévou
[époa lewpylov I'keka

[MAdTwv Metpidng

EAévn Kapakitoov

Kupakn KaAAyd

Navemotuiak avacka@r oto Kotpwvi Kattavdpitiov 2005-2022 :
Muax 6uVoALKT) amoTiunon

Y& evav YapnAo A6@o, tepimov 350 . amo TV EMPAvELR TNG BAAAToAS, 0 0TI0I0G OPWS SeaTOlEL
otn yOpw TepLoxm, BplokoTtav evag onpavTikog Anpog tng ATtikng, mbavotata n apxaia A@idva.

[MoAaEg meploplopéves €peuveg eiyav emPBefatwosl T Xp1ion TOU XWPOU AMO TNV
TPOIOTOPLKI] £WG KAL TNV KAACIKN TEP(080. 0TOCO, ElYaV TTEPLOPLOTEL GTNV ATTOKAALVYM TUULOV
oTNV TESLABQ, IE TAPES XPOVOAOYOUUEVEG OTO HETALYILO TNG VOTEPTG TIPWTOEAAASIKIG — TIPWLIUNG
necoeAAadikng emoxns. To VPwua Kotpwvl eiye Tavtiotel emiong mpwipa pe v apyaio Apdva
oA Bev elxe epeuvnBel peypL TpOCEATA KAl TA 0pata AsiPava Ntav edaylota. EmumAéov, oto
TAATWHA TOU AoV KaTd TN dekaeTio Tov 1990 £yvav LOOTIESWOELS KOl ETLXWOELG PE PN OVIKE
HECH TIPOKOAMWVTAG UEYOANG EKTAOTG KOTAOTPOPEG TWV APXOLOAOYIKWV OTPWUATWY Kal
TAPATIOLWVTAG TNV EKOVA TNG oTpwpatoypaeiag. To 2005, petd amd mpookAnon TG TOTE
Kowomtag Kamavdpitiov, To mavemotiuo ABnvwv avédafe v eMQAVELNKN EPEVVA GTOV
A0@0, v a6 To 2008 WG oTIHEP TO TIPOYPAUUA GUVEXI(ETAL WG CUCTIHATIKI] TIAVETILOTI LXK
AVAOKAET.

H épeuva Eexivnoe amo v A TAEUPA TOV VP OUATOG ATIOKAAVTITOVTOS OTASLOKA TU A
TOU OXUPWUATIKOV TIEPLBOAOV, EVOG TIPWTOU KULUVTIKOV TTUPYoL TTPog NOToV, piag TTUANG Kol VOG
Sevtepov MLPYOL oMV TIPog Boppav amoinin tov okélovg. H kataokeun Tou Telxous @aivetat
OTL xpovoAoyeital otnyv Votepn emoxn tou XaAkov (YE IIIA - apxég IIIB), cOppwva pe v
KEPAULKT TV BepeAiwV, EVED GTOUG LOTOPLIKOVG XPOVOUG UTIEGTT] LETAOKEVES, LLE TN SLAPOP@PWOoN
LG TUANG GTO VOTLO AKPO TOU OVATOALKOU OKEAOUG KoL TNV TPocOHNkn Twv Vo TUpywv.
Aglypata OIKIOTIKG EYKATACTAONG TIPOICTOPLKWY XPOVWV OVAOKAPT KAV GTO £E0WTEPLKO. Katd
™MV KAaowkn mepiodo eival mBavotatn 1 VTaPEn HiKkpoU LlEPoy APLEPWUEVOVU OE YUVALKELESG
Be0TNTEG KOVTA 0TT VOTIX TTUAT TOU TE(XOUG.

Anna Papadimitriou-Grammenou
Persa Georgiou-Gkeka

Platon Petridis

Eleni Karakitsou

Kyriaki Kalliga

University excavation at Kotroni near Kapandriti 2005-2022: An overall assessment

On a low hill, about 350 m above sea level, which dominates the surrounding area, there was an
important demos of Attica, probably the ancient Aphidna.
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Previous limited research had confirmed the use of the site from the prehistoric to the
classical period. However, they were limited to uncovering a tomb in the plain, with burials dating
to the late Proto-Helladic - early Middle Helladic period. The Kotroni hill was also early identified
with the ancient Aphidna, but was not investigated until recently and the visible remains were
few.In addition, on the plateau of the hill during the 1990s, leveling and embankments were made
by mechanical means, causing large-scale destruction of the archaeological layers and distorting
the image of the stratigraphy. In 2005, at the invitation of the then Community of Kapandriti, the
University of Athens undertook a survey on the hill, while from 2008 until today the program
continues as a systematic university excavation.

The excavation started from the East side of the hill, gradually revealing part of the
fortified enclosure, a first defensive tower towards the South, a gate and a second tower at the
northern end. The construction of the wall seems to date back to the Late Bronze Age (LH IIIA -
early IIIB), according to the pottery of the foundations, while in historical times it underwent
renovations, with the formation of a gate at the southern end of the eastern part and the addition
of the two towers. A settlement from prehistoric times was excavated inside. During the classical
period, the existence of a small shrine dedicated to female deities near the southern gate of the
wall is very likely.

agrammen@arch.uoa.gr,

pgeka@arch.uoa.gr
ppetrid@arch.uoa.gr
ekarakitsou@hotmail.com
kikalliga@yahoo.gr
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Yopla [Mamaomupov

«AwxBag 1 MakeSoviavr»:
pLa EVAAAXKTIKT TIPOGEyYyLon Twv Bnudtwv tov aviov otnv EAAada

Ta «Bripata tov Amootoiov IlavAou» amoteAovv pia TOALTIOTIKY Sladpoun pe omouvdaica
LOTOPLKN KOl TOALTIOTIKY onpaoia. [Tapoéda autd, 1 €épevva o akadnuaikd emimedo yla tnv
EUTELP(A TWV ETILOKETTWV TIAPAUEVEL TIEPLOPLOUEVT. EV pépel auto o@eiletatl otnv 8laitepn o
™G SLadpopng, KaBwS, av KoL EXEL BPTOKEVTIKO XUAPAKTI PA, TA KUPLA OTLEIA EVOLAQEPOVTOG Elval
apxatoAoywol ywpol kot O0xL Bpnokevtikd pvnpela. ‘Etol, m peAétn g amoutel pa
SlemotnUoviK] Tpoofyylon  ayyllovtag TopeEls NG apyaodoyiag, g Beoroylag, NG
LOUGOELOAOYING KAl TOU TOALTLOTIKOU TouplopoV. H mapovoa épeuva HEAETA TIG TPOSAPELS Kol
TIG EUTELPLEG TIEPINYNTWV TIOV akoAovBouv Ta Bripata tov [MavAov Aapfdavovtag v oWy OAeg
TIG SLAPOPETIKEG TTUXES TNG Stadpouns. Apxlkd, otoxog eivatr 1 BabuTepn Katavonomn g
EUTELP(AG TWV ETIOKETITWV KL ETELTA 1) SLAPOPPWOT) TIPOTAGEWY aVASELEN TTG.

Kata tn Stapkela g €peuvag, TPOEKLVYPE 1 AVAYKT HLXG EVAAAXKTIKNG TIPOCEYYLOTG TWV
«Bnuatwv tou MavAouv» wg Stadpopr], aAAA Kal w¢ TPOoEEPOEVN epTelpla. UG ATOTEAETQ,
Sopyavwbnke n Spaon «Aafag i Makedoviavy, po TEPAPATIKT, TEPITATNTIKY ekSpouny. H
Spdon eotiale oTOV APYO TOUPLOUO KAL TNV QUBEVTIKOTNTA TOU PBLOUOTOS ULAG TIEPUYTTIKIG
EUTELP(AG OATMOTEAWVTAG MK QVTITPOTAON OTNV HU{IKOTIOMUEVT] KATAVAAWGT TOUPLOTIKWY
Tpooplopwv. MapdAinia, §60Nke En@aon oty MAOVCLA KATPOVOULA TWV TOTIWV SIEAELOTNG Kol
0T oUVSEDRN TOUG HE TOUG APXALOAOYLKOUG XWPOUG Kal Ta HVNUElX TNG pwHAiknG emoxs. TTlo
OUYKEKPLUEVQ, P opdda evvéa eBeAovTwV TTEPTIATNOE PHEPOG TV «Bnuatwv tou MavAovu» pe Ta
Tod1a, Stoavovtag ouvoAkd 215 xlAlopeTpa. ZTOX0G T™NG OLASAG NTOV HECW TNG TEPYNONG VX
vnAatmoet I Sladpopun KATaypa@ovTag TIG EUTELPLEG TNG, KaBwS Kat va avalnTioeL TPOToVS
Kol 16€eg avadelen . Emiong, ouvEBNKe Pe TNV TOTILKT) KOWOTNTA TNG KAOE TTEPLOXTG LE OKOTIO
va SLEPEVVIOEL TNV UTIAPXOVOA KATAOTAGCT Kol V& cUUBAAEL 0T Bliotun avamtuén g, woTe
HEAAOVTIKA VA ATTOTEAETEL OTAONO TTEPYNTWV TIOL B akoAovBoVVY T Sladpopr} 05IKWG 1) AKO U
KOl PE To TTOSLaL.

Sophia Papaspyrou

“Come over to Macedonia”:
An alternative approach on the Footsteps of Paul route in Greece

The “Footsteps of Apostle Paul” is a cultural route of great historical and cultural significance.
However, the academic research on their experience remains limited, partly due to the peculiar
nature of the route. Although it’s considered to be a religious route, the main points of interest
are archaeological sites rather than religious monuments. Thus, its study requires an
interdisciplinary approach, relating to the fields of archaeology, theology, museology and cultural
tourism. This research study focuses on the impression and experience of the traveller following
in the footsteps of Paul, taking into account all the different aspects of the route. Initially, the aim
is to gain a deeper understanding of the visitors' experience and then propose ways of improving
the route.

During the research, it became evident that an alternative approach to the “Steps of Paul”
was required, both as a route and as an experience. As a result, “Come over to Macedonia”, an
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experimental walking excursion, was organised. The project was an alternative to the
consumerism of tourist destinations, focusing on slow-tourism and on authentic travel
experience. Furthermore, the main interest was the rich heritage of each area and their
connection to the archaeological sites and monuments of the Roman era. A group of nine
volunteers walked part of the “Steps of Paul” route on foot, covering a total of 215 kilometres. The
group’s goal was to follow the route, document their experience and suggest ways to improve it.
Along the way they engaged with the local communities, studying their connection to the route
and contributing to their sustainable development. In the future these communities may become
an important stop for travellers who will follow the route by car or even on foot.

sophia.papaspyrou@gmail.com
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Anpntpng MoavAdmovAog

0 yAUTTnG M dAng O. Topmpog ota xpovia tov 1920

[IpooyMua ™G avakolvwong auTig elval EMGTOAT Tov YAUTTN MiydAn 0. Topmpov (1889-1974)
mpog Tov [Ipoedpo ¢ EAAnvikni¢ Anpoxpatiag Oeddwpo [aykaro (1878-1952) amo tig 31 Maiov
1926. Me a§ova TOV CUYKEKPLUEVO KAAALTEX VT KAl TOV LElova pOAO TIOV EKEIVOG ETILPVANCTE YLO
TOV €QUTO TOU OTN VEOEAANVIKN TEXVY, 1 avakolvwomn £o0Tlalel o€ Kalplx {nNTNHOTA TNG
TIPOTOAEMULKTG YAUTITIKTG otV EAAGSa.

Dimitris Pavlopoulos

The sculptor Michalis Th. Tombros in the 1920s
The pretext of this paper is a letter from the sculptor Michalis Th. Tombros (1889-1974) to the
President of the Hellenic Republic Theodoros Pangalos (1878-1952) in 1926, May 31. Based on
this sculptor and his major role in the modern Greek art, the paper is focusing in crucial issues of

the pre-war period sculpture in Greece.

dempavl@arch.uoa.gr
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Bao(Ang [Metpakng

Palais Sans Frontiéres: pa Tpoc€yyion oTnv £€vvola Th¢ ‘EMKPATELAC
oT1) ‘LUKNVAIKT) TTOALTIKY] YEWYpPa@ia

H peAétn g MOATIKNG YEWYPAEIXG TWV ‘UUKNVATKOV OVUKTOPLIKOV KPATIKWV HLOPQWUATWV
£XEL ATIOTEAEGEL OTUAVTIKOTOTO TTVAWVA TG TIPOCTIAOELAG LG VA TIPOCTIEAAXGOUVIE OXL LOVOV TN
ovyxpovia, aAA& kal TN Staypovia TG XwPLKNG ApBpwong TG AVAKTOPLKNG OLKOVOULKTG LoXVOG
kol gAéyyov. 'Exel emiong amoteAéoel éva Slaitepo medlo €peuvag oto omoio 1 ovvBeon
OPXALOAOYLKWV KL ETILYPAPIKWOV TANPO@OPLWV (0Ta SloknTika Ttekpnpla ¢ Fpappuxng B
YPa@ng) NTav Wlaitepa EMLTLXTG, TAPOTL TTEPLOPIOTNKE -EVAOYA- OTIG TIEPITITWOELG EKEIVEG OTLG
0TIoleG UTIAPYEL EMAPKELX EMLYPAPIKWV deSopevwy (Emavw EykAtavog/ ITudog kat Kvwodg).

[Mapa tadTa, €va ep@OTNUA TOU AVASEIKVVETAL APKETA ONUAVTIKO OTIS OPXXLOAOYLKES
Tpooeyyioelg, Telvel va vtoBabpiletal oTig EMYpa@IKEG avaAVGELS: TTOGO SLAPOPETIKES SOULKT
vTpéav oL Yewypaeies (oL XWPKEG apBPWOELS TNG OLKOVOULKNG LOXVO0G) TWV ETMHEPOVS
HUKNVAiK®V avaktopwv; To epotnua dev elval aonpavto, Wlaltepa av avaAoyloTel kavelg 0TL
Yl TOWKIAOUG AOYOUG 1) MEAETN TWV HUKNVAIKWOV OVAKTOPIK®WV TIOALTIKWV OLKOVOULWOV E£XEL
vmapéel péxpt tTwpa onpavtika Tlvdokevipwkn. O guyevi Kol KAAOTIPOQIPETOG QUTOG
‘TluAokevTpLopOG, TAPd TNV TPO@AVT SISAKTIKN XPNOLUOTNTA TOU, £XEL HEXPL TWPA OKLACEL TIG
TOAVEG TOTIKEG SLXPOPEG PETOAEY AVOKTOPIKWY EMKPATELWY, WBlaitepa edv dev Aapfavovtal
ETTOPKWS UTIOYT OPLOUEVA LBLOCUYKPACLAKA XAPaKTNPLoTIKA TG [TuAlaxng Stolknong.

H avaxoivwon oautn otoxevel otnv avadelln TETOWWV SL@OP®V, AELOTIOLWVTAG TN
oUVOEOT] APYULOAOYIK®V KOl EMYPAPIK®OV €VEelEewv TOU UTOPOUV VA EMNPEACOVV TNV
AVATIOPACTACT] TG YEWYPAPLKNG SOUNG YVWOTWY AVAKTOPIK®V ‘ETUKPATELDV, GTPEPONUEVT OTA
TUPAKATW KUpLa epwTnrata: (o) Me apetnpla vedtepeg Epevves otnv ApyoAida (TipuvOa) kat
™ Meoonvia (TxAawva), Ba yivel pua tpoomdBeila e€epelivnong TG ACVUUETPTG OXEOTG ETUEPOUG
TEPLPEPELAKWV BETEWV [LE TO AVAKTOPLKO KEVTPO® () Méoa oo P vEQ TIPWTOTUTIN TTPOCGEYYLOT,
aUTH TNG ‘TTUKVOTNTAG TOTIWVUHLIK®WY ava@opwV’, B avadetyfoUv oplopEVEG OTUOVTIKEG -KoL
Babud Sopkég- Sla@opeg oty Evvola NG ‘emikpdtelag PeTagd Twv Slotknoewyv ¢ [TvAou kat
™m¢ Kvwoov.

Vassilis Petrakis

Palais Sans Frontiéres: An approach to the conceptualization of ‘territory’
in ‘Mycenaean’ political geography

The study of the political geography of the ‘Mycenaean’ palatial states has been a major pillar in
our attempt to gain not only synchronic, but also diachronic perspectives into the spatial
articulation of palatial economic power and control. Moreover, it has been a field of research
where the integration of archaeological and epigraphic information (on the Linear B
administrative records) has been quite successful, although restricted -justifiably- in those cases
where textual data were deemed sufficient (Epano Englianos/ Pylos and Knossos).

In spite of such success, a question that emerges as important in archaeological
approaches tends to be downplayed in discussions of the epigraphic evidence: how structurally
different were the geographies (spatial articulation of economic power) of the various Mycenaean
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palatial polities? This question is not unimportant, especially if one considers that, for a variety
of reasons, the study of palatial political economies has been considerably centered on Pylian
evidence. Such ‘Pylocentrism’, however noble and heuristically useful, has so far obscured
regional differences among palatial polities, especially if specific idiosyncratic features of the
Pylian administration are not taken into sufficient consideration.

This paper aims to highlight such differences, making use of syntheses of archaeological
and epigraphic evidence that might inform the reconstruction of the geographic structure of
known palatial ‘territories’, revolving around the following main questions: (a) Departing from
recent research in the Argolid (Tiryns) and Messenia (Iklaina), the role of asymmetrical
relationship of specific peripheral sites to the palatial center will be explored; (b) through a new
and original approach, that of the estimation of the ‘density of topographic references’, an attempt
will be made to highlight certain fundamental -and deeply structural- differences in the
conceptualization of the notion of ‘territory’ by the administrations of Pylos and Knossos.

vppetrakis@arch.uoa.gr
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[MAdtwv Metpidng

MMoAcodopia kat EEovoia: GUVEXELEG KAL XGVVEXELEG GTNV AGTLKI] TOTIOYpaA@ia
gautiag Twv aAdlaywv oTn 810ik1 o1 TWV TOAE®WV

0 aoTIKOG XWPOG, BACIKI] CUVIGTAWEVT TNG YEVIKOTEPTG EVVOLAG TOU XWPOU ATO TN OTLYHI] IOV
Snuovpynbnkav ot MPWTOL OKIOoUOl, HETABGAAeTal €EAUTIOG EOWTEPIKWY KAL EEWYEVWV
TapPAYOVTWY Kot Suvapewv efovaiag mov Tapepfaivouy, @avepa 1 oL, ot Slapodp@won tou. 0
O0TIKOG XWPOG Oev elval evialog, amoTeAelTAl ATO SLPOPETIKEG EVOTNTEG OL OTOLEG AAAOTE
meplapfavovtatl n pla otV AAAN, GAA0TE XAANAOCUUTIATpWVOVTAL Kol GAAOTE avTitiBevTal,
EVOTNTEG OTIWG 0 STUOCLOG XWPOG, O LBLWTIKOG XWPOG, 0 LEPOG XWPOG K.A.

H eSa@wn opydvwon tou axoavovg Bulavtivol KpATOUS TwV TPOTWV AlOVWY OV
Slapépel oxedov kabBoOAoOU Ao AUTH TNG TIPOKATOXOU TOU PWHAIKNG AUTOKPATOPLAG: HEYAAES
0dkéG aptnples Slaoxilouv Ta €5apn TOL, oL VEEG TOAELS SnpLoVPyoUVTAL TAVW 1] KOVTA OF
aUTOUG TOUG AEOVEG 1) TTapaBaddcoLa, oL auEavopevol kivouvol avaykalouv TnVv KeVIpikn eEovoia
VO OXUPWVEL CUCTNHATIKA TIG TOAELS, TNV EKUETAAAEVUOT] TWV AYPOTIKWV EKTACEWV TOU TIG
mepaArovy Saxelpilovtal ouvnBwe oL (Sleg ol TOAELS Ywpig TN peEcOAGPnon evdldpeowy
Hovadwv. I'ia Tov eUTAOVTIONO KAl T1 @POVTISH TwV VTIOSOUWV TOUG VTIELBUVOL Elval oL TOTILKOL
aglwpatovyot (Curator Civitatis, Curia) Tov oNKWVOUV EMIONG KAL VX CUAVTIKO (POPOAOYLKO
Bapog amévavtiL oty KevTplkn eEovoia.

Me to mépaopa Tov xpovov, HETAD 40U Kal 60V al. PLX., ONUAVTIKEG OAAAYEG ETEPYOVTAL
0TI EUOLOYVWUIA TWV TOAEWV: SNUOCLA KTNPLA, KOOUIKA 1 BpNOKEVTIKA eyKATAAEITTOVTAL 1)
oAAGlouv  xpnom, TA  EPELMIX  OUAAEYOVTOL OUCTNUATIKA KOl TO  VAKA  TOUG
ETIOVOYPTOLLOTIOLOVVTAL, VEXG HOPPNG KTNPLX AVEYEIPOVTAL Yl VO EEUTINPETI|COVV TIG AVAYKES
™G VEXG BpNOKELXG, KATL IOV ETILPEPEL ONUAVTIKEG AAAQYEG 0T PULOTOUIA KAl GTNV Kivnon péoa
otV TOAN. OL AAQYEG UTEG, TTOU ATIOTEAOVV EVX (PALVOUEVO HOKPAG SLAPKELAG TIOU KOPUPWVETOL
otnv mepiodo Tov lovoTviavoy, cuvdcovtal dpueoa Pe TG AAAAYEG OTNV LEpapxia TG TTOANG, TV
EYKATAAEWT TNG ATO TOUG TOAALOVG APXOVTEG KoL TNV avaduon €vog véou adla@Aovikntov
ToAov e§ovoiag Tov Sev elval aAAog amd tov Emiokoto kat To eEkkANolaoTiko TtepLBEAAOV.

Platon Petridis

Urban planning and local Power:
Continuities and discontinuities in urban topography
due to changes in city administration

Urban space, a key component of the more general concept of space since the first settlements
were created, changes due to internal and external factors and forces of power that intervene in
its formation. The urban space is not uniform, it consists of different units which are sometimes
included in each other, sometimes complement each other and sometimes oppose each other,
units such as the public space, the private space, the sacred space, etc.

The territorial organization of the vast Byzantine state of the first centuries hardly differs
from that of its predecessor, the Roman Empire: major roads cross its territories, new cities are
created on or near these axes or along the coast, increasing dangers force the central power to
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systematically fortify cities, the exploitation of the surrounding countryside is usually managed
by the cities themselves without the mediation of intermediate units. Local officials (Curator
Civitatis, Curia) are responsible for the enrichment and care of their infrastructure, who also bear
a significant tax burden vis-a-vis the central authority.

Over time, between the 4th and 6th centuries AD, significant changes occur in the
physiognomy of cities: public buildings, secular or religious, are abandoned or changed use, ruins
are systematically collected and their materials are reused, buildings of a new form are erected
to serve the needs of the new religion, something that brings significant changes in street layout
and traffic within the city. These changes, which are a longue durée phenomenon that culminates
in the Justinian period, are directly linked to the changes in the hierarchy of the city, its
abandonment by the old archontes and the emergence of a new undisputed pole of power who is
none other than the Bishop and the ecclesiastic environment.

ppetrid@arch.uoa.gr
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Anprtpng MAavtdog
NkoAag Anpdaxng

H avacka@i) 6to eAANVIGTIKO vEKpoTAPELo TOV ZaTum oty AAeidvdpela

Amé to 2021, to EKIIA, ekmpoowmoUpevo amd Toug SU0 OUANTEG, €XEL VTIOYPAWEL HVIHOVLO
ouvepyaoiag pe v Apxaoroykn Etapeia tng AdeEavdpelag, e avtikelpevo pia oelpa Bepatwy
OTOV TOMEX TNG loToplag, NG apxaloAoylag, TG LoToplag TG ApXALOAOYIKNG £PEVVAC, TTG
TIOALTIOTIKNG LoToplag Kot TNnG Slayelplong TG TOALTIOTIKNG KANPOVOULAG TNG TOANG TNg
AAegavdpelag.

[TpwTn @d&om TG ouvepyasiag au TG, VLT OAOKAT|PWOT) TNG APYALOAOYIKIG AVACKAPNG
OTOV XWPO TOU EAANVIOTIKOU VEKPOTAPEIOU OTNV TEPLOXT ZATUTL, OTO KEVIPO TNG GUYXPOVIG
TOANG. Me Ta TPWTA OTASIA TNG EPEVVAG OTNV TIEPLOXT] VA AVAYOVTOL OTIG TEAEUTALEG SEKAETIEG
Tov 190v AL, To MOAUXPOVO, TTOAVSATIAVO, KL KOTIWOEG £PY0 OAOKANPWVETAL OUEPN PE TNV
TAT)PT] AVACKAPT], GUVTIPN O], KAL ATTOS00T G0TO KOO VOGS apXALOA0YLKOU Xwpou 3500u2, mou
TEPAAPPAVEL OEIPA TAPIKWV «YTIOYELWVY», HE XAAETTAAANA0UG TAPIKOUS BAAKHOUG KoL TUPIKEG
koyxes («loculi»), oOp@wva pe Ta EAANVO-aYUTITLOKG £BLUA TAPTG TG ETTOXN.

Mua ToAVTIPOOWTIN, TTOAVEOVIKT), KL SLETOTNHOVIKT] OLASA EPELYTITWVY ATO TNV AlyuTto
(Apxooroyikny Etaipeia AAefavépeiag kot  Awyvmrtiakn  Apyawodoywkny Ymmpeoia), Ta
[Mavemotpia 0§@opdng kat ABnvwv, kat To Kumplakd Ivetitolto epyalovtal CUOTUATIKA Yl
TNV £PELVA KL UEAETN TWV TAPLKWV TIPAKTIK®WV otnv [TtoAepaikn AAegavdpela kat T onpacio
TOUG YL TNV gpUNVEL TNG (WG KoL TNG AATPELXG OTNV EUPANUATIKT) EAANVLIOTIKI] PN TPOTIOAN.

Dimitris Plantzos

Nikolas Dimakis

The excavation at the Hellenistic cemetery of Shatby in Alexandria

Since 2021, the National and Kapodistrian University of Athens, represented by the present
speakers, has signed a memorandum of agreement with the Archaeological Society of Alexandria,
the aim of which is the collaboration in a series of topics in the field of history, archaeology, the
history of archaeological research, cultural history and the management of cultural heritage of
the city of Alexandria.

The first phase of this collaboration is the completion of the archaeological excavation in
the area of the Hellenistic cemetery at Shatby, a densely populated neighbourhood in the modern
city-centre. With the first stages of archaeological investigations in the area going back to the last
decades of the 19th century, the long-term, costly and laborious project is completed today with
the finalized excavation, conservation, and opening to the public of an archaeological site of
3500m2, which includes a series of “Hypogea” (underground) tombs, with successive burial
chambers and niches (“loculi”), according to the Greco-Egyptian burial customs of the time.

A diverse, multinational, and multidisciplinary team of researchers from Egypt (the
Archaeological Society of Alexandria and the Egyptian Archaeological Service), the Universities

86



of Oxford and Athens, and the Cyprus Institute work systematically to research and study burial
practices in Ptolemaic Alexandria and their significance for the interpretation of life and worship
in an emblematic Hellenistic metropolis.

dkplantzos@arch.uoa.gr

nikdimakis@arch.uoa.gr
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Anprtpng MAavtdog
BaoiAelog Moaddokog

Civis Romanus Sum; avTaAAQY£G pOUATKOV YAVTIT@OV
pnetaiy MovcoAivi kat ®pavko (1933-1943)

Baolopévn og poOo@ATN apxXELAK £PEUVA, N AVAKOIVWOT €EETALEL I OELPA ATTO AVTAAAXYEG
«PWHATKOV» oyoApdTowV PeTalV ItaAlag kot Iomaviag katd Tn SIAPKELX TNG «QACLOTIKIG
elkooaeTiag» (ventennio fascista). Katd tmv mepiodo 1933-1943, ta kabBeotwta Twv §V0 Ywpwv
avtdAAaav avtlypa@a poHaiKoV ayoAPATwY WS CUUBOAIKEG XELPOVOUIES, TIPOKEIHEVOU VX
TEKUNPLOOOVY TOUG LOXUPLOUOUG TWV MYETWV TOUG YlA ML KOWN KAOAGIKY KANpOvopLd
«OUTOKPATOPLKOV peyaAeliov». H avakolvwon gpeuva ava@opég otov TUTIO Kol AmooTaopaTa
OTO VIOKIHOVTEP TNG ETMOXNG, OE UK TIPOOTABELA APEVOS VX avaouUVOEcEL SNILOCLEG EKONAWOTELS
Tov EAafav xwpa oTig IoTavikEG TOAELG Mépida, Tapayova, Zapayodoa kat [TAAN, KL A@ETEPOL
va afloAoynoel Tov avTiktumo Toug. [liow amd autég TIG avTaAAAYEG, Kol TIG SUOCLEG TEAETES
Tou Slopyavwbnkav yupw amd ouTeg, KPUBETAL 0 QACLOTIKOG HUB0G TNG «romanita»: evog
OPXALOAOYLIKA KAl ALoONTIKA (OPTIOPEVOL OPOU, IOV TOTOBETEL TNV PWUATKI] KAT|POVOULK TWV
UOTEPWV  PETTOVUTALKAVIKWY KOl TIPWOIHLWY OUTOKPATOPIKWV XPOVWV OTO ETIKEVTPO TNG
(PAOLOTIKNG TIOALTIKNG TAUTOTNTAG, TOGO 0TO TAPEABOV OG0 Kol 6TO pHEAAOV. MEoa OO TETOLEG
QUTOOYXESLEG SNUOOLEG ETILTEAETELG TNG «romanita», oL KAAGLKEG UAIKOTNTES (UVTUELKEG XAAQ KL
XWPLKESG) HETATPATINKAV GE PAGLOTIKT] SUVAULKT, KABWG TO TApeABOV EL@avI{OTAV VX EUTIVEEL TO
POV KL VO EYYUATOL TO LEAAOV.

Dimitris Plantzos

Vasileios Balaskas

Civis Romanus Sum; exchanges of Roman statuary
between Mussolini and Franco (1933-1943)

Based on newly conducted archival research on a number of incidents, the paper examines a
series of exchanges of Romanizing statuary between Italy and Spain during the ventennio fascista.
Between 1933 and 1943, the regimes of the two countries exchanged copies of Roman statues as
symbolic gestures, in order to substantiate their claims to a shared classical heritage of ‘imperial
greatness’. The paper uses press reports and documentary film excerpts in an effort on the one
hand to reconstruct public events that took place in the Spanish cities of Merida, Tarragona,
Zaragoza, and Palma and on the other assess their impact. Behind these exchanges, and the public
ceremonies staged on their occasion, lay the Fascist myth of ‘romanita’: an archaeologically and
aesthetically charged concept, placing Late-Republican and Early-Imperial Roman heritage in the
epicentre of Fascist identity politics on both the past and the future. Through such improvised
public performances of ‘romanita’, classical materialities (monumental as well as spatial) were
thus transformed into Fascist dynamics, as the past turned into the present, projecting into the
future.

dkplantzos@arch.uoa.gr
v.balaskas@uma.es
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Agvtépng [MAatwv

ITEQPAVEG KaL SakTUALOL 0T ZAKPO: pPid TPOSTIAOELX TIPOGEYYLONG EVOS AYVWOTOV
MEXPL CNUEPA LIVWLKOV GUBOA0V pE TILO VY] TOALTIKOOPNOKEVTIKT) GHacia

Avdpeoa ota TEAETOUPYIKOU XUPAKTIPA AVTIKEILEVA TTOV POV 0TO PWG 0TO BNOAVPOPUAAKLO
TOU LVWIKOV VAKTOPOL TNG ZAKPOoU, NTAV Kat U0 XAAKLVEG oTE@AvVEG. H Tp@Tn tav akdount,
evw 1 SevTepT E@epe, emavalapfavopevo, To BpnokeuTiko BEpa Tov SimAov méAekL. Eldikd v
QUTNV, 0 AVAOKAPEAG SLATUTIWOE TNV Ao, OTL TIPOKELTAL YIA TO TEPXEAwpa pag afabovg
XAAKIVNG PLAATG (TO OpnpLKo «xEPVIBov»), avaAioyng ekelvwv ov Bpédnkav otnv Kvwaod kat tov
MoyAo.

Q0T600, oTNV TEPITTWOTN TNG ZAKPOU, 1 AVEVPEST] LOVO TOV TIEPLXEIADUATOG TWV OKEVWV
0€ £VA XWPO E OAPWG TIPOOSLOPLoUEVT AstToupYia -6nAadT] TN SLa@UAaEN TNG TILo SLAKEKPLUEVTG
TEAETOVUPYLIKNG OKEVTG TOU OVOKTOPOU- TOVAGXLOTOV «Eevilew. Av Ta avTikeipeva Bplokovtav
«UTIO KATOOKEUNV», B 1TAV avapevopevo va Bpebolv o€ KATIOLO EPYOCTNPLAKO XWPO, Lall Ue
OAAQ TUNHOTA TOUG TIOU ETIPOKELTO VA GUVAPHOAOYNB0UV yla TNV 0A0KATPWGT| TOUG.

Ao v &AAn, kot Ta 6U0 avTIKE(pEVA THPOUoLA{ovV AVOLyUa O €va onpeio Tng
TEPLPEPELAS TOVG, oToLYElD OV SUCKOAN B pTtopovios va amodobel oe cuumtwon. Emiong, etvat
evlLa@EpPoV, OTL amd Tov (8lo xwpo mpogpxovtal 6V0 HEYAAOL XAAKIVOL SLTTAOL TEAEKELG,
QVTIOTOLXO, £VOG AKOOUTTOG KAL EVAG TIEPITEXVA SLAKOTUNUEVOG LLE EYXAPAKTH BEPATA KoL SUTAEG
KOWYELG.

‘Etol, eyelpetat - mbavotata Tou ouvduacpolv Twv 00 Jeuyaplodv  XOAKIVWYV
QVTIKELPEVWY, KATAVEUTLEVWV -aVA £Va- 0€ LodpLBpa cuvBeTa, VIMAQ, TEAETOVPYIKA AdPapa, UE
EOAWVO 0TéAeX0G. AUTOG 0 OUVSUAGHOG ATAVTA, TPAYHATL, EKOVOYPAPIKA OTN ZAKPO, WG
SLaKooUNTIKO BEUX o€ PEYAAa amoBnKeLTIKA ayyela avakTtopkns Stavouns. [lapovoidletal, £Tot,
N MOavOTNTA 0 CUVSVACHOG TTEAEKV KL GTEPAVIG VX ATOTEAOVCE €va €(80¢ GUIBOAOV, TOV
omolov 1 BPNOKEVTIKI/TIOALTIKN XP1|0T] SEV ATOKAEIETAL VX TO KATEGTNOE, GUV TW XPOVW, £VX
€(60¢ eufAnpaTog yia TNV dpyxovoa opada g B£omG. ENUELOVETAL OTL OTEQPAVESG KoL SAKTVUALOL
EUEVITOVTAL KOL 0€ AAAA AVTIKEIPEVA ATt TN ZAKPO, CUXVA HOALOTA VTTOKABLGTOVTOS TO HOTIBO
Tou 6{oK0oV, IOV AAAOV £XEL TAVTIOTEL ATIO TOV OUIAOVVTA WG NALXKO cUUBoAO.

Lefteris Platon

Hoops and rings in Zakros: Approaching a hitherto unknown Minoan symbol with a
probable religious/political significance

Amongst the artifacts of ritual character that were retrieved from the Treasury of the Minoan
palace of Zakros, two bronze hoops were identified. One was undecorated, but the other bore, in
repetition, the motif of the double axe. For the latter, the excavator expressed the opinion that it
might have been the rim of a bronze shallow basin (comparable to the Homeric ‘xépvifov’, a
‘vessel for hand-washing’), a type well known from similar finds from Knossos and Mochlos.
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However, in the case of the Zakros finds, the recovery only of the rim of the vessels in a
space with a clearly defined function -the safe storage of the most exquisite ritual equipment of
the palace- appears odd. If such items were still ‘under construction’, one would expect to find
these parts in a workshop area, alongside other parts of the vessel that were to be assembled
during the manufacture process.

On the other hand, these two ‘hoops’ appear to be open in a part of their circumference, a
feature that does not seem to be accidental. It is also of interest to note the occurrence of two
large bronze double axes from the same area, one undecorated and one decorated with incised
motifs and reduplicated edges.

These considerations raise the possibility that these two pairs of bronze items are to be
associated one-by-one with each hoop-double axe ensemble reconstructed as affixed on top of
large wooden staffs to form a large banner. A ring-double axe composition appears, in fact, in
Zakros, as a decorative motif in large storage vessels of palatial production.We may therefore
consider that this composition might have functioned as a kind of symbolic unit, promoted,
through its long-term religious-political use, to an emblem for the Zakros elite. Similar ring-
shaped elements seem to appear in other artifacts recovered from the site, often substituting for
the motif of the disk, identified by the speaker on another occasion as a solar symbol.

eplaton@arch.uoa.gr
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Nayia [ToAvypovdkou Lyovpitoa

0 MuKNVaikoG olkIonog 6tovg Aalapndeg Atywag

H épeuva tov Muknvaikov owkiopov otn 0€om Aalapndeg g avatoAkng Atywag apxloe to 2009
KoL ovveyiletat péxpL kat twpa. Ta TeAevtaia Xpovia 1 ATOUAKPUVOT) TWV TEPACTIWV ALBOCWPWV
TIOU KOAUTITOUV -KXL TIPOOTATEVOUV- TA OLKIOTIKA KATAAOITIA  ATIOTEAEL, TAEOV, TOV KUPLO GTOXO
™G €PYACiNG OTO PHEPOG AUTO, [LE ATIOTEAEGHA TNV ATIOKAAVYIT] HEYGAOU PEPOUG TOV OLKLOHOV, Qv
KOl KO LT UTIAPYOUV TTOAAR KTIPLX KPUHHEVA KAT® QIO TLG TIETPES.

[Tapa to yeyovog g epyaciag autod Tou €ilboug, kabBe XpOVO ATOKAAUTITOVTOL
evlla@epovta dedopéva mov TPooBETOVY VEQ oTolXEla oTNV oTopia Tou Ywpov. Eviektika
HOVOV, aVa@EPOVTOL ATO TNV QT mepiodo, M avelpeon tunpatog IE 11 Onplopopeikov
okeVOVG, EVOG OTIAVIOU, YEVIKA, EUPNUATOC KAL PE ETL TAEOV LSLXLTEPT) ONUACLA, POV PEXPL TWPX
Sev elye evtomiotel ekel vVAKO amo v ITEX, ektog amo eddyiota ap@iBoia 6oTpaka, o€ avtiBeon
pe TV akpn g Kodwvag toTe, KoL 0 evTomiopnog Tou ouvdpopov trisomy 21 (cvSpopo Down)
o€ Bpé@og, pla amo Tig £EL TIEPLTITWOELG TIOV £X0UV TAUTOTOWOEL Pe ao@dAela oto Atyaio, To
omolo elxe Tael 0TOV OIKIOUO UE EEYWPLOTN PpOovTISQ.

Naya Polychronakou Sgouritsa
The Mycenaean settlement at Lazarides, Aegina

The research of the Mycenean settlement near the modern village named Lazarides began in 2009
and continues to the present. Since 2015 the removal of the huge piles of stones that cover -and
protect- the residential remains is the main goal of the program, focusing on the discovery of new
parts of the settlement, hidden under these stones.

Despite the kind of the work, every year new interesting data come to light and offer
important elements in the history of the site.

Only indicatively, two finds of the last season may be mentioned, the discovery of part of
a EH II theriomorphic vessel, a rare find that indicates the EH presence there, and the detection
of aneuploidy, in particular a case of trisomy 21, one of the six certainly identified in the Aegean
(Down syndrome), in an infant, buried with great care inside the settlement.

nsgourit@arch.uoa.gr
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MuioéA Poykevumolke

APYALOPETAALOVPYLKT] EPEVVU OLENPWV AVTIKEINEVOV ATIO TO
Lepo Tov Aog lapvnoaciov

H mapovoiaom €xel wg avTIKE(UEVO TN HEAETN TNG TEXVOAOYIAG KATAOGKEUNG £VOG aouvnBloTa
HEYAAOU GUVOAOL GO PWV EVPNUATWY ato To lepd Alog Iapvnoaciov, To omoio evTomioTnKe, TO
1959, otV kopuen Kapaora tng Mapvnbag xat avackagnke amd tov apxatoAdyo EvBupio
Maotpokwota. H TAELOVOTNTA TWV AVTIKELLEVWVY TIOU EEETACTNKAY, LE SLAPOPES APYALOUETPLKEG
nebodovug avaivong, eivat payaipla kat oferol, kabwg kal técoepa §ipn tumov Naue II, amod ta
ETITA CUVOALKA IOV BpEBnKav.

Yuykekpluéva, Ba 60000V Ta amoTEALopATA ATO TIG AVOAUTIKEG HEBOSOUG TOU
£QEAPUOCTNKAY, YIX TNV EaywYn 060 TO SUVATOV ACQPAAECTEPWY CUUTEPACTUATWY OXETIKA UE
TNV  TEYVOAOYIO KATAOKEUNG TWV QVTIKEWMEVWY, ONUIOUPYWOVTAG TAPAAANAQ KoL €va
OUYKEKPIUEVO TPWTOKOAAO avoAVOEWY OLBNPWV  EUPTUATWY, TOU EEKIWVA HE TI WN)-
KATOOTPETTIKEG LEBOBOUG Kl GUVEXILETAL LE CUYKEKPLUEVT] OELPA KATAOTPETTIKWY HEBOSWV.

ATt TIG PN KaTaoTPEMTIKEG HEBOSOUG avaAvong, 1 padloypaia aktivwy X (X-ray), ntav
QUTT) IOV EQAPUOTONKE TIPWTN, LETA ATO LAKPOOKOTILKT KAl LIKPOOKOTILKT] €€TaOT. AKOAOVBONOE
1 U1 KATAOTPETTIKN £TioNG nEB0SoG TG paouatookomiog @Bopiopov aktivwy X (p-XRF), pe
XPTOM QOPNTIG CUCKEUTC.

H £€étaom pe To NAEKTPOVIKO HIKPOOKOTILO CAPWOTG KAl LiKpoavaAu T aktivwv X (SEM-
EDS), n mapatnpnomn oTo OTTIKO/TOAWTIKO HIKPOOKOTILO, KABWE KAl 1) CKA|POUETPTOT, ElvVaL oL
nebodol yia TtV e@appoyn Twv omolwv efac@ariotnke adswx ANYPNG SeEyUATWV omo
OUYKEKPLUEVA avTiKeipeva. Ot avaAVTIKEG auTEG PEBOSOL Elval amapaiTtnTES, YaTL TPOGEEPOUV
™ SuvatotnTa EETAONG TNG HIKPOSOUNG TOU HETAAAOV, SivovTag Hict TILO TEKUNPLWUEVT ELKOVA
Yyl Tig ueBOS0UG KAl TNV TEYVOAOYIA TNG KATATKELTG TWV AVTIKELLEVWV.

H oapyatopetoaddovpykr] autr) HEAETN TWV QVTIKEWEVWVY amd TO EPO TOou ALdg
[Tapvnooiov, n omoia mpaypatomomOnke 6to MAaioLo S18akTopkns Statpifnig mov PplokeTal o
@Aaom oAoKANPwONG, E8WOE ATAVTIOELS OE TMOAAN EPWTNHUATA OYETIKA HE TIS ATAPXES TMNG
OUOTNHATIKNG LETOAAOUPYIXG TOV GLOT)POV KATA TNV apXAOTNTA, TOGO GTOV EAAASIKO XWPO OGO
KOl YEVIKOTEPQA TNG AVATOALKNG Meagoyeiov.

Michel Roggenbucke

Archaeometallurgical study of ancient iron objects from the sanctuary of Zeus
Parnessios.

The material for this study comes from a rescue excavation carried out in 1959, by Euthymios
Mastrokostas, in a cave on Mount Parnes, which from the ongoing study of the findings, seems to
have had a religious function, and was dedicated to Zeus. Among the artefacts dating, based on
the pottery and inscriptions, from the Late Geometric to the Late Archaic Period, there are more
than four thousand iron objects, mostly knives of various sizes and types, as well as a large
number of spits (obeloi) and seven Naue Il swords. In addition to their large number, the iron
objects are of particular interest because of their very good state of preservation, covering at the
same time a wide chronological range of more than three centuries.
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The aim of this paper is to present the results of the analytical methods applied to study
the microstructure and the history of the manufacturing processes of the artefacts, creating at the
same time a specific protocol for the analysis of archaeological iron.

Thus, X-ray radiography (X-ray) that was first applied, after macroscopic and microscopic
examination, was followed by the also non-destructive technique of X-ray fluorescence
spectrometry, using a portable device (p-XRF).

Scanning electron microscopy (SEM) coupled with an energy dispersive spectrometer
(EDS), optical microscopy (OM) and Vickers hardness test (HV), were the destructive methods
applied on samples taken from specific objects, for more precise compositional and technological
information.

The study of the material, that is at the final stage of a doctoral thesis, undoubtedly could
shed light on many issues, unanswered or only partly answered archaeological and
archaeometallurgical questions, filling the “gaps” in the existing literature.

mroggenbucke@arch.uoa.gr
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Kwvotavtivog Povooog

Ta Bulavtvda Aypavia ™ Kpntne: Siktuva, epmdplo kat vavotmioia
(406 - mpwipog 906 at. n.X.)

AT Tov 40 w6 Kal Ta €S TOU 70U AL 1 avBnomn Twv BHAACGCLWY EUTIOPIKWV SPAGTIPLOTHTWY
koL e€€xovoa onpacia mov anéktnoe to Atyalo, elyav cav amotédeopa n Kpnn va Statnpnoet
™ B£01M NG WG OMNUAVTIKOG EUTIOPLKOG KOUPOG TG Meosoyeiov. LoTd00, amod T TEAN TOV 70V AL
KoL ETIELTA 1) TTIEPLOXT TOU Atyaiov e&edixBnke og edilo avtaywviopol petady Twv Bulavivov kat
Twv ApaBwv katn Kpntn Aetitotpynoe wg cvvopo.

H mapoUoa avakolvwon €xel wg otoxo Tn Slepevvnon Twv TOKAWY poAwv TOU
StadpapdTioav Ta KPNTIKA AUAVLIO OO TOV 40 £wG TO TPWIHO 90 dal. oe SLAPOPEG KAIHAKES
aVAALOTG, ATIO TNV TOTILKT], OTNV TIEPLUPEPELAKT) KL, TEAOG, aTNV SlamepipepeLakn kAlpaka. Iivetat
Tpoomadela va eEETAGTOVV 0L HETABOAEG TTOU CUVTEAEGTNKAV OTA KPNTIKA ALUAVIX KOl GTOUG
OXETWOUEVOUG LE AUTA TTAPAKTLIOUG OLKIOHOUG KATA TN LETAPBOOT Ao pix Tiepiodo sunpeplag Kot
otaBepOTNTAS (406 — HEGH 70V (L) OE YL ETIOXT KPLOMG KAl avao@AAELag (VOTEPOG 706 - TTPWLLOG
906 aL.) Ze auto To TAAio10, eEeTAlETAL 1) AAANAETIIEPACT) TWV KPNTIKWV ALLAVIWVY HETAEY TOUG, UE
TNV EVE0XWPA TOL VNOL0V, [LE TO BAAACGLO EUTIOPLO KAL UE TT) VOUSLTAOTQ.

Ta Aypavia wg evdiapecsol tomot petadV Enpag kat 6aAacoag, SnAadn petadd TV TOTIKWY
KOWVOTNTWYV KL TOU £§w KOGHOU, ATIOTEAOVUV VA GTUVOETO AVTIKEIPEVO EPEVVAG, 1] TPOCEYYLOT TOU
omolov amaltel TNV €QAPUOYN HLOG SLETOTNUOVIKNG HeBOSov. Q¢ €K TOUTOV, TO TIPOTELVOUEVO
TPOYPAPHA ouVEUAleEL TN HEALTN TWV OSLABECIUWY APXOLOAOYIKWV SeSOUEVWY, TNV KPLTIKN
QVAYVWOoT TWV LOTOPIKWV TNYWV KOl TA TAEOVEKTNUATA TIOU TPOCWPEPEL 1| EQUPHUOYN
TEXVOAOYLWV NG (XwPKES avaAUoEelS Kol povteAomoinon ot mepdAiov Tewypa@ikwy
Tvotnpatwy [IANpo@opLedv) 0TS avBpWTIOTIKES ETILOTILES.

Konstantinos Roussos

Byzantine ports and harbours of Crete: Networks, trade and navigation
(4th - early 9th c. AD)

Modern archaeology approaches ports and harbors as integral parts of coastal cultural
landscapes and everyday life of past societies. Crete, which was diachronically a highly interactive
insular world, is the ideal case-study for exploring the roles played by ports and harbors in many
historical periods.

Despite the abundance of archaeological remains discovered in Crete the roles played by
the Cretan harbors during Late Antiquity within the complex network of the Mediterranean trade
system and the intra-island communication system has not been fully understood. Additionally,
from the mid-7th century, many scholars supported the view that coastal settlements had already
been abandoned as a result of Arab hostility. As such, the complex sequence of changes that
occurred in the island has been poorly understood.

This paper seeks to investigate the developments related to the Cretan ports and harbors
between the 4th and the early 9th century. [t aims to redefine complex phenomena on a new basis
and set a modern framework for the discussion of the transition from Late Antiquity to the
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Byzantine Early Middle Ages in Crete. It tests questions concerning the relationship between
ports, harbors and maritime settlements with places across water, other sites on the island,
commercial or military networks, sea or land routes, and local productive zones, in order to
reconstruct the dynamics of coastal landscapes of Crete. An interdisciplinary framework, which
includes historical and archaeological approaches, combined with spatial analytical tools offered
by Digital Humanities is proposed.

konroussos@arch.uoa.gr
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BayyeAng Zapapdag

ZUYKEVTPWOT) Versus Slaomopa: avaockOmon Hag SLEToVE £PEVVAG KAL TIPOOTITIKEG

H peAétn ™G okioTikng €EEAENG o€ TOAAEG SLAQOPETIKEG TIEPLOXEG AVASEIKVUEL €Vl GUXVA
emavaAappfavopevo potifo, autd ™G evaAAaYNG HETAED OUYKEVTPWONGS Kal SlaoTopds tng
Katoiknong. Lo0t600, emeldn cuvnBwg eivat advatn 1 Evtagn Touv CLVOAOL TWV APXALOAOY LKWV
Sedopévwv LG TTEPLOSOV ATO UL CUYKEKPLUEVT] TIEPLOXT] OTO CUCTNUA TG CUYKEVTPWHEVNG
KATOlKNonG 1 6€ auto NG SLACTIAPTNG, TO CUYKEKPLUEVO HoTifo Sev éxel aflomomOel emapKwg
amd v épevva. [lpog autv TV Katevbuvon eviexopévws Pmopel va cUUPBAAEL TO OLKIOTIKO
EKKPEUES, €va peB0SoAOYIKO epyadeio Tov avamtuxOnke amd Tov €loMyNTy TNG TAPoVoAS
avaKo(vwong oto TAa(o10 TG SL8aKTOPLKNG SLaTPLBG TOU Kol CUUPWVA [LE TO OTIOLO 1) KATOIKN 0T
Kweltal evaAAddé petafd 600 akpwv, TG SLOTIOPAS Kol NG ouykévtpwons H Sietrg
HETASIOOKTOPIKY Epguva PE TITAO «ZUYKEVTPWOT) versus Slaomopd. To OIKIOTIKO EKKPEUES WG
nebodoAoyikd epyalielo NG apyxaloAOYIKNG £pguvag», 1 omola ekmoviOnke otov Topéa
Apxaoroylag kat Iotoplag g Téxvng tov EKIIA kat xpnpatodotnnke amod to IKY, anotédeoe
TN (PUOLKT] CUVEXELA TNG TIPOAVAQEPOUEVNG SI8aKTOPLKNG SlatpLfnig. O aTOX0G TNG EPELVAG T TAV
SumAGG: [TpwTov, 1 LEAETN TOV {NTNUATOG TNG EVOAAQYNS HETAEY CUYKEVTPWOT|G KL SLKGTIOPAS O
Slapopeg mePLoYEG TOu €AAaSIKOU XWPOU, KABWEG KOl TOU TPOTOU QVTLUETWTILONG TOU
OUYKEKPLUEVOU (NTNHATOG OO TNV £wG TWPA Epeuva. AgUTEPOV, 0 EAEYXOG TOU OLKIOTIKOU
EKKPENOVG O TIEPLOXEG TIOU ETAEXON KAV WG PEAETEG TTEPITTTWONG, TIPOKELUEVOL VA SLATILOTWOEL
€AV TO VEOOUOTATO QUTO HOVTEAO UTOPEl va kabBlepwbel wg peBodoroyikd epyaieio Tng
OLKLOTIKNG £PELVAG. ETNV avakoivworn o TapousLaotoly cLVOTITIKA 1) peBodoloyia kal ta
OTMOTEAEGTUATA TN G LETASIEAKTOPLKNG £pEVVAGS KAl Bt SLaTUTTWOOVV OPLOPEVEG CKEPELG TYETIKA
HE TI TPOOTITIKEG TOU SLAYPAMOVTAL YO TNV OLKIOTIKI] £PEUVA XAPT OTNV EMLITUXNHEVT
SOKILAOTIKY EQAPUOYT] TOU OLKIOTIKOU EKKPEUOUG 0€ SV0 SLOAPOPETIKEG LEAETEG TIEPITITWOTG.

Vangelis Samaras

Nucleation versus dispersion: Review of a two-year research and perspectives

The study of settlement distribution in many different areas reveals an often-repeated pattern,
that of alternation between nucleation and dispersion. However, this pattern has not been fully
exploited due to the frequent impossibility of incorporating all the archaeological data of a
specific area in one of the two systems, either nucleation or dispersion. The settlement pendulum,
a methodological tool developed during the Ph.D. thesis of the paper presenter, can possibly
contribute to this direction. According to the settlement pendulum model, settlement swings back
and forth between two extremes, that of dispersion and that of nucleation. The two-year
postdoctoral research entitled “Nucleation versus dispersion. The settlement pendulum as a
methodological tool of archaeological research”, which was carried out in the Department of
Archaeology and History of Art of the NKUA and funded by the IKY, was the natural continuation
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of the above-mentioned Ph.D. thesis. The research had two main objectives: Firstly, to study the
alternation between nucleation and dispersion in various regions of Greece, as well as the way in
which scholars have dealt with this alternation so far. Secondly, to test the settlement pendulum
in some areas used as case studies, to determine whether this newly developed model can be
established as a methodological tool of archaeological research. This paper will summarize the
methodology and results of the postdoctoral research and will provide some thoughts on the
perspectives for settlement research thanks to the successful testing of the settlement pendulum
in two different case studies.

Vsamaras@arch.uoa.gr
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T'wpyog Zo@lavog

H owkiotikn apyLttekToviki ot pvwikn Kpntn kata v lMpoavaktopikn tepiodo:
APXLTEKTOVIKT] HOP@P1], CUYKPOTNOT KAL KOLVWVIKT) StacTaom

H Tpoavaktopikn mepiodog (tpitn xAetia m.X.) elval TEPLOGOTEPO YVWOTI] HECA ATIO TA TAPIKA
™m¢ katddoma. Ta TPOAVAKTOPIKA VEKPOTAPEIN €lval TEPLOCOTEPA KOl EKTEVECTEPA
OVOOKOUUEVH ATIO TOUG GUYXPOVOUG TOUG OLKLOUOUG. ZUVETIWG, 1| HEAETT TOU TAPKOU Tiediov,
elval ekelvn mov o€ peydio BabBpo €xel SLKHOPEWOEL TNV EKOVA TOU EYOUHE Yl TNV
Tpoavaktoplkr Kpntn kat tv kowwvia mg.

[Tap’ 6Aa AUTA, VTTAPYOVV OTIUAVTIKA KATAAOLTA OIKIOU®WY KL HEPLOVWHEVWV 0K LATWY
™¢ [IpoavakTopkng TePLOSOV, CUYXVA ATTOCTINOUATIKA CWIOUEVA EEALTING TG LETAYEVESTEPTG
SpUOTNPLOTNTAG TWV AVAKTOPLK®V TEPLOSWV. AUTA ATTOTEAOVV TIG HOVASIKEG UVAIKEG pHapTUpPLES
TWV XWPWV OV @LAofevoloay TG SpactnpLloTnTES TNG KaBnuePvS {wnS. L0TOC0, Hiot CUVOALKT
agloAoynon Twv Sbéopwy dedopévwv amovolalel. Emimpoocbeta, n péxpL Twpa Epguva elte
QVTIHETWTI(EL TA TIPOAVAKTOPLKA OLKNHATA oAV ATEAEIS TPOSPOUOUG TWV HETAYEVESTEPWY
OVOKTOPLIKWV KTIplwy, elte MPORGAAEL AUTA WG AVTOVAKAAGELS TNG Kuplapyns HOP@TNS
0pyAvVWOoNG TNG TPOAVAKTOPLKNG KOWWVING. XUVEM®WG, 1 OULUBOAN NG TPOAVAKTOPLKNG
OPXLTEKTOVIKIG OTTV KOLVWVLKT KOl LOTOPLKT €6EALEN Tov ynolov vmofabuiletal.

H mapovoa peAétn e€eTAleL TNV TPOAVAKTOPLKT) OPXLTEKTOVIKT LE AEOVA TIG TTAPAUETPOVS
TOU GYNUATOG KUL TG EKTACTG TWV KTIPlwV, KaBws kot Tou aplBpol kat tng StepBpwong Twv
Swpatiowv kaBevog amod auta. ZToxo¢ eival pia véa cUVOEDT TV APYLTEKTOVIKWY SESOUEVWV TNG
[IpoavakTopikng TeplOSov, 1 oTola va ETITPETEL TNV €EETAOT TwV €8NG epwTnatwy: Elxe n
TIPOAVAKTOPLKI] APYLTEKTOVIKI] OO XAPAKTNPLOTIKA GTT) CUYKPOTNOT| TNG KL G€ ooV Babpo;
Av vai, mwg Aettovpyovos; IMowd ftav n ocupfoAn ™G APXLTEKTOVIKNG, pe GAAa Adyl Tou
OWKLOTIKOV Tediov, otnVv €E€ALEN ™G KowwViag TG Ttpoavaktopikig Kpnng;

Giorgos Sofianos

Domestic architecture in Minoan Crete during the Prepalatial period:
Architectural form, composition, and social dimension

The Prepalatial period (third millennium B.C.) is mostly known through its burial remains. The
Prepalatial cemeteries are more numerous and more extensively excavated than their
contemporary settlements. Therefore, the study of the burial field has largely shaped the image
that we have of Prepalatial Crete and its society.

Nevertheless, there are important remains of settlements and individual houses of the
Prepalatial period, often fragmentarily preserved due to the later activity of the palatial periods.
These constitute the only material testimonies of the spaces that hosted the activities of everyday
life. However, an overall assessment of the available data is lacking. Moreover, research so far
either treats Prepalatial houses as imperfect predecessors of the later palatial buildings, or it
projects them as reflections of the dominant form of social organization of Prepalatial Crete.
Consequently, the role of Prepalatial architecture in the social and historical evolution of the
island is downplayed.
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The present study examines Prepalatial architecture according to the parameters of
building shape and size, and the number and arrangement of rooms of each one of them. The aim
is a new synthesis of the architectural data of the Prepalatial period, which allows the
examination of the following questions: Did Prepalatial architecture attain distinct features in its
composition? If so, how did it function? What was the contribution of architecture, in other words
the domestic field, to the evolution of Prepalatial society?

gsofianos@arch.uoa.gr
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‘EAeva Ztakou

0 Paul Delvaux otnv Apxaidtnta
M lMoumtniavy) davtacia

Tu mpoxvTTEL 0TV 1) ApYXALOTNTA CUVAVTA TO TIPOV; TG TTposAapf&veTal Kal e TTOLOV TPOTO
ylvetal avtiAnmt] o€ atopkd Kol ouAAoylko emimedo; Apaye eival katL Bappévo péoca otov
XOUEVO XPOVO, VOl TIEMEPAGUEVO YEYOVOG 1] UNTIWGS TEAIKA PECA ATO T £PELTIA, 0 LUBOG ATIOKTA
{wn og wa aAAn Siaotaon; Méoa amd GUVOTITIKY ava@opd, Ba TTapovolaoTel | TPOSANYT TNG
ApxadtnToag oty tEYVN ot TEAN Tov 190U kat Katd tov 200 al Zuykekplpéva autod Ba yivel
HEow ouveKSOX KOV SlaAdyov. H mpooAnym tng Apxadtntag Oa Ttapouolaotel Kuplwg péoa amo
LEPOG TOV EIKAOTIKOV £pyou Tou Paul Delvaux (1897-1994), mapovoialovtag Ta SAvela Ao TV
apxalo KoL Tn HETAYEVESTEPT) ETIOXY, 0 cLVSVAONO pe T vouBéAa TovWilhelm Jensen Gradiva
Mwx Houmniavyy @avtacia. Xtov Delvaux, Bélyo kaAAitéxvn tov Maywkov Peaiiopov, n
apxaldtnta amotédeose kopuPko dfova, Sivovtag povadikd QATMOTEAECUN OE TIOAAEG ATIO TIG
ouvBéoelg Tov. Eumotiopévog amod ta GYOAKA XpOvia TOU HE TO OPUUA TNG EAANVOPWHAIKNG
ApxadtnTag, akodovBeital amod ekelvn og 0AN TN {W1] TOV, APXIKA OE PAVTACLAKO KOl ETIEITA OE
TEPLOGOTEPO PEAALOTIKO ETITIESO, PETA ATIO TIG EMIOKEYELG TOU oTtNV [Tadia kat otnv EAAGSa. H
TEYVN TOU OUVIOTA €V TOAAOIG TIPOOTABEI AVAOTAWOTNG KUl ETAVEPEVPEDTG TOU apxaiov
KOO0V, 0€ TTOAU TTPOCMTILKI] KL OVELPIKT] SLACTAOT), LE TPWTAYWVLIOTY EVIOTE TOV {510. Z€ KON
TpoxXld, o apyaoAdyog Norbert Hanold, mpwtaywviotig tov pubiotopripatog touv Jensen,
avalnTa emiong pa @avtaciwon, Tn (WVTavh YUVALIKED HopEN aTd TO PWUATKO avayAuEo,
onAadn 1t Jwvtavn Gradiva, ota apyaoroyikd katdAoiwma tng Ioumniag. Q¢ ek tolTov,
TapakoAovOel StakpLtikd Tov Delvaux oto aduto piag Iounniavrs @avtaoiag.

Elena Staikou

Paul Delvaux in Antiquity
A Pompeian Fantasy

What occurs when Antiquity meets the present? How is it received and how is it perceived on an
individual and collective level? Is it viewed as something that has been buried and lost in time, a
finite event, or does the myth finally come to life in another dimension through the ruins? The
adoption of Antiquity in art at the end of the 19th and during the 20th century, will be presented
through a brief report. More specifically, this will be achieved through the use of consensual
dialogue. The reception of Antiquity will be mainly presented through part of the visual work of
Paul Delvaux (1897-1994), displaying his borrowings from ancient and later eras, in combination
with Wilhelm Jensen's novel Gradiva A Pompeian Fantasy. For Delvaux, a Belgian artist of Magical
Realism, antiquity was a focal point, giving a unique effect to many of his compositions. During
his school years, he was inspired by the vision of Greco-Roman Antiquity, one which he followed
throughout his life. Initially this took on a fantastical approach, but following his visits to Italy and
Greece, it took on a more realistic direction. His art is largely an attempt to restore and reinvent
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the ancient world, in a very personal and dreamlike dimension, sometimes placing himself as the
protagonist. In a common trajectory, archaeologist Norbert Hanold, the protagonist of Jensen's
novel, is also searching for a fantasy, the living female figure from the roman relief, the living
Gradiva, in the archaeological remains of Pompeii. As such, he subtly follows Delvaux into the
sanctum of a Pompeian Fantasy.

elenastaikou@arch.uoa.gr
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MaiAivta Toaumipn

FewpetTpikol okv@oL and To kukAadovi)oL TG ONpac:
TUTIOL, SLaKOGUNTIKA OEpaTa KoL ETPPOES

To Bépa ™G mapovoag epyaciag amMOTEAOUV Ol OKU@OL €VOG ONUAVTIKOU KUKAASIKOU
gpyaotnpiov, ToL BNPATKOV, KATA TA YEWUETPLKE XpOVLa, TTov BpéBnkav oTo apxaio vekpota@eio
™m¢ Onpag. EdikoTepa, TPOKELTAL YIA EVPTUATA TIOU TPOEPYXOVTAL TOCO ATO TIG YEPHUAVLIKES
avaoka@eg otn Béon Méoa Bouvo, 660 kat amd Ti§ avaoka@eg Tou N. Za@elpOmTouvAou ot
YeAGSa, TAOULTICOVTAG TIG YVWOELS HAG YL TO OTNUAVTIKOTATO OUTO VEKPOTAPELO TOU
KukAadikol) xwpou, 6TI0U TO GUYKEKPLUEVO OXUX ATIOTEAEL Eval CLUVNOLOUEVO KTEPLOUA KATA TN
Suapxela g MT ko YT emoxms.

0 mAGS Twv OBnpaikwv okVEwv eival epuBpwmog, evw 1M Baen ToKAAEL amo
HEAQVT]/KAOTAVOUEAQVT £WG EPUBPT KL € TTOAAES TIEPITITWOELS E(VOL APKETA EEITNAT).

Ta meplocdTEpA MAPASEIYHATA AVIIKOUV GTOV TUTIO TOU PEYAAOU OKVUQOU e Babl cwpa,
IOV ATOTEAEL EVa GUVTBLOUEVO GYTLA GTOV KUKAXSIKO XWPOo, XWwPIG va AelTtouy Ttapadelypata Kot
TOU HKPOU oKU@OUL HE P10 ocwpa. Tn SlakOoUn o TwV CUYKEKPLPUEVWY ayYelwv xapakTnpilel
TOIKIAL BEUATWY, YVWOTWV Kol a0 GAAX £PYACTIPLA TWV KUKAXSIKOU XWPOU, 0AAA Kol TNG
EVBolag kat g ATTIKNG, OTWG Yl TAPASELYUX eVAAANAES YwVieg, TOAAATAEG TeBAAOUEVES
YPOUUEG, TETPAOKEAEG LY, SLAYPAUUOG LaiavEpOg, HALoVEPLKA AYKLOTPX, YPOUUES KOL LETOTIES,
XWPIS va Aglmouy kat Ta mapadelypata peAapBa@wv okO@wV.

LKOTOG TNG TAPOoVo UG £PEVVAG, IOV BplokeTal ae €EEALEN, EKTOG ATIO TNV TTAPOVCINOT] TWV
SLAKOOUNTIKWV BEPATWVY TV BNpaikwv oKVE®V, ATTOTEAEL KAl 1] TPOCTIABELX EVIOTIOHOU TWV
ETIPPOWYV TIOV SEXETAL TO OMNPATKO EPYACTIPLO KEPAULKIG, GTNV TPOTIUNOT TOU CUYKEKPLUEVOU
oxnuatog, Waitepa tov TUTOUL pe Babl cwpa, TTov cLVNBIlETAL OE EPYACTIPLA TOU KUKAXSLKOU
xwpov, Waitepa ™ Nda&ov, aArd kot g EvBolag, amd tov omoio ot Onpaiol KOAALITEXVES
@aivetal val uloBetolv Kal TOV TUTIO TOU OKUPOU UE TA TITNVA.

Mailinta Tsampiri

Geometric skyphoi from the Cycladic island of Thera:
Types, decorative themes and influences

Subject of this paper are the skyphoi of an important Cycladic workshop, the Theran, during the
Geometric period, discovered in the ancient cemetery of Thera. In particular, the findings
originate from both the German excavations at the Mesa Vouno position, as well as, from the
excavations by N. Zapheiropoulos at Sellada, enriching our knowledge about this very important
cemetery in the Cycladic area, where this particular shape is common during the MG and LG
periods.

The clay of Theran skyphoi is reddish, while the paint varies from black/brown-black to
red and is in many cases quite faded.

Most examples belong to the large deep-bodied skyphos type, which is a common shape
in the Cycladic area, however examples of the small shallow-bodied skyphos are also occurring.
The decoration of the specific vases is characterized by a variety of subjects, also known from
other workshops of the Cycladic area, but also from Euboea and Attica, such as, for example,
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overlapping angles, multiple checkered lines, four folded sigma, meander diagram, meander
hooks, lines and metopes, and of course the black-glazed skyphoi.

Purpose of this ongoing research, in addition to the presentation of the decorative themes
of the Theran vases, is the attempt to identify the influence of the Theran pottery workshop, in
regard to the preference of the specific skyphos shape, especially the type with deep body, which
is common in workshops of the Cycladic area, especially in Naxos, but also those of Euboea, from
which the Theran artists seem to adopt the type of skyphos with bird decoration.

mtsampiri@yahoo.gr
linta@arch.uoa.gr
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Katepiva XapnAdaxn

7 A 4 ror 14 14 14 14
OYrerg vALKoU BLov ATI0 EVaV OXVPWHEVO TIPWTOBUVIAVTIVO XYPOTLKO OLKLOGNO
otV Bowwtia: n tepimtwon tov A0@ov Kaotptl 6tnv Tavaypaik)

H mapovoiaon emiyelpel va avaocuvBéosl 0Pels touv vAkoy Blov oe évav mpwtofulavtivo
OXUPWHEVO OlKIoPO NG Tavaypaikng, atn votoavatoAkn Bowwtia. H oxupn 8éon «Kaotpi»,
OTNV KOPUPN XauNAoU AO0@OU Tdvw amd po e0@oprn TEeSLAda, KATOWKNONKE o€ OAN TNV
mpwtofulavTivi TEPiodo €wg TOVAAXLOTOV TO TéAOG TOu 7 auwva. I8pubnke oe Kovtvy
amOOTAOT ATO TNV CHAVTIKTY YA TNV £mox1] TOAN ¢ Tavaypag kal amotédece Evav evELANETOU
TUTIOV TIEPLPEPELAKD OLKLONO, HETAEY KWUNGS KAL YWPI(OV, TTPOTIOUTIOS, COUPWVA LE LEAETNTEG, TOU
Bulavtvou xwplov. H B€on mBavov amotédece emiong, AOYw TWV TELXWV TNG, XWPO SL@UYNS
TANBLVOUOV KATA TNV TApaypévn TIEPIoS0 Tou 7° aLwva.

H peAétn eotialel otnv €§€TAOT TNG KEPAWUIKNG KAL TWV AAAWY KIWVNTWV EVPTUATWV ATTO
™V B€0M TPOKELUEVOU VA AVTAT)OEL CUUTIEPACHATA YLO TNV TOTILKY TIHPAYWYT] KEPAULKNG KL TA
TOTIKA EUTIOPLKA SiKTUQ, TIG EUTIOPLKEG Sladpopég otov Eufoiko KoAmo, v avatoAwn Eteped
koL TV BopeloavatoAik [TeAomdvvn oo, KaBwE KoL GTOLXELX Y TIG TOTIKEG XYPOTIKEG AOXOALEG
OTIWG TNV HEALOCOKOWLLO, TNV OLVOTIAPAYWYT] KAL TNV EAQLOTIHPAYWYT, aTtoB1Kkevomn Kat Slakivion
Touv AadoV. Emiong e€etalovtag To (MIMUA TNG QUTAPKELNG TOU OLKIOMOU TIHPOUCLAloVTaL
OTOLYElX YLOL TNV TIPOETOLHACIN, KATAVOA®OT KAl ATOONKEVON TWV TPOPIUWY KAL TOV OLKLOKO
€E0TTALOUO 0TO TTAALGLO EVOG ATTOPOVWHIEVOL 0YPOTIKOU TEPLBAAAOVTOG.

H peAeétn g Béong oto Kaotpl, mapovoialetal evtog Tov mAaloiov NG €E€ALENG TG
KOTO(KNOMNG KoL TNG EKUETAAAEVON G TG UTtaiBpou otV Tavaypaikn amd v pwpaikn WG KoL TNV
mpwTofulavtivi tepiodo. O VAIKOG Blog KaL 1) aypOTIKY TAPAYWYT OTNV TEPLOXT) TEKUNPLOVETL
HECH ATIO TA AVAOKAPIKA SESOUEVA ATIO OLKIGHOVG, EPYROTIPLA KAl XYPOTIKEG EYKATAOTACELS,
CUUTIANPWVOVTAG TT) YVWOT] HAS YA TNV SLAHOP QWO Kol EKUETAAAEVOT TG VTIKIBpOU KATA TNV
mpwtofulavtivi) TEpiodo.

Katerina Chamilaki

Material life in a fortified early byzantine agricultural settlement in Boeotia:
the case of Kastri hill in Tanagrike

This paper attempts to reconstruct aspects of material life of an early byzantine settlement in
Tanagrike, southeastern Boeotia. Set on a low hilltop, in the middle of a fertile plain, the fortified
site of Kastri was inhabited throughout the early Byzantine era until at least the end of the 7t
century AD. Being in close proximity to the city of Tanagra it developed as an intermediate
peripheral type of settlement between kome and village and a forerunner of the medieval village,
while it may have also served as a refuge site during the troubled period of the 7t century.

The presentation takes advantage of the detailed study of pottery and other finds from
the site in order to make remarks on local pottery production and regional trade, the trade routes
of the Euboic Gulf and eastern mainland Greece and the Peloponesse, and also local agricultural
activities, such as bee keeping, wine making and olive oil storage and transportation. Inquiring
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aspects of self-sufficiency the study examines food production, storage, consumption and
household equipment in the context of a relatively isolated agricultural environment.

Moreover, based on the case study of Kastri settlement, the paper makes some
observations on settlement evolution and exploitation of the countryside in Tanagrike, eastern
Boeotia, from the roman period to the end to Antiquity. Evidence for rural everyday life and
agricultural production in the countryside of Boeotia, is examined through excavation finds from
settlements, workshops, agricultural installations and farmsteads in the area of Tanagrike, with
an aim to shed light on the early byzantine countryside and its habitation and exploitation
patterns.

katercham@gmail.com
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Evayyeia XpiotodovAidov

A aokovtag Apyatodoyia ot ExoAwkn Ta&n: n tepintwon g Kompov

H Sidaokaiia ¢ ApxaloAoyiag og TUTKA TEPLBAAAOVTA HABNONG EVTOTI(ETAL OTA OYOAIKA
ovotnpata ¢ Eupwmmn g kot g APEPLKIG O€ TTOAD OTIAVIEG TEPITTWOELS. [TpOKELTAL YIX IBLWTIKEG
1 KOWOTIKES TPWTOR0OVALEG IOV EvTdoooVTaL UE LSLAITEPO TPOTIO GTNV TUTILKI] EKTIAISEVOT OLWG
adap@ofnTa €xovv Oetikég emSpacels otoug pabntéc. H Siepsvvnon tou Bépatog otnv
mepintwaon tng Kumpov kat eldikotepa oty Mpwtofdduia kat Asutepofaduia Exmaidevon tou
ynoLov, €ywve 0To TAALGLO NG SI8AKTOPIKNAG MOV SLaTPLBNG KAl ATOTEAECE Ul TTOAVSLACTATY
EPEVVNTIKN TIPOCTIABELX TIOU GUVAVTINOE OPKETEG TPOKANOELS KAl SUOKOALEG dAAQ 0TO TEAOG
£8woe oAU evlla@epovta amoteAéopata. [IpwTapyikdg 0TOX0G TG TPOSTABELNG AUTNHG TAV N
Kataypan tng B€ong tng ApxaloAoyiag oto oxoAkd pabnua g lotoplag, To pabnua mov
TIAPEXEL TIG TIEPLOCOTEPEG EVKALPIEG ALOTOMONG TNG EMOTNUNG HECW TWV TOAVAPLOPWY KoL
TOWKIAWY ava@opwv ToU TEPAAUPAVEL Kol €VTOTI{OVTOL OTA OXOAKA £yxelpiSia mouv To
vmootnpifouv. Le SeUTEPO 0TASLO, 1] EPELVA TIPOYXWPTOE GTOV OXESLAOUO AAAL KoL TNV VAOTIO(N 0T
SNULOVPYIKOTEPWY TPOTIWV EVOWUATWONG TNG ApxatoAdoyiag otn oxoAkn taén. Ou ev Adyw
SpAoelg eLBVYPAPUIOTIKOVY LE TA AVOXAVTIKA TIPOYPAUUATA akoAOUBWVTAGS TN StdakTéa VAN Kal
EQEAPUOCTNKAYV €VTOC TWV TAALCIWV TNG TUTIKNG paBnong. Xtoxog toug, 1 avadelén Ttovu
OPXALOAOYIKOU TEKUNPIOL WG TOAUTIUNG TMNYNG YW TNV KATAvOMmom TnG onuaciag Tng
TIOALTIOTIKIG KATPOVOMLAG KOL TNV OVATTUEN TNG TOALTEWOTNTOG HE TNV €vioyuon Twv
TIOALTIOTIK®WV 0LV 0TOUG LaBNTES.

Méow TWV EPELVNTIKWV EPYUAEIWV TIOU EMOTPATEVONKAY, OTWG €lval 1 avaivon
TIEPLEXOUEVOU OE AVAAUTIKA TIPOYPAUUATA KOl OXOALKA €YXEPISLO, 1| TIPOTEWVOUEVT] EloT)yNON
OKLOYPU@EL Ll TIPOTAOT EQAPHOYNG EVOG SLaPOPETIKOU Tadaywylkol TAQLGiov pabnong to
omolo evtacoel TNV ApxaloAoyla ot ox0oAk: TA&N Kot oXOALALEL TNV TIOLOTITA TG EKTALOEVTIKIG
eumelpiag mov pmopel va TPOKLYPEL PE TIOAAXTIAG OQEAT YIX TOUG HOONTES.

Evangelia Christodoulidou
Teaching Archaeology in the School Classroom: The case of Cyprus

The teaching of Archaeology in formal learning environments like schools is applied in the
educational systems of Europe and America in very rare cases. These are private or community
initiatives that are part of formal education in a special way but undoubtedly have positive effects
on students. The investigation of the subject in the case of Cyprus and particularly in the Primary
and Secondary Education in the context of my doctoral thesis, has been a multidimensional
research effort that encountered several challenges and difficulties but resulted to very
interesting outcomes. The primary objective of this effort was to establish the current state of
Archaeology in the History school courses that provide numerous and varied archaeological
references as well as in the school textbooks that support it. At a second stage, the research
proposed and implemented more creative ways of the integration of Archaeology in the
classroom that were aligned in the framework of formal learning. Their goal was to highlight the
archaeological evidence as a valuable source for understanding the importance of cultural
heritage and the development of citizenship by strengthening cultural values in students.
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Through the research tools employed, such as content analysis of the curricula and the
school textbooks, the proposed paper outlines the implementation of a different pedagogical
learning framework that integrates Archaeology into the classroom and comments on the quality
of the educational experience that can result to multiple benefits for the students.

echristodoulidoul6@gmail.com
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L2YMMETOXEX ME ENITOIXIEX ANAKOINQXEIX

Awoviolog AyyeAng

H Bulavtvi) Pevdocapko@dyog 6To KaBoAko Th¢ povig tTwv Blaxepvwv otnv HAsla

To kaBoAlkO TNG HOVNG ATIOTEAEL VA ATTO TA OTIUAVTIKOTEPA LOTAUEVH LECULWVIKA UVTUELD TG
Sutikng Iledomovviioov. O vaodg i tpikAitn Bacliky twv apxwv tou 130v au, ue
LETUYEVECTEPEG OLKOSOWIKEG (PAOELS, SlaBetel aouvnBlota MAOVGCL0 YAUTITO SLAKOOHO OTLG
eEWTEPLKEG TNG OYPELG, pe €pya TOoO Bulavtiviig 000 Kal SuTikNG Teyvotpotias. Ta Bulavtiva
YAuTtTd oV BploKovTal ETIL TOU VOoU KL GTOV EVPUTEPO XWPO KUUAIVOVTOL XPOVOAOYIKA HETAED
Tov 50v katL Tov 130v at Evtovotepn elvat ) mapovoia ekelvwv mou avayovtat otoug 110 kat 120
aL Kol Ta ool YapakTnpifovtal yix Tnv apTioTnTa TG amdd0o1)§ TOUG KAl TNV TOKIALY Twv
SLAKOOUNTIKWV TOUG BEPATWVY. AVAPETA TOUG EeXxwpLleL pa papudpvn Peudooapko@ayogs, Tou
Bploketal evtol(lopevn oTNV VOTIX TAEVPA TOU KaBOALKOU, AXEEVUEVT] TTIAVW OE APYALOTEPO
EAANVOPWUATKO apXLTEKTOVIKO HEAOG. H HAela, meployn moOu KATA TNV ap)aoTNTo YVWOPLOE
Slaitepn avamtudn, 81€0ete MANBWPA LOPUAPLYOL VALKOU SLABEGLIOV €K VEOU TIPOG XP1I0T], TOGO
oTIG Tapakeipeveg B€oelg tng KuAAnvng kat ¢ 'HAdag, 660 kat og avtn g OAvpumiag.

H Yevdooapko@ayog, mapd TIG OUXVEG WVEIEG TNG OTNV €AANVIKY Kal EEVOYAwoom
BBAoypapia mov oxetiletal pe TNV povny Twv BAayepvwv, Sev €xel peAetnBel cuoTUATIKA.
[TpokeLTal yla To Hovadiko Ta@KO YAUTITO IOV £XEL EVTOTILOTEL GTNV HLOVT] KOL TOV EVPUTEPO XWPO
™G KAl avayeTal otnv ulavtiv epiodo. MéxpL KoL GTIHEPA AVOLYXTO TIAPAUEVEL TO EPWTNHA TNG
TPOEAEVOTG TG, TNG APXLKNG TNG B£0MG KABWS KAL TNG XPOVOAOYLAG TNG, LE OPLOUEVOUG EK TWV
HEAETNTWV va TNV ToToBeToVV 0TV TpwTofulavtiviy Teplodo Kat GAAOUG Vv TIPOTEIVOUV MLa
UOTEPOTEPT XPOVOAOYT|OM).

v mapovoa avakoivwar Ba eEeTactolv 0 S1AK0CUOG TNG PYEUSOCUPKOEAYOU KAL 1)
amddoon tov, Ba emionuavBolV oL LOLLTEPOTNTEG TNG OE OXECT HE GAAA TAPIKA YAUTITA TNG
TEPLOSOU Kat Ba SLaTVTIWOOVV TIPOTACELS YIX T {NTIUATA TNG XPOVOAOYTNONG KL TG TIPOEAEVOTG

™mg6.

Dionysios Angelis

The Byzantine pseudosarcophagus in the katholikon
of the Blachernae monastery in Ileia

The katholikon of the monastery is one of the most important medieval monuments of the
western Peloponnese. The church, a three-aisled basilica of the early 13th century, with later
building phases, has an unusually rich sculptural decoration on its external facades, with works
of both Byzantine and Western style. The Byzantine sculptures on the church and in the wider
area, range in date between the 5th and 13th centuries. The presence of those dating back to the
11th and 12th centuries is more pronounced and they are characterised by the excellence of their
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rendering and the variety of their decorative themes. Among them, a marble pseudosarcophagus
stands out, built into the south side of the catholic, carved on an older Greco-Roman architectural
element. Ileia, a region that experienced immense growth in antiquity, had an abundance of
marble material available for reuse, both at the adjacent sites of Cyllene and Elis and at that of
Olympia.

The pseudosarcophagus, despite its frequent mentions in Greek and foreign-language
bibliography related to the Blachernae monastery, has not been systematically studied. It is the
only funerary sculpture that has been found in the monastery and its wider area and dates back
to the Byzantine period. To this day, the question of its origin, its original position and its
chronology remains open, with some scholars placing it in the early Byzantine period and others
suggesting a later date.

The present announcement will examine the decoration of the pseudosarcophagus and
its rendering, point out its particularities in relation to other funerary sculptures of the period
and make proposals on the issues of its dating and origin.

d angelis@windowslive.com
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EAévn Tkika
['wpyog Bafovpavakng

YAKG Kot GUAX TOTILA G TNV APYXALOAOYLKT EPEVVA:
0 poAoG TV Tvotnuatwy lewypa@ikwv IIAnpo@opLwv

H apyatoroykn épevva yla to totio €xet Stakpivel o mTANBwpa SLa@OoPETIK®OV TOTwV, Ta oTIolX
opilovTal (T KUPLOAEKTIKA KOL EITE HETAPOPLIKA KL SLAPOPQ®VOVTAL LE fAoM TLIG aloB1TELS TOV
avBpwTov, 0TIwG 1 6pacM, 1 6a@PpnoN 1 N akon. H évvola Tou ToTiou £X€L EMOUEVWG ATTOKTNOEL
ToAvSLdoTato yapaktpa. Emmpocheta, meplapfavel KoL Tov TPOTIO LLE TOV OTIO{0 KATAVOETOL
KOl EMIKOWVWVEITAL auTh 1 SLASpaon avapesa oToug avBpwToug Tou TapPeABOVTOG KoL TOU
TEPPAALOVTOG TOUG OTO TIAPOV, HESH ATO TOUG BEUATIKOVUG XAPTEG, EMOUEVWG TA TOTLX TIOU
Snuovpyovv ta Tvotiuata Fewypa@ikwv IMAnpogopiwv (e@edng XIM). Ev télel, to tomio
amoteAel éva 8laitepo kol SIEMOTNUOVIKO TAXIOLO £pELVAG TNG XWPLKNG SLACTAONG TNG
avBpw VTG SpAom G oe eupelar KALPOKA .

H €€€A&n g evvoloAoynong aAAd kol Twv peBodwv Slepelivnong Tov Tomiov umopet va
PWTLOTEL HEOQA ATTO TNV TEPITTWOT) HEAETNG TNG KATOlKN oG Katd TV Yotepn Emoxr tov Xaikol
otV Kopwbia. H omtikomoinon vAikwv kot GuAwv ToTiwv péow e@appoywv XM mapdayet
OPXALOAOYLKA STULOVPYTILATA, TWV OTIOlWwV 1) adla EYKELTAL GTNV LKAVOTNTA TOUG va evBapplivouv
TN OUYKPLTIKY €EETAOT VAK®WV KATAAOIMWY Kol KAT EMEKTACT] EKQOAVOEWV TNG (WNG TOU
TapeABovTog. [Slaltepn Ep@aot SveTal oTNV avAAUGT) 0PATOTITOG KL T CUCYETLOT OLKLOTIK®YV,
OHUVTIK®OV KL TEAETOUPYLK®V TOTILWV.

Eleni Gkika

Giorgos Vavouranakis

Material and immaterial -scapes in archaeological research:
The role of Geographical Information Systems

Landscape archaeological research has distinguished a plethora of different -scapes, which are
defined either literally or metaphorically and are created on the basis of the human senses, such
as vision, smell or hearing. The concept of the -scape has thus acquired a multifarious character.
In addition, it includes the ways in which such interaction between past people and their environs
is understood and communicated in the present, through thematic maps and consequently,
through -scapes created by Geographical Information Systems (henceforth GIS). Ultimately, the -
scape constitutes a distinct and interdisciplinary frame of research of the spatial dimension of
human action at a large scale.

The development of the conceptualisation and of the methods if -scape research may
become illuminated by the case study of Late Bronze Age habitation in Corinthia. The
visualisation of material and immaterial -scapes via GIS applications created archaeological
constructs, whose value lies in their ability to encourage a comparative examination of both
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material remains and past ways of life. Special emphasis is placed upon visibility analysis and the
correlation of settlement, defense and ritual -scapes.

elegkika@arch.uoa.gr
gvavour@arch.uoa.gr
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Appoditn Zevywin

To apxeio w¢ poVGELXKO £KOEpQ:
TIOALTIKEG KAL TIPAKTIKEG TIOALTIGTIK®WV 0pYaAVICU®V 6TV EAAGSa

To Bépa ™G £peuvag pov oxetTileTal Pe TN povoeloAoyikn alomoinom apxeiwv otnv EAAGSq,
TEPLOPI{OVTAG XPOVIKA TO EVSLAPEPOV TNG OTLG apxEG Tov 2100 awwva €wg onuepa. Ao Toug
Baokovg 6TOXOUG TNG TTapoVCiacn G Elval EVaG CUVOTITIKOG OPLOHUOG TOU apXELOU, LA ava@opa
OTLG OElEC TWV APYELKWV TEKUNPLWV KL 1] TIEPLYPAPT] TNG S1adlkaciag « LOUGELOTIOMOTG» TOUG
HECH OTLO TNV OTOLO ATAPALTITWS TIEPVOVV Y VA a§loTomBouv o€ pia £KBe0T 1) TTOALTIOTIKY)
S6paon. AkoAoVBwG, CKOTELW VA TIAPOUCLACW TIG BACIKOTEPES AELTOVPYIEG TWV APXEIWV WG
HLOUGELOK®WV OVTIKEWWEVWVY KAl va avadelw TEPANTITIKA OpLoPEVEG HEBOBOUG KAl EQAPLOYES
EVOWUATWONG apXelwV O POUCELOAOYIKEG SPAOELS e OUVTONN TAPASEYHATA ATIO XAPTWA,
PWTOYPAPIKE, OTTIKOAKOUOTIKA Kol GAAX €01 apXELXKWOV TEKUNPLWVY TOU KATAPEPVOLV VX
GUVOULAOVV OVCLAOTIKA PE AAA ekBEpaTa, og VAN Kol Yn@lakn popen. Kabwes n kataypaen
KOl avASEEN] LOUOGELOAOYIKWY TIPAKTIKWV ONUAVTIK®OV EAANVIKWOV 0pYOAVIGH®Y, STUOCLWV Kal
WBLWTIKWY, elvat LETagD TV BACIKWV GTOXWV TNG £PEVVAS, 1] TTAPOVGiaoT Ba KATAANEEL 6TO TIWG
EMAEXOMKAV oL opyaviopol Tou £xouv evtayBel oty PEALTT, TTAPOLVCLALOVTOG UL CEPA ATTO
ATAPATNTA KPLTNPLX IOV TPETEL VA TTAT|poUV, OTIWG TO VA SLKBETOUV APXELAKEG CUAAOYEG KAl
LOTOPLKO aELOTIO(NOTG TOUG OE TIOALTIOTIKEG SPACELG, CUUTIAT|PWVOVTOG TO ONHUELD AUTO KAL UE pLA
QVOPOPA OTA KPLTIPLX ETUAOYTG APXELWVY TTPOG PLOVCELOAOYLKT AELOTIO(NOT] ATIO TOUG ETIUEAT TES
eKOEGEWV KoL AAAWY TIOATIOTIKWV §pacewv. Ta Baotkd epeUVNTIKA EPWTHUATA TOU BEUATOG KoL
N peBodoroyla mov emAEXONKE YIX va amoavTnBoUv okomeVovY, EVTEAEL, PHECH ATO QUTH TNV
OUVOTITIKY] TIApouciaoT], va TPOoREAAOUY TNV aQVAYKT LIS VEOU TUTIOU TIOALTIOTIKNG Slaxelplong
YO TIG OPXELNKEG OUAAOYEG OTNV XWPX HAG HE BACIKO PEANUA TNV €EWOTPEPELN PECW TNG
avaTTULENG Spacewv Tov Ba aTeELOVVOVTAL OE KALVOUPYLX KOLVA TIEPAY TWV TAPASOCLAK®Y TOUG
KOL TO O(EAT] TIOU QUTN 1] EEWOTPEPELX EXEL VO TIPOCPEPEL.

Afroditi Zevgoli

The archive as a museum exhibit:
Policies and practices of cultural organizations in Greece

The topic of my research is related to the museological valorization of archives in Greece, limiting
its interest chronologically from the beginning of the 21st century until today. Among the
presentation’s main objectives is a brief definition of archives, a reference to their values and the
description of the process of "museumification” through which they necessarily pass in order to
be incorporated in an exhibition or cultural action. Next, I intend to present the most basic
functions of archives as museum objects and briefly highlight some methods and applications of
incorporating archives into museological actions with short examples from manuscripts,
photographs, audio-visual and other types of archival material that manage to converse
effectively with other exhibits, in physical and digital form. As the recording and highlighting of
museological practices of important Greek, public and private, organizations, is among the main
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objectives of the research, the presentation will conclude with how the organizations included in
the study were selected, presenting a series of necessary criteria that they must meet, such as to
preserve archival collections and a history of their valorization in cultural actions, supplementing
at this point a reference to the criteria for selecting specific archives for museological utilization
by the curators of exhibitions and other cultural actions. The subject’s main research questions
and the methodology chosen to answer them intend, ultimately, through this brief presentation,
to highlight the need for a new type of cultural management for archival collections in our country
with the main concern being extroversion through the development of actions that will address
new audiences beyond their traditional ones and the benefits that this extroversion has to offer.

afroditi.zevgoli@gmail.com
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HAgktpa Zwypdpou

IIMAwva el WAL TOV TUTIOL TNG YUUVTG KAOLGTIG YUVALKELXG pLop@1)g
amo v Apxaia Ayopd O£c6aAovikng

Meyaiog aplBpdg TNALV®WY PNTP®WV Kol ESWAIWY EVTOTIOTNKE 0T ETIMESA XPTIONG TOU 20V KoL 1ov
at. mX.-1ov an pX, mavw ota omoia BepeAlwdBnke M Ayopd TWV PWHAK®OV YXPOVWV 0TI
OeooaAovikn. Meyodltepn NTOV 1) CUYKEVTPWOT OTNV KEVIPIKY KOl VOTLOL TEPLOXT], OTIOU
SlamoTwOnKe EVvTovn KoL TTOKIATN epyaoTnpLakn SpactnploTnTa.

0 apBuadg, o faBpdg St pnong, 1 TUTTOAOYLKT) TIOLKIALQ, TA TEXVIKA TOUG XAPOAKTIPLOTIKA
Kol 1 SLOTIOPA TOUG GTO GUVOAO TOU APXOLOAOYLKOU XWPOU KABLOTOUV TIG YUUVEG KABLOTES
YUVOLKELEG HOPPEG (WG TO TIANPESTEPO SElY A TNG TOTIKNG KOPOTIAAGTIKN G TLAP Y WYT|S.

To péyebog Toug molkidel katd mpoogyylon amo 5 pexpt 25 ekatoota. [Maplotavovtat
XWPIS KABLoNA, HE XEPLX AAAOTE GUIPLT], KOAA|LEVA GTOUG PNPOUG 1] TO €va 6To 0T 080G, GAAoTE
apBpwta, evw ouyva mapaAsimovtal Ta mOSa elval c@XTA evwpéva, Avylopéva o€ opO1| ywvia
Kal 11 TAQTN (ol Emaviwg, @Epouvv avayAv@o 1 emlwypa@Lopévo peTdAAlo oto otbog. H
KOUHWOoN TOug gival ouviBwe KVISLaKY, OTIOTE PEPOUV OTEPAVL KL GTEQAVT], KAL OTIAVIOTEPX
TUTIOV TETTLYOG.

Ta ke@AALx EVIOTE OTIAXVOVTAL XWPLOTA Ao To cwpa. Kata kavova 1 kupla oym eivat
KOATOOKEVAOUEVT] HE TIALYT] 1) OTIAVIOTEPQ YOIV UNTPQ, EVW £XEL SlamioTwOel koL TpogAgvon
KATIOLWV E8WAlWV oo ko pntpa.. H miow mAsupd cuvnBwe eivat xelpomoinTn, amoteAopevn
amo LKPQ, eV péva HeTAE) TOUG, KOUUATLH TTNAOU.

EldwAla Tou TUTIOU UTOU AVELPIOKOVTAL OF LEPA, OLKIEG, TAPOUG KAl OTAVIOTEPN OE
gpyaotnplakols xwpovus. H oulntnomn yOpw amo Tn Xp1or KoL TV EpUNVELX TOUG elval LaKpa Kot
oUVEXL{OUEVT], EVTOUTOLS OL HOPPEG AUTEG CUVTIBWG AVAPEPOVTAL WG KTTANYYOVEGY», EPUNVEVOVTAL
w¢ TadIka oy vidia kat ouvdéovtal pe Ta StaBatnpla €O N TIG TEAETEG eVNAKIWONG TWV
HUKPWV KOPLTOLWV 1] TWV VEAP®V TAPOEVWVY TIPLV TOV YAHO TOUG.

Elektra Zografou

Clay figurines of the naked seated female type from the Ancient Agora of Thessaloniki

Alarge number of clay moulds and figurines were found within the layers dated from the 2nd to
the 1st c. BC-1st c. AD, on which the Agora of the Roman times in Thessaloniki was founded. The
concentration of artifacts was greater in the central and southern regions, where intense and
variable workshop activity was detected.

The nude seated female type is highly represented among the group of terracotta
figurines, characterized by typological and technical variety, being therefore a good example of
the local coroplastic production.

Their size varies approximately from 5 to 25 centimeters. They are depicted without a
seat, with the hands attached both to the thighs or one holding the breast, articulated or omitted,
legs tightly together, bent at a right angle, and a straight back. Rarely, they bear a relief or painted
medallion on the chest. Their headdress is usually of “knidian”, accompanied with a wreath and a
crown, and rarely of “tettix” type.
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The heads are sometimes made separately from the body. The front side of the figurines
is always cast-made, deriving seldom from the same mould, while the use of plaster moulds has
rarely been attested. The back side is usually handmade, consisting of small, joined together,
pieces of clay.

Figurines of this type are found in sanctuaries, houses, graves and rarely in workshops.
There is a long and ongoing debate about their use and meaning, however they are usually
referred to as “plagones”/children's toys and associated with rites of transition or coming of age
ceremonies of little girls or young virgins who were about to be married.

ezografou@arch.uoa.gr
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Xapd O€0TOKATOU

'OYPELG TG KOLVWVIKTG KAL OLKOVOLLLKTG 0PpYAV®OTG TWV VOLKOKUPLWV
KOTd TV YOTEPOKVTPLAKY] TIEPL0S0: 1) TEPiITTWON TG AAdXGOOAG

H Yotepokumplakn AAacoa evtomileTal oty kotdada tov motapol Kovpn kal £xeL avayvwplotel
amd v mponyndeioca épeuva wg aotikd kévtpo. H B€on T€0nKe oLUVETWG OTO EMIKEVTPO TWV
oU{NTNOEWV AVAEOPLKA |LE TNV TIOALTIKT] 0pYAVWOT TOU v1aloV Katd tnv Stapkela ¢ Yotepng
emoxns tov XaAkov. H onpacia ™G Alacoag-lladotafépva oto TAAIOLO TWV TOALTIKO-
KOLVWVIK®V KOL OLKOVOULK®V QVAKATATAEEWY TG TIEPLOSOV, EXEL TOVIOTEL ALQPEVOG VLA TNV OPELVY
™G TomoBesia KAl aPeTEPOL yla TNV TTapouaia TG Eeotng Totyomoliag. 'Eto, 1 yettovikn Bom
Alacoa-Tlavw Mavtnddpng, HE OO@®WS SLAKPLTA OPXLTEKTOVIKA XAPAKTINPLOTIKA, GLVNOWG
OTOKAElETAL ATIO AVAAOYEG GUINTNOELS KOL TIAPAUEVEL OXETIKA aveEepeLYTTT. TNV Tapovcioon
QUTT ETMLXEPELTAL PLX TIPOKATAPKTIKY HEAETT TNG EVOOKOLVOTIKIG KOWVWVIKNG 0PYAVWOTG TOGO
otov lTavw Mavtnidpn, 660 kat otV [ladiotafépva, e EUPacn TNV AVAYyVEOPLoT SLPOPETIKWY
TUTWV VOLKOKUPLWwV. EKTOC amd Tig mpo@avels Sla@opég oe emimedo apyLTEKTOVIKOU TUTIOV,
uToypappifovtat ol OYELS TNG OLKOVOULKTG KaL TNG KOWWVIKNG 0pYAVWOT G TWV VOIKOKUpLwv. H
HEAETN TNG APXLTEKTOVIKNG, TOU BaBHov NG OIKOVOUIKNG OUTOVOUIAS TWV VOLKOKUPLWY, KABWG
£TloN G KAt 11 GLINTNON TOV KOWWVIKOU poAou Tou Oikov oTig mpoavagepBeioes BEoelg, pmopolv
EMOUEVG VA TIPOO@EPOLY  pa BabBuTepn kaTavomomn Tou {NTNHOTOG TNG  KOLWVWVIKIG
OUVOETOTNTOG KATA TNV SLAPKELX TG YOTEPOKUTIPLAKIG TIEPLOSOU.

Chara Theotokatou

Aspects of the social and economic organization of households
during the Late Cypriot period: The case of Alassa

Late Cypriot Alassa is located in the Kouris river valley and has been recognized by past research
as an urban center. The site was consequently set in the epicenter of the discussions regarding
the political organization of the island during the Late Bronze Age. The significance of Alassa-
Paliotaverna in the political, social and economic reconfigurations of the period has been
highlighted, on the one hand for the mountainous location of the site, and on the other, for the
presence of the ashlar masonry. Hence, the neighboring site of Alassa-Pano Mantilaris, with clear
distinct architectural features, has been excluded from relevant discussions and remains largely
unexplored. This presentation attempts a preliminary study of the intra-site social organization
at both Pano Mantilaris and Paliotaverna, with the emphasis on the recognition of different types
of households. Except for the obvious architectural differences, the aspects of the economic and
social organization of the households, are pointed out. The study of the architecture, of the degree
of economic sufficiency of the households, as well as the discussion of the social significance of
the House in the aforementioned sites, may thus provide a better understanding of the social
complexity during the Late Cypriot period.

chtheotoka@arch.uoa.gr
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YtuAlavog E. Katdaxkng
OepotokAng Aalopng
Evayyeglog [Mamaiwavvou

NikoAaog XeAékog

«Pwpaikoé Badaveio» Pagnvag:
TPOKATAPKTIKA GTOLXELX ATIO TN HEAETT) TG KEPAMKNG
otV afida Ttov «Bopelo-avatoiikov Ktnpiouv»

H kepapkn mov 1pbe oto @wg evtog g aPidag touv ocvpPatikd ovopalopevov Bopelo-
AVATOALKOVU KTN POV 0TOV aApXULOA0YLKO Xwpo Tov «Pwpaikol BaAaveiov» otn Papnva amoteAst
KOl TO LOVO pyaAelo SLAKPLOMG KoL XPOVOAGYTOTG TWV SLUPOPETIKWY PACEWY TOU XWPOU, ATO
ToV 20 £w¢ kalt tov 50 aiwva p.X. To ktnplo @aivetal 0t otkodopeitat oto ' Hiood tov 4ov at p.X.
H apida madel va xpnowomoteital kamola oty péoa atov 50 al pX., 0Tav xwplotnke pe Evav
TolY0 amd TO UTOAOLTIO OLKOSOUNUA, KL 0 XWPOG eykataAsimetal. H avaoka@r K&tw amd to
damebo G aPidag eméTpefPe TNV UEAETN TOU XWPOU TPV TNV AVEYEPON Tou BA krnpiov.
TUYKEKPLUEVQ, EVTOTILOTNKAV §UV0 akOun Sameda, Tov 20 — 3ov ai. p.X. KoL TOU o LoV TOU 4ov al.
iX., €K TV OTIolwV TO TAAALOTEPO EVAL OTPWHUEVO HE TNAVEG KEPAUOUG Kl OXETICETAL PE Mio
LEYAAT GUYKEVTPWOT KEPAULKNG.

[Slaitepa ONUAVTIKEG TTATPO@OPIEG AVTAOUVTUL OE TPOKATUPKTIKO OTASIO KAL YlX TLG
EUTIOPLKEG OXEOELS TNG Pagrnvag pe dAAa kévtpa g AvatoAiknig Meooyeiov. ATo To TAN00G Twv
OUPOPEWY, OL OTOLOL ATIOTEAOVV TNV TAELOVOTNTA TWV €VPEBEVTWV KEPAULKW®Y, GUVAYOVTAL
oxéoelg pe tov Evgewvo [ovto, tnv Xio, v Kidikia kot dAAa kévtpa apaywyns oto Atyaio. Eva
HEYAAOG aplOpdg BpauoUATWY ETTPATE(LWY AUPOPEWY KABLOTOUV TIBAVEG TIG EUTIOPLKES
oxeoelg ™G Papnvag pe v Epétpla, eved 1 ABMva avTITPOOWTEVETAL KUPIWG HE TOUG
XApaKTNPLoTIkKoUg AUxvoug «Alpha Globule». Ioxupég Tédog elvar ot evlelelg yl ToTIK
TAPAYwyT], TNV 0TOl0 HHPTUPOVV TIPWTIOTWS TUOAUPOPELS, AAAX KOL ATIOULUNOELS TWV EVPEWG
SLadESOPEVWV AVATOAIKWOV TIAPAYWYWV HE OTIATIVO £puBPO EMiXPLOUA, OTIWG TNG «AVOTOALKNG
Sigillata C».
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Stylianos Katakis
Themistocles Lazaris
Vaggelis Papaioannou
Nikos Selekos

“Roman Balneum” at Rafina: preliminary data from the study of pottery in the apse

Of the “North-east Building”

During the second five-year excavation program in the archaeological site of the “Roman
Balneum” in Rafina, conducted by NKUA with the corporation of E@AAvAT, part of the research
has been concentrated in the so-called North-Eastern Building and more specifically to the
western part of it. NE Building is a vast, east-west oriented, construction measuring 46m long and
21m width, which ends to an apse in the western narrow side. The building, as it is concluded
from the apse investigations, is constructed in the last part of the 4th century A.D. or the first
decades of the next century and has at least four phases before it was abandoned at some point
in the 5th century, when separated with a wall from the rest of the building. The excavation
revealed, also, the earlier remains of the site, included two early floors (2nd - 3rd century and first
half of the 4th century AD), one paved with tiles and pieces of bricks and a concentration of pottery
of great importance. The pottery evidence that came to light inside the apse of the North-Eastern
Building appears to be the only tool used to distinguish and date its different phases, from the 2nd
until the 5th century A.D.

Valuable information has been provided during the preliminary study regarding the trade
connections of Rafina with other centres of Eastern Mediterranean. From the vast quantity of
amphorae, which constitute the majority of the inventoried pots, interconnections between
Rafina and the Black Sea, Chios and Cilicia are concluded, as well as other Aegean production
centres. A large number of table amphora sherds indicate possible trade contacts with Eretria,
while Athens is represented mainly by the distinctive “"Alpha Globule” lamps. Strong indications
for a local production are also witnessed by jars along with imitations of the widely distributed
“Terra Sigillata”, such as the Eastern Sigillata C.

stylkatakis@arch.uoa.gr
themistoclesl.cm.1492@gmail.com
vaggelispapaioannou@yahoo.com

selekosnikos01@gmail.com
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Mapia Kpum

Ta Yn@8wTa saneda w¢ povselaka ekOEpaTa:
OUGTNIUATIKT] KATAYpa@1 HEBOS®wV aleONTIKNG ATTOKATAGTAGTG

H awobntikn amokatdotacmn, Bacel g ovyxpovng Bewplag NG oLVINPNONG APYXALOTNTWY,
amoTEAEL Vo SLAKPLTO KAL TIPOALPETIKO OTASL0 TV EMEUBACEWVY KoL GTOXEVEL OTO VA YIVOUV TX
OVTIKE(HEVO TNG TOALTIOTIKNG KATPOVOULAG TILO €VANTITA, EAKUOTIKA KOl KOTOVONTAQ,
emepfaivovtag pe ceBacpo OTIG ALTONTIKES, LOTOPLKES KL PUOLKEG TOUG aE(ES.

Yto mAaiolo TG Sbaktoplkng E£pesuvag pe Bépa «Pnedwta dameda: InTuaATA
aoONTIKNG amokatdotaong kol €kbBeong oe povoeia», vmo v emomtela g Emikoupng
Kabnyntpiag M. MoVAov, €€etaletal MwG 1) AMOKATACTOAON €MEUPAIVEL OTNV EPUNVEVTIKN
Stadikaoila KoL oty MPOSANYN TWV UNVUUATWV Kol TV A&V TOU AVTIKELLEVOU OO TOUG
ETIOKETITEG TOV povoeiov. H avTipetwmion Tou kevou, tng empdavelag dnAadn ekeivng am' 6mov
£xouv xaBel oL Yn@IlSeg 1 aKOUA KoL TO KOVIOUO UTIOGTPWHUATOS, EMNPEALETAL ATIO TIAPAYOVTES
OTIWG TO 160G KL TO £VPOG TG ATWAELAG, TIG KATEVOUVTIPLEG YPAUUES TNG LOVGELOAOYLKNG 1] TNG
LOUGELOYPAPLKNG TIPOTAOTG, OAAA KoL aTtO T SIKBETIHX VAIKE, TOV XPOVO, TOUG TTOPOUG, KL TLG
S€€10TNTEG TOU oUVTNPN TN TIOU eTepPPaiveL.

To ok€Aog TG £peVvag OV Ba TAPOVCLACTEL APOPA OTN CUCTIUATIKI] KATAXYPAET] KoL
XAPTOYPAPNON TwV HEBOSWV ALGONTIKNG ATIOKATACTACTG TIOV £X0VV EQAPUOCTEL aTA YN PLOWTA
otV EAAGSa kL oto eEwtepiko. H épesuva Baolotnke o€ otolyela TOU CUAAEXBNKOV O€ ETULTOTILEG
HEAETEG kal ot Tmopadelypata Tov  ava@épovtal otn  PipAoypa@ia, HE  AVAAUTIKY
KO TN YOPLOTIO(NOT TWV TUTIWV KAl CUVTALT OPLOUWV YIX TNV KABe Tepimtwon.

[Tapodo Tou Ta TeAsuTaiar XpoOvia @AlVETAL va ETILKPATEL 1| XP1)OT TOU UOVOXPWHUOU
«OVSETEPOU» KOVIAATOG ATIOKATAGTACTG, OTNV 0VGi SEV EXEL CTAUATIOEL TIOTE 1) TPOOTIAOELA
VoL CUUTIANPWOOUY OTITIKA UE KATIOLO TPOTO TA €AAE(TIOVTH TUNHATA WOTE VA UTTAPYXEL ULA
KOAUTEPN AVAYVWOT TOU oULVOAou. Xe kKABe TepimMTwon, M €mMoy] KATA TNV omola €yxouv
Tpaypatotomn et oL emepfAceLg, 1 LSLALTEPOTNTA TOU EKOECLAKOV XWPOU KL TO KOO 0TO 0Tolo
amevBuveTal avtavakAov tn pEBodo 1 Tig ueBdSoug Tov €xouv kAbe opa emideyOel.

Maria Krini

Mosaic floors as museum exhibits:
Inventory and documentation of restoration methods

Restoration, according to contemporary conservation theory, is considered to be an independent
and optional phase of interventions that aims at facilitating an object’s appreciation, legibility and
understanding, respecting its historic, aesthetic and natural values.

In the framework of my doctoral research on the topic “Mosaic floors: issues on their
restoration and exhibition in museums”, under the supervision of the Assistant Professor M.
Mouliou, it is investigated how restoration intervenes with interpretation and perception of the
object’s meaning and values by the museum visitors. Treating the lacuna, the area where the
tesserae or even the mosaic’s substrates have been lost, is influenced by factors such as the type
and the extent of the losses, the guidelines of the museological study or the museographic
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proposal, but also the available materials, the time schedule, the budget and the conservator
skills.

This presentation will focus on the part of the research concerning the documentation of
methods that are used for mosaic restoration in Greece and abroad. It has been based on data
collected on site and from archival research and literature review and it comprises analytical
classification and terminology.

Despite the fact that, in recent times, interventions with plain “neutral-coloured” mortar
are favoured, conservators have never quit trying to optically complete the losses using various
techniques, in order to promote better legibility and visual perception. In any case, the period of
interventions, the type of the exhibition area and the public to be addressed reflect the method
or the methods chosen.

mariakrini@hotmail.com
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Advn KwAétt

Evemilypa@eg TNALVEG LN TPEG EAANVIGTIK@WV AVXV®V KAL CKVQ®V
KE avayAven Stakoounomn ano tov Mepoard

ZTv mapovoa avakoivwor, eEETACOVTAL EVETILYPOPES TINALVEG PNTPEG AVXVWV KUl OKUQO®WV UE
avayAven Slakoounomn, mou ypovoAoyouvvtal otnv EAAnviotikn mepiodo. Ta avtikeipeva
TPOEPXOVTAL ATIO TIHAALOTEPT] CWOATIKI AVAOKAPT) oV £lxe SievepynBel 0Tig 08006 ZwTnpog Aldg
kol YYmAdvTtov, KaBws Kal amd TI§ TPOCPATEG CWOTIKES AVAOKAPES IO TNV KOATAOKEUT] T1G
ypauunis tou METPO otov Ileipaid. Ou pntpeg @EPOUV EMIYPAPES, OUVTOUOYPAPLEG Kol
XapAaypata mou £xouv xapoxel mpw amd Ty OTTNOTN KATA KUPLo A6yo oTig Bacelg toug. Ot
ETILYPAPESG SLAoWIOVV SLAPOPETIKEG UTIOYPAPES KEPAUEWV /KEPAUKWOV EPYAOTNPlwY 1] onuela
Tov oxeti{ovtal pe TN SLASIKACIO KOTAOKEVUTG TWV KEPAUIKWV OVTIKEILEVWY. MeTadl Twv
ETILYPAPWY avAyVWPIloUPE TIG UTIOYpa@ES Tou Aplotwvog kot tou [ltoAsgpaiov, yvwotwy
KEPAUEWY TOV VOTEPOL 2V KAL TWV apX®V Tov 1ov at m.X., Twv omolwv Ta Tpoidvta yvaopLooy
HEYAAN 6108001 0TOV apXlo KOG, KAAQ KAL ETMLYPAPES 1] CUVTOUOYPAPIES TTOV §EV UTTOPOVV VA
TAUTIOTOUV €UKOAQ HE OUYKEKPLUEVOUG Kepapels. H umoypagn Twv Kepapéwv oTIG UNTPES
TOAVWG AELTOUPYOVOE WG Hia ‘EPTOPLKI OVOpASia’, TTOU EYYUOTAV TNV TOLOTNTA TWV TPOIOVTWY
TOUG KaL T kaBlotoVoe avayvwplola oToug HEAAOVTIKOUG ayopaoTes. 'ETol, ta ovykekpiuéva
VPN HATA TIAPEYXOVV TIAT|POPOPIES V1A TOV TPOTIO KATAGKEUTG TOGO TWV OKVPWV KAL TWV AVXVWYV
000 KL TWV (5LwV TV UNTP®V, 0AAA KAL VLA TIG TIPAKTIKEG TTOL a@opoVV 0TV TTPowOn o1 Kal TV
KUKAO@OpLlo QUTWV TwV TPoiovTwy atnVv ayopd. Emiong, Stepeuvatat n mBavotnta To upnuata
va oxeTilovtal pe TNV VTTOPEN KEPAUKWV EPYASTNPLWV YLX TNV TAPAYWYT AVXVWYV, OKU@WV Kol
OAAWV ayYelwVv KATAOKEVAOUEVWY HE UPNTpa otov Tlepatd, mapdAAnAa pe Tn Asttouvpyia
avTioToYwV epyactnplwv oto &otu NG ABMvag, evw (0WG ATOTEAOVUV HAPTUPLEG KL YIo TNV
TPAKTIKY £EXYyWYNG TNALVWVY PNTPWV ATO TNV ATTIKN 0 GAAEG TIEPLOXEG TOU EAANVIKOU KOGHOU
YO TNV TOTILKT TTOPAY®YT) AUTOV TWV TIPOTOVTWV.

Daphne Koletti

Inscribed clay molds of Hellenistic moldmade lamps and bowls from Piraeus

This presentation examines inscribed clay molds of moldmade lamps and bowls that date to the
Hellenistic period. The objects come from an earlier rescue excavation that had been carried out
at Sotiros Dios and Ypsilantou streets, as well as from the recent rescue excavations for the
construction of the METRO line in Piraeus. The molds bear inscriptions, abbreviations and graffiti,
which were incised before firing mainly on the bases of the molds and preserve signatures of
different potters/ceramic workshops or signs related to the manufacturing process of these
products. Among the inscriptions we recognize the signatures of Ariston and Ptolemaios, well-
known potters of the late 2ndand early 1st centuries BC, whose products were widely spread in
the ancient world, as well as signatures and abbreviations which cannot be easily identified with
specific potters. The potters' signature on the molds probably functioned as a ‘brand name’,
guaranteeing the quality of their products and making them recognizable to future buyers. Thus,
the specific finds provide information on how both the vessels and lamps, as well as the molds,
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were made, and on the practices associated with promoting these products and their circulation
in the market. Also, the possibility is considered that the findings are related to the existence of
ceramic workshops for the production of moldmade lamps, bowls, and other vessels in Piraeus,
alongside the operation of corresponding workshops in the city of Athens, while they may also be
evidence of the practice of exporting clay molds from Attica to other regions of the Greek world
for the local production of these products.

daphne.koletti@gmail.com
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Mapia Maviov

AgONEVEG YUVAILKEG:
1) TEPITITWOT) TOV EIKOVIGTIKOU XYAANATOG IE ap. €VP. 555 Tov Movseiov Emdavpov

Avtikeipevo oulntnomng g Tapovoag AVaKOIVWoNG ATOTEAEL TO YUVALKELO ELKOVIOTIKO AyoApa
ue ap. gvp. 555, mov PuAdcoetal oto Movoeio EmiSavpov. Mpokeital yla éva TIUNTIKO GyoApo
PWUATKWV XPOVWV TIOU EVTOTIOTNKE 0TA AVATOALKA NG O@6Aov amd tov I1. Kappasdla kata tig
AVOOKAPEG IOV SlevepynBnkav oto tlepd to 1882. Tooo 1 TawTdTHTA TNG YUVAIKAG 000 Kal 0
AGY0G TIUNOMG TNG TAPAUEVOUY AYVWOTA EEXLTIAG TNG ATOVGING ETMLYPAPT|G.

To dyaApa ¢ Embavpov amotedel pia povadikn mapariayr touv tvmov Formia, o omolog
OUYKOATOAEYETAL OTOV EUPUTEPO AYOAUATIKO TUTIO NG «Agopevno». O TOTOG auTOS Yvwpllet
HEYAAN SL&S00T KATA TOUG TPWIHOUG QUTOKPATOPIKOUS XPOVOUG OTO SUTIKO TUNHX TNG
aUTOKPATOPLAG, EVW SEV EIVAL AYVWOTOG KAL GTO AVATOALKO NG TUNHA. O TUTOG TNG «AgOUEVNG»
WOTOCO ATMAVTA 1NdN OTNV 0AGYAUPT KAl OVAYAUPT TAQCTIKY TwV VOTEPWV KAAGIKOV KOl
EAANVIOTIK®V XPOVWV KUL ATIOTEAEGE TINYN EUTIVEVLOT|G YLK TOUG YAUTITEG TG PWHATKN G TIEPLOSOU.

H avakoivwon auth €xel wG 6TOX0 VU TAPOUGLAGEL TOUG TUTIOUG TWV SEOUEVOV YUVALKWY,
WOTE VA QAVEL 1] ELKOVOYPAPLKT] TOUG CUVAPELA PE TO AyaApa TG Embavpov. Epgaon divetat
KUPLWG OTU AYAAPATA IOV £X0VV EVTOTILOTEL 6TOV EAAASIKO XWPO, OTIOV 0 TUTIOG PALVETAL VA EVaL
Wuaitepa ayarmmtog otnv [leAomovvnoo. EmmAéov yivetal o cOvTopn ava@opd atov TOTo NG
«ZTEVO0VOAG», IOV TIAPOUCLATEL LEYAAT ELKOVOYPAPLKT) CUVAPELA LLE TOV TUTIO TNG «AEOUEVNG»
KOG KoL 6TA KOLWVA TOUG TIPOTUTIA.

OAokAnpwvovTtag Yivetal AGyog Yl Tn XpOovoAOynon Tou aydApatos g Embavpov, ov
amoteAel éva akavBwdeg Ntnua. EmmALov SlatumwvovTal 0ploPEVEG OKEPELG OYETIKA HE TNV
TOUTOTNTA TNG TWHWOUEVNG YUVAIKAG, oL omoleg a@evog Paocilovtal otnv €mAoyn TOU
OUYKEKPLUEVOU ELKOVOYPAPLKOU TUTIOU YL T1] SNHLoUPYI TOU aydAUATOG KOl QXPETEPOV GTNV
TAPOVCIN TWV YUVALK®WV 0TO LEPO TNG EMSaipov, Tou TEKUNPLOVETAL HETA ATO TIG CWIOUEVES
TIUNTIKES ETILYPAPES.

Maria Maniou

Praying women:
The case of the female statue with inv. number 555 in the Museum of Epidaurus

The subject of study in this announcement is the female statue of the Museum of Epidaurus with
inventory number 555. It is a roman honorific statue which was found in an excavation conducted
in 1882 by P. Kavvadias in the eastern side of Tholos. The name of the woman and the reason why
she was honored with a statue remain unknown.

The statue of Epidaurus represents a unique variation of the known as “Formia” type,
which is included in the wider type of “Orans”. The diffusion of this type is great in the early
imperial period on the west side of the Roman Empire, but it can also be found in the east.
However, “orantes” appear earlier in the sculpture of the late classical and Hellenistic period as
well. As a result this type contributes as a source of inspiration for the roman sculptores.
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This announcement is also intended to examine the different types of “orantes”, in order
to identify the possible similarities as well as differences to the variation of the statue in question.
Particular emphasis should be given to the statues which were found in Greece, because the type
of “Orans” is quite popular in the Peloponnese. In addition the type of “Adorans” is briefly
mentioned due to its great similarity to the type of “Orans” and their common prototypes.

In conclusion this announcement mentions the problem of dating the statue of Epidaurus.
Moreover some proposals are made concerning the identity of the honored woman. These
proposals are based both on the typology as well as the presence of the women in general in the
sanctuary of Epidaurus, as mentioned in the extant honorific inscriptions.

mmaniou93@gmail.com
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Ytepavia Ztapativa Mactopa

MeAavopop@n Kot peEAaVOYpa@n KEpapkn ano ta ABdnpa:
1 TEPIMTOWON Plag LWVIKIG ATOK G 6TO TAAIGLO TG Atyalakn)g O pakng

Ta apyaio ABSnpa, Tou Wpubnkav §Vo @opés and Twveg amoikoug oe StaoTNUA oXESOV EVOG
awwva (rtep. 654 X, kat ep. 545 m.X.), avEmTLEAY AT TOAD VWPIG EUTIOPLKESG ETIAPEG LE TIEPLOYES
Tou AvatoAlkoU kot Tou NoTov Atyaiov, YEyovog TTOU €UVONGE APEVOG TIG ELOAYWYEG AETITNG
KEPAUIKIG, KUPIWG HEAAVOHOPENG KAl HEAXVOYPAEMNG, QMPETEPOV TNV TAPAYWYN YPATITNG
KEPAULKNG EVTOG TNG TMOANG. Méoa amd tnv e§€Taom £vOG GUVOAOU YpaATITWY ayYyelwv amod To
Apxatodoywd Movoeio ABSnpwv, 1 Metamtuxlakn AMAWUPATIKY MOV gpyacio eTISIWKEL pia
€UPUTEPT] TPOCEYYLON TNG MEAAVOUOPPNG T LEAAVOYPAPTG, UPXAIKNG KUl TTPWLIUNG KAAGIKNG
YPATITAG KEPUWUIKNG TNG TEPLOXNG, T OTola Sev £xel AMOTEAECEL £WG TWPA QAVTIKEIPEVO
OUOTNHATIKNG £EPEVVAG.

Tuykekpluéva, getalovtal ayyeia «oupumociov» kal edatodoyxeia/pupodoxela mov eite
gloayovtav ota ABSnpa amd meploxés ¢ AvatoAwkng EAAGSag kat tou Notwov Aryalov
(KopwvBog, Attikn) elte TapdyovTayv o€ TOTIKO EMITES0. ZTTV TTAELOVOTI TA TOUG EVTOTI{OVTAL OTA
veKpoTa@ela TG apyalag mMOANG Kol xpovoAoyolvTal amd Ta pHEcH Tou 70U oL T.X. EwG Kol
mepimov ta péoa Tou 50v at X, H eloaywyn KeEPAPKNG KoL 1 EyXwpLa Tapaywyr] NG eVTog
ABSMpwv eEeTAlETAL O CUVAPTOT] LE TIG KOLVWVIKOTIOALTIKEG GCUVOTKEG TNG EKAGTOTE TEPLOSOV,
evw Aapfdavovtat vmoYm Ta SIKTLUA EUTIOPLKWV ETMAPWV TIOU AVATITUXONKAV O0TO €VPUTEPO
mAaiolo NG Atyataxng Opaxng. Emiong, oxoAlalovtal oplopPEVES KATNYOPLES YPATITIG KEPAULKIG,
eMElCAKTNG 1| EYXWPLOG, TTIOU £XOUV EVTOTIOTEL 08 SLAPOPES TIEPLOXES TNG AlyalaknG OpAKng.
Epaot SIVETAL OTIG ELCAYWYEG TWV ATTIKWV HEAAVOHOPE®Y AYYElWV £TOL WOTE v katavon el
TO TAQOL0 EVTAG TOV 0TOLOV OUELWONKAV OL ELOAYWYEG OXETIKNG KEPAULKNG oTa ABSnpa.

Stefania Stamatina Mastora

Black figured and black painted pottery from Abdera:
The case of an Ionian colony in the context of the Aegean Thrace

The ancient Abdera, founded twice by Ionian colonists in about a century (654 B.C. and 545 B.C.),
developed quite early trade contacts with regions of Eastern and Southern Aegean, a fact that
helped the imports of fine pottery, black figured or black painted, and the produce of painted
pottery inside the city. Through the examination of a great range of painted vases from the
Archaeological Museum of Abdera, my research aims to present a wider approach of archaic and
early classical pottery, black figured or black painted, of this region that has never been an object
of systematic research.

Specifically, I study drinking and anointing vessels which have been either imported in
Abdera from East Greece and Southern Aegean (Corinth, Attica) or produced locally. The majority
of these vessels have been found at the cemeteries of the ancient city and date between the middle
of the 7th and the middle of the 5th centuries B.C. The imported pottery and the local production
of Abdera are examined based on the social and political changes of each period, while taking into
consideration the trade networks that developed within the boundaries of the Aegean Thrace. I
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also study various categories of painted pottery, imported or locally produced, from many regions
of the Aegean Thrace. Emphasis is given to the imports of Attic black figured vases in order to
understand the context in which these imports took place in Abdera.

mastorastefania@gmail.com
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IovAia MToUla

H ovppoir] Twv apyatodoyik®wv 6tovdwv ot Stapdp@won
KoL T Suadoon eBviki g 18eoAoylag oty EAAGSa Tov 190v altwva

H eMnvuay apyadmta vmnpée pépog Tou eAAnVikoy eBvikol a@nynpatog 1én mpwv amd v
(6puon TOU OUYXPOVOU EAANVIKOU KPATOUG. AKalwoe Tnv TPooTABela TG €AANVIKNG
ETMAVACTAONG OTA LATLIA TOU SUTIKOU KOOHOU KL ATIOTEAEGE TOV GUVSETIKO KPiKOo HETAED TwV
SLACTIAPTWY KAl ISLAITEPWS TIOKIAWY OTOLXEIWVY TOU EAANVIKOU £€Bvoug. (¢ £k TOUTOV, AVANECT
OTLG TIPOTEPALOTNTEG TOU VEOCUOTATOU EAANVIKOU KPATOUG 1TAV 1) SLaXEIPLOT) TWV ApXALOTITWV
pall pe TNV 0pyGvworn TOU EKMALSEVUTIKOU TOU OUCTHUATOG HE PAOT TIS YEPUOAVIKES
avVOPWTILOTIKEG OTIOVSEG IOV €BETAV GTO EMIKEVTPO TNV KAAGLKTY ApYALOTNTA.

To 08wvelo [TavemoTN L0, TO TIPWTO AKASTHATKO (BPUA TOV VEOEAAVIKOU KPATOUG KAl
£V0G OO TOUG ONUAVTIKOTEPOUS POPEls eBVIKNG W6eoAoyiag, 16pUBnke To 1837. L& avtiBeon pe
0AAa oUyxpovd Tou akadnpaika Wpvuata otnv Evpwnn, to 06wvelo Mavemotnuio Si€bete
Eexwplom £5pa apxatoAoylag, VTTOSNAWVOVTAG TN ONUACIA AUTOV TOU AVTIKEUEVOU GTIOVSWY
Yl T0 vEOGUOTATO EAANVIKO KPATOG.

To wotopkd apxeio Tov EOvikol kat Kamodiotplakol IMavemompiov ABnvav mapéyet
OPKETEG TTANPOPOPLES Y TN GUUBOAT] TWV APXALOAOYIKWY GTIOVSWVY 0T SLHPOPQWAT KL TN
Suadoon g eBvikng W6eoAoyiag otnv EAAGSa Ttou 190vu awwva. H tapovoa avakoivwon eetalel
HEPOG TOU VALKOU auToU KaBwg kol Snpooctevpéveg SLaAEEEls kal eyxelpldia pe otoxo va
Slepeuvnoel TN BeopoToinomn TNG APYALOAOYIKNG YVWONS KAL TN GUUUETOXN TNG EAANVIKIG
akadnuaikng kowotntag tou 190v awwva otig Sadikaoiles Slapop@wong Tng eBvikng
tovtomntag. Eldikotepa, oculnteital o TowkiAog poOAOG Twv KABNyNT®V KAl VENYNTWV
OPXALOAOYIOG WG EKTIALSEVTIKWY KOl CUVETIWG WG SLAHOPEWT®V KAl SLAKLVITWOV Tou £0vikoD
AENYNHATOG, WG ONUULVOVTWVY HEAWV TNG CUYXPOVIG TOUG KOWVWVING TOU EUTAEKOVTAV OF
UTIOBE0ELS €BVIKOU EVOLAEEPOVTOG KAl TEAOG, WG SLAUECOAABNTWY HETAEY TWV EAANVIKWV
€BVIKWV TTPOTSoKLWY Kal TG SUTIKNG Stavonong.

Ioulia Bouza

The contribution of archaeological studies in the formation
and dissemination of national ideology in 19th century Greece

Greek antiquity has been a part of the Greek national narrative since before the establishment of
the modern Greek state. It justified the cause of the Greek revolution in the eyes of the western
world and constituted the missing link between the scattered and highly varying elements of the
Greek nation. Therefore, among the priorities of the newly established Greek state was the
management of antiquities along with the organization of its educational system based on
German humanist studies that put classical antiquity at their focal point.

The Othonian University, the first academic institution in the modern Greek state and one
of the most significant carriers of national ideology, was founded in 1837. Unlike other
contemporary academic institutions in Europe, the Othonian University included a separate
archaeology chair indicating the importance of this field of studies for the newly formed Greek
state.
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The historical archive of the National and Kapodistrian University of Athens provides
ample insight into the contribution of archaeological studies in the formation and dissemination
of national ideology in 19th century Greece. The current paper examines part of this material
along with published lectures and handbooks aiming to investigate the institutionalization of
archaeological knowledge and the involvement of 19th century Greek academia in processes of
identity formation. More specifically, it discusses the varying role of archaeology professors and
readers as educators and thus creators and propagators of national narrative, as influential
members of their contemporary society involved in affairs of national interest and finally as
mediators between Greek national aspirations and western intellect.

liana.bouza@gmail.com
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Xpnotog PavtaBéAiag

0 {wypa@og-xapaktng Acavtovp Mrayapiav (1924-1990) 6tig QUAAKEG:
TO EIKAGTIKO KAL TIOALTLGTIKO TOV £pyo (1945-1960)

0 Acavtoup Mmayaplav, {wypa@og-xapaktng, W6putng touv KoaAAitexvikol kot Ivevpatikov
Kévtpov QPA (1969-1992), cuppeteixe otnv EBvikiy Avtiotaor, ocuveAdnedn ota Askepfplava
Tou 1944, katadikdotnke o€ 0Ol PULAGKLIOT Kol aneAsvBepwBnke To 1960. H mapovasiaon
ETIKEVTPWVETAL 0TO O HOAVTLKO ELKAOTIKO KAL TIOALTIOTIKO £PYO0 TOU EVTOG TWV (PUAAK®WYV, TO OTIOL0
EKTIUATOL OTL EMNPENCE KAl TIG UETEMELTA EIKAOTIKEG KL TIOALTIOTIKEG TOU Omuovpyieg. Ot
TPOCWTOYPAPIEG TwV HEAAOBAVATWY GUVIOTOUV HOVASIKEG ELKAOTIKEG HOPTUPIEG, ooV
EMTUUPLES TAAKES TWV AVOPOTIWV OV eKTEAETTNKAV. ME T £pya TOU TTOU ATOTUTIWCNAV OKNVEG
aTo TNV KABNUEPVOTITA TWV KPATOUHUEVWV OTLG (PUANKESG TIPAYLATOTIOMOGE TNV TIPWTT) ATOULK
£xBeon (wypa@knG. TEAOG, EKTIHATAL OTL O TTOAVETTG EYKAELOUOG TOV 0TI QUARKEG, KAB®WS KAL)
(N KaL TO SPANA TWV CUYKPATOUUEV®V TOV, EMNPEACAV TO ELKACTIKO £PY0 TOU KL LETA ATIO TNV
ameAevBépwor) tov. O Mmayapldv avemTuEe TOALTIOTIKY SpAOT) HECQ OTLG (PUAAKEG, TIPOKELLEVOL
v ToVwBoUV TOCO TO NBKO @POVTILA OGO KAL 1) AYWVLIGTIKT] S1A0£0T TWV GUYKPATOUHEVWVY TOU.
[Mapédide paAloTa pHABNUATA GTOUG GUVTPOEMOUG TOU YLOL TNV ATOKTNOT KOAAALTEXVIKWV
Se€lottwy. TapdAAnAa £ypage, oknNVoBETOVOE KAl OKNVOYPAEOUCE BEATPIKEG TAPACTAOELS,
OTLG OTIO{EG CUUUETELXE WG NOOTOLOG. ANULOVPYTOE AKOUT KAL QUTOGXESLO HNXAVIOUO LLE TOV 0TOL0
TUTWVE EUXETNPLEG KAPTEG. H eumelpla ™G avamTudng TOAITIOTIKWY SPACTNPLOTTWY OTIS
avTi§0eg oLVONKEG TWV PLAAKWY EVOAPPUVE TNV ATTOPACT] TOU Vi 18puoel To KaAAttexvikd kat
[vevpatiko Kévtpo QPA 1o 1969 katd ) Sidpkela g Aiktatopiag. e tepiodo katd v omola
Bpébnke O0An M EAAGSK PAVIPWUEVN KOl TEPLXAPAKWUEVN] UECA OE CUPUATOTAEYUATA, O
Mmaxapidv 0éAnoe va cuveyioel To €pyo mov Eekivnoe LEG OTLG PUANKES.

Christos Rantavellas

The painter-engraver Asadour Bacharian (1924-1990) in prison.

His artistic and cultural work (1945 - 1960).

Asadour Bacharian, painter - engraver, founder of Ora Cultural Centre (1969-1992), participated
in the National Resistance movement, got arrested during Dekemvriana (December events of
1944), was sentenced to life imprisonment and was released in 1960. The presentation is focused
on the important artistic and cultural work that he produced in prison, which is considered to
have influenced both his artistic and cultural endeavours. The portraits of the prisoners who were
condemned to death are unique visual testimonies, like ‘gravestones’ of those who were
subsequently executed. His paintings depicting scenes from the daily life of the prisoners were
the ones that he presented in his first solo exhibition. Finally, it is considered that his multi-year
imprisonment and the life and drama of his fellow prisoners, in turn, influenced and inspired his
artistic work after his release. Bacharian promoted cultural activities in prison in order to keep
the moral and the fighting mood of his fellow prisoners high. He gave lessons to his comrades to
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help them obtain artistic skills. At the same time he wrote and directed theatrical plays. In those
plays he was also the scenographer and one of the actors. He has even used improvised
equipment to print greeting cards. The experience of promoting cultural activities under the
adverse conditions of prison encouraged his decision to establish the Ora Cultural Centre in 1969
during the dictatorship. In a period of time that Greece was ‘trapped in a barbed wire fence’,
Bacharian decided to continue the work he started in prison.

c rantavellas@yahoo.com
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Stefano Ruzza

Beyond ‘Achaeans’, ‘Argives’, and ‘Danaans’:
A Study of Regional Identities in the Mycenaean World

The aim of this communication is to present the Ph.D. project undertaken at the National and
Kapodistrian University of Athens. Research is focused on the relations that may tie political
organisation, territory, and group identity during the Late Helladic Il A-B phases (circa 14th - 13th
century BC) in the main palatial areas of the Greek mainland. Namely, the regions analysed are
Boeotia, Messenia and Argolid. In order achieve this task and draw a picture as comprehensible
as possible, aspects of material culture, settlement pattern, ritual practices, and landscape
manipulation will be taken into account. It is argued that, when considered together, these
features are able to provide a series of original interpretative tools. The theoretical framework
borrowed from both cultural and political anthropology will be also put to the system to address
the question of ethnicity in prehistory.

stefano.ruzza2288@gmail.com

Stefano Ruzza

épa amo Tovg ‘Axarovg’, Toug ‘Apyeiovg’ kat Tovg ‘Aavaovg’:
ML LEAETT) YL TLG TOTIKEG TAVTOTNTES 6TO MUKNVAiKO KOGHO

YKOTOG AUTNG TG AVAKOLVWOTG ElvaLT) TIKpoUC o TNG SIBAKTOPLKN G EPEVVAG TTOV £XEL AVUAAPEL
0 oplAwv oto EBviko xat Kamodiotplaxo Mavemiatpio ABnvwv. H €épevva eotidlel 0TI oX£0ELS
HeTa&V TNG TOALTIKIG OPYAVWOTG, TNG XWPLKNG ETMKPATELNG KOL TWV TAUTOTNTWY TWV OPUASWV
Kata TI§ YotepoeAdadkeg I1IA-B @aoelg (mep. 1406-130¢6 at. m.X.) oTa KUPLX AVAKTOPLIKA KEVTPQ
™¢ NUelpwTkNG EAAGSag. Ou meployég mou avaAvovtal eival 11 Bowtia, 1 Meoonvia kat
ApyoAida. lpokepévou va amokTnOel pio KAt To SUVATOV AT PTG EIKOVA, B EETAOTOUV TITUYXES
TOU VALKOU TIOALTIOUOV, TNG KATAVOUTG TWV EYKATACTACEWY, TWV TEAETOUPYLKWV TIPAKTIKWY KoL
™m¢ Slaxeiplong tov meplarrovtog. Ymootnpiletal OTL 11 oUVOAIKY BewpPnon AUTWV TWV
otolyelwv lval tkavn yLa T SLOpOP@WoN TPWTOTUTIWY EPUNVEVTIKWY £pyareiwv. To BewpnTikd
TAQLOLO TNG LEAETNG, SAVELCUEVO AUTIO TV TIOALTIOULKY KOl TIOALTIKT) avOpwToAoyia, pTtopel emiong
va B(eL To NTNua NG ‘€BvotnTag N ‘€BVOTIKNG TAUTOTNTAS G0NV TIpoicTopia.
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Auntpa Tapavtov
'Ex T@v ‘Hplwv: AAaBactpa kat Afjkv0ot Tov Zoypagov Th¢ AtmAn G Zelpag

To ovppatikd ovopa «Zwypa@og G AmANnG Zepdg» 660nke o€ €vav TPWLUO KAAGCLKO
ayyeloypa@o tou attikov Kepapekov eattiag g mpoTiunorng Tou va amodiSeL T TapaoTACELS
o€ 600 opllovTieg oelpeg. H Spdom tou tomobeteital oto SeUtepO TETAPTO TOU 50U At T.X. KAl
amotéAece To Bépa g Metamtuylakng AMAWUATIKNG HoU epyaciag. Méxpt onuepa 39
oAdBaotpa kat ANnkuBol Exouv amodoBel aTo £py0 TOU, 1] TTAELOVOTTA TWV OTOIWV PAIVETAL TIWG
TpoépxeTal Ek T@V Hplwv, SnAadn amd vekpotaeia. ZnNpavTiko eival To yeyovogs 0Tt 14 amd auta
@uAdocovtal oto EBviko Apxatodoywkd Movoeio kat giya tn SuvATOTNTA VA TAL LEAETIIOW ATO
KovTa.

Yy epyacia pov €etalw TO OXNUA TwV oAaBAcTpwv TOU {WYPAPLOE, TO OTO(Oo
TOPOVCLALEL TA BACIKA XOPAKTNPLOTIKA TWV ATTIK®OV THPASEYHATWY TOU TPWTOU UIGOU TOU
50vu aL X, aAAG £XEL KOL OPLOPEVA XAPAKTNPLOTIKA IOV TO KaBloTovv avayvwpiowo. Emiong,
VoAV TA TEXVIKA KOL TEXVOTPOTILKA XOPAKTIPLOTIKA TWV KUPLWV TIAPACTACEWY KAB WG KL TWV
SEUTEPEVOVTWV SLAKOCUNTIKWVY HOTIPwWV TTOU XP1OLUOTIOLEL, LE TPOTIO IOV KABLOTA EEXWPLOTO TO
£PY0 TOU OUYKEKPLUEVOU (WYPA@OU. ZUVTOUN ava@OpPQ& YIVETAL KOl OTIS ETLYPUWPES TOV
avaypael o€ oplopéva. ISlaitepn onpacio SveTal 6TV EIKOVOYPAPLKI TTPOGEYYLOT TOU £PYOU
TOU Kol BlyeTal To O)TNHA TNG EIKOVIOTIKNG APT YOG TWV CKNV®OV IOV KOGHOUV T AyYela TOU
K0l 0 TPOTOG TPOSANYTIG TOUG Ao TOV BT, EVW, ETTOTG, ETLYELPEITAL T AVAAUOT) KL T) EPUNVELX
TOUG, OTIWG KL 1] ATTOCOPT|VLOT) TWV GCUUBOALGLWV TOUG.

TeAlk0G o0TOX0G TNG HEAETNG HOU elval M KatdBeon plag UIKPNG oLUPOANG oTnv
OPXQALOAOYLKT EPEVVA KL OTLG YEVIKOTEPES YVWOELG LG YIX TNV ETOXT] KL TNV TIEPLOXN /€G Spdomg
TOU QYYELOYPAPOU.

Dimitra Tarantou

"Ex T®V 'Hplwv (From the Graves): Alabastra and Lekythoi associated
with the Two-Row Painter

The “Two-Row Painter” is the conventional name given to an early Classical Attic vase-painter,
because of his preference for decorating his vases in two horizontal rows. His work is dated to
the second quarter of the 5th century B.C. and was the subject of my Master’s Thesis. So far, 39
alabastra and lekythoi have been associated with the vase-painter’s work, the majority of which
seem to come from cemeteries. Important is the fact that 14 of them are kept in the National
Archaeological Museum and I had the opportunity to study them in person.

In my study I examine the shape of the Two-Row Painter’s alabastra, which presents the
basic characteristics of the Attic shape of alabastra of the first half of the 5th century B.C,, but it
also has certain characteristics that renders it recognizable. Moreover, the study refers to the
techniques and the style of the vase-painter, as well as the secondary decorative motifs used in a
way that makes his work unique. A brief mention is also made of the inscriptions used on some
of his vases. Emphasis is given to the iconography of the Tow-Row Painter’s vases. I describe the
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way in which the audience/users perceive the pictures of his vases, while attempting to analyze
and interpret them.

The final goal of my study is to make a small contribution to the archaeological research
and enrich our general knowledge about the time and the area/s of the vase-painter’s activity.

dimitratarantou@yahoo.gr
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Xplotiva Mapia XpliotomovAou
H omtikomoinoem Tov Oavatov: cupPorikég pop@es oto B’ Koyuntiplo ABnvwv

Ot avtAnPels Twv avBpwmwy yla Tov BAVATOo, IOV CLUVEX®WS SLAXPOPOTIOLOVVTAL SIAUETOV TWV
ALOVWV, ATOTUTIWVOVTAL GTNV TEYXVN, WSlaiTepA 0NV TAPIKY YAUTITIKY. Ta Ta@ikd pvnpeia, ta
OTOl0t KOGHOUV T KOLUNTNPLY, TEPAV TNG TPOQAVOUG AELTOUPYIAG TOUG WG TOTOL TAPTG,
SLABETOUV TIOALTIOTIKO KL KOWVWVIKO XOPAKTIPA. ATIOTEAOVUV TPWTIOTWS TO HEGO, LIE TO OTOL0 OL
AvVOPWTIOL EMAVAPEPOVV T VI TOUG TNV £Vvola TOU BavATov, EVM CUVANA 1) ELKOVoypa@ia
TOUG TIAPEXEL TIANPOPOPLES YIX TA TIPOCWTIA, KAAX KL YLK TX YEYOVOTX TIOU UV LOVEVOLV.

[TevBoUvta mvelpata, BpNVoUoes HOPPEG, YAUTITA YUVAIKWOV Kol OXAATYOpLleG KOOHOUV
oplopévoug taous tou B' Kowntnpiov Abnvwv. 0 skovoypa@ikdg TOTOG TOU PTEPWTOV
Ayyédov el8ikoTepa amoTEAEL HOTIBO EEALPETIKA TIPOTPIAEG OTA KAAGIKIOTIKA ETLTUMPL pvnpeia,
EVW 0€ AAAEG TIEPIMTWOELS TN B£om TOL Tapaywpel oe BPNVOVOEG YUVALKEIEG HOPPEG. TNV
KATNYopia Twv 0AANYOpIKWY CUVOECEWY EVIACOOVTAL LOPPES TTOU OLPTYOVVTAL P LoTopla, ElTE
oxeTIKN pe Tov Blo Tov BavovTog, eite pe To dimoAo (wn-Bavatog. To BEpa twv Tplwv Molpwv Tov
evtomiiletal oto B” Koyuntmiplo ABnvwv, kevtpilel To evSLa@EPOV, LOAOVOTL GUVIOTA CTIAVIX
EMAOYT Yl TN SLAKKOGUNOT TWV EAANVIKWY VEKPOTa@Eiwy. Mall 11 xwpLoTA HE TIS TAPATIAV®
HOPQEG €VTOTI(OVTOL WIKPEG, KOAOGMIAEUEVEG YAUTITIKEG Onuiovpyieg, mou koBeplo evexel
Eexwplom epunveia. H metadoda, 1 aykupa, 1 Te@podoxog, n Quyapld, ) xelpaia, yvwaoTr) Kot
W Se&lwon N ATOXALPETIOUOG, 0 AYPAPOG TIVAKAG, TO TEPLOTEPL, O AUVOG KAL TEAOG, TO OTEPAVL
Sapvng amoteAovv cUUBOAN, IOV ElTE TAPATIEUTIOVV 6TOV BAVATO AUTOV KaB equTdV, €lTe 6TOV
vekpo. Xe kabe mepimtwon, to kabe ovpforo Asttovpyel wg onueio. Aapfavel t B€on tou
KOAALTEXYVIKOU GUUBOAOVL, LLE TNV EVVOLX TOV £PYOV TEXVNG. ANAwVeL KABe @opd KATL Eexwplotod
KOIL £XEL EVAV KOL LOVASIKO OKOTIO, TNV ATOTLOT TIUNG GTOUG VEKPOUG.

Christina Maria Christopoulou
The visualisation of death: Symbolic forms at B’ Cemetery of Athens

People's perception of death, which is constantly changing through the ages, is reflected in art,
especially in funerary sculpture. The funerary monuments, which adorn the cemeteries, have a
cultural and social character, besides their obvious function as places of burial. They primarily
are the means, which people use, in order to recall the concept of death, while at the same time
their iconography provides information about the persons, but also about the events they
commemorate.

Grieving spirits, mourning figures, sculptures of women and allegories decorate some
tombs of the Second Cemetery of Athens. The iconographic type of the winged Angel is an
extremely popular motif on classical tomb monuments, while in other cases its place is given to
mourning female figures. The category of allegorical compositions includes figures that tell a
story, either related to the life of the deceased, or to the life-death dipole. The theme of the three
Fates found in the Second Cemetery of Athens, arouses interest, although it is a rare choice for the
decoration of Greek cemeteries. Along with the above figures or separately, small, well-sculpted
sculptural creations can be found, each of which has a separate interpretation. The butterfly, the
anchor, the urn, the scale, the handshake, also known as dexiosi or farewell, the unwritten board,
the dove, the lamb and finally, the laurel wreath are symbols that either refer to death itself, or to
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the deceased. In any case, each symbol functions as a point. It takes the place of an artistic symbol,
in the sense of a work of art. It states something special each time and has one and only purpose,
to pay respect to the deceased.

mariaxristopoulou98@gmail.com
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