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PROLOGUE

This year the biennial colloquium presenting current research by our Department
celebrates its tenth anniversary. It has weathered all storms, notably the financial plights of
Greek universities, to become an institution that is still going strong.

Its aim is threefold. First and foremost, the colloquium offers a perspective of
current research by members of the Department and graduate students to colleagues and the
general public. In this respect, given the wide range of interests of staff and students,
members of the Department have an opportunity to hear about each other’s work. The
colloquium also offers a lesson in methodology to students, both undergraduates and
graduates, who are always keen to attend.

We are confident that our colloquium will continue to thrive, presenting to the
community current research in our fields conducted in this University against all odds and

despite hard times, which we hope will be overcome in the not too distant future.

The organizing committee

Prof. Panos Valavanis, Director of the Department
of Archaeology and History of Art

Prof. Maria Constantoudaki-Kitromilides
Assoc. Prof. Georgia Kourtessi-Philippakis
Assist. Prof. Efthimia Mavromichali

Lecturer Maria Mouliou



ITPOAOI'OX

To @ettvd oLUTOCIO Y TNV TOPOLGINGT TOVL EPELVNTIKOV €pyov Tov Touéa
Apyororoyiag kar Iotopiag g Téyvng eivar o 10° ot oepd, AapPdavovtog €161 eneTelokod
yopoaktpa. To ototryeio avtd deiyvel 6Tt 1 cLYKEKPUEVT ekdNA®OT ExEL Yivel Beopog, TOV
mopd TIG SLoKOALEG Kot Ta. oKovoulkd mpofAnpoato tov [Hoavemommuioy, eakolovdel va
TOPAUEVEL GOPLYNADG.

To ovumdécio tov Topéa €xer tpumhd yapoktipa. Kat’ apydc €xet otoéxo v
TOPOLGIOOT) OTO EMGTNUOVIKO OAAL KOl GTO €VPVTEPO KOO TOV EPELVNTIKOD £PYOL TOV
pedowv  AEIl kot moAlov petamtvyokov  eortntov. Kotdmv, emitoyydver v
aAAnloevnuépmon tov pHeAdv Tov Topéa yio to £€pyo mov €mMTEAODV Ol GLVAIEAPOL OVTO
dev givar avtovonto, AOY® TOL TEPAGTIOV €DPOVG TMOV YVOOTIKMOV  OVIIKELLEVOV TOV
vampetodvion. Téhog, amotelel omovdaio ddukTikd epyareio pebodoroyiog Yo TOLG
QOUTNTEG UG, TPOTTUYLOKOVG KO HETOMTUYIOKOVG, Ol Omoiol TO TopaKoAovBovv e
10104TEPO EVILOPEPOV.

Evelmiotovpe 6t otabepn Kot anpOGKOTT GLVEYELD TOL BeG0D OV TPOPdAieL Eva
HéPOG Tov gpguvnTiKoy £pyov Tov [lavemiomnpiov, evoc €pyov, to omoio cuvnbwg yivetat

€1 TEloUA TOV KOPAV, LE APOCimoN Kol Le cuve)elg vtepPacelg amd OGAOVLS Hag.

H opyovwtixy emitponn

Kabny. [Tavog Barapdavne, Atevbovng tov Topéa Apyotoroyiog
kot lotopiag g Téxvng

Kadny. Mapia Kovetavtovddkn-Kitpopniidov
Avam. kabny. Fewpyla Kovptéon-Ouimmakn
Enik. kabny. EvBopio Mavpopuydin

Aéxt. Mapia MobdAiov
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ITPOT'PAMMA TOY XYMIIOXIOY

PROGRAMME OF THE SYMPOSIUM
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Tetraptn, 22 Anpriiov 2015

Hpwwvi] ovvedpia
OI ITANEIIIETHMIAKEX ANAXKA®EX:
AIIO TO «AIOTENEIO 'YMNAZXIO» XTO ITAAXI MAPAGQNA
IIpocdpia: B. K. Aapmpivovdakne, A. Kapain
9.00°-9.15": "Evap&n tov Xvumociov. XarpeTiopoi:
Ka0. K. Mmovpaléing, Avarinpotig [Ipvtavn tov [Hoavemotnpiov Adnvav
Ka0. E. Kopaparéykov, Koountop e O1A0GoQIKNIG XyoANg
Ka0. A. Iloradio-Adara, [Ipoedpog Tov Tunpatog Iotopiog kot Apyororoyiog
9.15°-9.30": E. IIénmo [lomaiodavvov, Ewcaymyn yio v avackaen oto Aloyévelo.
9.30°-9.45": X. Aekaxnc’, I1. Tprovra@urlémoviog”, O emrypaéc amd 10 «Al0YEVELD
TIopvacion.
9.45°-10.00": K. T¢apcromovrov?, H kepapkn tng Apyondtntoc and 1o «AoyEvelo
Ipvéaoio» oty ABnva (2009-2014): ITpokatapkTikég TOPATPNCELS KOl GUVOAIKN
amotiynon.
10.00°-10.15": N. Meyohroppatn*, H epualopévn KepaUKn amd TV ovooKoEr ToV
«Awoyeveiov INvpvaciov» oty ABMva (11 - 18% at.).
10.15°-10.30": N. [ToAvypovaxkov-Xyovpitoa, Eixcaymyn yuo v avackoer oto ITAdct
MopaBova.
10.30°-10.45": I'. Hoamaddarog, N. [Tolvypovakov-Xyovpitoa, I'. Bafovpavakng, I1.
Balapavne, H mavemomuokn avackaen oto [TAdct Mapabova.
10.45°-11.00": B. K. Aapmpivovddkng, [Ipdcpata evpipota 6to 1epd Kot TV TOAN TG
Emdavpov.
11.00°-11.15": Zv{nton.
11.15°-11.30": Awddeppa

MMPOIZTOPIKH APXAIOAOTIA

IIpoedpia: N. [lolvypovdkov-Xyovpitoa, A. Xaclokov
11.30°-11.45": T'. Kovptéon-®rmandkn, Ano m ®dco oto Atonnid. To cepvapio «Ot
MBoteyviec ko ooteoteyvieg TG NeoABwng emoymg ot Popeta EAAGoon, EKITA & EfA
(18-28/9/2013).
11.45°- 12.00": I. Zmnhotakomovrov*, ABoteyvieg g [Ipdiung emoyng tov Xaikov
and v Attikn: N mepintwon g Mepévtag.
12.00°- 12.15": T. Bapovpavaxng, N. Myanriong®, X. Moepiéinc?, H 06 loon tov
[Mpotopvokod-Mecsopivokod tdeov B 610 Anecokdpt Mecapds: Apyatoloyikéc,
OPYLITEKTOVIKESG KO OTATIKEG TAPOTNPNCELS.
12.15°-12.30": T'. Mamadarog, Ot avackaeég Tov [avemotnuiov AOvav otnv Avatoin
Iepdmetpoc.
12.30°-12.45: A. ITAdtov, lepr mopveia ot pvown Kpnm; Ayyilovtag éva Bépa
«tapmod» Vo T0 MG Ping VELS, TOAUNPNS (5), EPUNVELNG OVOCKAPIKAOV EVPNUATOV O TN
Z4xKpo.
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12.45°-13.00": N. [ToAvypovakov-Xyovpitoa, H épguva otov Muknvaikd otkiopud 6tovg
Aalhpnoeg Atywvoc.

12.45°-13.00": N. IToAvypovakov-Xyovpiroa, E. Zaiapovpa’, B.
Brayodnuntpomoviov”, H épsvva otov Muknvaiko okioud otovg Aaldpndec Atyvac.
13.00°-13.15" : K. Kozmaviag, Ot Opvrot ya tov ITrytapopdviov kot n onpovpyia evog

ounpKov Npwal.

13.15°-13.30": Zv{non

13.30": Eevaynon otV ékbeomn Epymv t€xvng amod tn vAloyr Neodtepng Téxvng tov
Movceiov Apyororoyiog ko Iotopiag g Téxvng tov Iavemotnpiov AOnvav.

AmoygopaTtivi) ovvedpia

KAAZIKH APXAIOAOI'TA — ANAXKA®EX
IIposgopia : I'. Kokkopov- Arevpd, N. Kovpov

17.00°-17.15": N. Kovpov, Tivog: 10 vekpotapeio otn BEon «Bapdarakooy.
17.15°-17.30°: A. lToiowokpaccd-Komroa, [Toroidmroln Avopov. H avackaen g
ayopdg g apyaiog Avopov.

17.30°-17.45": E. Enpovrovn-Mrovpvid, To apyaio Béatpo g Kapbaiog otnv Kéa.
ZnTuota xpovordynong.

17.45°-18.00": X. E. Katdxng, B. Nikoromovroc’, H avackoagr 6Tov apyoaiodoyikod ydpo
Tov Agyouévovu «Popaikod Baiaveiov» oty Pagnva 1o 2013 kot to 2014.

18.00°-18.15": Zvlnon.

18.157-18.30": Atdheppa

XTPOITYAH TPAIIEZA : YAIKOTHTA KAI APXAIOAOI'TA

18.30°-18.40": T'. Bapovpavaxng, Eicaywyn oty £vvola g LAIKOTTOC.
18.40°-18.50": I'. Kovptéon-®umnndaxn, «Biog kot moAiteion evog mupnva pmAtakon
oy10voV: amd TO VAKO 6TV VAIKOTNTOL.

18.50°-19.00°: I'. Bapovpavéaxng, AvOpwmot, mpdypota kot pOon oty pivorkr Kpnm:
Evdeiktikd mapadetypota yio pio tptyovikn oxéon.

19.00°-19.10°: A. ITAdvtLog, «Mn pe dvorye»: 11 LAMKOTNTA TOL 6epayile oToV
EAMNVOPOULOTKO KOGLLO.

19.10°-19.20°: I1. HeTpidng, AmO TV «OAN» GTO «AGYO» He 0dNYO TV TpwToPuiavTiviy
KEPOLLIKT).

19.20°-19.30": M. MovYAov, «To povceio Gav TO OiTL LOV»: 1] LMKOTNTO TOV
OPYOLOAOYIKMV OVTIKEILEVOV KOl Ol TPOCOTIKEG EUTEIPIES TOV EMOKENTAOV GTO LOVGETD.
19.30°-19.45": Zv{nton

19.457-20.00": TIpoBoAn tov vroxvuavtép : Abnva-Ilapict-Madpi: ota ixvn Tov Homo
antecessor. [TaAaoABikég apyoardTreg Kot TavtdOTTES 6TNV Evpdan tov onuepa.
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I[Iépmtn, 23 Amprriov 2015

Ipmwvi] ovvedpia
KAAZIKH APXAIOAOTI'TA - MEAETEZXZ

Iposgdpia: A. Aapov, ‘O. Morayyrd

9.00-9.15": A. Kapory, ®. Mavpionc’, E. Ilénna Moraiodvvov, Zoupola kot Aatpeio
010 ZmnAaio Agovtdpt.

9.15°-9.30": M. Iletpaxnc*, OBerol amod 10 1€p6 oL A1dg onv [1apvnHa.

9.30°-9.45": B. Zkapakn*, Ot cppayldodiforl and 1o 1epd g Aptepung otn Bpavpova.
9.45°-10.00°: E. KepaAidoov, Zévor o pia EEvn ydpa: 0VO YopayproTo amd TV apyoio
Oépun (Ave Tovura Oeccarovikng).

10.00°-10.15": Xvlntnon

10.15°-10.30": AwdAeyipo

IIposgopia: E. [Momovtodxkn-Xepunéty, I1. Barapfdvng

10.30°-10.45": 'O. IMorayyra, H ABnva tov Opidov Sorgente g Poung: éva aetopoticod
ayolpo omd v Adnva.

10.45°-11.00": E. IIénro-Ilonaiodvvov, Kopomlaotikd £pya amod Tig ZUAAOYES TOV
EBvikov Apyororoyuod Movoeiov. THmot Bsatpikot, pealiotucol kot yeAOL0ypoQLKol.
11.00°-11.15": X. KaveAromovrog, O vadc tov AckAnmiov ot Aoco.

11.15°-11.30": A. X. Zgupocpa?, H nratikh ovayévvnon oty apyaio 10Tpikn: n paptopio
TOV YPUUUATEIKOV TNYDV KOl TNG EIKOVOYPOPiog.

11.30°-11.45": I1. BaAapdavng, Ta moveldnvio tpd Kot 1 TOVEAAN VIO GLUVEION O GTNV
apyoio EALGSO.

11.45°-12.00": Zv{ntmon

12.00°- 12.15°: AwdAreupo

BYZANTINH KAI METABYZANTINH APXAIOAOTI'TA KAI TEXNH
Ipoedpia: N. I'woréc, E. AeAnyravvn-Ampn

12.15°-12.30°: I1. Hetpiong, To [Mavemomuio ABnvav ot Odoo (2007-2014): évag
OTOAOYIGUOG.

12.30°-12.45": B. II. Khotoa*, Ztoycio ond v emayyelpotiky {on kot epyoacio Tov
Bulavtivov EuhoyAdmn pe Pdon ypoartég mnyEC Kol cwlOpeva £pya.

12.45°-13.00": M. Kovoetavrovdaxkn-Kirpopniidov, Bulavtivd kot Bevetikd pvnueio tov
vopo¥ AaciBiov: Texunpla yio ) Coypaeikn, T YALTTIKY] Kol TV KOWovio 6TV
avatolMkn Kpnm katd m Bevetikn mepiodo.

13.00°-13.15": T'. IléAing, MetaPulavtvd yapdypoto 6to kefoAid e ovig tov Ayiov
Ilodvvn tov Bgordyov ooV Y untro.

13.15°-13.30": N. Meyoroppatn*, Avo petafuloviivd LOVOSTNPLOKE GUYKPOTILLOTO [E
EYKOTAOTAGELS OLYPOTIKNG Otkovouiag otn Zaidodva g Meoonviakng Mdavng.
13.30°-13.45": Zv{non
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AmoygopoTivi] covedpia

APXAIOTHTEXZ, MOYZEIA KAI KOINQNIA
Iposgdpia : E. Enpavrovn-Mrovpwid, T. Xatinvikordov

16.30°-16.45": A. ITAavtLog, [1og ot (Tomkég) Kotvavieg Bupovvtat: AvtocyEdieg
APYOOA0YiES amd TNV AKPN TNG VEDMTEPIKOTNTAG.

16.45°-17.00": M. MovMov, Ta povceio, ot a&ieg Toug Kot 01 TOAMTEG: HEAETAOVTAG OTOYELS
KOl GOUTEPLPOPES BTN GUYYPOVT EAANVIKT KOV@VidL.

17.00°-17.15": . ®paykoviomovrov*, [1epi «Movoeimv [16Aewvy.

17.15°-17.30": X. Aekaxng’, “Avavtd morepfoapey”. Avackdrntovtac ) yn ¢ loviag,
1919-1922.

17.30°-17.45": Zv{fton

17.45°-18.00": Awddeupo

IXTOPIA THX TEXNHX
IIpogodpia : N. Ziag, O. MevtiapoD

18.00°-18.15": I. Aonpaxkomovrov*, Meta&h Ovpavov kot I'mg: Avo rtadikd oyéda Tov
160v audva oto AovPpo, avaivon, epunveio Kot amrddooT).

18.15°-18.30": K. Ntakéia*, Ta Pocwd Mroréta tov Sergei Diaghilev. Mia véa
emidopaon ota oyédta Tov Kapvatidwv tov Amedeo Modigliani.

18.30°-18.45": I'. X. Koppég, H adAnroypaopia peta&d tov Epvéstov Toidlep kat tov
Oedprhov Xdbvoev.

18.45°-19.00": K. Xavopa*, Mo d10ptAOVIKOVLLEVT TPOTOUT| Y10 TOV AOUNVIKO
®e0ToKOTOVAO.

19.00°-19.15: E. Mavpopyydin, H (oypapkn g Zéviag Karoyepomodiov: o mpot
TPOGEYYLON.

19.15°-19.30°: A. ITaviémoviog, A. Taococ - DdG Zayapiov: To ypovikd piog
aokiaotng erMog.

19.30°-19.45": Zv{ftnon. Kieioyo tov Zvumociov.

20.00": Movowog emidoyog: ATocmacpota apyoiog EAANVIKNAG LOVGIKNG, TOPOVGIOGUEVOL
ano tov enik. Kafnynt tov Tunpatog Movoikdv Znovddv tov [Havemotnpiov AOnvaov K.
Y1éMo Yapovddxn.
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Wednesday, April 22, 2015

Morning session
UNIVERSITY EXCAVATIONS: FROM “DIOGENEION GYMNASIUM”

TO PLASSI, MARATHON
Chair: V. K. Lambrinoudakis, L. Karali

9.00°-9.15": Opening of the Symposium. Welcoming remarks:

Prof. K. Bourazelis, Vice Rector of the University of Athens

Prof. E. Karamalengou, Dean of the School of Philosophy

Prof. A. Papadia-Lala, President of the Faculty of History and Archaeology

9.15°-9.30": E. Peppa Papaioannou, An introduction to the excavation at Diogeneion.
9.307-9.45": S. Lekakis”, P.Triantafyllopoulos”, The inscriptions from the “Diogeneion
Gymnasium”.

9.45°-10.00": K. Tzavelopoulou, The Ancient Pottery from the ‘Diogeneio Gymnasium’ in
Athens (2009-2014): Preliminary Remarks and Overall Assessment.

10.00°-10.15": N. Megalommati®, The glazed pottery from the “Diogeneion

Gymnasium” excavation in Athens (11%-18" ¢.).

10.15°-10.30": N. Polychronakou-Sgouritsa, An introduction to the excavation at Marathon-
Plassi.

10.30°-10.45":Y. Papadatos, N. Polychronakou-Sgouritsa, G. Vavouranakis, P.
Valavanis, The University of Athens excavation at Marathon-Plassi.

10.45°-11.00°: V. K. Lambrinoudakis, Recent finds in the sanctuary and the city of Epidauros.
11.00°-11.15": Discussion

11.15°- 11.30": Coffee-break

PREHISTORIC ARCHAEOLOGY
Chair: N. Polychronakou- Sgouritsa, A. Chassiakou

11.30°-11.45": G. Kourtessi-Philippakis, De Thasos a Dispilio. Le séminaire

de formation doctorale « Les industries lithiques et osseuses du Néolithique de la

Grece du Nord », Université d’ Athenes et EfA, 18-28 Septembre 2013.

11.45°-12.00": 1. Spiliotakopoulou®, Bronze Age lithic assemblages from Attica: a case-
study from Merenta.

12.00°-12.15": G. Vavouranakis, N. Michaelides?, Ch. Giarlelis?, The vaulting of the
Early-Middle Minoan tomb B at Apesokari, Mesara: Archaeological, architectural and
statics observations.

12.15°-12.30": Y. Papadatos, The excavation of the University of Athens in

Anatoli, lerapetra.

12.30°-12.45": L. Platon, Sacred Prostitution in Minoan Crete? Touching a topic under
“taboo” on the light of a new daring (?) interpretation of excavation finds from Zakros.
12.45°-13.00": N. Polychronakou-Sgouritsa, E. Salavoura”, V. Vlachodimitropoulou?,
The research of the Mycenaean settlement at Lazarides on Aigina.
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13.00°-13.15": K. Kopanias, The Legends about Piyamaradu and the Creation of a
Homeric Hero.

13.15°-13.30": Discussion.

13.30": Guided tour to the Exhibition with works of art from the Collection of Modern Art
of the Museum of Archaeology and History of Art of the University of Athens.

Afternoon session

CLASSICAL ARCHAEOLOGY
Chair: G. Kokkorou-Alevra, N. Kourou

17.00°-17.15": N. Kourou, Tenos: The cemetery at the site “Vardalakos”.
17.15°-17.30°: L. Palaiokrassa-Kopitsa, Palaiopolis at Andros. The excavation of the
Agora of ancient Andros.

17.30°-17.45": E. Simantoni-Bournia, The ancient theatre of Karthaia on Keos.
Dating issues.

17.45°-18.00": S. E. Katakis, V. Nikolopoulos®, The excavation at the alleged “Roman
Bath” in Raphena during 2013 and 2014.

18.00°-18.15": Discussion

18.157-18.30": Coffee break

ROUND TABLE: MATERIALITY AND ARCHAEOLOGY

18.30°-18.40": G. Vavouranakis, Introduction to the concept of materiality.
18.40°-18.50": G. Kourtessi-Philippakis, “The Life and times” of a melian obsidian core:
from the matter to materiality.

18.50°-19.00": G.Vavouranakis, People, things and nature in Minoan Crete: indicative
examples of a triangular relation.

19.00°-19.10": D. Plantzos, “Do not violate me”: the materiality of sealing in the Greco-
Roman world.

19.10°-19.20°: P. Petridis, From “matter” to “word” guided by Early Byzantine Pottery.
19.20°-19.30": M. Mouliou, “The museum as my home”’: archaeological objects and the
museum visitors’encounters with the materiality of things.

19.30°-19.45": Discussion

19.457°-20.00": Documentary video: Athens-Paris-Madrid. On the path of Homo antecessor.
Palaeolithic Antiquities and Identities in nowadays Europe.
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Thursday, April 23, 2015

Morning session

CLASSICAL ARCHAEOLOGY - STUDIES
Chair: A. Lemou, O. Palagia

9.00°-9. 15": L. Karali, F. Mavridis*, E. Peppa Papaioannou, Symbols and Cult at
Leontari cave.

9.15°-9.30": M. Petrakis*, Obeloi from the sanctuary of Zeus on Mt. Parnes.
9.30°-9.45": V. Skaraki*, The seals from the Sanctuary of Artemis at Brauron.
9.45°-10.00": E. Kefalidou, Strangers in a Strange Land: Two Graffiti from
Ancient Thermi (Ano Toumba, Thessaloniki).

10.00°-10.15": Discussion

10.15°-10.30°: Coffee break

Chair: E. Papoutsaki-Serbeti, P. Valavanis

10.30°-10.45": O. Palagia, The Athena of the Sorgente Group in Rome: a pedimental
statue from Athens.

10.45°-11.00": E. Peppa-Papaioannou, Coroplastic works of art from the collections of
the National Archaeological Museum. Actors, realistic, grotesque and caricature types.
11.00°-11.15": Ch. Kanellopoulos, The temple of Asclepios in Lissos.

11.15°-11.30": A. S. Sfyroera®, Liver regeneration in ancient Greek medicine:

A review of testimonies and iconography.

11.30°-11.45": P. Valavanis, Panhellenic Sanctuaries and Panhellenic Conscience

in Ancient Greece.

11.45°-12.00°: Discussion

12.00°-12.15": Coffee break

BYZANTINE ARCHAEOLOGY
Chair: N. Gkioles, E. Deligianni-Doris

12.15°-12.30": P. Petridis, The university of Athens at Thasos (the 2007-2014 campaigns):
a review.

12.30°-12.45": V. P. Klotsa*, Elements concerning the professional life and work of the
Byzantine wood-carver on the basis of written sources and surviving works.

12.45°-13.00": M. Constantoudaki-Kitromilides, Byzantine and Venetian Monuments of
the Lassithi Province: Evidence for Painting, Sculpture, and Social Reality in Eastern Crete
during the Venetian Period.

13.00°-13.15": G. Pallis, Post-Byzantine graffiti at the katholikon of Agios loannis
Theologos Monastery, Mt. Hymettus.

13.15°-13.30": N. Megalommati*, Two post-Byzantine monastic complexes with rural
economy facilities at Saidona of Messinian Mani.

13.30°-13.45": Discussion
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Afternoon session

ANTIQUITIES, MUSEUMS, AND SOCIETY
Chair: E. Simantoni-Bournia, T. Hadjinicolaou

16.30°-16.45": D. Plantzos, How (local) societies remember: Improvised archaeologies
from the edge of modernity.

16.45°-17.00": M. Mouliou, Museums, their values and the citizens: in search of different
views and attitudes in contemporary Greek society.

17.00°-17.15": S. Fragoulopoulou*, "City museums".

17.15°-17.30": S. Lekakis”, “For these we fought”. Digging the land of Tonia, 1919-1922.
17.30"-17.45": Discussion

17.45°-18.00°": Coffee break

HISTORY OF ART
Chair: N. Zias, O. Mentzafou

18.00°-18.15": 1. Assimakopoulou*, Between Earth and Sky: Two 16" century Italian
drawings in the Louvre: analysis, interpretation and attribution.

18.15°-18.30": K. Ntakolia*, Sergei Diaghilev’s Russian Ballets: A new influence on
Amedeo Modigliani’s Caryatides drawings.

18.30°-18.45": G. S. Korres, The Correspondence between Ernst Ziller and Theophil
Hansen.

18.45°-19.00": K. Chandra*, A controversial bust for Domenikos Theotokopoulos.
19.00°-19.15°: E. Mavromichali, Sonia Kalogeropoulou’s painting work: a first approach.
19.15°-19.30": D. Pavlopoulos, A. Tassos - Fotis Zachariou: The chronicle of an unshaded
friendship.

19.30°-19.45": Discussion. Closing of the Symposium.

20.00": Musical epilogue. Excerpts from ancient Greek music presented by Assist. Prof. of
the Department of Musical Studies of the University of Athens Mr. Stelios Psaroudakis.
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INEPIAHYEIX ANAKOINQXEQN

ABSTRACTS OF PAPERS
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TANTHI ASSIMAKOPOULOU*

Between Earth and Sky: Two 16™ century Italian drawings in the Louvre:
analysis, interpretation and attribution

Among the Louvre’s holdings of drawings by sixteenth-century Italians artists, two
drawings of very high quality have puzzled a number of scholars. The two outsize sheets
(0,46 x 0,76 cm) depict Horatius Cocles defending the Pons Subicius and the Sacrificial
death of Marcus Curtius. Since the opening of the discussion in 1985, the drawings have
been attributed to different artists, mainly Florentines, on stylistic grounds. Nevertheless,
their complicated iconography, with figures extraneous to the main theme being
interpolated at the upper part of the drawings, has not been taken into account. This paper
suggests that we may attribute the Louvre drawings to the Venetian painter Battista Franco
taking notice of their complicated iconography combining historical events with
mythological scenes. These works could be Franco’s contribution to the decoration of an
important event in the Medici court.
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IANOH AXHMAKOIIOYAOY*

Meta&d Ovpavov kot I'ng: Avo rtahkd oyxéoa Tov 160v arwva oto Aovppo,
avdivon, epunveio Kot awddoon

Avo vyning mowwmntag oyédw ItaAdv  KoAlteyvov Tov  160v aidva  wov
euAdocovtol 6to AoUBpo  £xovV  AMOCYOANGEL OPKETOVS EPELVNTEG. XTO TPMOTO
ancwoviCetar o Horatius Cocles va vrepaocmiletor v ZovunmAikeio ['épupa otov Tifepn
évavtt Tov emtifepévov Etpodokmv kol 010 0e0TEPO 0 TEAETOVPYIKOG BAvaTtog TOL
Martus Curtius. And 10 1985, ta oyéda €govv amodobel oe DAwpevtivodg ¢ eml TO
nmielotov koAMtéyveg pe Paon otvMotikd kpufpla. Agv €xel, ®otdGo, gmonuaviet m
TEPIMAOKT EKOVOYPOQOIN KOl TV dVO aVTOV GYedimV, KaBMG 6To dve pépog eppoaviovton
HETEMPES HOPPEG oV dev paivetal va oyetiCovion dueca pe 6ca dadpapatilovtal oTov
emiyelo koopo. H mapovsioon avt) otoyedel oty amddoon TOV GYEd®V aVTOV GTOV
Bevetd kaitéyvn Battista Franco, Aappavovtag vroyn m cuvimopén poboroyikng kot
OTOPIKNG aprynong oto 0o ewkoviotikd mhaiclo. EmimAéov, Oa yiver mpoomabeia
SeVVOESNC TV GYENIMV QLTOV LLE LU0 OTUAVTIKT E0PTACTIKY EKONAMGCT GTNV OWUAN TOV
Medikmv yio tnv omoia puropet va dnpuovpynonkay.
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G. VAVOURANAKIS, N. MICHAELIDIS*, CH. GIARLELIS*

The vaulting of the Early-Middle Minoan tomb B at Apesokari, Mesara:
Archaeological, architectural and statics observations

During the last two years, the project of the study and publication of tholos tomb B at
Apesokari, Mesara, focused to a significant degree upon the architectural remains of the
site and, more specifically, on the question of the roof of the tomb. although Minoan
research has to a large degree accepted that the circular tombs of the Early and Middle
Bronze Age were vaulted, this view has not been proven beyond doubt and thus constitutes
a research question for each tomb separately. The present paper suggests that tomb B had a
stone-built vaulted roof, which nonetheless elevated lower than it is usually calculated for
tholos tombs. This suggestion is supported on the one hand by information from the
excavation notebooks and, on the other hand, by new archaeological, architectural and
statics field observations and analyses, including the laser scanning of the architectural
remains, SEM, EDX and XRD examination and structural design simulation. These
additionally show that tools tombs endured better than it is usually believed, despite the
fact that they had been built with relatively small and medium-sized boulders. The data
about the vaulted roof of the Apesokari tomb contribute to the wider discussion about the
form and significance of tools tombs in Crete of the Early and Middle Bronze Age. Most of
these tombs may have been vaulted. Thus, the ambiguous cases should be re-examined as
constructional exceptions with a related social and historical significance.
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I'. BABOYPANAKHEX, N. MIXAHAIAHXE? X. TIAPAEAHX?

H 06ioon tov [Ipotopmvortkov-Mesopvoikov 1d@ov B 6to Ateomkdpt Mecapdc:
APYOLOAOYIKES, UPYITEKTOVIKES KO GTUTIKES TOPATNPGELS

Kotd to televtaio dvo étn 10 mpdypappo PeAETng Kot onpocisuong tov 0oAmtod
tdpov B ot0 Amecokdpt Mecapdcg eotiace oe onuoviikd Pabud oto apylteKToviKa
KataAouto TG BEong ko To cvykekpuéva 6to {TNUa TG 0poPnS Tov Téeov. Molovot i
pvolkn €pevva €xel oe peydio Pabuo amodeybel 6t o1 Kukhkol tdeot g [pdng kot
Méonc Emoyng tov XaAkov noav Borockénactol, n amoyr vt 0ev £xel amoderybel mépa
and KaOe apeiPorio ko emopéveog amotedel oviikeipevo depevvnong yo kdbe TAPO
Eeyoplotd. Xmnv mapovoo avakoivoon vmootnpiletar 6Tt o thoog B elye MBoOKTIoOT
Bolodopia,  omoio ®oTOGO Tapépeve G€ XapMAOGTEPO Vyog amd O,Tt cuvNRBmG vVtoloyileTon
Yo Tovg BoAwtovg Tdoove. H dmoyn avtn tekunpuoveton aeevog PEGa amd TANpopopieg
TOV OVAUCKOPIKOV NUEPOAOYIOV KOl OPETEPOV UE VEEG OPYOLOAOYIKES, APYLITEKTOVIKES Kol
OTOTIKEG EMTOTIEG TOPATNPNOELS KOL TEPOUTEP® OVOAVGELS, O OTTO1EG TEPLEAAPOAV YNPLOKT
OOPMON TOV OPYITEKTOVIKOV KATOAOIT®VY, GTOWEWKN Kol ynukn avédivon (SEM, EDX,
XRD), kabwmg kol Tpocopoimwon g oTaTIKNG endpkelag Tov ktnpiov. Ot epyacieg avTéG
delyvouv emmAéov 0Tt 01 BoAmTOl TAPOL ElYOV TOPATAVED OVTOYT OO O,TL TIGTEVETAL OV KO
noav ytiopévol pe AlBovg pikpol oyetikd kot pecaiov peyéBovg. Ta dedopéva yuo )
Bolmtn oTéyaon Tov TAPoLv ToV ATEG®MKOPIOV GUUPAAAOVY GT YEVIKOTEPT GLLNTNON TNG
HOpONG Kol onuaciog Tov Bodotodv tdewv oty Kpnm g podiung kot Méong Emoyng
tov XoAkov. Ot 7mePLosoTEPOL OmMd  OLTOVS TOVG TAPOVLS WUTOPoLGOV Vo lval
Borookénactol. Emopévmg ot mepumtdoelc yia Tig omoieg vapyovv apeiBoiieg mpémet va
enaveEeTacfohv MG KATACKELOOTIKEG EEAPEGELS LE TNV AVTIGTOU(N KOWMVIKY] KOl IGTOPIKT
onuocia.
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PANOS VALAVANIS

Panhellenic Sanctuaries and Panhellenic Conscience in Ancient Greece

Although ancient Greeks constituted a unified nation, they were politically divided
into many small states —in antagonism amongst themselves- with steady commercial,
financial and social relations. However, they were continuously at war with one another,
either for claiming border lands or for panhellenic rule, for the leadership of the whole of
Greece.

Panhellenic sanctuaries, places for contact and common action for Greeks, were also
used as places of displaying antagonism and political conflict. This conflict first appeared
in Olympia and Isthmia since the end of the 8th century b.c., with the exhibition of the
defeated enemies’ arms as trophies. Correspondingly, political and ideological aims were
displayed in the works of the great architecture and sculpture which followed in later
periods. These works were devoted to the Gods as an expression of piety, but at the same
time they constituted forms of public display. These images depicted great events in
collective memory and functioned as means of projecting messages of power and political
influence of persons, families and city-states.

In latest research the immediate place and visual contingency of tokens is underlined;
the aim of these tokens was to underlie the strongest possible conflict between opposing
cities. In the big sanctuaries there was a continuous struggle between panhellenic and local.
This double nature seems contradictory because the peacemaking and unifying role of
sanctuaries has been over-emphasized in former research. Today, everything is interpreted
through the antagonistic character of ancient Greeks, which was expressed in the same
manner in war, and on the athletic and artistic level.

It is not accidental that panhellenic ideas were realized when, in the 4th century b.c.,
the institution of the city-state found itself in crisis, following the violent enforcement of
these ideas by the new Greek power, the Macedonians.
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ITANOX BAAABANHX

Ta mavelivia 1epd kor 1 Tavelivia coveidnon oty Apyoaio EALGoa

Ov apyaior 'EAAnveg amotedovoav pev €va eviaio €0vog oAAd moATiKd nTOV
YOPIOUEVOL GE TOALA, OVTAYOVICTIKG PeTAlD TOVG, Kpatidla, Tov Ppickoviay cuveymsg o
TOLEMIKEG OlEVEEELG PETAED TOVG.

Ta wavedvia 1epd (Olvumia, Aeiopoi, IoBuio, Nepéa) ntav  ydpor emapng Kot
Kowng opdong twv EAMvov oldd ypnolpomolobvtav kKot ¢ TOTOlL EKONAMONG
OVTOY®OVIGHOV KOl TOATIKNG aviurapddeons. Avtn dpyloe va ekdnAdvetor otnv OAvumio
kot Vv IoBuia amd 1o dgvTEPO WO TOL Sov i mX., pe TV oavabeon OMA®V TOV
nrmuévov kot v €kBeon toug vmd popenyv Tpomaimv. AVTIGTOr(0g, TOMTIKOG -
10€0A0Y1IKOG GTOYOG EVOTAPYEL KOL OTO £PYO TNG UEYAANG OPYLTEKTOVIKNG KOl YAVTTIKNG,
mov akolovOnoav Tig emopeves meplodovc. Ta épya avtd ovetiBevio g exdNAmon
evoéfelag mpog Toug Beovg aAAd TOLTOXPOVMG ATOTEAOVGOV Kol EVEPYELES ONUOGLOG
emideling: Ot ekOveEG OUTEC OMOTOTOVOV HEYAAN YEYOVOTO GTI) GULAAOYIKN HVAUN KOt
Aertovpyohoav ®g HEGH TPOPOANG UNVOUAT®V 16Y00G KOl TOAITIKNG EMPPONG OTOUMV,
YEVOV KO TOAEWV-KPOATDV.

Amd v tedevToin £pEVVA EMONUAIVETOL 1) AUECT] YOPIKT] KO OTTIKY) GLUVAQELD, TOV
avadnudtov, mov elye otdx0 TV avadelEn g avrmapdbeong petald tov aviudiov
TOAE®V. ZT0 peyOra 1epd eAduPove xDpov LOVIH®G £VaG 0ydVOS AVAUESH GTO TAVEAANVIO
Kol 0T0 TOMKO. ALTd pHAC Qaivetal aviipatikd, yati and v moioadtepn Epevva glye
Wontépwg mpoPAndel o elpnvomoldg Kot EVOTOMTIKOG POAOG TOV 1EPOV. XNUEPA, OA
EPUNVEVOVTOL HEG® TOV OVIAYWOVICTIKOD YOPUKTpo ToV opyoiov EAAMvov, mov
eKQPaLOTaV e TOV 1010 TPOTO GE TOAEHKO, AOANTIKO Kot KOAATEXVIKO EMIMEDO.

Agv givan Toyaio 6tL n TaveAAnvia 1W0éa avartuydnke o6tav, tov 4° at. m.X., eMAOE 1
Kpion tov Becpov g TOAEm-KpATovg Kol emiPANOnke 016 g Plog amd ™ véa peydin
eAMVIKY OOvapr, Toug Makedovec.
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CHRYSANTHOS KANELLOPOULOS

The temple of Asclepios in Lissos

The city of ancient Lissos is situated in the bay and valley of Saint Kirkos (Kirykos),
between Paliochora and Sougia, on the south shore of Crete. Among the ruins of the
ancient city survive the remains of the famous sanctuary of Asclepios, the actual epicenter
of life in ancient Lissos. The sanctuary, which is located in the outlet of the canyon was
excavated in the decade of the 1950’s by archaeologist Nicolaos Platon.

The small temple of the god lacked a portico; the main theme of the fagade was the
monumental door. The interior included a screened space before the pedestal of the cult
statue and a low bench against the three walls of the cella.

The ionic door frame with the voluted consoles was unusually combined with Doric
proportions and the doric wall entablature above it. Certain details of the door frame’s
decoration also occur in Alexandria and Cyrene. More exotic forms found in the sanctuary
seem to have been designed under the influence of Egypt’s artistic sphere.

In 2013 and 2014 the structural details of the temple became known. Our team
surveyed the entire sanctuary, followed by clearance and investigation of the architecture of
Building A. The entrance, the stoa, Building A and auxiliary spaces in the shrine were
documented and are now identified systematically. It is concluded that the latter is oriented
to the east and from the polygonal masonry of its walls, it appears that it is the earliest
structure in the sanctuary.
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XPYXANOOX KANEAAOIIOYAOX

O vaog Tov AckAnmov 611 Al660

H 1o\ g apyaiog Atecob Ppioketon otov KOATO Kot TV Kotkdda tov An Kvpkod
(Ayloc Knpukog), avapeca ot [Holdywpa kot T Zovywa, ot votio okt tov Nopod
Xaviov. To erikevtpo g Long ommv A1oco Ntav 10 dtdonuo 1Epd tov AckAnmiol, mov
avéokaye 0 apyoordyog Nwkoraog [TAdtov v dekoaetio tov 1950. To 1€pd Ppiokeron
otov BaBog ¢ KOIAAOOC, KOVTA GTO GTOUIO TOV GopayYloU, Kol amoTteAovVTay and cOVOLO
YOPOV KO MKPDV TAATEIDV GE GEPA AVONPOV.

O pkpdg oniodg tov Beov otepeitar mpdoTAoNS KIOVOV KOl TO KUpo Oépa oty
npocoyn Ba Nrav 1 pyvnueokn 00pa. 10 0OTEPIKO LANPYE EPAYLL EUTPOS amd To PAOpo
TOV AOTPELTIKOV AYAALOTOG, Kot XoumAd Bpavio mov £Tpeye oTIC TPElg TAELPEG TOV GNKOV.
To wvikd Bopopa pe T1¢ TopoTideg cLVOVALETOL KATH TPOTO AGLVIOIGTO HE SWPIKES
avoroyieg ko pe tov vmepkeipevo dwpikd Optykd. Ov Aemtopépelec tov mepBvpov
AmaVTOOV GTNV apYLITEKTOVIKT TNG AAeEavopetog kot g Kvprvng. Aleg eEmTikég Loppég
070 1EpO TPOSIdOVV EMPPON TNG KAAMTEYVIKNG COOIPOS TNG ALyOTTTOVL.

To 2013 kot 1o 2014 emAvONKaV To 0O1KOdOUIKE {NTHHOTO TOV EAANVIGTIKOV VOOV, O
omoiog yivetar mAEOV YVOOTOG OTIG AEMTOPEPELES TOVL. AKOHO  TPOYLOTOTOWONKE
TOTMOYpPAPNOoT TOL 1EPOv Kol apyelobétmon tov AlBwv. Avayvopilovtor étol pe tpdmo
OLOTNUHOTIKO M €l6000G, M ©T0d, TO KNP A Kot ot dgvtepevovies ywpot. Eyive
KaOaPIGHOG Kol oTOXELUEVN €E€epedVIOT TNG OPYLTEKTOVIKNG TOL KTnpiov A mov eivan
TPOCAVATOACUEVO GTOV G&ova Avatodr] Avorm Kot -0md TV TOAVY®OVIKY] TAOKY| T®V
oToLEI®V TOL TOlYOV- PaiveTal OTL vl TO APYOOTEPO GTO 1EPO.
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L. KARALI, F. MAVRIDIS? E. PEPPA-PAPAIOANNOU

Symbols and Cult at Leontari’s cave

The excavations at Leontari’s Cave are a joint project of the University of Athens and
the Ephorate of Speleology and Paleoanthropology. The cave is situated in Hymettus
Mountain (Municipality of Glyka Nera), at 691m above sea level, in the wider region of the
fertile plain of Mesogaia. Many other cave and open air sites of various periods are located
in the vicinity forming a complex, mountainous cultural landscape.

The location of the cave is of strategic importance, providing a panoramic view over
Attica, both the mainland and the coast; in good weather conditions South Euboea is
visible. A significant amount of findings trapped inside mud deposits created by the
stagnant waters are offering a unique opportunity to explore ideological and symbolic
patterns related to closed archaeological contexts, indicators of specific environmental and
social environments. In the cave were found many Neolithic, a few Bronze Age sherds and
a number of pottery fragments belonging to the major Historic periods , stone and clay
idols, fine chipped stone and ground stone tools, among other ecofacts and artefacts, such
as worked bones. A considerable number of findings, such as pottery, and clay figurines,
indicate that Lion’s cave has been used for symbolic and cult practices from the Neolithic
period and as a shrine since at least the end of the fifth century BC. So far, some male
figurines and many female ones are indicative of the worship of different deities identifying
the cave as a shrine to Pan and the Nymphs.
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A. KAPAAH, ®. MAYPIAHY?, E. NENA-ITATIAIQANNOY

Xoppora kot Aatpeio 6To Eanioro Agovtapt

Ot avackoeéc oto ZmAaio Agovtdpt otov Yunttd (otov oMuo INvkdv Nepov, og
vyouetpo 691, amo 1o eminmedo ¢ BaAdoong, otnv gupvTEPN TEPOYN TNG EVQOPNG
nmeduadag e Meooyaiag), dievepynOnkav and to [Moavemomuo ABnvov oe cuvepyacia
pe mv Eeopela Zmnioworoyiog ko TladoroavOpomoroyiog. [ToAdd dAlo ocmiloto Kot
vraifpieg B€oelg dtpdpwv TEPLOd®V PpioKkovtol KOVIE 6To GTAANLO SUUOPPDOVOVTOS EVA
TEPIMAOKO, OPEVO TOAMTIOTIKO TOTHO.

H 6éom tov omniaiov Agovidpt givar GTpOTNYIKNAG ONUOGING, LLE TOVOPULLKY] OEa
méPa. Omd TNV ATTIKY], KOU TNV NMAEPOTIKY YOPO Kol 0TV Ol KOPKEG GLVONKES TO
emutpénovv, péxpt tov Ilepaid kot v voto EvPoro. Amd v avoaokagn mponibe
ONUOVTIKOG aplBUOc EVPNUATOV, TO. OTTOlo TayOEVTNKOV HEGH OTIG 0moBEsELS TG AAGTNG
KOl 0TO OTAGIUA VEPOL TPOGPEPOVTAG £TGL L LOVAOTKY] guKoupio Yoo TNV €pguva Tov
KOWOVIKOD Kol QUOIKOD TAOIGIoL TOL TapeABOVTOC HEGH Omd adOTAPAKTO KAEIOTA
apyooloykd ocbvora. Xto omnAaio avevpédnoav NeoABwd, pepikd g Emoyng tov
XoAKoU Kol oplUog KEPAUIKAOV OGTPAK®V TOV 10TOPIKAOV YpoOvev, ABva Kol miiva
oMo, epyolrein amd Aaggopévo aAld Kot amd Aslacpévo AiBo, poidABor kot dAAQ
TEYVEPYO OMMG 00TEWVA ePYOrein. APKETH KEPUUEIKA OKEVLY Kol EWOMOAO TOPEYOLV
evoeilelg, 0Tl 10 omiAaio  €xel ypnolonombel g yO®POG GLUPOMKAOV, AUTPEVTIKMOV
TPOKTIKAOV amd v Neolbikn 1on mepiodo kot o¢ 1Epd TOLAdYIGTOV 0md TO TEAOG TOV
TEUTTOL oudva T.X. E1ddAMa avipikdv Kot YOVoIKeimv LopemdV DTodEkvhouy TV Aatpeio
SpopeTk®V Beot TV TPocdlopilovtag To 6mNANO ®G Y®PO AoKnong TG Aatpeiog Tov
[Tavog kot v Nopeov.
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STYLIANOS E. KATAKIS, VANGELIS NIKOLOPOULOS*

The excavation at the alleged “Roman Bath” in Raphena during 2013 and 2014

After a preliminary campaign carried out in 2012 at the archaeological site of the
alleged “Roman Bath” in Raphena, the results of which were presented in the previous
Symposium of the Department, a five year systematic excavation project has been
approved by the Ministry of Culture of collaboration between the Department of
Archaeology and History of Art of the University of Athens and the 2" Ephorate of
Prehistoric and Classical Antiquities (now Ephorate of Antiquities of Eastern Attica).

The site, covering an area of nearly 7 acres, was partially excavated in the 1970’s. By
that time a great part of a roman - late roman ba/neum in the center of the plot was brought
to light, as well as the remains of a large oblong building to the northeast; other
architectural remains were also revealed in trial trenches that belonged to a greater building
complex; among those, an olive press and a ceramic kiln.

The systematic campaign began in 2013, with the substantial participation on behalf
of students of the University of Athens. At first, our chief aim was the clarification of
certain chronological and functional issues in reference to the building complex as a whole,
but also of its different constituent parts.

Thus, research in the southern part of the Baths showed that the first construction
phase was destroyed in the first half of the 3™ century A.D. In the conventionally called
“Northeast Building”, earlier identified as an early Christian basilica by J. Travlos, new
elements were brought to light that exclude this interpretation. Architectural remains
outside the southwest corner of this building that date back to the 1% century B.C. are the
earliest discovered so far in this site.

Initially, we interpreted, with some reservations, the entire building complex as a
large rural mansion. However, the inscription found in 2014 on the basin of the olive press
(mortarium) proved that, at least in the 3" century A.D., the area was of a public character.
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YTYAIANOX E. KATAKHE, BATTEAHZ NIKOAOIIOYAOX*

H avaocka@n 6Tov apya10royiko ydpo Tov Aeyopévou
«Popaikod Baraveiov» otnv Pagiva to 2013 kor to 2014

Metd T1g TPOKATAPKTIKES £pYyaciec mov mpaypatoromdnkav to 2012 6to ydpo Tov
Aeyopévov «Popaikod Boiaveiovy oty Paenva, ta omoteléopota TtV omoiwv
mopovcricnkav oto mponyovuevo Xvundcsio tov Topéa, eykpinke amd 10 Ymovpyeio
[ToMTiopHoV TTEVTAETEG TPOYPAUULLO GUGTNUATIKNG AVACKOPIKNG EPEVVOG OE GUVEPYOGIN TOV
Topéa Apyaroroyiag ko Iotopiag g Téyxvng tov IMavemomuiov AOnvav pe v B’
Epopeio IIpoictopikdv ko Klaowkadv Apyoaomitov (miéov Egopeia Apyoaiottov
AvoToMKNG ATTIKNG).

O ydpog, epPadov oyeddv 7 oTpeUUdTOV, £ixe avaoKael LEPIKMOG TN deKaETioL TOV
1970. Tote, pbav ot0 PG €va PEYAAO TUAKO AOLTPOD POUUIKAOV - VOTEPOPWOUATKMDY
YPOVOV OTO KEVIPO TMEPITOL TOL YOPOL Kot Aehyovo &vOg HEYOAOL  ETUNKOVG
OKOOOUNUOTOG 0T, BOPELOOVOTOAIKA. X& SOKIUOOTIKEG TOUEG EXOVV OKOUN OmOKOALPOET
KOTAAOUTOL EVOG EVPVTEPOV GLYKPOTNUATOC, 0T, omoia meptlapupdveTon £vo elatotpipeio
Kol Evag Kepaptkog KAIPavog.

H ocvompatikn avackoer apyioe to 2013, e 0VGIAGTIKT] GLUUETOYT] POLTNTAOV TOV
[Movemotmuiov AOnvav. Zkomdg pog NTav, Kotapyds, m  Owocdenon OBepdtov
YPOVOLOYNONG Kol EPUNVEING TOL OUKOSOKOD CUYKPOTHHOTOS MG GVVOAOV, OAAGL KOl TMV
EMUEPOVS TUNUATOV TOV.

‘Etor Aowmdv, n épevva 610 voTIo TUnpe Tov Bolaveiov €6eiée 011 M mpdTn (don
Kataotpdonke oto o piod tov 3 o pw.X. Xto ovpPatikd emovopaloOpeVo
«Bopeoavatomkd Ktpo», oto omoio o [ Tpavddg elxe oavayvopicer pia
TOAOOYPIOTIOVIKY PacIAkY, vEa otoryeia Tov Nphov 610 Pw¢ amokAeiovy v epunveia
avtn). Apyrtektovikd Astyoava €€ omd T VOTIOOLTIKY Yovio Tov KTNnpiov avtov
ypovoroynnkav otov 1° at. m.X. ko givor ta mokodtepa mov £xovv PeforwBel péypt
ONUEPE O©TO YOPO. ApyKd, TO OWKOOOUKO GCLYKPOTNUO TOVTIOTNKE, HE KOTOLES
EMPULAGEELS, pe Pl PEYAAN aypOTIKY ETOVATN, M EMLYPA®T OUMG TOL OTOKAAVPONKE TO
2014 ot Aekdvn tov ghonotpiPeiov €0e1&e OtT1, ToLVAQYIoTOV TOV 3° at. P.X., 0 YDOPOS lye
ONUOC10 YOPOKTNPOL.
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EURIDICE KEFALIDOY

Strangers in a Strange Land: Two Graffiti
from Ancient Thermi (Ano Toumba, Thessaloniki)

The ancient settlement of Toumba in Thessaloniki was part of the city of Thermi.
Two interesting graffiti have been found there in 1986: one is on a roof-tile fragment, the
other on a sherd from a local painted vase. Both show male figures with oriental dress and
bear inscriptions in a yet unknown alphabet (or, perhaps, alphabets). Some of the letters
may belong to the Phoenician, Aramaic, Carian, Greek and other early alphabets, but there
are also several curious letters (or symbols?) which have not yet been identified.

We know the excavation data of the sherd, which was found in a semi-subterranean
beehive shaped pit (hyposkapton), a construction typical of Early Iron Age and Archaic
times in several areas around the Thermaic Gulf. The pottery context of the pit dates the
sherd in the Late Archaic era (late 6™ — early 5" c. BC), while the roof-tile, which was
handed in by a resident of the area, seems to belong to the same period. The male figures
shown on both objects can be compared to the well-known reliefs from Persepolis and
various other Achaemenid artefacts.

Given the provenance and the date of these objects, my colleague loannis
Xydopoulos (Ass. Prof. in Ancient Greek History - Aristotle University, Thessaloniki) and
I, tried to investigate the ethnicity of the people who incised the figures and the
inscriptions. We focused on the various nations who formed the Persian army during the
campaigns against Greece, since according to Herodotos, this vast army had camped more
than once at Thermi and the surrounding area. Most probably these two objects are
associated with Xerxes’ army and fleet, with contingents coming from different parts of the
Persian Empire, i.e. Persians, Medes, Lydians, Cilicians, Carians, Phoenicians, Cypriots,
Arabs, and many others (as well as Greeks from Ionia, the cities of the Chalcidice
peninsula and others). All these soldiers stayed in the area for a couple of weeks, during
late August 480 BC, before they proceeded to the South, where they fought the battle of
Thermopylae.
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EYPYAIKH KE®AAIAOY

4

Zévol o€ o EEv) yopa: 600 Yopaypota amxo TNV apyoio Ofpun
(Ave Tobduma, Occcarovikn)

O oapyaiog owiopdg omv Toduna OecGGaAOVIKNG OmMOTEAOVCE TUNUO TNG APYOioG
oA Oépunc. To 1986 Bpébniav exel 0VO TOAD eVOPEPOVTO AVTIKEILEVA: EVOl TUNHO
and Kepopido oTéEYNG Kot £val OGTPAKO YPATTOD TOTIKOV AyYEIOV, TOL PEPOLV EYYOPUKTESG
OTEIKOVICELS VOPAV LE avaTOAMIOVGH EVOLHOGTN KO EYYAPOKTES EMLYPAPES OE OTAVTIOTO,
puéxpt Topa, arledfnrto (N aAedfnta). Avayvopiloviol oplopéva YPAULOTO TOV UTOopEl val
OVIKOLV GE S1AQOpa PO AAPAPNTO, OTMG TO POWIKIKA, OPOUOiKE, Kapukd, EAANVIKA
Kot GAA0, LTApPYoLV OUMG TOAAG WOpopPo Ypaupota (1 cOUPOAR) TOV TOPAUEVOLV
OVEPUNVELTA.

To 6otpako Ppédnke oe pid MULTOYED KOYEAMTN KOTOGKELY, Omd €KEIVEG OV
CLVAVTOVTOL TOAD GLYVE otV TEPLoyn Tov Oeppaikod Koirov katd v [poun Emoyn
210Mpov Ko Ta apyaikd ypovie. Me Baon v kepapukn mwov Ppédnke 610 LIOGKATTO
UTOPOVUE VO YPOVOAOYNGOVUE TO OCTPOKO GTO TEAOG TNG OPYOikNG emoyns (téhog 6°° —
apyés 5% awmva 1.X.), EVvO TapOUola YPOVOAGYNON TPETEL VO EYEL KO 1] KEPAWIdN, 1| OToin
nopaddinke amd kdrowo g mepoyns. Ot popeéc mov gikoviCovtat ota S0 avtikeipevo
uropovv va cuykplohv pe avdioyes ota yvootd yhvrtd g [lepoémoing kot o opiopéva
A0 Pyl TNG OYOLULEVIOTKNG TEXVNG.

H &Bvikn tovtdomto tov avipdnwv mov dnuodpyncav avtd to yopdypoto ivot
TPOPANUATIKY. AESOUEVIG TNG TPOEAELONG KOl TNG YPOVOAOYNONG TOVG, KOl LETA TNV OO
KOWOU HEAETN TOVG HE TOV OLVAdEAPO 16Topkd lwdvvn ZEvddmovio (ApiototéAelo
[Mavemoto Osscarovikng), aivetor ToAD mhavov 0Tt To VO YOPAYHOTO GUVOEOVTOL LE
TOV EPGIKO 0TPATO, 0 0m0i0g, OmmG avapépel 0 HpddoToc, 6Tpatomédence HePIKES POPES
ot O&pun Kol TV €VPVTEPT TEPLOYN, KATA TN SLAPKEWL TOV EKCTPOUTEIDV EVAVTIIOV TNG
EAMAGSag. MdaAiota, dev amokieieTan vo oxetiloviol GUYKEKPEVA LUE TOV GTPATO KOl TOV
otOl0 TOL EépEM, mov oamoteAovvrav amd [Iépoeg, Mndovg, Avdovg, Kikikee, Kdpec,
doivikeg, Kvmpiovg, Apafeg kot moAroOg dArlovg Aaovg (Kabdg kot amd EAAnves g
loviog, ™g XaAkidng kKot dAAov teptoy®v). OAot avTol Ol CTPATIOTEG TAPEUELVOV V1oL
pepkég efdopddes oty meproyn g OEpunc, ota €An tov Avyovotov tov 480 w.X., Tpv
avayopnoovy yuo Tov NOTto kot aviipuetonicovv tovg EAAnvec ot péym tov Ogplomviav.
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VASSILIKI P. KLOTSA*

Elements Concerning the Professional Life and Work
of the Byzantine Wood-carver
on the Basis of Written Sources and Surviving Works

In this presentation we shall briefly examine the profession of the byzantine wood-
carver, which is one of the less well-known byzantine “artistic” professions. The fact that
wood was used by the Byzantines systematically in many different applications, from
architecture to the manufacture of religious objects or objects of daily use, of high or lesser
artistic value, leads us to the reasonable hypothesis that the carvers throughout the
Byzantine period were a special professional group. However, the surviving wood-carved
works are very limited in number, a fact due in great part to the vulnerability of their own
material. As a result, specific studies concerning the profession of the wood-carvers are
also limited. This can be further justified by the great difference of the surviving pieces
chronologically as well as by their wide dispersion geographically.

We shall attempt to illustrate some aspects of the work of wood-carvers in Byzantine
society. In order to do so we will use the information provided to us by the byzantine
written sources, the visual material as well as the objects themselves. In particular, we will
attempt to examine the terms which were used by the Byzantines to designate the wood-
carvers, the conditions under which the wood-carvers worked, the types of works produced
and the techniques applied to them. The fact that the aforementioned sources, both written
and archaeological, are fragmentary leads us to a conventional method of treating the
subject under discussion without setting chronological limits. This is therefore only a first
and concise approach of the matter.

36



BAXIAIKH II. KAQTXA*

Yrovygia ol TV EnayyEAPOTIKN L0 KoL Epyacia
7oV folavtivod EurhoyAvmTy
pe Baon ypontéc anyéc Kol cmiopeva Epya

H mopodca avaxkoivoon €xer ¢ avtikeipevo £pgvvog éva amd Tta AyoTeEPO
UEAETNUEVOL KKOAAMTEXVIKO» emayyéApoTo TG fulavtivig meptddov, avtd Tov ELAOYAVTTY.
To &HAo ypnowomombnke and Toug Bulaviivovg cuotnUaTiKG 6€ TOALES KO S1OPOPETIKEG
EPOPUOYES, OO TNV OPYLITEKTOVIKY] UEXPL TNV KOTOOKELT OVTIKEWUEVOV EKKANGLOGTIKNG 1)
KaOnpepvng xpnons, LYNA®V N pn KoAMTeYVIKOV anotioemv. To yeyovdg avtd pog
odnyel oty edhoyn ewacio 01t ot EuAoyAimteg oe OAn v Puvlavtivp mepiodo
OTTOTEAOVGOV L0l EO1KT ETOYYEAUATIKY Opdda. Qotdc0, To mlopeva £pyo EUAOYAVTTIKNG
etvar oA Adya, yeyovdg mov oe peydio Pabud oesidetor oty gumdbeia Tov 1010V TOL
VAMKOV ToVG. XuvakOAovOog eivat Kot 0 TEPLOPIGUEVOG aplOUOG EIOTKADV UEAETOV GYETIKOV
LE TO GLYKEKPIUEVO EMAyYEApa, TPAyHa gveénynto Oyt povo e€antiog Tov Hikpov aptBpov
ocwlopuevav £pymv, oAAG Kol AOY® TNG €LPEING YPOVIKNG Kol YEOYPAPIKNG OLUCTOPAG
QUTOV.

[Tpokepévov vaor dPOTICTOVV KATOEG TTLYES TOL emayyeEApOTKOD Plov TV
Eudoyhumttov ot Pulavtivi) Kowvovia, emyEpeiton 1 GLYKEVIPOON Kol WHEAETN TOV
TANPOPOPLOV TTOV LOG TAPEXOVV Ol YPATTEG TTNYES KAOe €ld0vg, Ol TapacTdoelg Kabmg Kot
Ta 101 To cwlopeva avtikeipeva. Eduotepa, katafdiletor mpoondbeia va e£€TaoTOVV 0L
6pot mov amoviovv oto Pulovivd kelpevo TPOg ONAMGN TOVL EMAYYEALOTOC TV
ELAOYAVTITOV Ko TOV YOP®V EPYNCIAG TOVS, Ol GLVONKES Kot 1) S10dIKAGI0 TOpAy®YNG TOV
EuAOYA vtV Epymv, To 10N TETOIOV £pY@V KOOMOS KOl 01 TEYVIKES OV £papuolovioy G€
avtd. Emedn o1t mAnpopopieg mov pag mpocs@épouvy ot mpoavapepBeiceg mnyEC, YPOUTTESG Kot
OPYOLOAOYIKEG, iVl ATOCTACUATIKEG, Yo TNV TpayudTevon tov 0épatog viobeteitanl po
dwypovikn] Bemdpnon, N omoia mapd TNV CLUPATIKOTNTA TG, LG EMTPEMEL PO TPMTN KO
GUVOTTIKY| TPOGEYYLIoN TOL {NTHHATOG.
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KOSTAS KOPANIAS

The Legends about Piyamaradu and the Creation of a Homeric Hero

Piyamaradu was a Luwian noble man who lived during the 2"-3™ quarter of the 13™
c. BC. It is possible that he was a son of king Uhha-ziti of Arzawa, who was defeated by
the Hittite king Mursili I, lost his throne and died exiled on an Aegean island within the
realm of the king of Ahhiyawa. Piyamaradu used as a base for military operations
Millawanda and later an Aegean island. He was the leader of a contigent of soldiers, and
served the king of Ahhiyawa, although he retained a great degree of autonomy from him.
Several Hittite texts describe his deeds, as well as the unsuccessful efforts of at least two
Hittite kigs to neutralize him. Even a Hittite queen had to be involved in this affair, because
it was considered necessary for her to appeal to the Goddess of the Sea to deliver him to
her. Piyamaradu was able to defeat the king of the Seha River Land and he raided the
island Lazpa; he attacked the land of Willusa, but at the end its king Alaksandu was
restored on the throne by Hittite intervention; he was active in the land of Lukka and raided
many lands in west Anatolia. But it seems that neither magic, nor the military efforts of the
Hittites have been successful against him.

The case of Piyamaradu, an individual, who was not even a king, and still managed
to cause so many problems to one of the superpowers of the time, is unparalleled. In this
paper we are going to consider the possibility that the legends about Piyamaradu resound in
the Homeric Iliad.

38



KQYXTAYX KOITANIAX

O1 0pvror Yo Tov IIvyropapdvrov Kat n dnuovpyic €vog ounpikov Npma

O IMywpapdviov (Piyamaradu) frav évag AovPiog evyevig mov élnoe katd v
dubpxeta Tov 2°° ko 3°° tetdptov Tov 13 at. m.X. "Hrav icwg o y1o¢ tov faciid Ovya-Zitt
(Uhha-ziti) g Aplapa (Arzawa), o omoiog mttnOnke amnd tov Xettaio Movpoiil 11
(Mursili 1IT), éyoce 10 Pacileld tov kot méBave e£6p1oToc oe éva vnoi tov Atyaiov oty
y®pa Tov Pactiid g Ayxyidfa (Ahhiyawa). O IMiytopapdviov elye wg £0pa ToV apyKa
mv MuoBavta (Millawanda) kot apydtepa Kdmowo vnoi tov Atyoiov. Ymnpée apymyog
EVOG GTPATIOTIKOD COUOTOC, VINPETNCE TO GLUPEPOVTA TOV Paciid g Axtyldpa, woTdc0
dwmpnoe €évav peydro Pabud ovtovopiog. Ta yettitikd Keipeva meprypdoovv To
KatopOopatd tov, KabmMg Kot TG avemrvyeis mpoonddeieg tovddyiotov dvo Xettaimv
Bacthémv va tov e&ovdetepmdoovv. Emotpatehnke axoun kot n Bacidicoa tov Xettaiov,
n omoio mopakdiece v BOed g Odloccoag va Tov oteider ota yépo e O
[Mywopapdviov katdpbwoe va viknoet tov factd g yopag tov [otapod Zéyxa (Seha),
emtédnke xotd tov vinowH Adalra (Lazpa), katd g xdpag g Bihovoa (Willusa), 6mov
Oumg teEMKA vmepioyvoe o Poaocmds AlaEdviov (Alaksandu), OpoaoctnpromomOnke
otpatotikd oty yopo Aovkkoa (Lukka) kot ékave mOAAEG emOpOUES otV OLTIKN
AvatoAia. Oumg @aivetar 6t 0bte M poyeio, ovTe Ol OTPATIOTIKEG TPOCTADEES TV
Xettaiov elyov 1o emBLUNTO ATOTELECLLAL.

H nepintoon tov [Miyapapdviov, vog avBpdmov mov Katdphmae va dnpovpynoet
1600 TpoPAHaTa Gg pio amd TIG VIEPSVVANELS TG EMOYNG, Olymg Kav va glval Bactidg,
elval povadikn. Xto mlaiclo g mapovcsag avoakoivoons Ba eEgtdoovpe av 0 amdNyog TOV
OpVA®V oyetikd pe ta katophoduatd Tov Epbacav peéypt kKot tnv IAdda tov Ounpov.
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G.S. KORRES

The Correspondence between Ernst Ziller and Theophil Hansen

Within the scope of the research project “The correspondence between Ernst Ziller
and Theophil von Hansen” it will be presented: a. The importance of the correspondence of
the two men for our knowledge about architecture in Athens in the decades 1860-1880 up
until 1890 and b. the origin of the design of the atrium in Zappeion Hall.
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I'. . KOPPEX

H aAlnroypagio petald Tov Epvécstov Toikiep kon Tov Ogopriov Xavoev

210 MAaic10 Tov gpguvNTIKOL Tpoypdppatog « H adinioypaogio tov Epvéstov
ToiAkep kor Oeopirhov @ov Xdévoev » Ba mapovciactovv o. H onuacio g
aAnAoypagiog Twv 600 avOpOV Ol TNV TPOAYOYNV T®V YVAGCEDV oG TEPl TNG
OWK00OMKNG KkKatd Tig Oekaetieg 1860-1880 £€wc wor 1o 1890 &1 ABnvog
dpaoctnprotnrog Kot B. H mpoérevoic g popene tov keviptkov abpiov tov peydpov
«ZOmmEOVY.
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NOTA KOUROU

Tenos: The cemetery at the site “Vardalakos”

In the years 2013-2014 the excavation of the University of Athens at Xobourgo on
Tenos focused at the site "Vardalakos" in SE hillside, where part of an archaic-classical
cemetery was investigated. This is the first systematically explored cemetery of the Archaic
and Classical period in Tenos, but also the single cemetery that has been identified at
Xobourgo, which remained the political and economic center of the island until at least the
mid-4th c. BC.

The cemetery expands on either side of a road that led straight to the settlement of the
Classical period. Of particular interest is the spatial organization of the cemetery and some
of the burial customs identified. On one side of the road the graves are simple, cist or tile,
graves with large, rough tombstones and a few pyre pits dispersed among them. But on the
other side of the road the area was occupied by complex built structures with decorated
grave stelai and other splendid monuments.

Among the burial customs identified of special importance is an animal sacrifice on
the paving of a burial construction, and the use of specific ritual utensils and vessels over
some constructions. A stone and a clay sarcophagus complete the variety of burial
monuments in this burial ground in the Cyclades, which proves to be of major importance
in understanding Cycladic societies of the Classical period. The research is a continuation
of the old excavation project by the late N.M. Kontoleon and aims to put forward a full
study of the site and its monuments.
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NOTA KOYPOY

Tnvog: To vekpotageio otn 0£on «Bapdardkoo»

Kot ta €t 2013-2014 n avackaer tov Ilavemomuiov AOnvov 610 EdUTovpyo
g Thvov emikevipmbnke oty Béon “Bapdardkos”, otmv NA mhayid tov Adeov, dmov
gpevvninke tunua evog apyoikov-kAaoikoy vekpotageiov. Ilpdkertar yio 10 TP®TO
CUGTNUOTIKA £EEPEVVNUEVO VEKPOTOQPEIO TNG TEPLOdOL 6Ty TNvo, aALd Kot To HovadKod
vekpotapeio mov €xel eviomiobel 6to Edumovpyo, 6mov uéxpt Ta péoa tov 4ov at. mw.X.
AE1ITOLPYOVGE TO TOAITIKO KOl OIKOVOUIKO KEVTPO TOL VI|GLOV.

To vekpotageio elvar Topddo Kot avaTTOCCETAL EKOTEPOOEY 0000 TOV 00NYOLGE
katevBeiov otov owiopd tov Khaowkaov Xpdvov. Idaitepo evdapépov mapovstalel 1
Y®POBETNON TOL VEKPOTOPEIOL KOl To TOPKE £0a mov damotdvovial. And v pia
TAELPA TOVL OPOUOV Ol TAPOL €ivol OMAOVGTATOL, KEPOUOOKEMEIC N KIPOTIOoYNUOL, Kot
AVAUEGH TOVG VIAPYOLV EVOYIOTIKEG TVUPES, EVM KATOWOL peydlol avemeEdpyaotol Aot
Aertovpyoboov ¢ emtopuPleg otreg. Avtifeta otnv GAAN TAELPA TOL OPOUOVL O XDPOG
KotoAapuBdvetor amd oOVOETEC KTIOTEC KOTOOKELEG WHe emTtouPileg otnAeg eSoupeTIKNG
TEYVNG Kol AL Aapmpd pvnueia.

Meta&d tov tapikav e8ipmv mov tavtictnkav onuovtikny givar 1 Bucia {dov moveo
0TO TAOKOGTPMOTO TOPIKNG KOATAGKELNG, OAAL KoL 1 YPNON CLYKEKPIUEVMV TEAETOVPYIKDV
ayysiov. Mio povoldn kot pio TAVY copKoedyog mov Bpédnkav Gdelec GUUTANPOVOLY
TNV €KOVA €VOG 1O10ATEPOL TAPIKOV YDPOL TOV BonBi ATOPACTICTIKA GTNV KATOVONGN TNG
Kvrhadikng kowvaviog g meptodov. H €pguva amotelel cuvéyela TG oA AvooKAPNS
Tov agipvnotov N.M. KovtoAéovtog kot oToyevel 6TV HEAETT KOl avAdEIEN TOV XDPOL Kot
TOV UVNUEIMV GUVOAIKA.
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GEORGIA KOURTESSI-PHILIPPAKIS

De Thasos a Dispilio. Le séminaire de formation doctorale
«Les industries lithiques et osseuses du Néolithique de la Gréce du Nord»,
Université d’Athenes et EfA, 18-28 Septembre 2013

L’objectif de ce séminaire a été d’aborder I’évolution des systémes techniques des
sociétés néolithiques de la Gréce du Nord (7e-4e mil. B.C.) a travers une catégorie de
matériel archéologique, celle des industries lithiques et osseuses. Ce séminaire, financé par
I’Ecole Frangaise d’Atheénes, a mobilisé plusieurs partenaires et notamment des collégues
des Ephories des Antiquités ainsi que de I'université et du musée de Thessalonique.

L’originalité de ce séminaire consiste a deux points:

1. il s’agissait d’un séminaire « mobile » qui s’est articulé¢ autour de trois principales
activités, a savoir 1) les cours théoriques, 2) les visites des sites archéologiques et des
musées et 3) ’examen du matériel archéologique.

2. ces trois activités se sont déroulées sur I’axe géographique Est-Ouest, de I’ile de
Thasos jusqu’aux contreforts du Pinde.

Au dela de I’intérét qu’a suscité cette activité pour les participants, qui a été suivie
dans son intégralité par onze doctorants, dont trois frangais, quatre grecs, une italienne,
une roumaine une bulgare et un albanais, 1’examen des séries dans un axe Est-Ouest et non
pas Nord-Sud, comme il se faisait jusqu'a maintenant, a permis le développement d’une
problématique dégagée des stéréotypes de circulation des techniques et des matériaux a
travers les voies fluviales qui traversent les pays balkaniques et se jettent dans la mer Egée,
en D’orientant a 1’examen des relations entre les groupes humains installés au sein des
unités géographiques bien définies (ile de Thasos, bassin de Drama, région lacustre de
Kastoria) et relativement cloisonnées.

Cette communication souhaite présenter cette activité scientifique et discuter les
perspectives de recherche qui ont été ouvertes de par I’examen du matériel archéologique
dans le cadre ci-dessus.
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I'EQPI'TA KOYPTEXH-®IAIIIITAKH

A7né ™) Odoo 610 Atoanid. To cepvapro
«Ov MmBotgyvieg kaooTeoTeyvieg TN NeoOkng emoyng ot Popera EALada»,
EKIIA & EfA (18-28/9/2013)

210¥0G TOL GeHvVOPioL NTAV 1 TPOGEYYIST TAOV TEYVIKOV GULOTNUATOV TOV
veoMOBkav kotvoviav g Bopetag EALGdag (71 — 41 k. . X.) péca amd [o GUYKEKPIUEV
KaTnyopio apyooroykod LAMKOV, Tig AiBwveg kol ootéveg epyoietoteyvies. AteEnydn ue
™V €vePYO GLUPOAN CUVASEAP®V OO TNV aPYOloA0YIKN Kowvotnta g B. EALGSag (AT,
AMO, Egopeiec Apyootfitov) kot pe ypnpotoddtmon g Forhkng Apyoioroywng
Yyxolg AOnvav.

H nportotunio Tov oepuvapiov Eykettal og dvo onueia:

1. mpokertoar yuoo éva «Kvntd» cepviplo mov dpBpddnke yopw omd Tpelg
dpactmpromnres: 1) Beopntikd podiuoata, 2) emiokeyn opyoloAoyik®v Oécewv kot
povoeiov kot 3) eE€taon apyotoAoykod VAo ard veolbikég BEoeig tng B. EAAGSaC.

2. O1 TOPOATAV® SPACTNPLIOTNTEG EYIVAY GTOV YEWYPOUPIKO dEova AvaToAng-Avong Kot
oLYKEKPIUEVA oo T Odoo £mg Tig Tapveéc g [ivoov.

[Tépa amd 10 evOLOPEPOV OV TPOKAAEGE Y10, OAOVS TOVG GUUUETEXOVTIES QTN M
il M dpacTNPOTNTA, GTNV OTOi0. CLUUETEIYAY EVTEKD VTOYNPLOL SOAKTOPES EAANVIKOV,
YOAAKOV, 1tolkdv AETL kabmhg Kot mavemomuiov BoAkaviKdv Yopov, K TV 0Toimv 600
tov Komodiotplakov, 1 €£€T001 TOV YOPOKTNPIOTIKOV TOV EPYUAEIOTEXVIOV GE AEOVA
Avatolig-Adong kot oyt e avtdv Boppd-Notov, 0mmg yvdtav cuvibmg péypt onuepa,
enétpeye ™V avlmtuln oG TPOPANUATIKNG OmOAAOYUEVNG OO TO TPOTUTO TNG
KUKAOQOPLOG TEXVIKAOV KOl TPAOTOV DADOV HECH OO TIC TOTAUIES 0000 OV dtacyilovV Tig
BaAkavikég ympec Kot yvvovtal 6to Atyaio mpocavatoAlovidg Ty oty &EETaon TV
oxéoewv UETOED TV aviporivov ouddmv mov elyav eykotactadel o oplofetnuéveg
YEQYPOQPIKES evotNnTeg (VNoog g Odoov, Aekdvn g Apduag, Apvaio mepiBdilov
Koaotopidg), cuovnBmg kAeloTég Kot e 1010 YopaKTpIoTIKd.

H mopodoca avaxoivwon omockonel otnv mopovGiacT OUTNG TNG EMIGTNHOVIKNG
ekdnAwong kal otn cvintnon gpevvnTiKaV {NTNUATOV ToL TPokvyay amd TV e&€taon
TOV OPYOLOAOYIKOD DAKOD GTO TOPATAV® TAAIGLO.
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MARIA CONSTANTOUDAKI-KITROMILIDES

Byzantine and Venetian Monuments of the Lassithi Province:
Evidence for Painting, Sculpture, and Social Reality
in Eastern Crete During the Venetian Period

A field trip to monuments of the Lassithi province was undertaken in 2014 with a
group of students of our Department. The support of the 13th Ephorate of Byzantine
Antiquities (director V. Sythiakaki), the constructive presence of archaeologist G.
Moschovi, and the willingness of other colleagues, allowed us to visit in a few days thirty-
two Byzantine churches, two Venetian buildings, a ruined Franciscan monastery and
monuments on the islet of Spinalonga.

Individual monuments of Lassithi have been studied, synthetic approaches not
missing; nevertheless others remain unpublished. Frescoes in churches (usually of a barrel-
vaulted single-nave type) show remarkable continuity from the 13th to the 16th century, the
heyday of Venetian rule, and are significant in many ways; some bear inscriptions, dates, or
donors’ portraits, thus alluding to circumstances of their commission. Monuments of the
region raise questions, e.g. regarding their density in some regions, as has been noticed,
their location (sometimes in difficult mountainous areas), the quality of painting, the
commissioners, the forms of sculpture, the extent of their relationship with Western art.
Some churches are eloquent witnesses to the trends in Cretan painting of the time and the
movement of artists, they include unusual iconographic themes or show reprehensible
behaviour (punishments of sinners) as a means of social discipline. All of them are relevant
as regards the number of monuments in the area, historical topography, society, the
material culture of the time, to be combined with written sources.

This paper will discuss some elements from a first contact with the monuments
examined, relevant to the above topics. It will also comment briefly upon works of Western
sculpture and stone-carving (15"-17" centuries) integrated in Venetian monuments as well
as in Byzantine churches, and their reception.

Postgraduate students Sofia-Maria Verouti, Vassiliki Zorba, Vassiliki Klotsa,
Despoina Bouliou, Evgenia-Maria Souvatzi and graduate S. Kokkini participated in the
field trip and worked on relevant material.

Our thanks to archaeologists Georgia Moschovi, Maria Mari and Marianna Katifori
and architect Daphni Chronaki for their invaluable help; also to assist. prof. Yannis
Papadatos, as well as to ecclesiastical authorities and local priests and residents in Anatoli,
Ierapetra and other villages in the broader area.
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MAPIA KQNXTANTOYAAKH-KITPOMHAIAOY

Bulavtiva kon fevetikd pvnpeia Tov vopov AaciBiov:
Texkpnpra yro ™ Loypa@uk], TN YAUTTIKI KO TV KOWVOVIK
otV avotoikn Kpit koatd ™ Bevetiki] mepiodo

To 2014 mpaypatomomnke mpdypoppo tepmynong o€ pvnueio tov vopotd Aacifiov
pe opdda eortnrpiwv tov Topéa pog. H ocvpmapdotaon tg 13" Egopeiag Bulavtivov
Apyaromtov (mpoictapévn B. Xvbiakdakn), n onpiovpyikn mapovsio g apyotoidyov T
Mooy6pn kot n mpobopios GAA®V GLVOOEAP®Y, EMETPEYAV VO EMIOKEQPOOVE GE UEPIKES
Nuépes Tplavtadvo Pulavtivovg vaoic, 000 PEVETIKA KTIGHATA, VO EPEMOUEVO LOVOGTIPL
dpaykiokavodv ko pynueio otn vnoida Zrvoidyka.

Empépovug perétec yo pvnpueio tov Aacibiov vrdpyovv ToAAEG, aALG Kol CUVOETIKES
npooeyyicelg dev Agimovv. Qotdéco Ao pvnueio elvar adnupooievta ®g cvvora. H
TOLYOYPAPNON TO®V VADV (GLVINOMG HOVOY®P®V KOUOPOCKETACTMOV) delyvel a&toonpeiw
ocuvéyewn omd tov 13° €mg kat tov 16° aidva, emoyn akung g PEVeTKNg Kuplapyioag, Kot
TOPOVCALEl TOADTAEVPO evOlaPEPOV. Emypapés, ypovoroyieg, OmEIKOVIGES aPlEPOTOV
TOPATEUTOVV OTIC cLVONKEG TapayyeMag Tovg. Ta pvnueio TPoKOAOVY EPOTALOTO, T.Y. OE
oxéon LE TNV TUKVOTNTA GE OPIOUEVEG TTEPLOYES, Ommg €xel mapatnpnbel, ™ Béomn tovg
(eviote oe Ovompooiteg opewvég meployéc), To  emimedo G (OYPAPIKNG, TOVG
TOPOYYEAIO00TES, TIG HOPPES YALTTIKNG, TOV Pabud oyéong tovg pe tn SuTikn TéXVT.
Opiopévot vaoti givar ebyAmttol paptupeg v tdoemv e (oypaeikng g Kpnng kot g
petaxivnong Loypaewv, meptiappdvovv acvvidiota gikovoypaeikd Oépata, deiyvovv
KOTOKPITEEG GUUTEPIPOPES (TTOWVEG OUOPTOAMY) TPOG KOWMVIKO ¢@povnuaticpd. Orot
®WOTOCO EVOLOPEPOLV Y10 TOV GUVOAIKO aplfud TV HVNUEI®V, TNV IGTOPIKY TOTOYPpia,
™V Kowmvia, ToV VAIKO TOAMTIGUO TNG ETOYNG, O CLVOVAGHO LLE TIG YPOUTTEG TTNYEC.

v avoakoiveon 0o mapovslaeTovV GTOLEI LG TPAOTNG ETAPNG UE LVNUELD TNG &V
AOYO emoKOTNONG, TO OTTOio ATTOVTOL TMV Mo AV Bepdtov. O oxolactodv eniong pe
cuvtopia épya OLTIKNG YAvmTikng-ABo&oikng (15°°-17°" ai.) mov Koopovv Pevetikd
pvnueio aArd Ko Pulavtivodg vaois kot 1 TpOdSANYT TOLG.

Yy mepmynon kot oty enefepyncios TOL VAIKOOD GUUUETEIXOV Ol UETOMTUYIOKES
eoutntpleg Xogia-Mapio Bepovtn, Baocwukn Zopumd, Boacuuxkn Kiotoa, Aéomowva
Mmnoviiov, Evyevia-Mopia Zovfatln kot n mruyiovyog Xtavpovra Kokkivn. Evyapiotieg
opeilovtar oTig apyatordyovs 'ewpyio Mooyopn, Mapia Mapr, Mapidvva Koatneopn kot
otV apyrtéktova Adevn Xpovdakn yoo v moAvtun Pondeid tovg. Emiong otov emik.
kadny. [avvn Taraddto, Onwc kol OTIG EKKANCUCTIKEG OpYEG KOl TOLS 1EPElC Ko
Katoikovg g Avatolng lepamétpag Kot tng evpiTEPNG TEPLOYNG.
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VASSILIS K. LAMBRINOUDAKIS

Recent finds in the sanctuary and the city of Epidauros

New as well as complementary excavations have recently been conducted in
the center of the sanctuary of Asklepios at Epidauros and in its theatre during restoration
works by the Committee for the Conservation of the Monuments of Epidauros. Interesting
finds in the stage building and the cavea of the theatre provide new evidence pertaining to
the date and use of the monument. In the center of the sanctuary unknown edifices of an
early date were explored and abundant evidence for ritual performances came to light,
which proves that the cult in the Asklepieion began already in the 7th century and reveals
interesting aspects of its early function (7th-4th C. BC. In the city of Epidauros the
investigation of the area around the theatre brought to light well preserved constructions of
the Romanera.
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BAXIAHY K. AAMIIPINOYAAKHX

Hpocpata svppata oto 1ep6 kKot TNV 7oA T Emoavpov

210 kévipo tov AckAnmieiov g Emdavpov kot 6to B¢atpd Tov TporypaTorom Koy
To TEAEVTOO YPOVIOL LETAVACKOQES KOl VEEG OVOOKOMIKES SIEPEVVIGEIS GTO TANIGLO TNG
OTOKATACTOONS TOV pvnueiov tov and v Exttponr) Zvvimpnong Mvnueiov Emdadpov.
21 oknMvi Kot T0 KoiAo Tov Bedtpov, Tpodkuyay Ve EVOLAPEPOVTA GTOLXEI Yo TN XPNoN
KOl TN XPOVOAOYNOTN TOV Hvnueiov. 1o KEVTIPO TOL 1€POV EVTOMIGONKAV VEN O1KOSOUNLATO
amd TIG TOANOTEPES PAGELS TOV, KOOMDS Kol Aelyovo TEAETOVPYIDV TOL TEKUNPLOVOLY TV
évapén g Aatpeiog amd tov 70 m.X. audva Kot TV TPOLUY Agttovpyia TG,
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STELIOS LEKAKIS?, PANAGIOTIS TRIANTAFYLLOPOULOS?

The inscriptions from the “Diogeneion Gymnasium”

The University of Athens excavation in the area of the “Diogeneion Gymnasium”
since 2002 has unearthed a considerable number of inscriptions from the Classical to the
Late Roman era, covering a variety of thematics from the Athenian public life.

In the first part of this paper, we will focus on three inscriptions in particular. The
first one is a part of a big marble monument, probably choragic, mentioning a victor from
dramatic or musical games in Athens. The second one is a small part of a votive relief
relating to the Eleusinian cult. The last inscription is a very fragmentary part of a name list.
We must notice also that there are several more inscriptions, the most of them very
fragmentary, dating from the Roman and Early Christian period.

In the second part of this paper, we will be presenting two fragmentary inscriptions,
from the 2007-8 excavation seasons, one of which is a decree dating to the 3™ c. BC,
mentioning the secretary of the Boule and the Ecclesia.
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YTEAIOX AEKAKHYY, IIANATIQTHE TPIANTA®YAAOIIOYAOX?

O emypagég amo o «Awoyévero Nopvacio»

H movemomuiok avookagn mov TPoyHOTOTOEITOL GTO YDOPO TOL «Aloyeveiov
IMpvaciovy and to 2002 €xel pépet 610 PG tKOVO aptBpud entypapdv omd v KAacwn wg
mv "'Yotepn Popaikn mepiodo, ot omoieg avapépoviar oe Eva TAATOL PACHO TOL ONUOGLOV
Biov ¢ ABnvac.

210 TPAOTO HEPOS TNG OvaKOivmong yivetan avapopd oe tpelg emypapéc. 'Eva tunua
HOPUAPIVOL  ETICTUMOV HE TO OVOUO VIKNTN 1] YOPNYoL G€ OPOUOTIKOVG 1 HOLGIKOVG
ayoves. Eva pkpd tunpa avoyAdeov mov avaypdest To ovopa tov avabétn. Ilapiotdvet
aVOPIKN LOPON, M omoia KPaTd 6To apltotepd ¥EPL LeYdAn 6doa. To Bépa Tov avayAveov
OULVOEETAL [LE TNV EAELOIVIOKT AATpEia Kol ypovoloyeitar otn popaikny mepiodo. H tpit
EMYPOPN APOPO GE  OMOCTAGUOTIKO TUAUO KOTOAGYOL OVOHATOV, {00 €PnPmv.
[MapdAinia, onue®@veTal OTL VTAPYOLY CPKETEC OKOUO ENLYPOUPES, TOV YPOVOAOYOLVTOL
KUPI®MG GTNV POUAIKNT KOl TNV TPOIUN XPLOTIOVIKT TEPT000.

210 0€0TEPO TUNUO TNG TOPOLGIOONG YIVETAL OVOPOPA GE dVO TOAD ATOGTOCUOTIKES
EMYPOPES, OmO TIC OovookaEKES meptodovg 2007-2008, o amd Tic omoiec omotelet
ynowpo tov pécmv Tov 3% ot w. X. 610 omoio o®IETUL avaPOPE GTOV YPOUUATEN TNG
BovAng kot g ExkAnoiag tov Anpov.
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STELIOS LEKAKIS*

“For these we fought”. Digging the land of Ionia, 1919-1922

On May 15, 1919, the Greek army, on the side of the victorious Entente, landed in the
area of Smyrna, (re)claiming the awarded lands of Asia Minor. The newly composed Greek
government in the area had been swift to establish the Greek Archaeological Service of
Asia Minor and fund a number of social and cultural activities; among them there was a
considerable number of archaeological projects (surveys, excavations, restorations, creation
of local museums etc.), aiming to solidify the Greek identity of the local populations,
directly referring to the elitistic narrative of ‘homeland’ concerning her glorious past.

Even though archaeological projects are well known in occupation/liberation warfare,
the Greek case in Asia Minor is a relatively uncharted territory with scarce bibliographic
references.

This paper, part of an on-going project concerning the political background, practices
and the findings of the Greek excavations in Asia Minor discusses new data retrieved,
while researching written resources from the National Archive of Monuments and the
Army History Directorate.
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YTEAIOX AEKAKHX?

“AVovtd morepnoapev”’. Avaockdntovrag T yn ¢ loviag, 1919-1922

Yrug 15 Moiov 1919, o EAAnvikog XZtpatdg, SOUUOXOG TNG VIKNATPLOG AVTOVT,
amofifdotnke otn Zpvpvn, Katadapfavovioc/anelevfepdvovtog ta amovepndévia e5aen
™m¢ Mikpdg Actoc. H EAMAnvikn Awoiknon poAg opyavadbnke otnv meployn OMpovpynce
mv ‘Ymmpeoio Apyaiotntov Mikpdg Aciog’ kot ypnuatoddtnoe €va cOVOAO  omod
KOWMOVIKEG KOl TOMTIOTIKEG OPUCTNPLOTNTES OVALESH TOLG Kot £vol CNUAVTIKO aptBud
OPYOOAOYIKDOV EPYOV  (EMIPOVEIONKEG EPEVVEG, OVOOKOPES, OVOUCTNAMCEL, OnUovpyia
TOTIK®V HOVGEI®MV K.0.), TOV GTOXELAV GTH GTEPEMON TNG EAANVIKYG TOVTOTNTOS GTOVG
TOTIKOVG TANOLGLOVS Kl avaEEPOVTAV EVOEMG GTNV EMTIOTIKN AQNYNoY NG ‘UNTEPOC-
TaTPidog’ oeTIKA pe T0 £vOoEO TG mapeABov. Av Kot To apyololoyiKd Epya elval YvooTd
o€ EUMOAEUEC TEPLOOOVE, M EAANVIKY mepimtwon ot Mikpa Acio mopapéver €vo
QOGO LOTIKA EPEVVIUEVO TESTO e TEPLOPIoUEVT TTapoLGia oTT| BipAoypapia.

H avaxoivmon avtr, oamotelel HEPOG LG EVPVTEPNG EPEVVOC TYETIK(L LLE TO TOMTIKO
VOPabPO, TIG TPAKTIKES KO TOL EVPNLOTA TOV OVOoKAPOV TV EAAMveov ot Mikpd Acia,
Kot ov{ntd véa otoyyeior Tov TPokLILTOVY amd TNV £pguva oto EOvikd Apyeio Myvnueiov
Kat 6to apyeio g AevBvvong Iotopiog Xtpatov.
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EFTHIMIA MAVROMICHALI

Sonia Kalogeropoulou’s painting work: a first approach

During the academic year 2013-14 the painting work of the painter and poet
Sophia/Sonia Kalogeropoulou was catalogued. The whole of her painting work together
with her personal archive was donated to the Society of the Friends of the People by her
mother, Athina Kalogeropoulou, in 2004. Her particularly interesting artistic production
moves stylistically within the wider frame of expressionism with the human form being her
prevailing motif.

This presentation is a first approach to her painting from an art historical point and
aims at highlighting its background and intentions.
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EYOYMIA MAYPOMIXAAH

H Coypagum g Loviag Karoyepomoviov: pia Tpatn mpoctyyion

Kotd to axadnpaiké €tog 2013-14 kataypdenke 10 cuVOAIKO Loypapikd £pyo NG
Coypaeov kot momTplag Xoeiag/Zoviag Kaioyepomovrov (1945-2003), mov dmpnOnke
oV Etaipeio Pilwv tov Aaod pall pe to mpoocwmikd ¢ apyeio amd ) untépa g,
ABnvéa Karoyeporoviov, 1o 2004. Tlpdketrton yroo pio. 1010{TEPA GNUOVTIKY KOAALTEXVIKN
TOPAYOYT UE TNV TPOCMOTIKY] KO O104TEPN TEXVOTPOTIOL TG ONUOVPYOV VA KIVEITOL GTOV
gVPVTEPO YDPO TOV EEMPEGIOVIGUOV Kol e Kupiapyo Oepotikd potifo g v avlpdmvn
HopeM.

2mv mapodoa avokoivoon Ba emtyelpndel o TpdOTN TEYVOICTOPIKY TPOCEYYIGT GTO
Loypaeikd TG £pY0 e GTOYO VO, EVTOTIGHOLV 01 TPOVTOBEGELS KOt 01 TPOBEGELS TOV.
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NIKI MEGALOMMATI"

The glazed pottery from the “Diogeneion Gymnasium”
excavation in Athens (11%-18% ¢.)

This presentation attempts to make an overview and an appraisal of the glazed
pottery brought to light during the systematic archaeological research of the University of
Athens at the “Diogeneion Gymnasium” site from 2002 until today. The location of the
excavation, on the north side of the Acropolis hill, east of the Roman Agora and in the old
district of Plaka, attaches great value to the excavation material. Additionally, the fact that
the late-roman wall of Athens, which was the eastern edge of the city for a long period,
passes through the excavation area, confirms that this actual site has never been abandoned.

The disturbed layers offer plenty of material for study; this however is fragmented,
consisting of numerous sherds, which can rarely be attributed to one and the same object
or be attached to each other. Consequently, the classification and dating of the glazed
pottery are based mainly on comparative material from neighboring sites, on the decoration
techniques and the widely known from bibliography typologies.

The material under study covers a long period, from the 11" to the 18" century. Its
systematic recording and research provides important information about the specific
characteristics of various wares detected at this site, the decoration techniques, the
iconography, the shapes of vessels and the texture of clay, as shown by the macroscopic
study. Simultaneously, it allows comment on the origin of the material, the commercial
links between Athens and other regions of Greece and the Mediterranean, as well as the
existence and the period of function of local workshops. The glazed pottery from the
“Diogeneion Gymnasium” enlightens various aspects of everyday life of Athens’ society,
within an extended time frame, contributing considerably to the historical documentation of
the region.
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NIKH METAAOMMATH"

H gpvaropévn kepapikn and Tnv avacska@n 1ov «Awoyeveiov lNvpvaciov»
otnv A0va (11° - 18° au.)

2V Tapoboo OVOKOIVMOT EMYEPEITAL Lo GLVOAKT] Bedpnon Kot amoTiunomn g
EPLOAMUEVG KEPOUKNG, TOV ATOKOAVQONKE KATA T CLGTNUOATIKY 0PYOLOAOYIKT £pEuva
tov [Movemotpiov AGnvov oto «Awoyévero INvpvaoion and 1o 2002 £wg onpepa. H Béon
™G OVOoKAPNG, 6To BOpeto. ToL AOPoL TG AKPOTOANG, avatoAkd T Poudikng Ayopdc
Kol péoa 6tov ovvolkiopd g IAdkoc, Tpocsdidel Wiaitepn adio 610 AVUCKAPIKO LAIKO.
EmnpocHétmg, n amokdivyn HiKpov TUNHOTOS TOL VOTEPOPMUAIKOV TElYOLS TS ABNvoc,
OV OMOTEAECE Y10 LOKPA YPOVIKN TEPIOO0 TO AVATOMKO OPlO TOL TLPNVA TNG TOANG,
emPePardvel 61 M BE0oM LT OVIEMOTE EYKATAAEIPONKE.

Ta dwropaypéva éog peydro Pabog otpopata copmeptiapfavovv apbovo vAKS Yo
peAétn, to omoio, ®oTOGO, TOPOVCIALETOL OMOCTOGUOTIKO, OTOTEAOVUEVO amd TANB0G
O00TpOKO GOV GLVAVIKOVTO 1 ovykoAloupeva. Katd ocvvémewn, n tagwvounon kot m
YPOVOLOYNON NG EQPLAA®UEVIS KePaIKNG PacilovTal, o¢ enl T0 TAEIGTOV, GE GUYKPITIKO
VAMKO omd YeEITOVIKEG BEGEIC, OTN HEAETN TOV TEXVIKAOV OOKOGUNONG Kot 6TV LIoBETNoN
TOV EVPEMG YPNCULOTOIOVUEVOV 6T PIAoypa@ic TVTOAOYI®V.

To vtd peAétn LAMKO KOADTTEL Lo HOKPA XPOVIKN TEPindo, armd Tov 11° éwg tov 18°
awwva. H cuotpatikn £épguva Kot 1 Kotaypoen Tov mTopEYouV TOAVTIUES TANPOPOPIES Y10
To WWHTEPA YOPAKTNPIOTIKE TOV KOTNYOPLDV TOL EVIOMILOVTOL GTOV YMPO, TIG TEXVIKES
SKOGUNOMNG, TNV EKOVOYPOOia, TO GYNUO TOV ayYEi®mV Kol T GLGTACT] TOV TNAOD, OTMC
TPOKOTTEL Oamd TN HaKpookomiky] peAétn. [opdAindo, emutpémovv Tn  SATOTOON
VIOOECEMV GYETIKAOV UE TNV TPOEAEVOT] TOL VAIKOV, TIG EMAPEG TNG TEPLOYNG UE GAAES
0éoelg Tov €AAAOIKOV Y®pov Kot TG Meooyeiov, ™V VmOPEN TOMKAOV EPYAOTNPimV
TOPAYOYNS KOl TOV yYpovo Opaong tovg. H epualopévn kepapikny amd 1o «Aloyévelo
IMopvacion daportilel, téhog, Oyelg g kadnuepving Long g kowawviag g Anvag,
péca G’ €val EKTETOUEVO YPOVIKA TAaiclo, GLUBAAAOVTOC OTNV KOADTEPN 1OTOPIKN
TEKUNPI®OT) TOL TOTOV.
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NIKI MEGALOMMATI*

Two post-byzantine monastic complexes with rural economy facilities
at Saidona of Messinian Mani

The ruined monasteries of Baidenitsa and Samouil are located, almost hidden, in the
gorge of Foneas, close to the settlement of Saidona, in Messinian Mani. The two
monasteries, dated from the 17 c., are built on naturally fortified positions. Their fortified
character is further enhanced with defensive towers and enclosure wall.

Among the two, the monastery of Samouil only follows the typical layout, with the
buildings arranged along the sides of a nearly rectangular enclosure and the Catholic in the
centre, while the layout of the buildings of Vaidenitsa seems adapted to the terrain with
steep slope. The architectural remains consist, beyond religious buildings and defensive
structures, of a variety of agricultural facilities, lying mostly outside the precinct. Mills,
fulling, apiary, forge etc., testify that the two monasteries had additionally significant
production activity.

The study of the rural economy establishments of both monasteries is confronted with
considerable difficulties, due to both the fragmentary preservation of much of the material
and also the insufficiency of written sources related to their property, real estate or not,
history and production activity. On the other hand, the impressively small size of both
monasteries — they would barely host a limited number of monks — comes in contrast with
the rich agricultural production that they apparently had, suggesting at the same time
potential commercial activity or other exploitation.

Since the end of the 17" and especially the 18" century Mani enjoys a status of
relative autonomy and flourishes, which is ascertained by the monumental wealth of the
region. In this historical context, the study of the rural economy facilities of Samouil and
Vaidenitsa monasteries raises concerns about their wider role in everyday life and the
economic development of the Captain of Androuvista.
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NIKH METAAOMMATH"

AY0o petapulovrtiva povasTnploKd GUYKPOTNATO NE EYKATUCTAGELS OYPOTIKNG
otkovopiag 6t Xaioova tng Meoonviaxkng Mavnec.

[TAnciov g kowvdtrTag Zaidovag g Mesonviakng Mévng, Bpickovtal, KPUUPEVES
oxedOV pésa oto Papdyyt tov Dovéa, ot epemmpéveg Hovég ZapovnA kKot Baidevitooc. Ta
Vo povaoTtipla ypovoroyodviot amd tov 17° audva kot ival KTIGUEVO GE PUOIKA OYVPES
0éoelg. O apUVTIKOG TOVG YOPAKTAPOS EVICYVETOL OKOUO TEPICCOTEPO UE TOAEUKO THPYO
KOl OYVPOUOTIKO TTEPiBOAO.

Amo T1g 000 povéG pudvo M povr] Zopovnd akolovbel v Tumiky dwdtaln, pe To
KTIGHOTO VO 10 TAGGOVTOL KATO UNKOG TV TAEVPDV EVOC GXEOOV TETPATAEVPOV TEPPOAOV
kol T0 KabBoAkd oto kévipo, evid M dtdtaln tov KTiopdtov g Baidevitoog eaivetat 0t
vrtayopevinke Kupiog and T popeoroyia tov £6dpove, mov mapovctdlel 6t BEon avty
évtovn kAion. Ta apyitekTovikd KOTAAOUTO GUVICTOVTOL, TEPAY TWV BPNOKELTIKAOV KTNpimV
KOl TOV OUVVTIKOV KTIGUATOV, GE TOKIAEG 0YPOTIKEG EYKATOGTAGELS, OPYOVOUEVES MG ETL
10 mAeioToV €KTOG TOV TEPPOAOV. MOAOL, vepotpiPés, peAocokopeio, odnpovpyeio K.a.
HapTUPOVV OTL 01 dVO HOVEG ElYOV ETUTAEOV CNUOVTIKT TOPOYOYIKT] OpacTNPLOTNTO.

H mpoomdBeio peAétng TtV €yKOTOOTAGE®V OYPOTIKNG OIKOVOUIOG T®V 000
HOVOGTNPLUK®OV GUYKPOTNUATOV EPYETAL OVTILETMONN UE CNUOVTIKEG dVOKOAlES, €& aiting
aQEVOC TNG OMOCTOGUOTIKNG OOTPNONG UEYAAOV HEPOLG TOL DAKOV KOl GPETEPOL TNG
OVETAPKELQG YPATTMOV TNYADV GYETIKOV WE TNV TEPLOLGIN, KTNUATIKY Kol U, TV otopia
KOl TNV TOPOYOYIKY] TOLG OpacTnpOTNTA. ATO TNV GAAN pepld eVTOM®ON TPOKOAEL TO
ppd péyeboc tv 000 povav — mov pe duokoAia Ba eriogevodoav Evav TEPLOPICUEVO
aplOpd povoymv — To omoio £pyetal 6e avtifeon He TV TAOLGLO OYPOTIKY TOPOYMYY,
Om®G HOPTLPOVV TOL OPYLTEKTOVIKG KATOAOITO, VLTOINAMDVOVTAG TaLTOYPOVO TV
EUTOPIKT N AN EKUETAAAEVOT).

Ao to TéA0Gg ToL 17°° Ko Kupiwg katd Tov 18° at., 1 Mdavn Bpicketor oe kKaBeoTDS
OYETIKNG avTovouiog kot okudlel, otolyeion TOV SOMIGTAOVOVIOL KOl OTO TOV UVNUELNKO
TAOVTO NG TEPOYNG. Méca 6° avtd TO 10TOPIKO TAMICL0, 1| LEAETN] TOV EYKOTOGTACEWV
OYPOTIKNG OIKOVOLIOG TOV LOVASTN POV ZopoLVNA Kot Baidevitoag yevva mpoPAnpaticpong
OYXETIKA [E TOV €uPUTEPO POAO TOVG TOGO GTNV Kabnuepvr] {on 0G0 KOl GTNV OKOVOLLKN
avdantuén e Kometaviag g Avopovpiortoc.
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MARLEN MOULIOU

Museums, their values and the citizens: in search of different views
and attitudes in contemporary Greek society

In recent years, the discussion about the social significance of museums and their
mulitple values has intensified both among professionals and citizens alike. In Greece,
empirical data on how the Greeks relate to museums and shape their approaches to them
and think about their role in society are scarce and not systematically collected.

In this presentation, the aim is to present the preliminary results of a research project
entitled «Mapping public views of citizens on museums and their social value», a project I
started in 2014 with the intention to fill this gap. The first phase of the project was a
questionnaire-based survey on approximately 600 individuals who were intereviewed by a
research assistant (S. Karouni) in different districts of Athens. The collected sample
provides ample interesting material to map core stances and attitudes about the Greek
(archaeological mostly) museum of today.
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MAPAEN MOYAIOY

Ta poveeia, or a&ieg TOVG KL 01 TOAITES: HEAETAOVTOS ATOWYELS
KOl GUUTEPLPOPES 6T GVYYPOVI] EAANVIKI] KOVOVIL

Ta tehevtaio ypdévia n cvlnon yw v Kowoviky afio T@v povceinv Kol Tig
TOAMOTAEG EKQPAVOELS KOl EKPPACES TNG €XEL EVTATIKOTONOEL GTOV EMGTNUOVIKO Kot
dnuoco Adyo. Xtnv EALGSa, ta epmelptkd dedopéva yopm amd TiG GYEGELS KOl ATOYELS TMV
EAMvov ToMTdV Yo Tor Hovoeia Kot To GUYYPOVo pOAO TOVS GTNV KOvmvia. ival oyeTiKd
MYOGTH KOl KOTOKEPLATIGUEVOL.

Xmv mopovco avakoivwon o mTopovclacTolV T ELPNUOTE KOl TPOKATOUPKTIKA
TOPIGLATO TOV EPEVLVNTIKOD TTPOYPAUUATOC “ATOTHT®ON TG KOWVNG YVOUNG TOV TOMTOV
Yl To Hovoegion Kot Ty Kowvevikny toug a&io», to omoio vAomomnke to 2014 amd v
yYphpovoa pe oTOYO TNV KAALYN TOL TOPATAVEO £pELVNTIKOD kevoy. H mpdn @domn g
épevvag mephdpuPove extetapnévn detypoatoAnyio Pdcel epoTUOTOAOYIOV GE OLAPOPES
nePoyES TG ABNvoc, M omoio mpaypoatomomdnke omd cvvepydTda Tov Epyov (X.
Kapovvn). To vikod tov 600 mepinov amavioemy mov cuYKeVTIPp®ONKE TPoopEpel TANO0GC
TANPOPOPIDV TOV  EMTPEMOLV U0, GLVOETIKY] OmOTOM®OT  KuplopywV TACEWV Kot
AVTIAMYEDV Y10l TO EAANVIKO povceio (Kupilmg To apyatoAoyikd) onpepal.
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KONSTANTINA NTAKOLIA®

Sergei Diaghilev’s Russian Ballets:
A new influence on Amedeo Modigliani’s Caryatides drawings

Amedeo Modigliani (1884-1920) is known mainly for his paintings: the peculiar
portraits and the provocative female nudes. However, just recently, there has been
increased the interest of scholars in Modigliani’s involvement in sculpture, which he
practiced in the period 1909-1915. His sculptural subjects were two: the Heads and the
Caryatides, on which he realized many preparatory studies. Nevertheless, the Caryatides
have not been yet the subject of an excessive research, in contrast with the Heads. As a
result, the existing problems related to the study of the Caryatides are numerous; one of
those is the finding of the possible prototypes and the influences that Modigliani absorbed
in order to create this stunning type of Caryatid, which encloses all the tendencies
flourished at the beginning of the20th century in Paris (e.g. influences from the Egyptian
art, ancient Greek art, primitive art, African art, Buddhist art, etc.). However, so far there
has been no reference to the influence that the Diaghilev’s Russian Ballets, famous that
time in Paris (1909-1920), had on Modigliani’s Caryatides. From the current research,
Russian Ballets can be characterized undoubtedly as one more possible prototype of the
Caryatides, due to the similar poses of Caryatides and Russian dancers, presented in
Comeedia Illustré —a magazine which made famous the Russian Ballets in Paris.
Moreover, the Italian met the people who participated in the Russian Ballets in person
(dancers, scenographers, scriptwriters) as Modigliani’s portraits reveal. Finally, it should be
noticed that in the period 1910-1912 the Italian boehm maintained a relationship with the
well-known Russian poetess Anna Achmatova, who initiated Modigliani into the Russian
culture.
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KQONXITANTINA NTAKOAIA®

Ta Poowd Mraiéta Tov Sergei Diaghilev:
M véa enidpaon ota oyéoro Tov Kapvatioov tov Amedeo Modigliani

O Amedeo Modigliani (1884-1920) eivar yvwotog kvpiwg yoo tor {oOYpaQIKE TOL
épya: TIG WIOUOPPES TPOCSMOTOYPAPIES KOl TOL TPOKANTIKE Yuvatkeio youvd tov. Qotdc0,
UOAG TPpOGPaTO EVTAONKE TO EVOLAPEPOV TOV HEAETNTOV Yo TNV EVACYOANGN Tov ITalov
UITOEW LE TN YAVTITIKY, E TNV OTOL0 KATOMIAGTKE GYEOOV AMOKAEIGTIKA KATA TNV TEPi0d0
1909-1915. ®épatd tov Nrav 6vo: ta Kepdio kot or Kapvdrtideg, yio ta omoia kot
npaypatonoinoe mAn0og orovddv. Ki evd ta tpmta ametéAecoyv NON avtikeipevo HeAéng,
ot Kapvdtdeg dev étvyav avdioyng mpocoyns. €2 €k ToVTOL, To TPOPANUATO TOV
oyetiCovron pe ™ pedét tov Kapvatidowv eivar moAdd. ‘Eva amd avtd elvar i €bpeon tov
TOOVAOV TPOTLTI®V TOVG KOl TOV EMPPOo®V Tov do&ytnke o Modigliani, mpoxeyévov va
dnpovpynoel avtyv v mpotdtunn Kopvdtda, n onoio ecwideiel OAEC TIG TACELS TOL
avOnoav ot apyés tov 2000 aidva oto [apict (wy. emppoég amd TV AryvATIOKY, TV
apyoio EAANVIKY, TNV TPOTOHYOVY], TNV OQPIKAVIKY, TN BOVAICTIKN TéYVN, KAT.). Q0T000,
péExpt onuepa dev €xel yivel KAmowo ava@opd Yo TIG EMOPAGEIS TOL TOAD THUVO va
doxnoov ota oxéoa tov Kapvotidov ta didonua Poocikd Mraiéto tov Diaghilev, ta
omoio kotd To dtdonua avtd pecovpavovcav oto Iapict (1909-1920). And croryeia mov
CLYKEVTIPOONKAY, TO POGIKE UTOAETO UTOPOVV VO YOPOKINPIOTOOV avap@ifoAia mg éva
akopa mpotumo yo 1ig Kapvdrtideg tov Modigliani, agod ot otdcelg tov Kapvatidwv
TOPATEUTOVY EVIOVO GTIC PIYOVPEG TV YOPELTPLOV, OT®G OVTEG TAPOVLCIALOVTOL GTO
Comeedia Illustré —to évtomo mov katéotnoe 1o Pooikd Mroiéta didonua oto [apiot.
Eniong, o ItaAdg elye yvopicel mpocomikd tovg cuvieleotés T@v Pocikdv Mraiétmv
(YopeLTEG, GKNVOYPAPOVS, GEVAPLOYPAPOVS), OTMS LOPTVPOVV GYETIKES TPOCMITOYPOUPIES.
Téhog, ag onuewmbel mwg v nepiodo avtn (1910-1912) o Itardc pmoép dwautnpovce oxéon
ue v Pooida momtpioa Anna Achmatova, 1 omoia Kot Tov pdnoce 6T pOGIKY KOLATOVPA.
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OLGA PALAGIA

The Athena of the Sorgente Group in Rome:
a pedimental statue from Athens

This paper deals with a Greek original of Parian marble dating from the third quarter
of the fifth century B.C. that was bought by the Sorgente Group in the Roman market. The
dowel holes at the back of the statue indicate that it was attached to a pediment. Its stylistic
similarities to figures of Athena on Attic reliefs suggest an Athenian provenance. It is likely
that the statue was removed from the pediment of an Attic temple by the Romans and
carried to Rome like other original statues that were taken from Greece to Rome to
decorate gardens. The Roman statue in the USA known as the Pitcairn Athena/Victory has
remarkable similarities to the Sorgente Athena and may copy a classical prototype that also
inspired the Athena now in Rome.
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OAT' A ITAAATITITA

H AOnva tov Opirov Sorgente tng Popng:
£V, 0ETONOTIKO dyalpo omé Tnv AOnva

H nmapovca avaxoivaon agopd Eva TpmTOTLTO dyodpo amd Taplovd HEPLOPO TOV
vy’ tetgptov tov 5% ai. w.X. mov ayopdotnke omd tov Opho Sorgente otnv oyopd
apyoot)TeV TS Poung. Ot yopemaoelg oty TAdtn enttpémouvy v vrdeon 01t o YAumtd
TPOEPYETOL OO OETMUO, EVM Ol GTLAICTIKEG OHOLOTNTES TOL TOPOVCLALEL HE HOPQES
AOnvég oe abnvaikd ovayAveo omotehoOVv eVOEIEEIC Yoo TNV TPOEAELOT| TG OO TNV
ABMva. To dyoipa mBavov apopédnke ond Kamolo abnvaikd vaod and toug Popaiovg kot
petapépbnke ot Popn omoc dhlwote kot dtdpopo dAA0 TPOTOTLIO YAVTTO NG
Khaoowng EALGoag mov Bpébnkav oe pouaikovg knmove. To popaikd dyoipo wov givot
yvootd og ABnva/Nikn Pitcairn kot Bpioketor otic HITA mapovcsialer a&roonueioteg
opodtnteg pe v AOnva Sorgente. ITiBavov omotelel oaviiypapo evog KAAGGUCOD
TPOTVTOL 7OV €miong evémvevoe v AOnvd g Pounc.
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LYDIA PALAIOKRASSA-KOPITSA

Palaiopolis at Andros: The excavation of the Agora of ancient Andros

The agora of ancient Andros, at the modern Palaiopolis, near the ancient port, was
constructed on terraces. The excavation carried out by the University of Athens has
revealed sections of buildings and roads on two terraces. On the upper terrace the revealed
buildings belong to at least six phases, the most important of which is dated to the first half
of the 2nd century B.C. and includes a stoa and a building with monumental propylon and
peristyle inner court. Between the two buildings and in front of the latter, sections of two
flagstone roads were revealed, probably of the Early Hellenistic times. Below the building
with the monumental propylon sections of two earlier buildings were revealed, dated to the
Early Hellenistic times and possibly to the second half of the 3rd century B.C. respectively.
On the ruins of the 2nd century B.C. constructions, another building was built in the 3rd
century A.D. and at the beginning of the 7th century makeshift constructions. Recently
came to light one more flagstone road below the road, which passed in front of the building
with the propylon, dated possibly to the Late Classical period.

The buildings housed commercial and industrial activities. In the building with the
propylon a practice of chthonian worship was also attested.

On the lower terrace a section of a stoa of the first half of the 2nd century B.C. was
revealed, as well as a preceding flagstone road, dated probably to the Early Hellenistic
times. In the stoa a fountainhouse, connected with a network of pipelines, is being
excavated.

A basilica was built on the ruins of these constructions in the second half of the 5
century and was destroyed by an earthquake almost a century later. It was perhaps some
years after the destruction of the Basilica that in its nave a single nave barrel-vaulted
church was erected.
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AYAIA ITAAATIOKPAXYXA-KOIIITXA

HoAiorémoin Avopov:
H avaokaen g ayopag s apyoiog Avopov

O ywpoc ¢ ayopdc g apyaiog Avopov, otn 0éon g onpepvig Iaiadnoing,
KOVTA 6TO 0pyoio Apdvi, ftav dtapopemuévog oe avompa. H épguva tov [Mavemotuiov
ABnvaov €yel amokaldyel oe 600 Gvdnpa TUMHOTE KTNPimv Kot dpopmv. Xto dve avonpo
T KTNPLo oviKouv o€ €E1 TovAdyioTov eaoels. H onuovtikdtepn edon avdyetotl 6To TpmTo
o6 Tov 200 aova T.X. Kot TEPIAOUPAVEL OTOA KOl KTPLO HE UVNUEINKO TPOTLAO Kol
TEPIGTUAN AVAN 6T0 €0WTEPIKO. MeTa&D TV 600 KTNpimV Kol UrpooTd amd To OEVTEPO
amokaAvEOnNKay tunuoto 000 TAAKOSTPOTOV OpOp®V, THOVOTUTE TOV TPOUOV
eMVicTikKOV xpovev. Kdto ond to KTplo pe TO TPOTLAO OmOKOALEONKaV 600
TOALOTEPO, KTNPLL, TOV OVAYOVTOL GTOVG TPOUYLOVS EAANVIGTIKOVG XPOVOLG Kot TOAVAOS
070 deVTEPO UIGO TOL 30V audVA avTioToKa. XTo gpeima TV KInpiwv tov 200 didva 1.X.
ktiotnke otov 30 awdva pn.X. GAAO KTNPLO Kot OTIS apYEG TOL 70V TPOYEPES KATUOKEVEC.
Ta tehevtaio ypoévia, KOTO ond T0 SPOUO TOL dePYOTAV UTPOSTH Omd TO KNP0 UE TO
TpOTLAO MPOE 6TO PWG TAAKOGTPMOTOS OPOUOG, LAAAOV VOTEP®V KAAGIKAOV XPOVOV.

210 KTpo oteyalovToy EUTOPIKES Kot PloTeYVIKEG dpACTNPLOTNTES. ZTO KTNPLO LE TO
TPOTLAO JTIOTOONKE EMTAEOV 1| Aoknon ¥OOVIoG AaTpeiag.

210 KATO Gvonpo £xel amokaAvEOEl TUNUO GTOAGS, TOL TPMTOL UIGOL TOV 20V IOV
1.X., Kot TAAKOGTPOTOV OpOLOV, TOUVOTUTO TPOIUOV EAANVICTIKGOV YpOVOV. XT0 o
HEPOG NG OTOGG omoKaAVTTETAL KPNVN pe Olktvo ayoydv. H otod kot o dpdpog
KaADEONKav Katd 1o debTEpO HIcd TOL S0v odva p.X. amd To KTNplo PoctAkng, 1 omoia
KATOOTPAPNKE and GEWGHO oYedOV éva aumdva petd. Alyo apydtepa owkodopndnke ota
gPEIMLA TG, 6TO KEVIPIKO KAITOC, LOVOKAOPOG VOOC.
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GEORGIOS PALLIS

Post-Byzantine graffiti at the katholikon
of Agios Ioannis Theologos Monastery, Mt. Hymettus

Recent works of restoration at the katholikon of the post-Byzantine monastery of
Agios loannis Theologos on Mt. Hymettus revealed unknown graffiti which provide new
evidence on the history of the monument and the life in Attica in the beginning of the
Ottoman era. The on-going study of this material is carried out with the permission of the
1st Ephorate of Byzantine Antiquities and the kindly support of the monastic fraternity.

The katholikon is a simple cross-in-square domed church with a narthex, dated to the
16th c. —formerly it was ascribed to the 13th-14th c. The graffiti are found on the columns
of the nave, on spots suggesting that they were incised since the last had already been
placed in the building. They have been written with a sharp tool, in a very unskilled manner
that shows haste and makes them just about illegible.

Almost all the graffiti follow the same type, common in inscriptions of this kind, with
short invocations for divine intervention (Kvpie ponber ..., MvioOnu Kipie ...),
commemorating at the same time the pilgrimage of the carvers to the church. What is rather
precious in terms of chronology, many texts end with dates that cover a period from the last
quarter of the 15th c. to the third quarter of the 16th.

The earlier —up to now— exactly dated graffiti, of the year 1486/7, puts a terminus
ante quem for the date of the foundation of the church, as well as of the monastery, issues
deprived of testimony from other sources. This point brings us to the question whether the
katholikon of Theologos forms the earlier monument of the post Byzantine church
architecture in Attica or it is a building of the Frankish period, which was reused in the first
decades of the Ottoman rule.
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I'TQPI'OX ITAAAHX

Merapovlavtiva yopdypote 610 KaOoAKO TG povig
T0v Ayiov Iodvvn Tov Ogoroyov 6Tov Yuntto

210 koBolkd g petafuloviiviig povig tov Ayiov Iwdvvn tov Ogoldyov ctov
Yunttd npbav o10 Q¢ pETO amd TPOCPOTES EPYACIES OMOKATAGTACNG (YyVOGTO
yopdypato, to. 0moio GLVEIGPEPOLY VEX GTOoLELR Yot TV 16Topio TOL pvnueiov kot ) {on
omv Attiki| katd Vv Tpod Tepiodo g Tovpkokpatioag. H vrd eEEMEN pehétn tovg
mpaypatonoeiton pe v adee g Ing Eeopeioag Bulavrivov Apyootitov kot v
npdOuun GLVOPOUN TG LOVIC.

To KaBoAkd aviKel GTOV TOTO TOL ATAOD GTAVPOELOOVS EYYEYPUUUEVOD TPOVANIOL
vaoy pe vapOnka kot £xel ypovoloyndet otov 160 dail. —TOAAOTEPO TPOGYPAPATAV GTOV
130-140 a1. Ta yopdynata eviomifovtor oTovg Kioveg Tov KLPi®G vaoy, 6€ onueio Tov
VIOJEIKVOOLV OTL YapdyOnkav aeov avtoli elyav torobenOel onv vEoThpevn BEom TOVG.
H avaypaen tovg éxet yiver pe ayunpd avtikeipevo kot pe moAd adéflo tpdmo, mov
TPodidel fracvvn Kat Ta KaOeTE EEAPETIKA SOLGOVAYVOGTA.

Ta meprocdTepa Yapdypata akoAovfodv Tov 1610, KOO OTIS ENYPAPESG OLTOD TOL
gldovg tomo. Ilepiéyovv ocvvtopeg emkinoelc ywo Ogio pecsolapnon (Kopie Ponber ...,
MvnaOntt Kopie ...) Kol omoteovV cuyYpOvmG EVOLUNGCELS TNG EMIOKEYNG TOV YOPUKTMOV
oto vad. Idwitepa moAvTeg eivor ov ypovoloyieg pe TIG omoieg kAeivouv TOAAEG
avaypapES, TOV KOADTTOVV TO SIUCTNUO Ao TO TEAeLTaio T€TapTo TOL 150V at. ®g To Tpito
TéTOPTO TOL 160V.

To molatdtepo pExpL oTIypng aKpBdS yPovoroynréVo yapaypa, Tov £toug 1486/7,
Bétel éva terminus ante quem fywo Tn YpovoAdynom g idpvong tov vool kai, Kot
EMEKTAOT, TNG 010G TG LOVNG, (Nt Yio Ta ool dev dtobéTovpe paptupieg amd GALES
mmyéc. To otoyeio avtd odnyel oto gpdTUa 0V TO KaBOAKO TG HOVIG TOv Bg0AdYOL
amoterel TO TPOOTEPO pUvnueio ¢ petafulovtiviig EKKANGLOGTIKG OPYITEKTOVIKNG GTNV
ATTIKN M av TPOKELTAL Y10 KTICUO TNG PPAYKOKPOTIOG, TO 0molo Yvmdploe véd Xp1omn Katd
TIC TPATEG OEKOETIEG TNG 0OOUOVIKIC KLpLopyioG.
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YIANNIS PAPADATOS

The excavation of the University of Athens in Anatoli, Ierapetra

The excavations of the University of Athens in Anatoli started in 2012 and during the
first field season a large Neopalatial mansion was revealed at the site of Gaidourofas, on
the mountains above lerapetra, at 900 meters altitude. The mansion is dated to the Late
Minoan I period, and, on the basis of the preliminary evidence, it functioned as the
administrative and economic center of an extensive upland area, controlling the
exploitation of the mountain resources and the distribution of the products to the lowlands.

The last two field seasons (2013-2014) produced new evidence concerning the
function, the character and the significance of the building at Gaidourofas but also
generated new issues for further investigation. Moreover, the excavation carried out last
year in collaboration with the Ephorate of Antiquities of Lasithi in the neighboring site of
Stavromenos revealed a peak sanctuary with remarkable continuity of use from Minoan to
Roman times. The relations between the mansion of Gaidourofas and the sanctuary at
Stavromenos may provide new evidence for the understanding of the two sites. Finally, the
presence of these sites on the mountains provides indirect, albeit valuable, information
concerning habitation in the plain of Ierapetra.
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I'TANNHX ITAITAAATOX

O avaoka@éc Tov Havemotnpiov AOnvav otnv Avatoin lepareTpog

O avaokapég tov Tlavemotuiov ABnvov oty AvatoAn Eekivinoov to KaAokaipt
tov 2012 kot xotdh TNV TPOTN OVOCKAPIK 7EPI000 omokoAVEONKe £vo  peydAo
Neoavaktopikd ktipto otn 0éon I'aidovpods, ota opewva g lepdmetpag, e VYOUETPO
900 pétpwv. To ktipro ypovoroyeiton oty Yotepopvmlkn I mepiodo kot coppova pe Tig
TPOTEG EVOEIEES AELTOVPYOVSE OC OOKNTIKO KOl OWKOVOUKO KEVIPO TNG €LPVTEPNG
TEPLOYNG, EAEYYOVTOG TNV EKUETAAAEVCT TOV PUGIKMY TOP®V TOL fovvoD Kol TN dtakivnon
TOV TPOIOVIMV T, TESVA.

Onwg 6o mopovciactel otNV TapoHoo OVOKOIVMGOT, Ol OVACKOQES TV EMOUEVMV
etV (2013 ko 2014) mopeiyov véa ototyeior MG TPOG TIG AEITOVPYIES, TO YOPAKTAPO KOL TN
onpacio Tov Ktpiov, BEtoviag woTOGO VER TPOPANLATO KOl ApNVOVTA apKETA CNTroTO
avolytd mpog oepevvnon. Emmiéov, 1o 2014 or avoaokapic emektdOnkay oTn YEITOVIKN
KOPLPN TOV ZTAVPOUEVOL, OTOV, 6€ cuvepyacia pe v Epopela Apyoaotitov AacifBiov,
amoKaADEONKE 1€pd KOpLENG Le a&toonueimtn ddpKelo yxpnong amd To Pvelkd £0¢ To
pouaikd ypoévia. H oyxéon tov xtipiov oto I'aidovpopd pe 10 1€pd oTOV ZTOLPOUEVO
amoteAel KPIGUUN TAPAUETPO YIO. TNV KOTOvON o Tov 000 Bécemv. Avtiotowyo, n vapén
Kot Aettovpyia TV dVo Bécewv ota opevd divel Eupecses aAAd TOADTIEG TANPOPOPIES Yia
AYyVOOTEG TAPAUETPOVG TNG KaToiKkNnoNg otn Tedidda g lepdmetpag.
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Y. PAPADATOS, N. POLYCHRONAKOU-SGOURITSA,
G. VAVOURANAKIS, P. VALAVANIS

The University of Athens excavation at Plassi, Marathon

The excavation at Marathon-Plassi of the Department of Archaeology and History of
Art commenced in May 2014 and since its beginning it had a twofold character,
educational and research.

As an educational process it is part of the compulsory course “IA103: Excavating,
Studying and Exhibiting Archaeological Material” offering field work experience to all the
students of archaeology who will soon become professionals in the Greek Archaeological
Service, the museums and various organizations related to cultural heritage management.

The importance of the excavation as a research project lies on the fact that, on the
basis of the limited excavations carried out in 1970, Plassi was the center of continuous
human activity, for almost four millennia, from the Neolithic period until the late antiquity.

The 2014 excavation campaign had investigative character, aiming at re-opening the
trenches of the old excavations and understanding the deposits and the stratigraphy. As will
be presented, the results of the first excavation season in some cases confirmed and in
others casted doubts on the interpretations of the first excavators. In any case, they
confirmed the importance of the site, which has the potential to be the focus of the
Department’s excavation and research activity for years to come.
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I'. ITAITAAATOX, N. IOAYXPONAKOY-XI'OYPITZA,
I'. BABOYPANAKHZY, II. BAAABANHX

H mavemotnpuiokn avaocka@ oto IIidor Mapabova

H movemomuoxn avackaer tov Topéa Apyatoroyiag kot Iotopiag g Téxvng oto
[MTAdor MapaBava Eexivnoe tov Mawo tov 2014, pe d1ttd YopaKTipo, EKTOOEVTIKO KOt
EPEVLVNTIKO.

Q¢ exmadevtikn Owdikacio, mpayuotonoeitar kabe Mo ot1o mAaiclo TOL
vroypewtikov podnuatoc «IA103: Avaockagikn, Eneéepyacio Apyatoroyikov YAtkol Kot
Movocelohoyion kot amotehel 10 Pfocikd medio TPAKTIKNG GOKNONG TOV TTVXLOVY®V LOG,
nov B Ao oANBoVV e TN PEAETT KoL T Ol EIPLOT) TG TOMTIGTIKNG KANPOVOULAGC.

H onpocio g avackaeng o epguvnTikod Tpoypaupatos EYKELTaL 6To YEYovog OTL,
COLPMOVO, HE TIG TEPLOPIGUEVNG €KTAONG avaokapés mov €ywvav to 1970, to ITAdot
AmOTEAECE EMIKEVTPO OVOPAOTIVIG OPASTNPLOTNTOS LE OELOCT|LEIDT CLUVEYELD Y10, TEGGEPELG
oxed0V yhetieg, amd ™ NeolBwm emoyn £m¢ Kot TV VOTEPT APYOOTNTOA.

H avaokaen tov 2014 &iye kabapd dSiepeuvnTikd YopoKITNPO Kol GKOTOC NTOV 1|
ATOKAAVYT TOV TOPUDV TV avacoKae®v Tov 1970, kot n Katavonon Tov yopokTpo Twv
amofécev Kot g otpopotoypagios. Otmg Ba pavel otnv mapovcioon, ta amoteAécpata
NG TPATNG OVOCKAPIKNG TEPLOO0V Gg GAAa onpeia emPefaincav kKot oe GAla €0ecav ot
aueopnnon TIc epunveieg TV TPOTOV ovaoKapénv. Qotodco, emPePormbnke pe
EexdBapo TpOTO M HaKPOYPOVN OVOPAOTIVY TOPOLGia Kot 1 HeYAAn onpacio tng 8éong, n
omoio €yel OAa To oTOorEln Kot TIG dvvatdTNTES Vo amoteréoel oe Pdbog ypdvov TO
EMIKEVIPO TNG OVOOKOQIKNG KOU EVPVUTEPO. EPELVNTIKNG Opactnplotntag Tov Topéa
Apyororoyiag kot lotopiag g TEyvne.
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DIMITRIS PAVLOPOULOS

A. Tassos - Fotis Zachariou:
The chronicle of an unshaded friendship

This year, on the occasion of thirty years from the death of the painter-engraver A.
Tassos (1914-1985) and sixty years from the conservations of the painter-conservator Fotis
Zachariou (1909-2001) on Mount Athos, their —undisturbed by time and changing
circumstances— parallel course of life and mutual artistic creation are detected.
Furthermore, their cooperation on two rare artistic books of 1956 (Manuel Panselinos, with
texts by the scholar of byzantine art and in 1950s rector of the Aristotle University of
Thessaloniki Andreas Xyngopoulos, and Byzantine monuments in Attica and Boeotia, with
texts by the scholar of byzantine art and in 1950s director of the Benaki Museum Manolis
Chatzidakis) is investigated, while the overall contribution in the modern art of the postwar
period is considered to be important. This paper intends to demonstrate, through unknown
archival material, the degree of communication and interaction that the one artist exercised
on the other and the side facets of their relationship. Since 1950, Tassos seems to have
abandoned the monochrome of his black-and-white engraving, in favor of a colorful
technique —relevant to his knowledge of frescoes and icons at Mount Athos; a technique
that he used on his prints and stamps. Zachariou’s painting, as well, has been influenced by
the technique and the style of postbyzantine painting, while his painting subjects recall his
months-long stay in Mount Athos. The collaboration between the two artists had as a result
two paperbacks series, masterfully printed at the famous graphic arts factory Aspioti-
ELKA. It was the only time in postwar Greece that albums of such a high quality were
published, promoting at the same time the unknown Greek art even abroad, as these albums
were translated in English, French and German, a decision that led to the economic
destruction of the publishing house!
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AHMHTPHX ITAYAOIIOYAOX

A. Taooog - DOTNG Zoyapiov:
To ypoviké pog aokiaotng erriog

Me agopun| tn GLUTANP®ON ETOG TPLAvVTO YpOdvemv and Tov Bdvato tov {oypapov-
xopakt A. Tdooov (1914-1985) ko e&nvia ypdévov and v gpyacio tov {wypdeov-
cuvinpnm Pom Zayapiov (1909-2001) oto Ayrov Opog, aviyvevetol 1 oTnpLypévn 6TV
ad1TAPOKTN amd TOV YPOVO Kot TG HETOPOAES TV cuVONK®OV TapdAinAn mopeio (NG Kot
KOAATEYVIKNG ONUIOVPYIOG TOVS, OLEPELVATOL 1] GLVEPYOGIO TOLG GE dVO GTAVIEG TAEOV
KaAATEYVIKEG eK00aelg TO 1956 (Mavovnl [loveéinvog, pe Keipeva tov Pulavtivordyov
Kol v mepiodo ekeivn mputovn Tov Apiototedeiov Ilavemotnuiov Geocorovikng,
Buvlavivordyov Avopéa Zvyyomoviov, kol Bulavtiva uvnueio Attikng xor Boiwrtiag, pe
keipeva Tov Pulavtivordyov kot dievbuvtr Tov Movceiov Mrevdkn Mavoin Xatinodxn),
EVD OMOTIUATOL 1) YEVIKOTEPT GUUPOAN TOVS GTN VEOEAANVIKTY TEYVN KATO TN LETATOAELIKN
nepiodo. H avaxoivwon ckomevel va Katadeiel péco and dyvooTto apyelokd LAIKO Tov
Babud emucovoviog kot oAANAETIOpaCNS TOV AoKNoE 0 £Vag GTOV GAAOV, KOOMG KOl TIg
mopdmievpeg expdvoelg g oxéong tovs. O Taocog gaiveton 1o and ™ dekaetion TOL
1950 vo eykatoieimer T povoypopion TG €mMG TOTE OCTPOUOVPNG YOPOKTIKAG TOV,
V10BETOVTOG TOCO GTN YOPUKTIKY) TOV OGO KOl GTO YPOUUUATOC|HO TOV EMUEANONKE 1o
ToAVYpOUiol Oyl AoYETN UE TN YVOPUIN TOV OYOPEITIKOV TOLXOYPOPLHV Kot eKOvov. O
Zayapiov emnpealetar otn (OYPAPIKY| TOV amd TNV TEXVIKN KoL YEVIKOTEPA OO TO VYOG TNG
petafolovtiviig Coypaeikng, aviAOVTOS HAMoTo Kot To OEpatd Tov amd v moAvunvn
nopapovi) Tov oto Aylov Opoc. H ocvvepyacio tov 600 kailiteyvav Bo amoddcel Tovg
KOPTOUG TNG UE TO VO OPICTOTEYVIKE TUTMOUEVO GTO OVOUOOTO €PYOCTAGLO YPOPIKMV
tevov Aomdt-EAKA yoptédeta Bipiia. ‘Hrav n mpodtn kot 1 televtaio @opd mov
KukAogopnOnkav otnv vrd avacvykpdtmon EAAGSa TéTOldV LYMADV TPOSIOYpOPDV
Aevkopota, mTPoPAAAOVTOS TNV AYyVEOOT EAAMNVIKY TEXVN Kol OTO €EMTEPIKO, POV
HETOQPACTNKOV GTNV AYYAIKT, OTN YOAAIKT KOL GTY] YEPUAVIKT YADGOW, GNUOIVOVTAG TNV
O1KOVOUIKT] KOTOGTPOPT] TOL EKSOTIKOV 01KOL!
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EIRENE PEPPA PAPAIOANNOU

Coroplastic works of art from the collections of the National Archaeological Museum.
Actors, realistic, grotesque and caricature types

A group of one hundred twenty eight clay figurines from the old collections of the
National Archaeological Museum presents a large and very interesting repertoire from the
theatrical world (actors and masks of Tragedy and New Comedy), as well as from the
creative fields of Realism, Caricature and the Grotesque of the Hellenistic period.

Some of these figurines come from Attica, Boeotia (Thebes and Tanagra), Corinth,
Amorgos, Assos, Klazomenae and Smyrna. The provenance of most of them, however, is
unknown.
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EIPHNH IIEIITIA ITAITAIQANNOY

Koponmhaotikd épya amd Tic Xvrhoyéc Tov EOvikov Apyaroroyikov
Movoeiov. Tomor Ocatpikoi, peoioTiKOl KO YELOLOYPOPLKOL

Amd ta modond amoxtipata tov Efvikov Apyatoioyikod Movcegiov €va chvoro amd
EKOTOV €IKOGL OKT® TNAVO EWOMOA0 TOV OVIIKOLV GE 16APIBLOVS TOTOVG AVTITPOGMOTEVEL
€VOL EKTETOUEVO KOl TOAD eVOOQEPOV OEUATOAGYIO TPOEPYOUEVO OO TOV KOGLO TOL
Bedtpov (nbomotol ko mpocwneio Tpaymding kol vEag KoOpmding), KOG kol omd Tov
OMUOVPYIKO YDPO TOV PEOMGLOD Kot TG YEAOLOYPOAPIOS TV EAANVIGTIKAOV XpOVOV.

Mepikd and to eWdOMo avtd TpoEpyovtor amd v Attikn, ™ Bowwtia (OMPa ko
Tavéaypa), v Koépwvbo, v Apopyd, v Acoco, 1i¢ Khalopevég kar ) Zpopvn. Ta
mEPLEoOTEPQ EIVOL AYVOOTNG TPOEAEVOTC.
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MANOLIS PETRAKIS*

Obeloi from the sanctuary of Zeus on Mt. Parnes

This paper is part of the author's master thesis and presents the iron obeloi (spits),
which were unearthed in 1959, during the short excavation of Zeus sanctuary near the
Mount Parnes peak, Karavola, under the direction of Euthymios Mastrokostas. Despite
their fragmentation and corrosion, these artifacts are highly interesting and offer a wide
field for discussion, concerning ancient Greek cult. The entire archaeological material is
studied by a scientific team, headed by professor Lydia Palaiokrassa-Kopitsa.

The sanctuary is identified as the one referred by Pausanias, as sanctuary of Zeus
Parnesios, in which he was worshipped as god of weather phenomena and was one of the
earliest all over Attica, since cult is testified since Protogeometric period and presents
continuity to the 6™ century AD. Obeloi are usually found in sanctuaries and tombs and
constitute a fundamental cult instrument, used in the preparation of sacrificial meals
following the sacrifice (¢hysia), while they can also be votives or prestige objects. Parnes'
obeloi, from which circa 60 pieces are preserved, consist only a small part of the iron
objects revealed by the excavations, as 4000 knife blades, sickle blades, 20 weapon parts
and a few cooper objects were also found. Among the obeloi, there is an inscribed one,
which helps the understanding of the cult in the sanctuary. The study of parallels from
other sanctuaries and the study of the iconographic and written evidence is necessary in
order to interpret the obeloi from Parnes.

By the study of this material, our knowledge about one of the main cult instruments
and one of the most important sanctuaries of Geometric and Archaic Attica is widened.
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MANOAHX IIETPAKHX*

Opehoi amd to 1ep6 TOV ALog oty IapvnOa

2V Tapovca OVOKOIVOON, TUNUO TNG OWMAMUATIKNG €PYOCiag TOL YPAPOVTOG,
mopovctralovral ot sdnpoi oferoi mov Ppédnkav 1o 1959, Katd tnv oAryonpuepn avacKoE
1Epov T0V A16G otnv kopven KapaBora g Ildpvnbag, vtd v enifreyn tov EvBouiov
Mootpokdota. [Tapd v amoomacpatikétnTo pe TV omoion odlovior Kot TV €viovn
dPpwon mov &yovv vmootel, To v AOY® avtikeipeva moapovotdlovv a&toonueimto
EVOLLPEPOV KOL TPOGOEPOVY VPV TeEdlo Yo cLlNTNOT, GYETIKE LE TNV GCKNGN TNG
Aatpeiog. To 6UVOAO TOL LAKOD TG AVOCKOENG UEAETATOL OO EMIGTNLOVIKY] OUAdO LE
emkeaing v kadnynirpia Avdia [oroaokpoaccd-Komiroa.

To 1ep6 glvar 10 avapepopevo and tov [avcavia, og 1epd Tov Aio¢ [opvyoiov, dmov
0 Z&bg Aatpevdtay g Be06G TOV KOPIKAOV QoVOUEVOV Kal 1 Aatpeio o€ ovTO poptupeitot
and tovg [pwrtoysmuerpikovg ypovovg kat cvveyilelr ¢ tov 60 aidva m.X. Ot ofelot
ATOVTOLV GLUYVE GE 1EPA KOl TAPOLS Kol OTOTEAOVV POCIKO AATPELTIKO OVTIKEILEVO TOV
YPNCIUEVE TNV TPOETOLACIN TOV AATPEVTIKOV YELUAT®V TOv £€moviav g Bvcioc, evd
UTopovV va £xovv avadnuatikn Aettovpyia 1 vo ETOEKVOOVTOL WG AVTIKEIEVA KOpOoLG. Ot
opelol g [MapynBag, amd tovg onoiovg cdloviat mepi Ta 60 TUHOTO, OTOTEAOVV HIKPO
HOVO HEPOC TV OCLONPOV OVTIKEWEVOV TOL £PEPOUV OTO PMOG Ol AVOOKAUPES, KOOGS
evromioOnkav axopo 4000 Aemideg poayoiplov, Aemideg opemovimv, 20 tunupato OTAwv,
kabmng xor Aflyo ydAxiwva ovrtikeipeva. Evag ek tov ofelov eivor evemiypagog kot
oupPardretl waitepa otnV Katavonon g Aatpeiag oto 1epd. H avalntnon mapoiiniov
o€ OAMO 1epd, M OOYKPION HE TNV EIKOVOYPOPio. KOl TIC YPOMTEG HOPTLPlEG KpiveTon
ATOPOLTN TN TPOKEEVOL Vo EpUNnvELOOVV o1 0Berol amd v [TapvnHa.

Me ) perémn tov VAKOD ovToD SlELPVLVOVTOL Ol YVAOGCEIS HOG Yoo €vo. OO To
Bacwkdtepa Aatpeutikd aviikeipeva, kabmg kol Yoo €va amd To CNUAVTIKOTEPO 1EPA TNG
eoperpikng Kot Apyaikng ATTikng.
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PLATON PETRIDIS

The university of Athens in Thasos
(the 2007-2014 campaigns): a review

The co-direction of an excavation at Limenas, the capital of Thasos island, constitutes
the first activity our Department undertakes in the area of Northern Greece. The University
of Athens was invited in 2007 to participate in the research of the area north of Artemision
bearing the code name THANAR (Thasos, Abords Nord de 1’Artémision). At that point,
near to the eastern limits of the modern village, the French School of Archaeology, in
collaboration with the local Archaeological Service (formerly 18% EPCA and 12™ EBA)
excavates since 2004 an Early Byzantine urban villa with the participation of the
Universities of Lille and Athens and the French CNRS.

According to the cooperation protocols, the participation of our Department consists
in: 1) the co-direction, study and publication of the excavation together with the
representatives of the Ephorate of Antiquities of Kavala, the University of Charles-de-
Gaulle — Lille 3 and the CNRS and ii) the study and publication of the Early Byzantine
pottery found in the excavation.

In a multilingual and multicultural environment, our postgraduate students who have
participated so far, had the opportunity to work and live together with colleagues coming
from France, Belgium, Canada and Turkey, to experience unprecedented excavation and
management of archaeological data methods and to know in depth the history, archaeology
and traditional culture of the island.

The completion of the excavation of Early Byzantine layers in 2014 opens the way to
the investigation of previous phases and makes it imperative for our team to accelerate the
study and publication of the Early Byzantine pottery which will give answers to numerous
questions about the last life phase of the villa (ca 575 — 620 AD).
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ITAATQN ITETPIAHX

To Havemotiuio AOnvov ot Oaco (2007-2014):
£€vog 0morloyIopog

H ovvdievbovon pog avackaeng oto Aéva, mpotevovoa tng viicov Gdoov,
oLVIOTA TNV TPMOTN dpactnplonoinon tov Topéa pag oto y®po g Popetag EArddac. To
[Mavemotmwo AOnvov kAndnke va coppetdoyet o 2007 oty épguva g Teployng fopeia
tov Aptepiciov mov @épel v Kodkn ovouocioo THANAR (Thasos, Abords Nord de
I’ Artémision). 10 onueio ekeivo, 6To AVATOAMKA OPLOL TOL GVYYPOVOL OIKIGHOV, 1| ['aAAK™
Apyororoyikny ZyoAn oe ovvepyasio pe v tomikn Egopeia Apyoarotmitov (nponv IH’
EITKA xot 12" EBA) avaokanter pio aotikny EmavAn tpotofulaviivdv xpovev amd To
2004 pe ) ovppetoyn tov Havemommpiov Atk kot ABnvav kot tov CNRS TodAiog.

ZOpeova 1e To TPOTOKOALN cLUVEPYGTNG, 1| CLUUETOYN Tov Topéa pog cuvictoTot o)
ot ovvolevBuvon, peAétn kot dnMuocievon NG avacKaEng omd KOwoU HE TOVG
eknpoomnovg g Epopeiog Apyarotitov Kapdiag, tov [Tavemiomnuiov Charles-de-Gaulle
Lille 3 kot oo CNRS «at B) omnv euBbvn perétng ko dnpocicvong e tpotofulovtiviig
KEPOUULKNG TOL TPOEPYETOL OTTO TNV OVACKAPT OVT].

g éva TOAYYA®OCO Kol TOAVTOMTIGUKO TEPBAALOV, Ol HETATTUYLOKOT GTTOVOUGTES
HOG TOV €YOVV GLUUETACYKEL MG TOPO Elxav TNV €ukaipic. vo GuvePYOoTOOHV KOl Vo
ocLuuprdsovV e cVVAdELPOVG Tovg ard TN ['aAlia, To Bédylo, Tov Kavadd kat tnv Tovpkia,
va e€acknBobv o TPOTOYVOPES YU OVTOVC TPOKTIKEG OVOCKOONG KOl OloXeEiplong
AVOCKOQIKOV 0£d0UEVOV Kol Vo Yvmpicovy o€ BaBog v 1otopia, TNV apyoioloyio Kot Tov
TOPAS0GIUKO TOATIGUO TOV VG0V,

H oloxAnpwon ¢ avackaeng tov tpotofulaviivov otpopdtov to 2014 avolyetl 1o
opoHo ot depehivnon TV TOAMOTEP®V EMOYDV OTO YDOPO KOl KOAVEL TOVTOYPOVO
EMITOKTIKY TNV OVAYKY €TIOTELONG OO TNV TAELPA TNG OUAdNG MG TNG MEAETNG KO
dnpocigvong g mpwtofulavivig KeEPOUKNG Tov Ba ddoel amovinoels o€ TAN00G
EPOTNUATOV GYETIKA [e TNV TEAevtaia edaon {ong g Emaving dnAadn, mepinov amd to
575 ém¢ to 620 p.X.
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DIMITRIS PLANTZOS

How (local) societies remember:
Improvised archaeologies from the edge of modernity

“Collective memory” makes human societies what they are, that is communities of
people sharing a common sense of origin, genealogy, and historical trajectory; collectives
sharing a common “memory” of the past, a common experience of the present, as well as
common expectations for the future. Even though local communities are sometimes treated
as undivided, integral ontologies, research suggests their internal divisions or even rifts
between specific groups within them. Based on archaeological — ethnographic research at
Argos Orestikon in the Kastoria region, this paper addresses the ways in which such
subgroups, driven by their interest in the preservation of collective memory through local
history and cultural heritage, construct improvised “archaeologies”: alternative,
idiosyncratic, and more or less unorthodox, these approaches to the past and its material
remains demonstrate personal history as an embodied and engendered endeavour and
identity representation as a conscientious struggle. And this, at a time when collective
subjects seem increasingly frustrated at the prospect of a postnationalist dystopia.
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AHMHTPHX ITAANTZOX

I ag o1 (Tomkég) kowvovieg upovvrar:
AVTOOYEOLES UPYALOAOYIES ATTO TNV AKPT TG VEOTEPIKOTNTOG

H «ovihoywn pviun» kobotd tig avBpdmiveg kotvavieg avtd mov givat, dniadn
KOwotnteg avlpdnmv BacioUEVES G Lo GLALOYIKY aicONoN Kataywyng, Yeveahoyiog, Kot
IOTOPIKNG OLOPOUNG: GLAAOYIKOTNTEG Ol Omoieg HOPAlovTIol o KON «UVAUN» TOV
TapeABOVTOC, Kowvn eumelpio ToOV TAPOVTOG, KON, TEAOG, TPOGdoKia Yio To HEAAOV. AV Kot
ocuvNBmg o1 TomKES Kolvmvieg avipetomilovtol ®g eviaieg, cuveyeic ovtotTe, N £pEvval
avVadEIKVOEL TIG €ML LEPOVG SLPETELS TOVG 1 aKOUN Kot TIG pr&elg pHetalh cuYKEKPIUEVOV
opdodwv péca oe avtés. Baoiopévn oe apyaiodoyikn — eBvoypapikn €pevvo 610 Apyog
Opeotikd Tov Nopod Kaotopidg, n mopodca avakoivewon ava@EPETAL GTOVG TPOTOVS UE
TOVG OTOTOVG LIKPEG OPAOES, KIVOUUEVEG OO TO EVOLAPEPOV TOVG Yo TNV SOTNPNON TNG
GLALOYIKNG LVIUNG HESA amd TNV 16ToPia KOt TNV TOALTIGUIKY] KAT|POVOLLE TOV TOTOL TOVC,
OLYKPOTOVV OVTOGYESLES «APYOLOAOYIESH: EVOAAAKTIKES, 1O10CVYKPUGIOKES KOl AyOTEPO N
TEPLOCOTEPO 0VOPHASOEES, 01 GLYKEKPIUEVES TPOCEYYIGELS TPOG TO TOPEADOV Kol TOL VAIKA
TOL KOTOAOUTO OVOOEIKVOOVV TOV EVOGAOUOTO KOl EUGUVAO YOPOKTPO TNG TPOCMIIKNG
1oTopiog Kot TOV aydva Yol TOVTOTIKT AVATOPAGTOCT], TNV {010 GTIYUN TOV T0 GLAAOYIKA
VIOKEILEVA OETYVOLV VO SUCPOPOVV GTIV TPOOTTIKN UIOG LETA-EOVIKIOTIKNG OLGTOMIOG.
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LEFTERIS PLATON

Sacred Prostitution in Minoan Crete? Touching a topic under “taboo”
on the light of a new daring (?) interpretation
of some excavation finds from Zakros

Sacred prostitution was for several years taboo in the study of the ancient Aegean and
East Mediterranean peoples. Despite the fact that some ancient writers, Herodotus being
the first, refer to it meticulously, there were several scholars who doubted its practices, at
least in regard with the ancient Greek highly idealized civilization. It was only around the
end of the 20th century, when R. Strong “dared” to reopen the question, re-interpreting the
archaeological data from sites reported as places in which the sacred prostitution had taken
place into a religious context.

Consequently, it is not strange that this topic was not included in the interests of the
Prehistoric Aegean scholars, in spite of the fact that the relations between Cyprus —reported
as one of the cradles of the sacred prostitution- and Crete and, later on, Mycenaean Greece,
were close. The most extensive reference to this subject, regarding the field of the Minoan
archaeology, is included in the notes, entitled as “Minoan-Mycenaean Religion”, given by
Nikolaos Platon to his students in the Thessaloniki University. There, the question is cited
for the first time, with a positive answer considered as a possible one, especially on the
basis that the Paphian Aphrodite’s “Tri-partite Shrine” originates from Minoan Crete.

By chance, some years later the same scholar excavated in Zakros a building, the
architecture and the finds of which could be connected with the question under discussion.
It is interesting to mention that Platon, during the excavation, used to refer to it as “The
House of the Ladies” probably implying that it could be identified with a kind of brothel.

The re-examination of the finds of the building, in combination with its unique for
Zakros architectural form, re-opens the question, but certainly without offering a definitive,
positive or negative, answer.
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AEYTEPHX ITAATOQN

Iepn mopveia ot pivonkn Kpnn; ayyiCovrag éva 0¢pa «tapmov»

V76 T0 PO piog véag, ToApnpng (3), eppnveiog
OVUOKAPIKAOV EVPNUATOV 070 TN ZAKpPOo

H 1epn mopveia amotérece yia ypdvia Eva «BEpa Tapmovy» Gty £pevva TV apyainV
moMTIoH®V ToL Atyaiov kot g Avatolkne Mecoyeiov. [Taporo mov apyaior cuyypapeic,
pe mpwto tov Hpoddoto, avapépovror 61e£odikd o€ oavtnyv, 0gv Mtov Alyol avtoi mov
QUEIGPNTNOOY TIC TPOKTIKEG TNG, TOVAQYIGTOV € O, TL 0QOpPE TOV, EUTAED0 VLYNADOV
WeMODV, apYouoeAANVIKd Koopo. MOAG ota téAn Tov 20 awmva, 1 P. Strong “toiunce”
Vo ETOVOQEPEL TO (TN, ETOVEPUNVEVLOVTOG OPYALOA0YIKE dedopéva amnd 0€celg mov
avaPEPOVTOL G TOTOL ACKNONG TG Topveiag o€ BpnokevTikd mhaicto.

Yuvenmg, oev elval mapa&evo mov to BEpa dev €xel amaoyOANcEL 6YEdOV KaBOLOL
Tovg epevvntég Tov Ipoictopikod Atyaiov, mapdro mov ot yécels g Kompov -gepopévng
o¢ plo amd TIc KoTideg NG «1epne» mopveiog,- pe v Kpnn koi, apyodtepa, pe
poknvaikn EAAGoa vipéav otevég. H 61e€oducdtepn avopopd oto (Rtnua, og 6, Tt apopd
OTO YMPO TNG LIVOIKNG apyooAoyiag, epmeptéyetal otig onueldoels Tov N. ITAdtwvog mpog
Tovg portntég tov [avemompiov Osccarovikng pe titho «Kpnropvknvaiky Gpnokeion.
Exel, tiBeton yuo mpd @opd 1o mPOPANUO ©¢ epdTMUA, He pio BTk amdvinon va
Bewpeitar og mbavn, Wwitepa otn Pdon TG AmTodoyNg TG KATAY®OYNG TOL «TPLUEPOVG
epov» ¢ [Hoeiag Aepoditng amd ) pvetkn Kpn.

H toym 1o épepe 0 010G epeuvnTiG Vo avaoKayel, Alya xpovia apyotepa otn ZAaxkpo,
£va 01KOOOUN L0, TOV OTTOI0L TOGO 1 APYLTEKTOVIKY] OGO Kol To. EvprpaTo o propovcay vo
ovoyeticBoov pe to {fmmuo.  Efvor  evolapépov Ot KATA TNV 0VOOKOQN  TOV
O1KOOOUNHOTOG, O 1010¢ TO £iye yapoaknpicel og «n Owia Tov Kupidvy, icmg vmovodvtog
o011 B popovoe va tavtiletal pe £va 100G «01KOL aVOYNO».

H emave&étaon tov evpnudtov tov KTnpiov, 6 GUVOLAGUO LE TN, LOVOOIKT Yol TN
Z6axpo, apyLtekKToviKny Lopen tov, Eavavoiyel to {fnpa, yopis PePfaing va pmopel kot va
dMGEL OPIOTIKEG, OETIKEG 1 APVNTIKES, ATAVTNGELS.
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N. POLYCHRONAKOU-SGOURITSA, E. SALAVOURA?,
V. VLACHODIMITROPOULOU*

The research of the Mycenaean settlement at Lazarides on Aigina

The excavation at Lazarides on Aigina continued during 2013 and 2014 in the part of
the settlement located on the plateau of the site, aiming at the understanding of its
organization , the use of the several complexes formed there , the phases during the two
centuries of its life and the constructional characteristics that supported special needs and
indicated extraordinary skills of the local masons.

The research regarding the relations between Kolonna and Lazarides is one of the
main goals of the study and is based, principally, on the pectrographic analyses of samples
from all the categories of the pottery whose results are still pending .

86



N. MOAYXPONAKOY-ZI'OYPITXA, E. LZAAABOYPA?,
B. BAAXOAHMHTPOIIOYAOY?

H épguva otov Muknvaiko owkiopo otovg Aalapnosg Alyvag

Kotd ™ owetia 2013 wor 2014 n épesuva ot 0éon Aaldapndeg g Atywvog
oLVeXIoTNKE GTO TUNLO TOV OIKIGHOD oL PBpicKeTal 6TO TAATOUO TG TEPLOYNGS, LE OTOYO
v Koatavonon g odpbpwong tov , pe v amokdivyn eni mAéov dopoTiovV , NG
Aertovpyiog TV €l HEPOVE CLYKPOTNUATOV TOV QOIVETOL OTL OMLOVPYOVVTOL EKEL , TMV
QACEMY OV OUMIGTMOVOVTOL KATO TOVG Ovo TePimov aumdveg g Cong tov Kabdg Kot
KOTOOKEVOOTIKOV oTolXElV , Ta omoia aiveton Ot eumnpetodoay EOKES avVAYKES Kot
OTOKOADTTTOUV 1O10UTEPEG OEEIOTNTEG TMV TOTIKMY TEKTOV®V.

H ovvévaotikn diepeguvnon tov oxéoemv pe Tov okiopnd ™ Koddvag ota dutikd
0V Vnowob amotelel Pacwkd (nToduevo g épevvag kot otnpiletal, HeTaEd GAA®V, oTO
OTOTEAEGUATO  TNG TETPOYPAPIKNG £EETAONC OEIYUATOV NG KEPOUIKNG TOV TPOEPYOVTAL
amo OAEG TIG OULAdES TV aYYEI®V, Kol OVOUEVOVTO.
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E. SIMANTONI - BOURNIA

The ancient theatre of Karthaia on Keos. Dating Issues

A major part of the project for the “conservation and presentation of the ancient city
of Karthaia” on Keos consists of the thorough excavation and conservation of the ancient
theatre. Most of the construction has been revealed, along with a large part of the Roman
baths adjacent to its south-east side. The theater of Karthaia has fifteen rows of seats
divided by three stairways into four segments (kerkides); the rows of seats of the koilon rest
on a weak understructure of small stones.

Wherever excavation was possible beneath the understructure of the seats, a stratum
of light red earth was revealed, its thickness ranging between 8 to more than 100 cm. The
red earth is thin in texture and contains small pebbles and numerous sherds dating from
Prehistoric to Late Classical times. The nature of the pottery and its distribution within this
stratum forces us to consider it as debris from some earlier structure in the vicinity of the
theater, transported and laid over the slope to level irregularities. More than half of the
pottery revealed in the red layer is Middle Cycladic; the other half dates to the historical
period and is composed almost solely of fine ware, mostly of open shapes. The vast
majority of this pottery was imported from Attica while Corinthian imports are numerous
in the 6 until the early 5™ centuries BC. The latest sherds contained in the red stratum
provide a terminus ante quem for the construction of the theater, which can now be fixed
before the mid-4th century BC.
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E. XHMANTQNH- MIIOYPNIA

To apyaio 0¢atpo g KapOaiog otnv Kéa. Zntipata ypovoroynong

INUAVTIKO HEPOG TOL TPOYPAUUATOS Yo, TNV cuvTipnot kot avadeln g KapOaiog
otV Kéa katarapfdvel n cUOTNUATIKY 0VOCKOMT KOl 1] GLVTHPNCT TOL apyaiov Bedtpov
™G mOANG. 'Exetl amokalvgOel 10 peyaldtepo HEPOC TOL OIKOSOUNUATOC, KOOMDS Kot LeyAAo
TUNUo. POHOiK®V AOLTPIKOV EYKOTAGTAGEMY TOL EPATTOVTOL GT] VOTIOOVOTOAIKT TAELPA
tov. To Batpo ¢ KapBaiog dabétet dekamévte oelpég edwimv mov ywpilovior and Tpelg
KMpokeg oe  téooepelg Kepkideg. Ta eddlo  Paivouv ent  acBevoldg Bgperiov
KOTOUGKEVOGUEVOL OO PUIKPES OKAVOVIOTES TETPEC.

Omovdnmote 1 avacKoEn UTOPEsE Vo TPOYWPNoEL kat®w omd T Bepehioon twv
E0MAI®V, amOKOAVPONKE Eva GTPOUO OVOLYTOD KOKKIVOL YOUOTOS UE YOG KUUOVOUEVO
petacy 0.08u. £wg ko mepiocdTepo amd 1,00p. To avorytokdkKivo ydpo £xel AEmTH LOT,
TEPLEYEL LIKPEC TETPEG KOl APOOVN KEPAUIKT], TO XPOVOLOYIKO €DPOG TNG OTOlNG EKTEIVETOL
and toug [Ipoiotopikovg péypt tovg Y otepouvg KAaotkong ypovoug.

To &idog kot  KaTovoun TG KEPAMKNG Lo avaykdalel va Bempnoovie T0 oTpOLLOL
Y. To omoio yivetor Adyog, g TPOIdV amdPPIYNG Amd KATO TOAMATEPT) KATAGKELT GTNV
dpeon yerrovia tov Bedtpov, Tov peTaPépnke Kot oTpdONKE TNV TAAYLd Yia va eEaleiyet
TG AVOUOAIEG TNG TP TNV KaTaoKeLn Tov. llepiocdtepo amd to. [GE OCTPAKO TOL
mepeiye 10 otpopo eivar Mecokvkiadowkd. To GAAo pod ypovoAOYOUVTIOL GTOVG
16TOPIKOVG YPOVOLG KOl TPOEPYOVTOL GYEOOV OMOKAEICTIKO OO AEMTA, KLPIMG OVOIKTA,
oynpoto. To peyardtepo HEPOG TNG KEPOKNG aVTNG ExEl elcayBel amd v ATTIKY, EVO 01
KopwOlaKég elcaywyEg elval moAvdpueg katd Tov 6° kol péypt tov Tpoipo 5° at. m.X. Ta
VEDTEPO, OCTPOKO TOV TEPLEYOVTOL GTO KOKKIVO GTPAOLN TopEYovV £val terminus ante quem
Yl TNV KATAoKELT] TOL BedTpov, 1 omoia pmopel Tdpa va Tpocdoptotel pe acedieia Aiyo
pwv o péca tov 4° at. m.X.
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VASSILIKI SKARAKT*

The Seals from the Sanctuary of Artemis at Brauron

During the excavations conducted in the 1950s by J. Papadimitriou, the buildings of
the Artemis' sanctuary at Brauron were brought to light as well as a great amount of
dedications that first demonstrated its great wealth, on the other hand enlightened aspects
of the cult activity and confirmed its important position between the sanctuaries of Attica
with a prominent role in Athenian affairs too. A lot of sealstones were found, dated from
the 8th to the 6th cent. B.C., which were of local and eastern production, imported probably
via Cyprus. Their typology provides important information about their production centers
in the Cyclades, the Peloponnese, Eastern Greece and for the first time in Attica, as well as
the East, while their iconography respectively reflects cult elements and at the same time
the establishment of this place as a par excellence sanctuary for the goddess of nature and
fertility. Most of them were found in the area of the Sacred Spring beneath the NW corner
of the retaining wall of the Temple of Artemis, where the nucleus of the cult is located.
Their study will contribute decisively to the research for the cult activity during the earlier
and more determinant period for the subsequent evolution of the sanctuary, which is
directly connected with the action of the tyrant Pisistratus, who came from Brauron.
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BAZXIAIKH XKAPAKH"

O o@payrdomOor amd To 1Ep6 TG Apteuns ot Bpavpava

Koatd ™ ddpkelo tov avackapov, mTov dievepyndnkav t dekaetio tov 1950 and tov
LITamadnuntpiov, Npbav 610 g To owKodounpaTa Tov 1EPoL ™G Apteuns Bpavpwviog
OAAG Kot TANOMPO APEPOUATOV TOV KATEGEIEAV QPEVOS TOV HEYAAO TAOVTO TOL QLPETEPOV
QAOTIOOV TTVYEG TNG AaTpeiog Kot emPBePaimwoay TV onUAVTIKY TOV BEoM avALEsH oTa 1EpA
™m¢g Attikng pe e&éyovra polo kol oto afnvaikd dpopeva. Metald tov avadnudtov
nepthapPdvetor TAnBoc copaydoribmv, mov ypovoroyohvtar amd tov 8° £mg tov 6° al.m.X.,
EYYOPLOG KATAGKELNG OAAG KOl ovOTOMKNG, onypévol mbavotata péco Kompov. H
TUTOAOYIO TOLG TTOPEYEL CNUAVTIKE GToLXElD Y10 T KEVTPA Taporywyns toug otig Kukhddec,
v [lehomovvnco, v Avatoiikr] EAAGSa kot yio mpdTn @opd yio v ATTiKY, KoOOS Kot
Y0 TG EMAPES HE TNV AVOTOAT], EVO 1) EIKOVOYPAPIO TOLG OVTIOTOLYO OVOOEIKVIEL GTOLYXELN
™G Aatpeiog Kot TV KabEpwon Tov Ydpov ¢ kat' eEoynv 1epol g Bedg g PVomMg Kot
NG YOVILOTNTOC. ZTNV TAEOVOTNTA Tovg PBpédnkav oty mepoyn ™ lepdg TInyng, kdto
a6 ™ BA yovia Tov avoAqupotog tov vaob g ApTépdoc, oty TEPoyn mov eviomileTot
o mupnvag ¢ Aatpeioc. H pelémn tovg Ba cvpPdiet kabBopiotikd oty depevvnon g
AOTPELTIKNG SPACTNPLOTNTAG KATA TV TPOUUN Kol KABOPIoTIKY, Yo TNV petémetta eEEMEN
0V, TEPI0d0 AELTOVPYIOG TOL 1EPOY, 1| OmMOio GLUVOELETAL GUECOH KOU UE TN OpACM TOV
topavvov IlewsioTpatov, o omoiog KataydTav amd t Bpavpova.
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IOANNA SPILIOTAKOPOULOU"

Bronze Age lithic assemblages from Attica : a case-study from Merenta

The Archaeological rescue excavations taking place at Mesogia of Attica for the last
twenty years have brought to light important, new Early Bronze Age sites (Merenta,
Labrica) and have added new information to our knowledge about the existing ones
(Koropi, Ag. Kosmas). The discovery of plentiful lithic assemblages in most of the Bronge
Age sites, mainly of obsidian and chert, has aroused the interest of scholars about the role
held by Attica in several wide exchange networks, especially those including the Cyclades
and the mainland of Greece.

This communication presents the stone industries of Early Bronze Age from Attica
which are being studied as part of my doctoral dissertation. We will mainly present the case
of Merenda, a site where a workshop for the production of stone tools has been found.

The methodology used examines the stone industries by studying the raw materials,
the technology and the typology of tools. The analytical method of my study is based on
the reconstitution of the reduction sequence (chaine operatoire), assigns each object to its
technical framework, and studies the technical procedures of the production of stone tools.

The problematic I have set as a key feature of the research focuses on the
"contextual" approach, which integrates data from the study of stone tools in their context
of meaning, at the same time defending the character of modern prehistoric archeology that
allows multiple readings of the material culture.
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IQANNA XITHAIQTAKOIIOYAOY”

ABoteyvieg g Hpdung emoyng Tov Xoikov amd TNV ATTIKY :
N nepintoon ™ Mepévrag

O1 coTiKES avaokaég Tov yivovtat ota Meodyeta tng ATTikng To televtaio elkoaot
POV Exouv QépeL 6To PG oNUavTikEg vées Béaeig g [lpowng Emoyng tov Xaikov
(Megpévta, Aapmpikd) Kot €(0VV TAOLTAGEL TIG YVOGES HOG Yol TIS NON LIAPYOVCES
(Kopomi, Aytog Koopdg). H edpeon otig mepiocdtepeg 0éoeig g Emoyng tov Xoikoh
TAOVCI®V ABotexviav Aaggvpévou AlBov, kupimg amd oylavo kot TupttoMbo £xel Kvioel
TO EVOLOPEPOV TV HEAETNTAOV GYETIKA e TO pOLO OV Katelye N ATTIKN o€ gvpeia dikTva
avToALay®V, Kupiog pe i KukAddeg aldd Kot tnv nrepwtiky] EALGS.

Yy moapovca avakoivwon mtapovstalovror ot Aboteyvieg g INEX amd v Attikn,
7OV YivovTal AVTIKEILEVO HEAETNG GTO TANIGLO TNG SOUKTOPIKNG oL dtatpPnc. Kvpimg Oa
avantuydel n mepintoon g Mepévrag, oty omola  €xel Ppebel epactplo mapoywyng
MOwav epyadreinv.

H pebodoroyior mov ypnoyomoid mpoceyyilel Tig AMbBoteyvieg péso amd tn HEAETN
TOV TPAOTOV VA®V, NG TeXVOAOYiog Kot TG Ttumoioyiog tov epyalieiov. H avoivtiknh
puéfodog g perétng pov Pocileror oty avacHOTACT TNG EYXEPNUOATIKNG 0AVGIdNG
mopay®yNS, torobetel kKAbe avtikeipevo o€ £vol TEXVIKO TANIG10 KATAOKELNG Kol LEAETA TIG
TEXVIKES OLUOIKAGIEC KATOUOKELNG TV EPYALEI®V.

H mpoPAnuatikn mov €yo 6écer g kOpo d&ova g €pevvag eotidlel ot
COVYKEWEVIKN» TPOGEYYIOT, MOV €VTAGGEL TO. Ogdopéva omd TN pekétn tov AMbwveov
gpyoreiv oTOL VONUOTIKG TOVS TAOiG0, VITEPACTILETAL OUMS TOVTOYPOVE TOV YULPOKTIPO
™G GOYYPOVIG TPOICTOPIKNG OPYOLOAOYIOG TOL EMTPEMEL TOAMATALS OVOYVAGELS TOV
VAKOU TOMTIGHOV.
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ALEXANDRA SFYROERA?

Liver regeneration in ancient Greek medicine:
A review of testimonies and iconography

The liver occupies a central place in vertebrate physiology, mediating functions that
range from protein biosynthesis and digestive enzyme release, to food detoxification and
metabolic regulation, and also acting as a first-line defense against noxious agents entering
the body through the bloodstream. These key functions along with its large size, prominent
position in the abdomen and extensive blood supply ascribe to the liver vital properties as a
‘source of life’ second only to the heart. It should also be noted that the liver is
indispensable for life and the only feasible way of restoring its function relies exclusively
on organ transplantation. The liver is among only a few organs in the adult body of
mammals that have retained the capacity to regenerate in response to various insults. Its
prominent regenerative response can lead to effective restoration of the mass of the
remnant tissue even in cases where 70-80% of the organ has been damaged. However, liver
regeneration does not reflect a true regenerative response involving differentiation and
active morphogenesis, but rather a hyperplastic response that leads to organ restoration
through proliferation of remaining hepatocytes.

Prometheus, son of a titan or a titan himself, was condemned by Zeus to remain
bound on mount Caucasus, in the distant East, while an eagle fed on his liver every night;
the next morning his liver had regenerated. Liver regeneration is also implied in the myth
of Tityos: being a giant himself, he was incarcerated in the Tartars while two vultures ate
his liver incessantly.

By means of testimonies (there are more than 4.800 references of ancient and
byzantine writers to liver) and iconography, this review evaluates whether this vital feature
of physiology regarding an internal (not visible to the eye) organ had been described in
ancient medicine, or the mythic references to liver regeneration have a mere symbolic
content — or even if both apply.
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AAEZANAPA X®YPOEPA*

H nrotuc) avayévvnon oty apyoio 1otpiki:
1N HOPTVPIC TOV YPOUUNOTEILKOV TNYOV KOl T1)G ELKOVOYPUPiog

To Nrap, {oTiKd Gpyavo TV GTOVOLAMTOV, LE VPV GAcUA AgltovpyldV (omd ™
oLVOEST TPOTEIVOV KOL TNV TOPAY®OYY] PLOYNUIKOV OVCIOV OTapoiTNTOV Yo TV TEYN TV
TPOPOV MG TNV Guvva, TV amotoéivoon katl tov HeTafoAcpo), eivarl To peyolvtepo (apa
TO KOADTEPQ SLOKPLTO) OPYOVO TNG KOTAMOKNG XDPOS, KATEXOVTAG LAAGTO KEVIPIKNY BEom oF
avtnv. Elval eniong 10 0pyavo pe v HEYOADTEPT OUATOGCT], GUVICTAOVTAS KATO KATO0V
Tpomo o 0gvtepn Tnyn Cong pali pe v kopdid. ZNUEIWTEOV, OTL LEYPL OTIYUNG OEV £XEL
avevpebel TPOTOG AVOTANPOONG TOV AEITOVPYLOV TOV TTOPE UOVOV HEGH UETAUOGYEVOTC.
Eivor de éva omd 1o Alya €0mTEPIKA Opyovo HE TNV IKOVOTNTO (QUGIKNG OVOYEVVIIONG
gvamopetvovtog 16100 —apkel povo to 25% tov mmatwkol 16tov, Yy va avoyevvnOel
npwc. Evtovtolg, avt| dev  amotelel oaAndn avoayévvnon  oAAd  pdAdov  pia
AVTIOTOOUIOTIKY] amoKplon (OnAadn amAr avénon g nalag Tov opydvov), Tov onuaivet
6t o1 AoPoi mov €yovv apapebel dev emavadloPOpPOnTOOHVTAL, OALL TO MTOTOKOTTOPO
amA®g moAlomiacialoviat. Me Aflyo Adyw, M oavayévvnon Tov NTOTOG apopd TNV
OTOKATAGTOCT] TNG AEITOVPYING TOL Kol OYL TNG PLGLOAOYIKNC TOV SOUNG.

O IlpounBéag, yog titdva M Titdvag o 010G, KoTadKdoTNKE omd tov Ala va
mopapével dgpévog otov Kadkaoo, oty pokpivip Avatorr), eved €vog 0etoc Kdbe Bpdov
£TPOYE TO GLKMOTL TOV* TO €MOUEVO TTP®L avTd giye avayevvnBel. H nrotwkn avoyévvnon
vrovoeitat kot otov pobo tov Trrvov: yiyavrog exeivog, katadwdomke ota Tdptapa kot
V0 YOTEG ETPOYAV TO GUKMTL TOV AKATATOVGTO.

Me 1t Bondeia ypoppotelokdv tnydv (vrapyovy tepiocdtepeg and 4.800 avapopic
apyoiov Kot Bulaviivov cuyypagémyv G6TO NTAP) KOl TNG EIKOVOYPAPIiaG, EmLXElpeital va
a&oroynfel xoatd mOcO MTav YVOGTO OVTO TO YUPUKTNPIOTIKO TNG QUOIOAOYING TMOV
OTOVOLAMTOV, KOl HAAGTA GE U 0patd €EMTEPIKA OPYOVO, GTNV apyoio Tpkn 1 ot
avVOQOPES OTNV  MTATIKN  avayévvnon otov Hobo  €xouv  amoKAEIOTIKA GLUPOAMKO
TEPLEYOUEVO — 1] KON Kot TO, SVO.
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KATERINA TZAVELOPOULOU*

Ancient Pottery from the ‘Diogeneion Gymnasium’ in Athens (2009-2014):
Preliminary Remarks and Overall Assessment

This paper presents the preliminary remarks that are resulted from the systematic
study of the Ancient Pottery finds, brought to light by the excavations of the period 2009-
2014 at the "Diogeneion Gymnasium" in Athens. These remarks will be added to the first
observations on the pottery from the excavations made in 2002-2008, which were presented
at the Seventh Symposium of these Department in 2009.

The material is fragmented and it comprises fragments of vases, which are rarely
welded together. The vases are of different shapes and sizes and according to the clay, the
shapes, the glaze and the decoration are made in Athenian workshops from the Classical to
the Roman period.

A significant group of the material at the "Diogeneion Gymnasium" is the miniatures.
There are also interesting fragments of lamps, which are largely dated at the times of Late
Antiquity.

Despite the intense stratigraphic disturbance and the fragmentary character of the
material, the comprehensive study of the pottery illustrates issues related to the sequential
use of the area.
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KATEPINA TZABEAOIIOYAOY?*

H xepopikn g Apyorotnrog oo to «Aroyévero 'opvacio» otnv
AMva (2009-2014): IIpoKoTUPKTIKES TAPATNPGELS KOL GUVOALKI] O.TOTINNGT)

2mv mapovoa avakoivoon Tapovctdloviol 0l TPOKATUPKTIKES TAPUTNPTOELS OO TN
GUGTNUOTIKY LEAETN TNG KEPALKNG TNG APYOLOTNTAS, TTOL £PEPAY GTO PG Ol OVOTKUPIKES
epyaoieg g meprodov 2009-2014 oto ympo tov «Atoyeveiov I'vpvaciovy oty Abnva. Ot
TOPOTNPNOELS OVTEG EPYOVTAL VO TPOSTEDOVV GTA TPMTO TOPIGHOTO VIOl TV KEPAUIKN TNG
avaokapikng meptodov 2002-2008, mov eiyav moapovciactel oto £fdopo Emotnpovikod
Yvumocto tov Topéa to 2009.

To VAo givorl amoomacuaTikO Kol amoteleitol kupiog and Bpadcouata ayysimv mov
ondvia. cvykoAwvtatl. TTapovotdlel peydin molkiMa GTIC KOTNYOPIES KO GTOVS TUTOVG
TV ayyelov, Ta omoio COUEOVO e TOV TNAD, TO GYNUOTO, TO YOVOLN Kol T SI0KOGUNOT)
KOTOOKEVAGTNKAV OTa afnvaikd €pyacTiplo. Kot KOADTTOUY €uph ¥POVOAOYIKO TAAIGLO
KLPIOG 0md TOVG KAAGIKOVS £MG TOVS POUATKOVS YPOVOUG.

INUovVTIKG opada NG KeEPAUKNG Tov «Atoyeveiov Tvpvaciov» amotelodv Ta
Tunuoto omd pukkvAo ayyeia. Evolwagépov emiong mapovoidlovv ta Opavouato twv
avayAveov A0yvov, To omoio o€ PEYAAO TOCOGTO YPOVOAOYOUVTHL GTOVLG YPOVOLS TNG
VOTEPTNG OPYOLOTNTOG.

[Mapd v €viovn oatdpaln TOV GTPOUATOV Kol T Opavouatikny dornpnon tov
EVPNUATOV 1] OAOKANPWOCT] TNG LEAETNG TNG KEPUUKTG SLEVKPVILEL TPOPANLOTO CYETIKEL LLE
™ S1adoYIKN YP1ION TOL YDPOV.
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SOFIA FRAGOULOPOULOU*

"City museums'

The program of educational reforms of Venizelos government, in the years between
the two world wars, although it has been discussed in current literature, one aspect of it has
not been sufficiently addressed. The attempt to create a new cultural institution called "City
museums" was an initiative of the Minister of Education and Religion, George Papandreou.
These local museums as "temples of progress [..] they will improve the life in the provinces
and they will civilize the whole greek society as well" according to the rapporteur of the
draft law, which was delivered to the Greek Parliament on 03.11.1931.

We will try to investigate a series of questions; what dictated this new cultural
institution? Which local museums were going to be included and which new were going to
be founded? What kind of museums were these going to be and how would they contribute
to the (re) production of the collective memory of their cities? To what extent was this
cultural reform part of a broader political design for decentralized administration? Were
city museums connected with the current economic policy, in the framework of the (tourist)
use of the material remains of the past? Finally, did the "City museums" ever existed as
their instigator envisioned them?
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2OPIA PPATKOYAOIIOYAOY*

epi «Movoeiov IIoiemv»

H mopodoa avakolvoon aocyoAeiton pHe o TTuy] TOL  TPOYPAUUOTOS TV
exmodevTIK®V  petappuluicewv g PevileAkng OwakvBépvnong ota ypoévid  TOv
puecomorépov mov dev €xel ovlntmbel emoapkdc otn  PPAoypaeio: v amdmEp
onuovpyiog €vodg véov TOMTICUIKOV Becpov pe v ovouacio «Movoeion TToAewvy.
[Ipokerton yo g mpotofoviia tov t0te Ymovpyov Iladeiog wor Opnokevpdtmv,
I'eopyrov Homavopéov. Ta tomkd avtd povceio wg «vaol g mpoddov [..] kot Tov Piov
TOV ETOPYLOV B0 KOTAGTCOVV OVOTEPOV KO TVELUOTIKMTEPOV Kot TNV OAnv EAAnviknv
Kowoviav 0o Tpoaydyovv €1 uyEVELOV KOl TOMTIGUOVY, GOUE®VOE LE TNV EIGTYNTIKY
ékBeom tov oyediov Nopov, n omoia ekpmvnOnke oto eAANVIKO KotvofovAlo otig 11-3-
1931.

Oa yivel amdmepa d1EPELVNONG LG CEWPAS amd epotuata. Eidikdtepa, mowo eivon
TO 10TOPIKO GUYKEIUEVO TOV LOYOPEVEL TOV VEO OVTO TOAMTIGUIKO Oeopd; ITowo Tomikd
povoegio mpoPfAémeror va vrayBodv ce avtdv Ko ol véa Ompuovpyovviar, e T Ho
ouviotavtol Kot pe mowdv tpomo o cupfdriovy oty (ava) TopaymY| TG GLAAOYIKNG
WAUNG Tov molewv; Xe mowdv PobUd 1 CLYKEKPIUEV TOAMTIGUIKY] pHeTappOOon
EVTOOOETOL GE VO GUVOAIKOTEPO TOMTIKO OYEOOGUO Y10 OTOKEVIPMUEVY dtoiknom;
Yvvoéovtal To HOVLCEID TOAE®V HE TNV TPEYOVOO, OIKOVOMIKYT TOALTIKY, T OToin
akoAlovBeitar oto mANiIG0 Ko NG (TOLPIOTIKNG) 0ETOINONG TOV KATOAOIT®V TOV
otopiko¥ TaperBovrog; Ev téhel, Aettovpyncav ta «Movaceia [ToAemvy;
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KATIA CHANDRA¥*

A controversial bust for Domenikos Theotokopoulos

In May 1930 the sculptor Phocion Roque (1891-1945) presents in his first solo
exhibition in Athens, at Stratigopoulou gallery, his work Theotokopoulos. This is the bust
of the painter Domenikos Theotokopoulos sold in bronze and marble. After fourteen years,
in 1944, the sculptor Nikos Sofialakis (1914-2002) creates a marble bust of Domenikos
Theotokopoulos which is set in the square El Greco, Heraklion Crete. The resemblance
between the two busts is amazing! Having assumed that during the years Nikos Sofialakis
attends the School of Fine Arts, knows Phocion Roque —curator in the Athens School of
Fine Arts at that time— and becomes his student, the study is presented through the
personal files of both sculptors from the press of each period, in order to investigate the
authorship of the concept of the bust.
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KATIA XANAPA®

Mo dro@rroviKovpevn) TPOTOUN Yl TOV AOUNVIKO O£0TOKOTOVAO

Tov Mdaw tov 1930 o yAbnng @okiov Pox (1891-1945) mapovcidlel otV mpdn
atopikny Tov €kfeon oty AONva, oty ykoiepl ZtpatnyomodAov, TO £pYO0  TOL
Ocotoxomoviog. Tlpoxkertar Yoo TV TPOTOUr] TOV AOUAVIKOL ®OE0TOKOTOVAOV TTOV
TOAOVLVTOV GE YOAKO Kol pLapuapo. Yotepa ond dekatésoepa xpovia, to 1944, o yAbdmng
Nikog Zoeroddkng (1914-2002) onuovpyel oe pbppopo TV TPOTOUN TOL AOUNVIKOV
®€0T0oKOTOVAOV, TOL GTHVETAL GTNV TTAaTEID Aopnvikov Bgotokdmoviov oto HpdicAelo tng
Kpnmg. Ot dvo mpotopéc potdlovv ekmAnktikd! ‘Exovtoc wg 6e00UEVO TmG To XpOVIO, TOL
o Nikog Xo@rordkne eortd omnv Avotdtn Zyol Kaiov Texyvav yvopilel tov Pokiova
Pox —161e épopo oty Avotdt Zyxohy Koiov Teyvov— kot yiveton pabnmge tov,
TapoLGLALETaL 1| LEAET, LEGO A0 TA TPOCOTIKA apyeia TV 600 YALVTTMOV Kot TOL TOHTOV
™G EKACTOTE EMOYNG, HE OTOYO va dlepeuvnBel  maTpdTNTa TG GOAANYNG NG 100G TNG

TPOTOUNG.
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ALOGKTOPES, VTOYN PLOV/ES HIOAKTOPES, PETATTUYLOKOL POLTNTEG/ N TPLES
010A0KOVTES KL 01000K0VGEG-GVPovAOL

I. Aonpaxkomodiov E. Mavpopurydin

B. I1. KA@toa M. Kovotavtovddkn-KitpounAidoov
N. Meyaroppdn M. Kovotavtovddkn-KitpounAidoov
K. Ntokdha A. TTawAdmovrog

M. Iletpdxmg A. TTohaoxpaccd-Komtoa

B. Zxopdxn A. TTAévtCog

[. ZmAwtakoroviov I'. Kovptéon-Ounmdxn

2. OpaykomTovAOL A. TIAévtlog

K. Xavopd A. TTovAdTOVAOG

Opot. Kadnyntég 1 airo amoympiocavra péin AEI wpoedpor cuvedpradv

N. T'kiorég, E. Aednyidvvn-Ampn, N. Ziog, I'. Kokkopov-Alevpd, K. Kobpov, A. Aoipo,
B.K. Aaumpvovddxng, E. [Tawovtodkn-Zepunétn, E. Enuaviovn-Mrovpvid

I[Ip6edpor cuved pLOV TPookeKANUEVOL
Olya  Mevtlagov,  Emitiun AwvBOvipio  ZvAdoyov  kou  Movogloloyikov
[Ipoypappaticpov, EBvikn ITvaxodnikn kot Movogiov AleEavopov ovtiov
Tém Xatlnvikordov, [Ipdedpog tov EAnvikod Tunuatog tov AtebBvovg Zvppoviiov
Movceiov (ICOM)

YUvEPYATES KOL GLVEPYATIOEG nELA@V Tov Topéa

B. BLayodnuntpomovirov N. IToAvypovakov-Zyovpitca
X. TapAéing I'. BaPovpavéxng

X, Aekdkng E. Ilénna-ITaraiodvvoo

®. Mavpiong A. Kapoin

N. Meyoroppdn E. ITénno-Taraiodvvov

N. MyyomAidong I'. Bapovpavakng

B. NwkoAdmovrog 2. Koatdkng

E. ZaAafovpa N. IToAvypovékov-Zyovpitoa
K. Tlaperomovrov E. Iénna-IToaraiodvvoo

I1. TpravtapuALOTOVAOG E. Iénna-IToaraiodvvoo

E.ALIL Topéa Apyororoyiog ko Iotopiog tng Téyxvng

A. Z. Zovpdepa, Ap. Apyaroroyiog
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