MNHMEIAKH AOHIMHZH THZ MAXHZ THZ KPHTHZ
H ZO®OPOZ TOY NIKOY ZO®DIANAKH

TIZ 15 IOYNIOY 1968, nuépa XAaBRato kal wpa 4 W.H., 0 TTOALOG
Z Kametaviog TnN¢ EBvikn¢ Avtiotaonc otnv Kprtn, EMKeQAAAC
TOU avTdpTikou oTo vNnoi, Eypavoun Mmavtoufac (1897-1984),
kdtolko¢ HpakAgiou Kptng, cuvummoypd@el IBIWTIKO CUMPWVNTIKO?
Me Tov emiong Kpntiko yAumtn Niko Zo@laAdkn (1914-2002)
OTO £pyacTtrplo Tou deUtepou otnV ABrva yla Tn @IAoTéXVNON,
unté TUTToV NPWOU, YAUTTTOU yia Tn Mdaxn tng KpAiTtng,? katd tnv omoiav
gixe amokPOUOTEL N KATAANYN TNG LEYAAOVHOOU aTTO TIG YEPHAVIKES
Suvapelg Katoxng to mpwi tng 20n¢ Maiou 1941. Ekeivn Tn pépa
€ixe apxioel n KATA TOU VNOLoU AEPOTIOPIKN €Podo¢ Twv MEpuavwyv
ME To ouvBnuaTikéd dvopa «Emyeipnon Epurig» —60 avayvwplotikd
agpookapn, 280 BouPapdioTikd, 150 otoukag, 180 KATASIWKTIKA,
600 peTaywylkda kat kamou 100 avepomAdva, mou Ba ékatyav
10.000.000 Aitpa Bevlivng!* Ot Feppavoi éwg tnv 1n louviou ixav
mdpel To vnoi and Ti¢ Bpetavikég SUVAELG TTou avépxovTav o€ 1512
aflwpaTikolg, 29.977 omhiteg pe 151 mupoPoAa, 16 ehagpd dpuata
HAXNG Kal 9 péoa dppata mefIkol® —OUWG EMPOKELTO Yla TTUPPELO
vikn: oToixioe otoug leppavoug 5000-6000 veKPOUG Kal TPAUMATIEG,
and Touc omoioug o1 4750 Aoav emiAekTol AAEEIMTTWTIOTEC,® TiUNUA
TTOU ToUG améTpePe 0To £€G va TOAUOOUV AAAN TETOLAC €KTAONG
agpoTopIKN €podo.

H Mayn tng Kpntng, otnv omoiav éAafav pépog 60.000 OTPATIWTES
—0142.000 and Toug 0mmoiouG AVAKAV 0TI CUMMAXIKEG OUVAUELG
(Bpetavoug, Auatpalolc, Neolnhavdouc, Maopi), evw ot 7500 noav
veoOUA\eKTOL, 01 900 pabntég Tng ZXoANg OMAITWY TNG BAGIAIKAG
Xwpo@uhaknc, ot 300 eVEAMISEC pe Toug alwpatikoug Toug, ot 100
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THE MONUMENTAL NARRATION OF THE BATTLE
OF CRETE | THE FRIEZE BY NIKOS SOFIALAKIS

N SATURDAY, JUNE 15th 1968, at 4 p.m., the old captain
O of the Cretan National Resistance, leader of the rebel
forces on the island, Emmanuel Badouvas (1897-1984),
resident of Heraklion, Crete, co-signs the private agreement?
with his fellow Cretan, the sculptor Nikos Sofialakis (1914-2002)
in the artist’s atelier in Athens, for the construction of
a monumental sculpture in honor of the Battle of Crete,® during
which battle the German occupying forces had been repelled
from taking over the island on the morning of May 20th 1941.
That day marked the beginning of the German airborne
offensive against Crete, codenamed “Operation Mercury”
—with 60 reconnaissance aircraft, 280 bombers, 150 stuka
aircraft, 180 fighters, 600 transport aircraft and approximately
100 wind planes, which would have burned 10,000,000 liters
of gasoline!* By June 1st the Germans had taken the island
from the British forces which totaled 1,512 officers, 29,977
infantrymen with 151 machine guns, 16 light tanks and 9
medium infantry tanks® —yet it was a hollow victory, as the cost
to German forces, with 5,000 - 6,000 dead and wounded,
of which 4,750 were elite paratroopers,® deterred the Germans
from ever daring such a large-scale airborne offensive again.

The Battle of Crete, in which 60,000 soldiers fought

—with 42,000 of these belonging to the allied forces (British,
Australian, New Zealander, Maori), 7,500 new recruits, 900
students in the Soldier’s School of the Royal Gendarmerie,
300 army cadets with their officers, 100 reservists and 1,600



épedpol kal o1 1600 dN xwpoPUAAKEC TOU vnoloU—, Bewpeital

TO KopuPaio yeyovoc tng EOvikrc Avtiotaong yia kaBe Kpntikod, agou,
o€ Niyec uépeg, 4000 évomhol ToAiTeC, KpnTikoi avTapTeg, Katatponmwoav
TouG e€alpeTIKA TOAUTTANBEoTEPOUC MEpavolg —22.750 avdpeg,

1370 aepookdgn, 70 mhoia.” Mpémel va umoBécoupe 6T uTTd avaloyo
ouvaloONUATIKO TIPIoHA Kal 0 Z0PIAAAKNG OTa o SUVAUIKA Xpovia
NG KAANTEXVIKNG dnpioupyiag Tou BéAnoe va Slaowaoel Ta emeloddia
TOU SPAMATIKOU Aywva TWV CUUTTATPIWTWY TOU.

To €pyo €ixe oxedlaotei 16N TN pPé€Pa TNG UTTOYPAPNE TOU ISIWTIKOU
OUPPWVNTIKOU O€ XAPTi LKPOTEPO, E OTUAOYPAPO UTTAE XPWUATOG
(BA. 0. 16-17) kau gixe eykp1Oei and Tov mapayyehiodotn. Katdmv

0 YAUTTTNG Ba mepvoloe Ta TPooxESIa O€ PEYANUTEPO, UE LAUPO LOAURL
Kal papkadoépo, HéyeBoC XxapTioy, yla va Ta LETAPEPEL € OEKAOXTW
KOMMATIO TOTIVAPIOPEVOU AEUKOU TTEVTENIKOU Happdpou, SlacTdoswy
0,89 x 1,00 x 0,03 W., ue XapunAr avayhuen xdpaén —o Zo@laldaKkng

w¢ Seiypa epyaoiag eixe ekTeNEéoEl TIC SUO MPWTEC TTAAKEC e TNV évapén
Tou aywva. To épyo kooTioe 500.000 Spyx.- mpokaTaBAROnkav

otov YAUTTTn 101.000 SpY., TTOU TIAPEUEIVAV OTA XEPLA TOU HEXPL TO TENOG
NG epyaciag tou kat Ba cupPneifovtav pe TNV aia Twv TE00ApwWV
TEAEUTAIWV TTAGKWVY. ZUHPWVA HE TO TTPWTOKOANO TTapAadoon  Kal
mapalafng, To épyo mapaddOnke amd tov KaAiTéxvn oTi¢ 29 Aripihiou
1969, uéoa o€ 15 pAveg, OTWC OpILE TO IBIWTIKO CUPPWVNTIKO.

H {weopog, n omoia BpiokeTal otnv mpocoyn tou Mouaoeiou-Hpwou
Aywviotwv EBviKAc Avtiotaong, otic MNatéleg HpakAeiou,® ektéOnke
UE Tov Titho H EBvikr Avtiotaoic Kpritng, 1941-44 otic 4 louviou 1969
OTO EPYAOTN PO TOU ZOPIOAAKN, TTAAICIWHEVN Kal aTto AANa €pya TOu.
lNa Tov YAUTITN Kal To £€pYO ToU HiAnoe o Xaviwtng Kabnyntng

¢ BuCavtiviig ®idoloyiag oto EBvikd kat Kamodiotpiakd Mavemotrpio
ABnvwv NikoAaoc B. Twpaddakng (1907-1993).° H ouiAia Tou akohouBki:

members of the island’s gendarmerie— is considered the apex
of the National Resistance for every Cretan, since, in just a few
short days, 4,000 armed citizens and Cretan rebels managed to
defeat the numerically superior German forces, which totaled
22,750 men, 1,370 aircraft and 70 ships.”

It must be assumed that under a similar emotional perspective
Sofialakis, in the most dynamic period of his artistic output,
desired to preserve these chapters of the dramatic struggle

of his fellow countrymen.

The work had been sketched prior to the day of contractual
agreement, on small paper squares in blue ink, and had been
approved by the patron. The sculptor was then to transmit

the initial sketches on to larger paper, drawn in black charcoal
and marker, from which he would then transfer these on to eighteen
pieces of white Pendelic marble finished with patina sheen, each
with dimensions of 0.89 x 1.00 x 0.03 meters, carved in low relief.
Sofialakis had already executed two such pieces depicting the onset
of the battle as a sample of his work. The entire undertaking cost
500,000 drachmas, of which 101,000 drachmas were advanced to
the artist, to remain in his possession until the end of the work,
at which time the sum would be consolidated in the value of
the final four pieces. According to the protocol of delivery and
receipt, the work was delivered by the artist within 15 months
on April 10th 1969, as per the terms of the private agreement.

The frieze, which is located on the facade of the Museum-
Monument of National Resistance Fighters in Pateles, Heraklion,®
was exhibited with the title The National Resistance of Crete
1941-1944 on June 4th 1969 at Sofialakis’ atelier, surrounded

by his other works. Fellow Cretan from Chania and Professor
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Tpd elnooitdio vouiluw ET8v & dyannide ovumoiitng xal ouvv-
déerode pou u.ZTuhlavde Eapwpévoe pol Elhtnoc wd yvwplrw xal
vd Bondfow xatd 16 duvatdv Eva Evoixdv Tou xal cvurnatpLdTnv
nag,Tév Pedduviov yAdntny Hiwov Zooitardwnv.Nd tdév yvwplow
val,dANd vd Tév Bondrow mBcy 'O ZogiaAdunc,8nuc Shov pac tére,
Yolotato T'droteréopata tTfic meviac Tiic natoyfic xai Tic Emaxo-
rovBnodong dvatapayfic,oteydleto UmoTunwdic,elpydieto Ynd ud-
A dvextde ouveriuac nafl fito 35 étdv nal mepinov &yvwotoc.lipd-
yhate énffye nal Tév nipa xai Exatdgepa elc TY uuxpdy xBpov
Grou Epeve vd Uéw trhv pyaciav mod elye nduet nal Tiv dmolav
#ieehe vd petag€py elc Epfitnv dud vd tiv &xB€op.'H &pyaoia Tou
BéBara &ev elxe moAAfv oxforv EZwtepunrdv,feudtuv dniadrd, né o
neyardvnoov,Eberyvev Buwg Bva dyLE nalhiTéyvny,tév dmoTov bdEV
dnnoyéher-bc ovviiBug EywrevTpinldic-1 mpoomﬁtkﬁ TOB, f OWOHEL-
nevinr Tou vnddeoic.Elxe pupaiedtnTa,alofrolv tol nhaoourod,
peydinv Etipérerav,fiote vd netapépy td Epya Tou &nd Tév mn-
Aoy stc.ré udppapov 6 téioc,vd mnyalvy pdiiota el¢ THv Mev-
téhnv biud vd udnty T4 watdAinhov udppapov.’'Enpdoefa tde oTov-
ddc tov,niic Eoyedlale,nlc 2Zetéhel .Blpe e panpdv dnd tde mept-
ntvoere THV dvépedwy dxelvev mov 8nwg nwg >l{vouvv ulav Teyvi-
nijv AMSorv,xwpilc mponyovuévuwc vd TrHv Pacavicovv,

Triv énoxriv &xelvnv,dv tZarpfon xaveic nepird dvdylvga,
td xaiitepa Epya TOT Zogiaidun dvegépovto el Tiv xatoyiv,
wwpd matdia Bacaviopéva dnd Tiv mpditpov xal xeipfoTny dumer-
plav tfc Cufic,Triy metvav.KiL'Eneita Td €pa tfc untpdTnrtog xal
bL’adtfic T8 aldviov npdfinua Tol Epwtoc nal tfic EAZewg TOV
 GUAOY. "Ynfpxav xal pepund ¥haooix{fovia Epya.

Td Zpiotodyevva &xelvov 1ol Etoug 6 Zogiaidunc EZéBnue Td
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Epya tov ele td Xavid wai udhiota el v alfovoav o0 Enel
ZudAdyou Kaifiv Texviv.Tdv énapovoleoa elg tolc Tdte ouumoh(l-
Tag nou,Tov Enfipa elc T8 XpiotouyevyidTino Tpanéli elg Td
onitt pou-&lofoev # untépa pov dudun-&xatdiaBa &ti énfipe wtagé,
Elxe x@ua vd nation,yd vd otadf,tdév EvoiwSev A Epritn duud tng
i 'adtd elvar upeydin,mord peydin vné%eoic.Tiv Exfeorv Thv é-
nfiye dnd t4 Xavid elc t6 'Hodurerov.Td Epya <od éndAroev elc
Ttodg Afpove Exdhugav td EZobda TT¢ mpofoific Twv. 'AAAD TS peva-
AMtepov uépbdoc elvair &tu Tod dvetéPn dnd tév Affjuov 'Hpandeiov
fi nataonev? tfic mpotoufic Tob Aoutvixou BeoToxomoviov,? bmofla
otohiZet »al ofuepa ulav mhateiqy ® Tol Meydiov ZdoTpou.

hév 8d mapakohouvSiow dnd &rel wal mépa Triv EZEALELy Tol
Zogiaidun xal TAv oTtabiobpoulav,Tiv mapovoiaciy Epywv Tov elc
dLetvelce &nBéoerg, v mepvowviy dxdun perdBaoitv elg THv "Ape-
cunfdv . id goptdone td £pya cov mal vd Td novBaiione ele Téy Né~-
ov Zdopov,dunpliv tdv dvtiSeoLv T@v uixpdv nahiiteyvnudtev mpdg
tode Tepaotioug Bywxoug Thc unyavorpatiag P€her peydinv mlioTiv
xal dyvoiav Thc mpaypatTivdintoc,dAr’dnd Tév Kpntixdv Zogiaid-
unv T6 woundyLo &fv Eheipe moTE.

Eal &ydpuoe. 'Byloioe mifavéy yid vd Eavagdyn.’ AArd v Epri-
Ty &€y THv Anopovet noté."Exer #on otroel el ndmoieg mpotoufg.
Elc 7d Xavid tév T'idvvn Kovtuhdxn,Ttév AoyoTéxvnyv AraBdTnv,mod
yid vd tév dnoddon dév hpnéodn elc tde marairde owtoypaplac xal
td oxltoa,ixddroe xi'dvaputolice Tode maiaiode mod éZoloav dxnd-
un xal tév &yvdproav mplv 50 tdoa ypdvia.Tév detdv elc ©é 'AToL-
nénovio."0tav Exapve otdv mnAdv adtd Té movh(,elne wic AAhaZe
éndyyeipa xi'EyLve ntnvoAdyog, infiye i 'nbpe BLBAfa yud Tovc
detolc,nbpe Raloanwuévouc, Luvtavosdc,pixpode neydiovg,onovba-

oe 16 métaud Twv nal TS5 CTuyropd Twv otdv d€pa.Ol oL &g bou-



Aevovv uf tf gavroiav.'0 Zogiaddung &év ffere vd mapouvoidon
T8 ounBorov THc EpntTixfic £éAevBenlac odv Evav dmi~avo uabnué-
Vo xdxxopu!

YAMAY mootopr Ebuxe TAv dpopoird Tod MauAf Tol IMmapn.”O-
notos xovoe yid TV wanetdv Mauvhf nai &¢v Tév dyvdproev dnd
xovtd,fc uf voplln &ty Zéper timote yud Tév mounTi-paxedovo-
udyo.'0 Zograhdune doxdiioev ele TS udpuapov wai Hihac dyvdeg
tonBuide nopode.'AANN'f mpotoud ToB TIinapn tol noheutotold xafl
o0 HgoBov,xal ocvvdpa dv8pdrou wol dyanoloe Td Aovholéia wal
todc otiyovg,&bwoe Thiv dppevendtnta tfic Eontunfic AefevTiic.

TANNG 26T b€v HABape bdid vd EZiotopriowpev mol xal nBc Eotn-
oe td Epya tou & Zograidunc,mol nbpe Td povTéilw Tov,.mdc Td dond-
Argev & Pbioc,motov fito 18 mepitBdirov tov xal moiol EotdSnuav
yOpo Tov.'EbD Exopev tiv ednraiplav vd Bavudovuev Thv neyodlute-
pav odvBeolv tie¢ Zwfic touv dud Triv Mdynv tfc EKphtne elc bdbena
dvayhipoug mhdrac mod 8d otnBolv EZw dnd T8 'HpduAeiov Tfc Epritne
elc pvnuetov mod dveyeipet éxel & xametdv Mavéhng-ﬂnavrouB&c;

‘H udyn tfic Epitne elvar peydro ©éna,8yir bi1d td dnoteAéopatd
e, dv degéhnoe xal ndoov Tév cvppayxiudv dydva,dv éneBpdbduvev

# 8y Tiv mpoéhaciv Tol "AZovoc.Méya B€ua elvar d1dTL b€V dgel-
Aetal elc mpodiayeypaupévov dniTedtndv oxébiov,Tol 6molou v'
droovdrioy f Extélecic,dAN"elc Triv adtéuatov dvdeleZiv Tob Eputoc
THic*ErevBeplac tol Kpntde dypdtouv ,6 émoTog dynelv Tiiv Cuwihv Tou,
Tiv dmepnoniodn pé td mpwtdyova uécd o dLéBete,dvtetdyPn elg Tiv
OhLv Bapdtnta TolU mataxtntol.Eal npemer vd tiv Elnoec xal vd
npofiABec dnd Triv palav adtiv &id vd propfoyge vd Tiv Ergpdonc.Eal

i Engpacic adT@®v! THY dvTixetpevindv mpdZewv Tfig dASTnTOC £l-

vau ofuepov buonohwTépa Topd moTé,bLdTL & dravoolpevoc nal &

waAALTéYVne oiZer Tty Eavtdv Tou,bév TéV Evbiceéper TS ovvohrov.

"

0 dtouwndg ndvog,fhovoc molhéc vopeEc,nuprapyel narhiteyvinlc
nel v Exgpaclc Tou oxendler ndfe dud9eoiwv dnoddoenc xal ounvel-
ac ToU dvtixetpevinol udopou,énopfveg Tod A%Lnds Hunhol¥ nal yev-
valou.AdTi] # buoxoifa Euerre vd viunef nal fite peyarvtéoa dnd
v odurtnfiv Thv pooedy,Tdv Eneitgobiuv,Triv dumpoodnnoiy Tiv
dnapyiBv xal tiv Lecdy xdpuv.

'Boh Exete tév tdoov Tol Beviléhov wal Tév Tnhopeltn,td ‘ip-
wdél nel Tiv Bidwvov,Tdv otpetnydv Eodine  tév Kametdv-Mavdin,
Ttodg meheptotde,Tove Evipec,Tode upepaopévove, Td xanéva oni-
Tia,tandbec nal yvvaiudnatba,lfc dudun xpntind Ymdxoo elg Tov
dyfiva."Exete dnidtnta nal odulohra ToAd &mAE xal vevinrd ual dhi-
ydvepuna . Ky "Exete »al f0undv duxarohoylav Tol dylivoc."Otav E-
¥nc 6 'Anpwtipt xal tév Tnhopeltn téte 9d maobv Td xwpid cou,
8€ unopetc vd xate’done T6 zeedhit xal vd ﬁmotayﬂc.'o térog &
neAALTEXVNG, todfunog, duthntinde 8nwe elvel,fd ofic &&fwnoe K 8d
oic &&nynon Tl A6éAnoe vd mapaoction.kiv 16v mioTEbeTe,dLdTL ab-
t6¢ dév Eéoet Timotediro mapd mic EBare TV mattiva wui'Exape Td
udppapa maraitud odv Touc dylvac THc Kortng.”Av 8éleTe w4 naTa-
ndBete T{ Xéev.adTd fi oxakiopévn Lévn,Bdhete pé td Vol oac xal
v xapdbid ocag vd Zedialdvete THv onuacia mold Exouvv Td ocvnpBoia.
Méoa oac Eyxete tic nataBoréc vi'adtiv thiv émefepyaoia nal Tiv
npoéxtaciv. '0 Zooiahdxne ofic dvolyer Tdv bdpduov,triv £punveiav
od v efpp 6 wabévac uag ué THv metpav,Tiv alednow wal td
povard tou.Kal t6 vdnpa mnyaiver tépav dnd updvn nal mupoole xal
pouvd xal mpdouna,yiatl wprtBet f Zdvn toldtn ThAv léundv Tne dAd-

feiav,Tiv drfBera THe TEWVNC.

3I-5-69. N.B.TOMAAAKHE
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14,3 X 13,8 €kK. 14 X 14,3 €K. 14,7 x 21,8 €k.
14.3x 13.8cm 14x 14.3cm 14.7 x 21.8 cm

15 X 21,8 €K. 15,4 x 21,8 €K.
15x21.8cm 15.4%x21.8cm
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16,2 x 22,1 €k.
16.2 x22.1cm

Ta npooyédia yia tn {wedpo tne Mdyn¢ tn¢ Kpnitng, 1968,
otuloypdpoc umle xpwparog. Apxeio KNINX.

Sketches for the frieze, The Battle of Crete in blue ink, 1968.
NSCNS Archives.



MdoTtopag TnG TEXVNG TOU HapUApOoU, ayarmnuévog Habntng

TOU HOPHAPOPAYOoU KAACIKIOTH YAUTTTN Mewpyiou Mmovavou (1863-
1940),"° 0 Zo@laAdKNG KATOPOWOE VA QINOTEXVNOEL TIG TTAPACTACELS
TOU oav mapapuBi mou Ba purmopoloe va {wvtavéPel Evag Tanmoug
OTOV €£YYOVO TOU, E XOPAKTNPIOTIKO pUBUO OTNV agrynor| Tou.
E€aipel B€Pata Tov poho Twv Kpntikwy, Toug omoioug amodidel

UE TIC TOTTIKEC evOUUATieC ToUC. MNYEC TOU €ival pwToypaAPieC

TWV ouPBavtwv.

H mpwtn mAdka (gik. 1) mepthappavel oto emimedo Tou BaBoug NG
™ piYn Meppavwyv aAeIMTWTIOTWY OTNV EVPUTEPN TTEPLOXNA

TWV Xaviwy, oto agpodpoulo Tou MAAEUE, YEYOVOC TTOU TIPOKANEDE
TNV dueon avtidpaon povadwyv me(ikoL mou mpocéBalav pe mupd
TOUG OAEEIMTWTIOTEG OTOV AEPA KAl 0TO £8a(O¢, OTIWG PaiveTal

oto mpwto eninedd tn¢. To medio Tn¢ Spdonc onuatodoTteital

and 1o pappdpivo dyaApa tng EAeuBepiac, €pyo Tou YAUTTTN

Owpud Owuodmoulou (1875-1937)."

>1tn &eUTtePN MAAKA (€1K. 2) KaTTETAVAiol Kal TAaAANKApLla TnS Kpntng
oe mpwto enimedo palevovtal 0to HPdAKAELO yia va 0pKIOTOUV

miotn otnv Matpida kal otnv EAeuBepia kat va KivnBolLv mpog

Ta Bouvd mou Stakpivovtal oto Baboc: «Opkildueda va cuveyiowpev
TOV AyWva évavTiov To0 KATakTNTo Tiig TaTpidog pag Héxpt

TG dmelevBepwioewg Tiig TehevTaiag ywviag TAg EAGSog.
AwaBétopev TobG éauTolg pag, TV oikoyéveldv pag kal GAGKANPN
TNV oikovouikAyv pag OméoTaoty. 20vOnud pag EAEYOEPIA

"H ©ANATOX. Ev Xapapout{fj Zmrihatov Ay. Z0Ma, 2 Touvviou 1941.
‘O apxnyos Eppavounh MmavrouBég».'? H oknvn tépvetal

OTO KEVTPO, 010U SladpapatiCeTal n CUYKIVNTIKH OTIYHH UE

TO TAAANKAPL VA TTAIPVEL TNV EUXH Tou KameTav Mmavtou3d, og dvo
pEPN: UE opdadec evomAwy KpnTikWwy, oTnv aplotepr mAeupd
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of Byzantine Philology at the National and Kapodistrian
University of Athens, Nikolaos Tomadakis (1907-1993),° delivered
the speech on the artist’s life and work (pp. 14-15).

A master craftsman of marble and beloved student of the
voracious classicist sculptor Georgios Bonanos (1863-1940),'°
Sofialakis managed to render his representations of the battle as
a tale come to life in the words of a grandfather to his grandchild,
delivered with the characteristic rhythm of narration. The work
exalts the role of the Cretans, who are rendered in their local
dress. The artist used original photographs of the events

as his source.

The first piece (fig. 1) presents the fall of the German paratroopers
at the Maleme airport in the region of Chania, an event which
triggered the immediate reaction of infantry units which fired
upon the paratroopers in the air and on the ground, as depicted
in the foreground of the piece. The field of operations is signified
by the marble statue of Liberty, a work by sculptor Thomas
Thomopoulos (1875-1937)."

In the foreground of the second piece (fig. 2), the captains and
warriors of Crete gather in Heraklion to swear their allegiance
to Country and Liberty and to take to the mountains, which are
visible in the background: “We swear to continue the struggle
against the conqueror of our nation until the liberation of the last
corner of Greece. We pledge ourselves, our families and the whole
of our financial existence to this cause. Our creed is LIBERTY OR
DEATH. — Sworn at Hamamoutzi Cave in Aghios Syllas, June 2nd
1941, by Captain Emmanuel Badouvas”'? This scene, depicting
the poignant moment when the warrior receives the blessing



TWV OTIOiWV TTAPATNPEITAL O ATTOXWPLOPOE ATTO TOV OUVTPOYO TNG KIAG
YUVaAiKaG TTOU HEVEL OTOUC AAXOUC TTAVW OE YAIGOUPAKL.

H tpitn mAdka (eik. 3) mapouaialel oto mpwto emimedo and aplotepd
mpo¢ ta 8e€1d TN CUYKEVTPWON KAl TN HETAPOPA TWV TTOAEHOPOSiwy
yla Tov ave@odiacuod Twv Kpntikwv avtaptwy oTa Bouvd mou
@aivovtal oto Bdboc. AvBpwrol kat {Wwa CUVUTIAPXOUV APHOVIKA,
vmodnAwvovtag €tol 6t1 n euolkr {wr otnv KpAtn 8&v avakomnke
AOyw ToU TTOAEOU.

>tnVv tétaptn mMAAKa (€1k. 4) ameikovileTal n cupmmAokr otn Bidvvo
Tou HpakAgiov, Katd TNV omoiav 0 ATEYyVWOUEVOC NPWICHUOC

TwVv KpnTikwv madywoe Toug Mepuavouc, oe Babuo téTolov mou

Ol ATTWAEIEC OTPATIWTWY EKAVAV TOV ETMIKEPAAAG TOUC va {NTAOEL
amod tov S1olknTr Tou Opoupiou KpAtng va pnv undpéouv avtinotva,
Xwpic va Bpet avtamokpion. O yAUTITNG ToviCel TN AefevTid

TWV AVTAPTWY OTNV ApLloTEPH TTAEUPA Kal TN SV KATAGTAON

TWV eXBpwv, amd Toug ommoioug o évag eival veKpOG OTO KEVTPO,

evw otn &gl meupd o SevTEPOC UTTOXWPEL, PE HOVOV TOV TPITO
mou e€akolouBei ofiopévoc va mupofolei akdua.

H méumtn mAdka (€ik. 5) Sgixvel Tnv wun Ktnvwdia Twv Mepuavwy,
OTW¢ auTn ekdNAWBNKe oTa AvTimotva yla Tn Haxn otnv emapyia
NG Bidvvou. OwTtid kat Bdvatog mavtou. ONdkAnpa xwpld
nmapadidovtal oTIC AOYEC aploTePA 0To BABOC, Avdpeg povevovTal
&v Puxpw oto mpwTo eminedo, aBwol amayyovi(ovtal mo miow de€1d
Kal leppavoi @evyouv o€ HOTOCIKAETEC Se€IA.

>tnv éktn MAdKa (€Lk. 6) ol Kpntikoi amavtouv pe Meppavoug
ALYMOAWTOUC TTOU PAETTOUV XWPIC VA TIIOTEVOULV OTA PATIA TOUG
TA avTimolva oTa omoid MPOoERNoav ol CUCTPATIWTEC TOUC,

of captain Badouvas, is framed at the center in two parts
with groups of armed Cretans, to the left of which is depicted
the separation of one woman from her husband while

she remains with the unarmed populace, on a donkey.

In the foreground of the third piece (fig. 3), the gathering of
munitions is depicted from left to right, munitions destined
for the Cretan rebels in the mountains that are visible in

the background. Men and beasts coexist in harmony, denoting
in this manner that the natural cadence of Cretan life has not
been disrupted due to the war.

The fourth piece (fig. 4) depicts the clash at Vianno, Heraklion,
during which the desperate heroism of the Cretans, together
with the German losses, chilled the Germans to such a degree
that their leader requested no reprisals from the German
commander of the Garrison in Crete, to no avail. The sculptor
emphasizes the valor of the rebels on the left side and the dire
condition of the enemy, with one laying dead at the center,
while on the right side another retreats, leaving only

the frightened third man who keeps shooting.

The fifth piece (fig. 5) portrays the raw brutality of the Germans
as it was expressed in their reprisals for the battle in the district
of Vianno. Fire and death abound. Entire villages surrender

to the flames in the background (left), men are murdered in cold
blood in the foreground, the innocent are hanged in the distant

right as the Germans flee on their motorcycles (right).

In the sixth piece (fig. 6) the Cretans respond to this brutality by
taking German captives, who look on in disbelief at the reprisals
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aBeTWVTAC TOV AOYO TNE OTPATIWTIKAC TIUAC TOuc. H UPPIC eyKupoVEi
TN VEUEDN.

H ¢B&opn mAAKA (€1K. 7) A@IEPWVETAL OTN MUOTIKK) CUVAVTNON

otn Movn Apkadiou. O nyoupevog matrip Atovuoio¢ Yapouddakng
(t1972)"3 aplotepd, CUHPWVWVTAG UE TOV LEPO AYWVA, TIPOUTTAVTE(
TOUC AVTITTIPOOWITOUC TWV AVTAPTIKWY OPASWYV TTOU OKOTTEUOLV

va otaBpuicouv Ta mpdypata Kal va Tdpouv TI¢ S€ouoeC ammoPATELC,
peTag Twv omoiwv Kal TNV amaywyr Tou leppavou otpatnyou,
S10IKNTA NG 22N¢ MNXavoKivnTng HEpapxiag twv Mpevadiépwy,

Karl Heinrich Georg Ferdinand Kreipe (1895-1976). O MiAtng
Mapaokevaidng oto dpbpo tou yia TN {wPdpo avapépel:

«Kdmota oTtypn 6 Zoptadkng pmpootd oty €BSopn avayludn
mapdoTtaci Tou "MuoTik) cOokeyig oTO Apkddt” pég BePatvel

8T1 elvat améhuta mMoTH) 1) ATES00IG TOV XAPAKTNPIOTIKGOV

100 fyoupévou Tfig Moviig Atovuciou Yapouddkn kai pé maTpiwTikd
gvBouaoilaopod pag émavalapBdvet {wnpa oav €0vikdg krjpuKag

T& ASyta o &imme 6 1jyo0uEVOG adTOG KATA THV GUCKEWLY,

dtav kdmolog Tod eime &1 Oa Empeme va AdPouv 0T Sy Kai

TO évdeydpevo 6Tt of leppavoi Ba Ekatav kai & v Movi Apkadiov

av oi Kpfiteg mpayparomolodoav Tig ATodpdoelg TG CUCKEYEWG TOUG.

Méoa otiv bTaibpia adAn Tod épyactnpiov TV Avw Thiciwy,

6 Zodlardkng Ppovrodwvodoe KATA TiG TPOETOIUATIES

TiG ¢kB€oewg Tov, émavalapPdvovtag T& Adyta Tol fyoUpevou
Yapouddkn: “Kai T{ Apkddt 8d v’ adtd, dv S&v kaf) &M i popd;”».

>Tnv 0ydon mAdka (€1k. 8) eppavifeTal aploTeEPA N VUXTEPLVA anmaywyn
Tou oTpatnyou Kreipe amd Kpntikoug kal Bpetavoug oTi¢ 24 louAiou
1944 kovtd 010 HpdkAe10."> O oTpaTNYOC TEAIKA SlamepalwbdnKe
a6 tnv Kprtn oto Kdipo pe tn cupmpaén duo Bpetavwy a§lwpatikwy:
Twv Patrick Leigh Fermor (1915-2011) kat William Stanley Moss
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committed by their fellow combatants, who have violated their
military honor. Hubris engenders retribution.

The seventh piece (fig. 7) is dedicated to the secret meeting at
the Arkadi Monastery. To the left is the abbot, Father Dionysios
Psaroudakis (11972),"* who agrees with the sacred struggle,
and who welcomes the representatives of the rebel forces
which intend to weigh upon the circumstances and make

the appropriate decisions, chief among them, the abduction of
the German general and commander of the 22nd Air Landing
Infantry Division, Karl Heinrich Georg Ferdinand Kreipe (1895-
1976). In his article on the frieze, Miltis Paraskevaides notes:
“At some point, Sofialakis stands before the seventh relief,
‘Secret Meeting at the Arkadi’, and assures us that his
representation of the abbot of the Monastery, Dionysios
Psaroudakis, is entirely physically accurate. He recites, with

the patriotic enthusiasm of a national preacher, the words
uttered by the abbot during that secret meeting, when
someone told him that they should consider the fact that

the Germans might once again burn the Monastery to

the ground, should the Cretans go through with the plans
[made at the meeting]. In the garden of his atelier in Ano llisia,
Sofialakis thundered during the preparations for his exhibition,
repeating the words of the abbot Psaroudakis: ‘And what kind
of Arkadi should this be, if it does not once again burn?’” 4

The eighth (fig. 8) piece recounts, on the left side, the night-
time abduction of General Kreipe by Cretan and British forces
on July 24th 1944 near Heraklion.™ The general was eventually
transferred from Crete to Cairo with the assistance of two British
officers, Patrick Leigh Fermor (1915-2011) and William Stanley



Xpriotou KampdAou, Eipnvikn {wn
(amé to Mvnpeio tTng Mayng tng Mivéou),
1952-56, nwpoAiBoc, BouAn Twv EAAfvwv.

Christos Kapralos, Peaceful Life (from
the Monument of the Battle of Pindos),
1952-1956, limestone, Hellenic Parliament.

Nikov Ikapn, Katoxn, udpuapo.

Nikos lkaris, Occupation, marble.
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(1921-1965).'¢ Apiotepd, oTo BaBog, mapeufaliovtal To opomédio
Tou AaotBiou pe Toug avepopuloug, dimia o Wnlopeitng

—o6mou 0drynoav Tov oTpatnyo auéowd PETA TNV amaywyn—,

kat g€1d to fouvod MNovyTac.

H évatn kat teevtaia mAAKa (€1K. 9), avaptnuévn og SUO XWPIoTA
TUAMaTa, SnAwvel TN YeETABaon amd Tov TOAEUO OTNV EIPAVN,

and 1o oKoTtddL 0TO PWC. ZavapXi(ouv ol EYKATANEAEIUUEVEC ATTO
Kalp6 aypoTikéG epyacieg otnv Kprtn. Aneikoviovtal o yewpyog

Tou AaoiBiou pe Kapmoug mou €Ryale n ToAma Tou, Ta oTaPUALA

mou ékoyav ot HpakAelwTiooeg, To (euydpt Tou PeBupvou mou pdlepe
eNI€C, Ta MopTOoKAALa TNG XaviwTiooac. OAa autd ta Béuata dnAwvouv
T 61d0eon Twv avBpwnwv yia pia KaAUTePn, lpnvikn (wi.

Détog oupminpwvovtatl efdounvta duo xpdvia and tn Maxn g Kpntng,
OKNVEC TNC OTToIa¢ ATTEIKOVIOAV APKETOI 0TN AoyoTEXVia, TNV Moinon
KOl OTIC EIKAOTIKEC TEXVEC. O Zo@laAdkng mapamnéumel pe Tn {wedpo Tou
oTNV eKTeTapéVN (39,1 W) Cwedpo e TIC EMTA TAAKEC TOu Mvnpeiou
™¢ Maxng tng Mivoou, mou SoUAePe Ta xpdvia 1940-45 v Bepuw,

WG Xp€og, o YAUTTTNG Xpnotog KampdAog (1909-1993) o€ yuyivo
mPOMAAca —To TPOTAACUA AUTO eKTiBeTal oNUEPA o€ 1SlaitepN
aiBouoa Tou Mouoeiou Xprotou KampdAou, ota MAakdkia

¢ Alytvag 1o 1952-56 gixe petagpepOei o€ atywvitiko mwpoAibo,

70 2001 ayopdotnke amd 1o EAAnviko Kowvof3oUAlo, evw amd 1o 2002
TomoBetriBnke YnAd oto MeploTuAo TN AiBouoag Zuvedplaocewy

™ ONopélelag otn Boulr Twv EAAvwv—,'® KaBwc¢ Kat o€ papudapivn
ouvBeon tou Nikou kapn (1920-1994) yia tnv Katoxn.' Kowvd otoixeia
KOl TWV TPLWV €PYWV EivVal O IOTOPIKOG XPOVOC TOUG, N EMAOYH

TOU XapNnAoU avdayAu@ou, n TapaTaKTIK opydvwaon, n oxnpatomnoinon,
N CLUYKIVNOLOKA @opTion. Ot emppoég Tou Kampdhou evtomiCovtal

O€ UVAMEG amd TNV apxaikr KAl TNV AlyUTTTIOKE YAUTTTIKE, UVAUEG
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Moss (1921-1965).'¢ In the background, to the left, the Lasithi
mountain range with its windmills juts into view with Mount
Psiloritis next to it, where the general was led immediately

following his abduction, framed by Mount Jukta to the right.

The ninth and final piece, which is rendered in two parts,
declares the transition from war to peace, from darkness to
light. The abandoned agricultural tasks commence once more.
The farmer from Lasithi with the fruits of his spade, the grapes cut
by the women of Heraklion, the couple from Rethymnon that
harvest the olives, the woman from Chania with her oranges -
all these testify to a sentiment for a better, more peaceful life.

This year marks the seventy-second anniversary of the Battle of
Crete, a battle which many have rendered in literature, in poetry,
and the visual arts."” Sofialakis’ frieze is reminiscent of the extensive
seven-unit frieze (39.1 m.) of the Monument for the Battle of Pindos
by the sculptor Christos Kapralos (1909-1993) which was crafted
fervently, as though a duty, initially as a plaster study between
the years 1940-1945 (which today is on display in a special exhibit
room at the Christos Kapralos Museum in Plakakia, Aegina)

and was subsequently transferred to Aegina limestone between
1952-1956; in 2001 it was purchased by the Hellenic Parliament,
where it graces, since 2002, the Colonnade of the House of
Assembly in the Hellenic Parliament.'® The work is also reminiscent
of the marble composition by Nikos Ikaris (1920-1994) on

the Occupation.' All three works share in the elements of

the historical setting, the choice of low relief, the even arrayal

of forms, the compositional stylization, and the emotive force.
Kapralos'influences derive from memories inherent in archaic
and Egyptian sculpture, memories which he galvanized through



mou yaAPBavifovtal he VEWTEPIKO TVEUA 0T YAUTTITIKN Tou: o Tkapng

ETMAEYEL TTLO ATIAOTTIOINTIKK ATTEIKOVION: O ZOPIOAAKNG AVATTTUCGCEL Hla

AAKOTPOTIN PEANIOTIKA APRyNnoN.

Anpnteng MavAomoulog
Emikoupo¢ Kabnyntric lotopiac tng Téxvng
Turjua lotopiag kat Apyatodoyiag
EBvikoU kat KarmobiotpiakoU lMavemotnuiov ABnvwy

1.

H Maxn tnc¢ Kpritng, Anpidiog 1941, €@. EAeuBepotumia [loTopikd], TX. 136, 30
Madiou 2002, o. 31- Karina Raeck, Avtdptn¢. Mvnueio yia tnv Eiprivn, Abrjva 2005,
0. 128. — O kametdav Mavoing Mmavtoudac gixe CUMUETATXEL OTA KIVIATA TOU
1916, Tou 1935, Tou 1938 kat otn Mikpaoiatikn Ekotpateia. ZTig 2 louviou 1941
dpxloE TOV avTIoTactakd aywva otnv Kptn kat amoé 1o 1942 Atav apxnyog Tou
évomhou EAM. To 1943 népace otn Méon AvatoAr kat otig 11 OktwfBpiou Tou
iS1ou xpovou o Meppavodg povpapyog Tou mapédwoe To HpdkAelo.

2. To Tp1oéAiSo SAKTUAOYPAPO ISIWTIKO CUPPWVNTIKO @UAdooeTal, pHadi pue Ao

OXETIKO ULAIKO —TTpo0y£€S1Ia, amokdppaTa Tou nuepriatou TUMou, wTtoypapiec—,
oto Apyeio Tou Kévtpou Neokhaootkig MunTikAg Nikog Zo@IaAdKNg, TTou €xel
16puBOei amod TNV 0IKOYEVELA TOU Kal AEITOUPYEL 0TO 0IKOTIESO TOU TTAALOU Epya-
otnpiou tou YAUTTN (Tadiag 12 & Ta&ilov, Avw IAicta).

3. Na ™ Mayn tn¢ Kpntng n BiPAoypagia gival ApKeETA EKTETAMEVN. ZNUEIWVOUUE

poévov ta €n¢: fewpyiouv Tuhaptavakn, H Mdyn i Kprjtng, 1941. "Epyov otpa-
TIWTIKOV - TOMTIKOV - [oTopikSv, ABriva 1945- Mavou Manabavacdmouvdov, Of
dAe&imrwniotal oty Kpritny, ABrva 1946 Totopia tod EAAnvoitadikod MoAéuou,
1940-1941, emu. ANé€avSpog ESmidng, ABriva x.x. [1948], 0. 689-741- MavAou
romapn, ‘Hpwegs kal npwiouol ot Mdyn tijs Kprjitng, ABrva 1955+ Xtuliavou
KaMova, H Mdyn tijs Kprjtng, ABriva 1956+ tou iStou, H amd dépog eiofoAn eig
v Kpritnv, ABriva 1957- lewpyiou |. Kouppoin, H Mdyn tijs Kprjtng we émito-
yog 100 AABavikod "Emroug, ABrva 1958- Xprotou TQipakn, H Mdyn tii¢ Kpritng,
P£Bupuvo 1962- Alan Clark, The Fall of Crete, Aovdivo 1962 Tevikov Emiteheiov
Stpatov - AlevBuvolg lotopiag Etpatou (emp.), O EMnvikd§ 2Tpardg kard tov
Agotepov Maykdoptov lN6Aeuov. H Mdyn tiis Kprjtng, ABriva 1967- 1. McD. G. Ste-
wart, H Mdyn tiig Kpritng, 2T, ptep. Anpiteng Makptvog - Navvng Owpomou-
Nog, ABriva 1970- Emupou Awvapdatou, O l16Aeuog to0 1940-1941 kai 1) Mdyn

the modernist spirit in his craft; Ikaris chooses a more simplified
representation; Sofialakis develops a more realistic narration
rooted in folk tradition.

Dimitris Pavlopoulos

Assistant Professor of the History of Art
Department of History and Archaeology
National and Kapodistrian University of Athens

1. "H Mdxn g Kpitng, Ampihiog 1941” [The Battle of Crete, April 1941] in EAcuBepotu-
mia (lotopikd) [Eleftherotypia (Historical)], May 30, 2002, vol. 136, p. 31; Karina Raeck,
Avtdptne. Mvnueio yia tnv Eiprivn [Rebel: Monument to Peace], Athens, 2005, p. 128.—
Captain Manolis Badouvas participated in the movements of 1916, 1935, and 1938
and in the Asia Minor Campaign. On June 2nd 1941 he began his resistance in Crete
and from 1942 he was leader of the armed faction of EAM (National Liberation Front).
In 1943 he deployed to the Middle East and on October 11th of that year the German
Garrison commander delivered the city of Heraklion to him.

2. The three-page typewritten document of the contractual agreement, together with
all the other relevant material - sketches, drawings, press clippings and photographs,
is held at in the Archives of the Nikos Sofialakis Center of Neoclassical Sculpture,
which was founded by the family of the sculptor and which operates on the exact
location of the sculptor’s old atelier (Gazias 12 & Taxilou Street, Ano llisia).

3. The bibliography for the Battle of Crete is quite substantial. Specifically noted here
are the following: Georgios Sylamianakis, H Mdxn tn¢ Keritng, 1941. Epyov otpatiw-
KOV - moAitikdv - iaTopikov [The Battle of Crete, 1941: A military, political and historical
work], Athens, 1945; Panos Papathanasopoulos, Ot aAe§imwtiotai otnv Kprjtnv [Para-
troopers in Crete], Athens, 1946; lotopia Tou EAAnvoitaAikoU MoAéuou, 1940-1941 [His-
tory of the Greco-Italian War 1940-1941], Ed., Alexandros Edipides, Athens, 1948, pp.
689-741; Pavlos Gyparis, Howe¢ kat npwiouoi atn Mdxn e Kprjtng [Heroes and Hero-
ism in the Battle of Crete], Athens, 1955; Stylianos Kallonas, H Mdxn tn¢ Kprjtng [The
Battle of Crete], Athens, 1956; H amé aépog €i0fon i Tnv Kpritnv [The Airborne Inva-
sion of Crete], Athens, 1957 (ibid); Georgios I. Kourmoulis, H Mdxn tn¢ Kpritng
w¢ emidoyog Tou AABavikou Emouc [The Battle of Crete as the Epilogue of the Albanian
Front], Athens, 1958; Christos Tzifakis, H Mdyn tn¢ Keritng [The Battle of Crete], Rethym-
non, 1962; Alan Clark, The Fall of Crete, London, 1962; Hellenic Army General Staff,
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1fjs Kpritng, ABriva 1977- Pantelis Caloudis, Sprung tiber Kreta, Mai 1941, Mévaxo
1981 [Zeitgeschichte im Bild]- Mé&pkou I. ohiouddkn, H Mdxn tng Kprjtng oto Pé-
Buuvo, 2t., P€Bupvo 1983 Fewpyiou . Mavaylwtdakn, 50 xpdévia (1941-1991). Apié-
pwua otn Mdxn ¢ Keritng, HpdkAelo 1991+ H Mdyn tn¢ Kpritng, Anpidiog 1941,
€@. EAevBepotumia [lotopikd], 6.m.- Heinz A. Richter, H Mdxn tng KpAtng, utep.
EAiCa Mavayiwtdtou, emy. BayyéAng Ztepytdomoulog, ABriva 2011. — Me Bépa
™ Mayxn tn¢ Kpitng éxet yuplotei 1o 1947 acnpoépavpn tawvia (H Kpritn otig
¢Ayes / Amaywyn oty Kprjtn, oevdplo-oknvoBeoia Twvng Mamadavtwvakng,
pwTtoypagia MNpodpopog Mepaidng).

4. H Mdyxn tng Kpritng, AmpiAiog 1941, €. EAeuBepotumia [lotopikd], 6.1., 0.5 (Nikog

Bapdiaumaong).

‘O.m.

. ‘0., 0. 1 (BayyéAng Mavayomoulog).

O.m.

. To Mouoeio (N. Mitoouhdkn kai I Kapaiokdkn 2) petafipdotnke 1o 1998 oto
Ymoupyeio EBvikng Apuvag, umd tnv mpoindBeon va mapaxwpnOei pikpdg
XWPOG yla TN AglToupyia Tou.

9. E@. Kowvwvikr, 3 louviou 1969 e@. To BAua, 4 lovviou 1969 MiAtn Mapa-
OKevaidn, «X& "peTéTN" ouVOAIKoD prikoug 18 pétpwv. ‘H EOviki AvtioTaoig
¢ Kpritng ota dvaylvda tod Zodtardkn. H €kBecic Twv oThv auii To0
¢pyaoTnpiouv Tou Tpiv &md THV peTadopd Toug o1d HpdrAeio Kpritne», 6.
EXevBepog Kéopog, 5 louviou 1969- ANékou Adwpikn, «H avtiotacig Tiig
npwikis Kptng ot pid €kBeot o1d yaytdrt tod Nikov Zodpitahdkn», e¢. Amo-
yeupatwvr, 7 lovviou 1969- Bayta Mavayiwtomouvhou, «<Mvnpeiov EBvikig AvTi-
otdoewg Tod Nikouv Zodpiahdkn oty Kpritn», €. H Bpaduvrj, 11 louviou 1969
£¢. "EBvoc, 13 louviou 1969.

10.0e0dwpag Mapkdatou, O yAurrtng lewpyto¢ Mmovdvog, 1863-1940. H {wn kat to
£pyo Tou, Saktuloypapnuévn Sidaktopikn dtatpiPn, 2t., ApiototéAelo Mave-
moTtApo Ogooalovikng, Oecoalovikn 1992- Aeiké EAAvwv KaAiteyvwy. Zw-
ypdgot - NAUNTEG - XapdKteg, 1606-20066 at., eMOTNUOVIKN empéleta Evyéviog A.
MatBi6mouAog, T. 3, ABrjva 1999, 6. 208-210 (Awpa Mapkdtou).

11. Xpriotou Mayaipidn, To dyaAua tn¢ EAeuBepiac tng Kpritng, Xavid 2003.

12. Karina Raeck, 6.m., 0. 122. — O épko¢ éxel xapaxtei otnv mpocoyn tou Mou-
oeiou-Hpwou Aywviotwv EBvikrig Avtiotaong Kpitng.

13. Tewpyiov Eub. Xapokomou, H amaywyr Tou otpatnyou Kpdimne. Eva ané ta on-
HavTIKOTEPQ YeyovoTa TnG EOvIKri¢ AvtioTdosw¢ Twv EAARvwy otnv Kpritn, ABriva
52008, 0. 12.

14. Miktn Mapaokevaidn, o.m.

15. H emixeipnon e€lotopeitat oto BiAio Tou Mewpyiou Eub. Xapokomov, o.m.
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ed. History Directorate, O EMnvik6¢ Ztpatd¢ katd Tov Asutepov [aykooptov MEAeov.
H Mayn ¢ Keritng [The Hellenic Army during the Second World War: The Battle of Cretel,
Athens, 1967; 1. McD. G. Stewart, The Struggle for Crete [H Mdyn tn¢ Kprjtngl, 2 vols.,
trans., Dimitris Makrinos - Giannis Thomopoulos, Athens, 1970; Spyros Linardatos,
O lNéAepog Tou 1940-1941 kat n Mdyn e Koritng [The War of 1940-1941 and the Battle
of Crete], Athens, 1977; Pantelis Caloudis, Sprung (iber Kreta, Mai 1941, Munich, 1981
[Zeitgeschichte im Bild]; Markos G. Polioudakis, H Mdyn tn¢ Kprjtng oto PéBuuvo [The
Battle of Crete in Rethymnonl], 2 vols., Rethymnon, 1983; Georgios |. Panagiotakis, 50
Xpovia (1941-1991). Apiépwua otn Mdyn te Kprjtng [50 Years (1941-1991): An Account
of the Battle of Crete], Heraklion, 1991;"H Madyn tng Kprjtng, Ampihiog 1941” [The Battle
of Crete, April 1941], EAeuBepotumia (lotopikad) [Eleftherotypia (Historical)], op.cit.;
Heinz A. Richter, H Mdxn tn¢ Kprjtng [The Battle of Crete], trans., Eliza Panagiotatou,
ed., Vangelis Stergiopoulos, Athens, 2011. —The 1947 black-and-white film, Crete in
flames / the Abduction of Crete (written and directed by Tonis Papadantonakis, with
photography by Prodromos Meravides) is based on the Battle of Crete.

4."H Mdyn g KpAtng, Ampihiog 1941” [The Battle of Crete, April 1941], EAcuBepotumia

(lotopixa) [Eleftherotypia (Historical)], op.cit., p. 5 (Nikos Vardiambasis).

5. Ibid.

6. Ibid., p.1 (Vangelis Panagopoulos).

7. Ibid.

8.The Museum (located at N. Pitsoulaki and G. Karaiskaki 2) was transferred to the Hel-

lenic Ministry of Defense in 1998 under the condition that a space is provided for its
continued operation.

9. Kowwvikn [Koinonikil, June 3, 1969; To Brjua [To Vimal, June 4, 1969; Miltos Paraskevaidis,

“3.€'METOMN' GUVOAIKOU UrKouG 18 péTpwy. H EBvikn Avtiotaotig tng Kpritng ota ava-
YAU@Q TOU Zo@IaAAKN. H éKBEGIC TwV 0TV AU TOU £pYAcTNEiOU TOU TIPLV A6 TNV
petapopd toug oto HpdkAelo Kpritng” [The National Resistance of Crete through the
carvings of Sofialakis in a‘metope’ 18 meters long. The exhibition in the garden of
his workshop before the work is transferred to Heraklion, Crete] in EAeUBepog Kdouog
[Eleftheros Kosmos], June 5, 1969; Alekos Lidorikis,"H avtiotaoig tng npwikric Kpritng
o€ pia ékBeot oo xayidtt Tou Nikou Zogialakn” [The Heroic National Resistance of
Crete in an exhibition at the roofed gallery of Nikos Sofialakis] in Amoyeupartivij
[Apogevmatini], June 7, 1969; Vagias Panagiotopoulos, “Mvnpeiov EBvikrig Avtiotd-
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