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Shaimaa Abd Elmonem Abd Elbary Ahmed: «<H Movoowkn ota ta@iké
¢0ya xat v ewkovoypa@ia tovg ano tnv Apyaikn pexpt ) Popaik
ETOXT] «Pla APXALONOYIKI) PEAET»

Apywda ot ENA\nveg xat ot ovveyela ot Popatot, miotevav ot etvat moAAot ot
Iapdayovteg mov PBondoovv v Yoyt va emraybvel TV oAoKANp®on tng kabapong
otV peta Oavartov {wr] wote va Kata@épel va TaSldoéyel OLVTOPA KAt pe ao@Aalela
otov ovpavo. Onwg to oopa eayviletat pe to vepo £Tot Kat 1) yoxr) eSayviletat pe
rapopoto Tpomo. Ot facikot mapdayovteg KaOapong vrmpdav apyikd 1) @OTLA KAt Ot
ovvéyela 1 POLOWKI). Eve Opwg 1 xadon Tov OOPATOg T®V  VEKPWV Oev
XPNOWHOIOOOVTAV Og ONeG TIG MEPUITWOELS KAt Oev rjtav dtadedopevn oe OAeg Tig
KOWV®VIEG, 1] HOLOKI) Bewp1)Onke g eva peco aévang avapaong Ipog ToV ovpavo Kat
NV Aevwotta, Kovta otig Movoeg.

Tooo ot EN\nveg 000 xat ot Popaiot édeiav 0taitepo evdla@épov yua )
povowkn). Kat ot dvo moAttiopol ypnotpomnoinoav t) Hovoikr) o dagopeTikd media
dpaotnpromtey. [a napadetypa, o ZoAav, o vopobétng g Abnvag, ooviotovoe va
IIPOO@EPETAL HOLOIKI] HAWOEld OTOLG VEODG EV® AIIAYOPELE OTOLG OoLAOLG va
naifoov povoikr), xadmg 1 povolkn) Oe@peito MPOVOHI0 TWV EDYEVMOV KAl TOV
«ehedBepav» Abnvaiov. O IN\atwvag oty IloAtteia, tovide OTL 11 yvwon ng
povoikng Oev mpénet va akolovbel ) ddackalia TG PuOKNG aywyng alda va
rponyeitat avtrg. ZopPovAeve emmiong avip®IIong aro S1aPopeg NAIKIAKEG OpAdEeg
va naifoov povowr). H amayyelia dpvov Kat DOupdiov, Ta Tpayovdid, Kat 1)
eSbpvnon v Oe®v KAt TV npo®v ovvodedoviav armd Tovg IX0VG HOVOKOV
opYavey.

[Tapda t) onpaocia Tov POAOL TG HOVOLKIG OTIG OPNOKEDTIKEG KAl VEKPDOLHES
TEAETEG, O1 PUNONOYIKEG KAl APYALONOYIKEG £PEVVEG MAV® O ALTO TO (rTnpa eivat
MEPLOPLOpEVEG pe e€aipeon) Alyeg peAéteg. Ze avTr) TV epydAoid, EMKeVIPOONKape oty
PENETN TNG HaPOLOIAG TG HPOVLOIKIG OTlG eANNVIKEG KAl POUAIKEG EMPVIIHOOLVEG
TeAETEG KAl OTIG HAPAOTAOELG IOV OLVOEOVTAl pe Ta TaPikd e0wpa. Amd ) pia
IMAELPA, 1) €PELVA LTI AIOOKOIElL otV eetaon Ttng Oeparevtikrg emidpaong tng
povowkr)g  otovg akolovbovg Twv Opgkav xa INTvbayopeiwv anoyewv. Ano tnv
alAn), 1 peletn emdoket va Oeilel mmwg 1) eSayvioTiki) XP1on TG HOLOLKIG LI PSe
AIIOTEAEOPA TOV HLOTNPIOV TOV avATOAK®V Oprnokelimv moov nrav dadedopeveg oe
ODYKEKPIHEVEG XPOVIKEG ITePLOdOVG 0TO Popaiko KOopo.

210 IP®TO KEPAUAAL0, ov{nTOLVTAL HAPOPEG PINOCOPLKEG ATIOYELG OXETIKA M
TG e§ayvioTIkég 1010TNTEG TG HOLOIKI)G KAOWG KAl TOo H®MG AaLTEG Ol PLNOCOPLKES
anowelg eppavifovtat otg ypappatetaxég mnyes. Emxevipwbrkape otov Opgopo
kat otov IToBayoplopod xabwg xat ta dvo avta cvotrpata nenonoewyv anedidav
e§ayV1OTIKO PONO OTI] HOVOLKI).

210 OeDTEPO KEPUAALO, 1] EPEDVA EMKEVIPMVETAL OTI) HeAET) TG e§eASNG TV
HOLOIK®OV OPYAVOV OI®MG ALTA MAPOoLOLAfOVTAl O IAPAOTACELS OXETIKA HE TAPLKA
e0pa xat teheteg ano v Apyaikn péxpt kat ) Popaixrn) neptodo.



210 Tplto Kealato avalvovrtal, oXOAd{ovTal KAt epUVEDOVTAL TA OXETIKA
HE TG VEKP®OHEG TEAETEG OTOlYEla YeViKd, Olvovtag Op®g Eugaon Ot XPLon TG
HOVOIKNG OTa TAPKa e0pa, onwg oty npobeon KAt TV eKPOPA TOL VEKPOL, TNV
EMoKEYT] TOV OLYYEVOV Kal PIA®V OTOLG TAPOVS, OTIG EMPVIILOOLVES TEAETOVPYIEG
K.AIL

2TO TETAPTO KEPANLO PETA ATIO PLA EW0AY®YI] Y1d TNV KADOI] KAl TOV EVIAPLAOHO

katda 1 Peopaixr) nepiodo, ovlnrovvtat Oépata oxeTkda pe ) Xprjon NG HOLOIKIG
ota tagwa edypa g EAAnviotikg kot Popaikr)g neptodov katd mnepintmor, kadmg
KAt 0 PONOG TN)G AIIEIKOVIONG HODOIK®V OPpYAV®V OtV (@ypa@ikr) Stakoopnon tov
E0MTEPIKOD HEPIKOV MAOLOIOV TAP®V, TG darobeong POLOKOV OpYydveV Kdt
elOMAIOV HODOIK®V G KTEPIOPATOV K. AIL

AxolovBetextevrigkataloyog 417 épywviexvng (ayyela, yAomtd, peydaln
CoyPAPIKNG, MPAYHATIKA HOLOWKA Opyavd, eO®AlA, K.AIL) OXETIKA HE VEKPIKEG
MIAapaotaocelg Kat Tapikd e0wpa kabwg kat nevte [Napaptipata (A-E) pe oovageig
napaotaocelg (A) Kokhadwr), B) Mwvew), I') Moknvaikr) kat Metapoxknvaik) t€xvr,
A) Etpovoxix) texvn xat E) Evoiagépovoeg exdoyxeg vedTtepmv meptodmv).

2Ta OLPIIEPAOPATA IAPOLOLIfOVTAl TA KAvoLPyla KAt PAckd onpeia tng
¢peovag.ZTo TéAog MApAaTifevIaKatdAoyogop®@V, €KOV®Y, APXAlOVINy®v, Kdt
BipAoypagpia.

Topog 1, Ketpevo, oeAideg I-XXIII, 1-822. Topog 2, Ewkoveg, oehideg 1-277.

Shaimaa Abd Elmonem Abd Elbary Ahmed: «Music in Burial
Customs and Funeral Arts from the Archaic to the Roman Period “An
Archaeological Study”»

The Greeks, and the Romans later, thought that there are multiple factors that help
the soul to speed the completion of purification in the afterlife to be able to drive
through a safe and speedy trip to the sky. As the water purifies the body, they
thought of purifying the soul. The most important factor was fire and then music.
Whereas the method of burning the body of the deceased was not used at all times
and among all communities, music was a means of permanent ascent to heaven and
eternity next to the Muses.

The Greeks and Romans both showed an interest in music. Both used music
in different fields of life activities. Solon, the governor of Athens, for example, called
for providing youth with musical knowledge. He also banned the slaves from
playing music, for it was considered as a privilege of the nobles and free Athenians.
Plato in The Republic emphasized that music should not follow physical education
but precede it. He advised people from different ages to play music. Reciting
anthems, poems, and songs, glorifying gods and heroes, was accompanied by the
usage of musical instruments.

In spite of the importance of the role of music in religious and funerary
activities, literary and archaeological studies tackling this issue are rare, except for a
few studies. In this dissertation, I concentrate on studying music in Greek and
Roman funerary rites and arts. On one hand, this study is aimed at indicating the
effect of therapeutic music on souls at the Orphic-Pythagoreans escorts, and on the
other hand, in some cases, it shows how the purifying use of music was a result of



the mysterious Eastern religions, spread at specific time in the Roman world. These
new religions resonated were related to the death in many aspects and they were
distinctive with the use of the music in its rites, such as the Great mother Cybele and
Isis.

In Chapter 1, I discuss the philosophical insights into how music is used to
purify soul, and how these insights echoed in the literary sources. I concentrate
mainly on the Orphism and Pythagorism as two systems of beliefs that specified a
purifying role to music.

In Chapter 2, I study the development of the musical instruments presented
in the catalogue from the Archaic period to the Roman one, and its existence in the
new world.

In Chapter 3, I analyze the figures included in the catalogue. with an introduction
shedding light on the Greek funerary rites in general, concentrating in particular on
the use of music in the burial customs and rituals.

Chapter 4 is introduced by summarizing the Roman rites of cremation and
inhumation.

A Catalogue of 417 works of art (vases, sculptures, paintings, figurines, etc.
and five Appendices (A-E) follow.

At the end of the study, I attach the catalogue of definitions and terms, list of
figures, list of ancient sources, bibliography.

Volume 1, text, pp. I-XXIII, 1-822, volume 2, illustrations, pp.1-277.



