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Yogia B. ®dDpaykovlomovlov: « H 10T0opiki] KOUVATOOPA TV HOVOELAK®OV
apnynocwv. Ta kpatika povoecia otov pecomoepo (1922 - 1940)

Exxivovtag ano v vrobeon epyaoiag ot ot Owdpkela tov MeoomoAépoo
ovykpotdnke 1 veoeAAnVvikyy tavtotnta oty Paon g Owadoxikr)g ovvdeong
SaAPOPETIKOV XPOVIKOV MEPLOODV, MOTE VA OLYKPOTOOLV Hld OLHUIAY!] ITOAITICHLK
evotnTa, gpevvrjoape tig dradikaoieg pe Tig onoieg n Apyatotnta (IPoioToPIKL) Kat
KAaowt)), To Bolavtio xat o Aaikog IToAttiopog evoopatobnkav Pabpiaia oe pa
eviaia povoelakr) agrynorn too cvbAAoywod napeAbovtog. H vAwr) tekpnpioon g
eviaiag x@PKOTTag Kat TG adldoIaoThg MOATIOHIKIG ODVEXELAG OAIIOTENECE €va
atmpa tmg eyxoplag MOATIKIG OLYKLPLAg KAl Tavtoxpova pia &voelln wavotntag
yla o0t oovopidia pe ta Koplapxd VemTepkda Ipotaypata. Méoa amo
adnpooievteg apyetaxég mnyég HeAETH)OAE OVYXPOVIKA TV 10TOPIKI] KODATOLPA TOD
ODVOAOL TOV KPATIKOV HOLOEIDV KAl TV OLANOY®OV oL 10pvOnkav 1 covéyloav va
vplotaviat oe OAn TNV eANNVIKI EmKPATELd OTn OWIPKEld T®V PECOMOAEHIKDOV
XPOV@OV Kal 1OTOPLKOIOUMOdPE TG OLVONKEG MAPAYDYIG TOV AP YOEDV TOLG.
Awamot®oape 0T, Ta KPATIKA povoeia og Onpooteg dnAwoelg yia to napeAfov
Tpo@odOToaV TNV avadion IOV «AIdpX@v»  TOLD  HOAMTIOHOL  Kdt
ENavarpoodloploay T ovlNmon yla T OLYKPOTNOn Hag TéExvng pe edvikn
wlonpoowria. Xt dadwaoia e§lotopnong tov xKowvod napeAdovtog péoa amod Tig
povoetaxég exBeoetg, 1 Ilpoiotopia, n Apyxawomta, to Bolaviio xat o Adikog
IToAttiopog enevovbnkav pe véa VOrpata IPOKELPEVOD VA PETATPAIIONY OF TOTOVS
emteleong g ImoAMTopikyg pvipng. H pelétn «tov TToAttiopaov too Atyatioov», 1)
avadeldy) g TEXVNG TG apxdikig meptodov, 1 dtevpopevn ekdox1) g Polavrivrig
EIIOXT)G KA 1) «aVAKAANDYI)» TNG KOOPIKIG TEXVNG TOL IPOPLOPNXAVIKOD, IIPOOPATOD
napeAdoviog, mov OSwapoppmbnkav ota pecomolepikd xpovia, petébecav  to
oLANOY1KO TTapeABOV «Iépa aro TV 1oTopia» KAt avtiotolyd To emEKTELVaV péxpL Td
IPOTA PETENAVAOTATIKA Xpovia kabopifoviag pe avtov tov Tpomo tov efviko
avtorpoodloptopd péxpt Tig pepeg pag. H oopnepilnyn oty idia povoetaxs) ékOeon
AVTIKELPEVAOV ATIO ONO TO XPOVIKO PACHA TOL EAANVIKOD HOALTIOHOD O€ VA YPAPPIKO
oxnpa eSENENG aroTeAeoe Eva OTOIX A TG AOKOVPEVTG KPATIKIG HOALTIKI|G, IOV aV
Kat dev enodwlnke MANP®G, eyKALVIA Of MOTOOO VEEG MOATIOUIKEG TIPAKTIKEG. XTI
dapkela TV napanave dadikaoiwv dnplovpyndnkav evotacelg mov exdnAnbnkav
OLYKPOLOlAKd otn dnpoota opaipa, kabwg 1 enévovon TV VAIK®OV KATANOUI®OV e
Véa vorjpata vrrpde mapay®yik),. Ot «amo ta KAT@» OLa@OPETIKEG AP VIOl TOV
obAoywKoL mapeAfoviog kopvpobnkav pe a@oppr) T «HOLOEOHOINON» TOV
HPEOAIOVIK®V KAl VEOTEP®V PVIHEIDV aVAOEIKVDOVTAG TNV KOWV®VIKI) IAPAay®y1) KAt
epnelpia g pvnpovikng dadikaoiag, wg pia dialektikn) tov napeAfovtog pe 1o
IIapOV O€ OLVEXT] OLATIPAYHIATEDON).



Sofia V. Fragoulopoulou: «The historical culture of narratives in museums: the
greek state museums in the interwar period (1922-1940)»

The premise of my Phd-Thesis was that the cultural identity of Modern Greece was
structured during the interwar years by having successively linked various time
periods to form a solid cultural segment. Based on that premise, we researched the
processes through which Prehistoric Greece, Greek Classical Antiquity; Byzantium;
and Greek Folk Art were all gradually integrated into a linear museum narrative
extolling the collective past.For the domestic political circumstance, materially
documenting Greece’s expanded geographical boundariesas a uniform national
space;and establishing a linear, cultural continuity became animperative. At the
same time, it also became an indication of the ability to hold, on equal terms,
discourse with the modernist tenets prevalent at the time. By studying so-far-
unpublished, archival sources, we cross-sectionally studied the historical culture of
all state museums and collections which were established or continued to exist
throughout Greece during the interwar years. We then historicized the conditions
under which the narratives of such museums and collections were
produced.Through our research, we detected that interwar state museums, as public
manifestations of the past, had nurtured the pursuit of the “origins” of the Greek
and Western European civilizations, re-determining and spinning the discourse on
Greek art as a collective narrative of the national imagination. And while the material
culture exhibited in the interwar museums spun the story of a national pastcommon
to all, Prehistory, Antiquity, Byzantium, and Greek Folk Art were being vested with
new meanings, with the next step being their conversion into lociwhere cultural
memory would be implemented. The exhaustive study of the so-called “Aegean
Civilizations”, such as the Mycenaean and Minoan ones, the showcasing of the
Archaic Period’s art, the broadened version of the post-Byzantine period, and the
“discovery” of the pre-industrial, recent past’s folk art were all molded during the
interwar years. Subsequently, they transposed the collective Greek past “beyond
History” extending it up to the early post-revolutionary times and establishing a
self-determined image of Greece that endures to our days.The inclusion within a
single museum exhibition of objects covering in a linear form of evolutionthe entire
time range of Greek culture became the state policymaking’s ambitious project. That
“bet” was successful in part only: it did lead to the initiation of new, cultural
practices but was never fully completed.During the abovementioned processes, the
task of vestingthematerial remains with new meanings proved quite productive but
it inevitablyledtoobjections which assumed the dimensions of public conflict.Be that
as it may, how common is the common past after all? The multivocality of the
“bottom-up” narratives involving the collective past escalated when the medieval
monuments were “musealized”. As a result, the social production of the memory
process was elevated to the status of a dialectic between past and present which,
however, has remained in a state of ongoing negotiation.



