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Oe00mpog I'ewpyomovlog: « Avdpikda ONoyAvga Iloptpita otnv
Attikn) ano v Emoxn tov Zemtiploo Zefrpoov £mg kat too M.
Kwvotavtivoo»

H napovoa didaxtopwkr) dwatpiPr) eCetalet 10 avOpko OAOYALPO MOPTPETO
otV ATTIKI] amo Vv enoxr) tov Zertipov ZePrpoo (193 p.X.) ¢wg tov Bavaro
too M. Kavotavtivoo (337 p.X.). Tnv meptodo avtr) 10 popdikod KpAatog
KALO®VIeTal amo ovvexelg MOATIKEG AVATAPAXES, AIIOTOKESG T1G ALyy1mOovg
eVAAAAY1G TOV ALTOKPATOP®V OtV £§ovoida, pe CLVAKOAOLOEG EMUTTMOELS,
On®g elvat Quoko, Kat otV KaAttexvikr napaywyr. H épeova eotiadet oe
éva amo ta onovdatdTepd KEVTPA YALITIKIG TG avtokpatopiag, tTnv Abnva
KAt KAt emekTaon TtV ATTUKI), EMYEPDVTAG VA AVIYVEDOEL Hd OLlpd
CNTPAT®OV IOV AITTOVIAL T®V TOIOAOYIK®OV KAl OTIANOTIK®V XAPAKTPLOTIKOV
TOV IOPTPETOV TNG MEPLODOV, TNG MAPAYDYG T®V ATTIKOV £pYACTPlov ota
XPOV1a avtd, TG Ox£0ng T@V YALIIT®V pe Tov IePPAAAovia xmpo Tovg, Kabng
Kl NG HOAMTIKO-KOW®VIKIG otopiag g Abrvag otov tapaypévo 3o at. p.X.
Kat g enoxng g Tetpapyiag. Madi pe ta avdpwkda nmoptpeta ovvedetaloviat
Kl Ol PAOElg T®V YAHEVOV ONHEPA AVOPLAVI®V TIOL EVIOMIOTNKAV avd TNV
ATTik1), eved, TapalAnAa, yivetal avagopd Kat OTd YOVAIKELd OPTPETA TG
ePlOd0L, OIS €I0NG 08 ALTA IOV dovAedTNKAV O avdaylvgo. Exeivo moo
IPOTIOT®G evVOla@eEpet eival Katd NOCO 1) KATAOTPOPL| IIOL YVaploe 11 Abrva
ard mv emdpopr) v Epoddev to 267 p.X. avékoye TNV KANATEXVIKI TNG
MAPAay®yl), TOLAAYLOTOV OTOV TOHEA TOL IIOPTPETOL, 1) AV dLTH I)TavV
OLVD@AOPEVT] PE TOV EDPVTEPO IIVEDHATIKO IIPOOCAVATOAIOPO TG MOANG, o
omoiog, pe TNV é€Aevon TOL XPLOTIAVIOPOL, ¢AaPe eva  OlaAPoOPeTIKO
MEPLEYOPEVO, HOPPOIOIDVTAS AKOAOLOWG Hia KAwvoLpyla KANAITEXVIKI)
avtiAnyn. Amno T HeleT) IPOKOLITEL OTL TA IMOPTPETA TG IMePLOdoL
axkoAovBovV TOIOAOYIKA KAt OTIAIOTIKA TOOO T OLYXPOVI] «POHATKI» poda
000 KAl TV VIO KAAOKI| Iapddoor), eviote oovOLACHEVEG AKOPA KAl OTNV
dwa poper. H palkotepn mapaywyr] MOPTPET®V eVIOMI(eTAl KATA T
dwapkela tng Ovvaotelag tov ZePrjpwv, 1 OIOla IMPOCEPEPE ML OXETIKN
otafepdTnTa 010 KPATOG, eV 00OV a@gopd Tig torobeoieg Orov avtd nrav
ompéva, Sexopilel aopalng o xmpog TG Apyxatag Ayopdg ald xt o
neptBallovtag xopog g Popaixng Ayopdg. Avtibfeta, ot meploootepeg
everrtypageg Paoelg avdplavieov mov éxovv ombel KAl LIIAYOVTAl OTHV VIO
eCétaon nepiodo npoépyovtat amno v EAevoiva. H moAttikr) Spaotnpotnta
oV ABfva ToV xpOveV avtoVv £xel COPPIKVODel OPAPATIKA KAt TIAEOV 1) eALT
g mOAng avadnta ote§odovg meplocotepo ot Hpnoketa kat Vv ekmnaidevor),
®OTE VA KAANDWYEL TNV AVAYKI TG Yl KOW®VIKY IpoPoAr). H emdpopr| tov
EpovAav, polovott emegepe Kaipto mArjypa otoog ABnvaiovg, dev pridpeoe va
AvVakoWel TNV IAPAY®OYI] TOV IOPTPETMV, AV KAl ON®OONIote T pelwoe
ONHAVTIKA. ADTI] ODVEXLIOE VA LPIOTATAL €®G TNV emoyr] tov lovotviavoo,



otav mAeov emPAnnke pa vea KaAATexvikl] YAwood OIIO TNV entdpaon g
Koptapyng Opnoxeiag Tov Xprotiaviopoo.

Theodoros Georgopoulos: «Male Portraits in Attica from the Era
of Septimius Severus till the Era of Constantine the Great»

The present thesis examines the male portraits in Attica from the era of
Septimius Severus (193 AD) till the death of Constantine the Great (337 AD).
During this period, the Roman State was facing continuous political turmoil,
as a result of the rapid succession of Emperors in power. As expected, this
had a certain impact on the artistic production of the period as well. The
research at hand focuses on one of the most significant sculpture centers
within the Roman Empire, i.e. Athens and, therefore, Attica. It is an attempt to
discuss a series of themes associated with the typological and stylistic
characteristics of the period’s portraits, the production of attic workshops
during the period under study, the relation between the sculptures and their
wider surroundings, as well as their relation to the socio-political history of
Athens during the 3rd century AD and the so-called era of Tetrarchy. Apart
from the male portraits themselves, the bases of missing statues that have
been found in Attica will be examined. In addition, the discussion will also
include the female portraits of the period, as well as those portraits worked in
relief. The main question to be challenged revolves around the catastrophe of
Athens during the Herulian invasion in 267 AD and the extent to which this
intercepted the artistic production of the region, at least the one related to
portraits. Moreover, the study examines whether this interception could be
viewed as part of the wider intellectual context of the city that was re-oriented
due to the advent of Christianity and has led to the rise of different artistic
notions. According to the research results, the portraits of the period follow
the typological and stylistic characteristics of both the contemporaneous
“Roman” trend and the local classical tradition. These are occasionally
combined within a single portrait. Portraits were more massively produced
during the Severan dynasty, which provided relative stability to the state.
Regarding the locales where the portraits were placed, the most prominent
ones were the Ancient Agora and the surroundings of the Roman Agora.
Contrary to that, most of the period’s inscribed statue bases preserved derive
from Eleusis. During the temporal context of the thesis, political activity at
Athens was dramatically downscaled. Religion and education offered to the
city’s elites a way out in pursuing their needs for social display. The Herulian
invasion, although causing a severe blow to the Athenians, could only
significantly decrease, and not entirely halt, portrait production. The latter
continued to exist until the times of Justinian, when a new artistic language
was imposed under the influence of the dominant religion, i.e. Christianity.



