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Xapoxkonog Nwkohaog: «H Ewkovoypagia g I'epovtikng
Mopgrg otnv Apyaikn kot Khaown Texvn (7og-50¢ at. m.X.):
SopPoly otmv  Ewovoypagia 1tng  Apyxaiag ENnvikrg
Owoyevelag xat Kowwviag»

H napovoa dratpifPr) otoxedet oe pia avalvtiky) eS€taon g ewovoypagiag
TOV YEPOVTIK®V PopPav otV Apyaixn xat KAaowr| texvn amo tig anapyég
g tov 70 at. mX. péxpt KAt To TEAog Tov 500. O AVIUIPOOMIIELTIKOG
KAtaloyog g epyaoiag, faoifopevog o pia eKTevr) £pevva Kat armodeATinon
dnpootevpévov kat pn LVAKOL, armoteAeitat OXedOV AIIOKAEIOTIKA  dIIO
abnvaika ayyela tov pedavopoppov xat epvbpopopgpov pobpov, xkabwg oe
avtd OlatnPeital TO EKTEVEOTEPO KAl OLVOETOTEPO OOPA MAPAOTACEDV HE
ynpatég popgég otnv apyaia ENAnvikn Texvn.

2Ta el0ay®yKd Kepalaia dtacapnvifovial Pacikég vvoleg Tov YIjpatog
KAt ToV NAKopevev otV ENAnvikny apyatdtta xat divetat éva opoimg
Paowkd mAaiolo TG AIEKOVIONG TOL YIPATOG OTl) YPARHATEld Kt Trg
MPOCANYNG TOV IPeoPLTOV armd TNV KOW®VIid. XTO EMNOHEVO KEPANALO
peAeTaTal n Hapovoia T®V NAKIOPEVOV OTOV €KTEVI] ELKOVOYPAPIKO KOKAO
TG AVAXMPNONG TOL MOAEHIOTL). Z& ALTOV, I HOPPL] TOL YNPAOL MHATEPA
arotelel Ao vopig OLOTATIKO OTOLYElO0 TOV MAPAOTACEDV, KAl EMITPEIEL VA
rpooeyylobel 1) onpaocia g OATPIKIG LOPPLIG OTO MAAIOLO TOL OIKOD KAl TOD
dnpoorov Piov.

To enopevo Ke@AAAlO MPAYPATEDETAL TOVG YNPEALODG YAEVIOKOMIODG Kt
eTaipeg oty ewovoypagia tov Yotepapyaikov ovprnoociov kat kopov. [lepa
aro My avdioon TV EMpéPons EKOVOYPAPIKOV HOTIPOV TOV HOPP®OV, 1)
onpaota twv ev A0y NAKIOPEVEVY eSeTACETAL 08 CLVAPTION HE TA YEVIKOTEP
KOW®VIKOIOATIKA  {ntrpata eppnvetag tov Yotepodpyaikod OLHIIOOLOU.
Impatoi avOpeg kat evapibpeg oxetka ypaieg, eppavifovial xat oe dANeg
OKNVEG TOL Aeyopevovo kabnuepwvod Pilov, omwg yapniieg moupmég Kai
napaotaoelg Oprivov (mpobeon, ex@opd, emioKewn OTOV TAPO), OTIG OIOLEg
rpoPdAlovtat dtdpopeg IITvxEg TG HEong TV NAKI®PEVOVY OTOV OiKO.

ZNPAVTIKY elvat KAt 1 IAapovuoid HopQ®V HE YEPOVTIKA XAPAKTNPLOTIKI OF
MAPAoTACELS eRIOPlOL Kal epyactnpiov, omov efetaletal 1 onpaocia tng
NIPOPOAIG TOV MAPAIIAV® XAPAKTINPLOTIKMV O OXEON HE TNV KOW®VIKY) 0¢on
KAt IPOCANYI TOV XEP®VAKTOV Kl eprnopev. Evdiagépovoa eivat emong n
IIAPOVOId  YEPOVTIIKAOV HOPPAOV 0Oe Alyeg IIAPAOTACES PHE AATPEDTIKEG
dpaotnplotteg, peoa amo TG omoleg mpooeyyifetar to {mpa g



VIIOTIIEPEVT|G TIPOVOPLAKIIG OXE0TG TOV NAKIOHEVROV pe Tov OprjokenTiko Pio.
210 enopevo Ke@alawo peletdtat 1o npoipo KAaowo moptpaito, xkabwg 1)
adlornoinon TV XAPAKINPIOTIK®OV TG YEPOVIIKNG NAKiag amotelel éva
Baowo otoryelo g eSATOPIKEDONG KAl PEAAIOPOD TOV eV AOY® TTOPTPALTOV.

Ot yepovTikég pop@ég amo poboAoykog Kat emKoLG KOKAOLG avaldovtat
ota katomvda kepdAawa. [Tpatn épxetat i poper) tov dliov yépovrog Nnpéa,
IOV  KATATAOOETAl OTG IPOIPOTEPEG  YEPOVTIKEG TOL  abnpvaikoo
peAavopop@ov, kKat axkoAovfodv dANeg HOP@PEG IIOL EVIACOOVIAL OTOV
ELKOVOYPAPIKO KOKAO KAMO0L 1jpwd, Kuping tov HpaxAr (Oweag, Bovorpng,
1] IpoowIonoinon tov Ifparog), onwg kat too Onoéa (Aryéag, Kpoppow) too
[dowva (Pwveag, Ilehiag) xa. ESaipetika evOiageépovoeg eivat emiong ot
MIAPAOTACEl] OPLOopévav Beotntwv, 1000 ¢ HmaAawotepng twv OAloupmieov
yevedg (IIpopnbéag, Qkeavog, I'pateg), 0oo xat Olvpmiov (Adng, Zevg) pe
YEPOVTIKA YAPAKTNPOTIKA. Teélog, ota xatomvda KepdaAaia peAetdtdal n
epPAnpatikr) popery tov Ilptapoo xatr dMot mpeoPvtepor (Poivikag,
Néotopag) Too Tpokov KokAovL.

2T1g KAataAnktpleg evotnteg tng dwatpPrig yivetatr pia yevikn Oewmpnon
TOV YAPAKTNPOTIKOV TIG EKOVOYPAPIAG T®V YEPOVIIK®V HOPP®V KAl
oo(nTodVTIal KPUTIKA IIPOOPaATeS IPOTAoelg eppnvetag tg 0éong tov
npeoPotep®v otV dpyaia  eANVIKI]  OWKOYEVEld KAl  KOWwevid,
IIOPATACOOVTAG Kat T dkr) pag dmoyn) pe Paor) tig eSetaoteioeg mapaotaoets.

Harokopos Nicholas: «The Iconography of Old Men and Women
in Archaic and Classical Greek Art (7th-5th c¢. BC): A
Contribution to the Iconography of Ancient Greek Family and
Society»

The scope of this thesis is an analytical study of the iconography of old men
and women in Archaic and Classical Greek Art from its beginnings in the 7th
c. BC until the end of the 5th c. BC. Based on an extensive survey of both
published and unpublished material, the corpus of this thesis consists almost
exclusively of Athenian black- and red-figure vases, which remain the only
source that preserves an extensive pictorial record of aged persons in ancient
Greek Art.

In the opening chapters we present an overview of basic attitudes towards
old age and the elderly in ancient literature and society, clarifying key
concepts of old age in Greek antiquity. The examination of the iconography



begins with the extensive corpus of scenes of departing warriors. In this
context, aged fathers are a basic component from early on and their presence
offers an insight into the meaning and importance of fatherly figure in the
ancient oikos and city-state.

In the following chapter we examine the presence of aged revelers and old
hetairai in the corpus of late Archaic symposion and komos. In addition to the
analysis of their individual iconographical motifs, the importance of these
elderly figures is utilized in the general discussion of the socio-cultural and
artistic implications of the late Archaic sympotic scenes. Old men, and in
fewer instances women, appear in other “daily scenes” on Attic pottery too,
such as wedding celebrations and mourning scenes (prothesis, visit to a tomb
etc) that point to their significance within the family. Of particular interest are
also some scenes with elderly craftsmen and artisans due to the
interpretational aspects of old age features in this context. Also noticeable is
the presence of old men and women in a few scenes depicting religious
activities, which allow us to discuss the overall issues of the alleged special
relationship of elderly people with the religious sphere. The theme of the next
chapter is the early Classical portrait, since old age features are an essential
part of the realistic treatment of the depicted persons.

Mythological and epic elderly figures are examined in the following
chapters. We begin with the ancestral marine deity of Nereus, which figures
prominently in some early black-figure scenes, and some other mythological
figures, related to Herakles (e.g. Oineus, Busuris, personification of Old Age
itself) or other heroes such as Theseus (Aegeus, Krommyo) or Jason (Phineus,
Pelias). Of great importance is also the depiction of some deities, particularly
Olympians, (Hades, Zeus), with old age features. Then we deal in detail with
the emblematic figure of Priam and other elders of the Trojan circle (Phoenix,
Nestor).

In the two final chapters of our study we focus on an overall appraisal of
the features of the elderly in art. Additionally, we discuss in a critical manner
recent approaches to issues of the social status of the elderly within their
contemporary Archaic and Classical society, offering our own detailed view
on the base of the examined pictorial record.



