Mepidnyn - Summary

KazuhiroTakeuchi: «X®po, kpiag, kot ypveég: O Aatpeieg Tov AlOvVOG0L 6TOVG

OTTIKOVG 01| LoV

O o1610¢ TG Tapovoag dTpPng eivor va dnovpynoet o véa cOVOEST amd TIC TOTKIAEG
TTUYEG TNG OLOVLGLOKNG AATPEING GTOVG ATTIKOVS ONUOVS At TOV VOTEPO EKTO OLOVO, £OC TIG
apyéG Tov Tpitov awdva TPo Xp1otov.Me TNV UEAETN OPYLTEKTOVIKAV, ETLYPOUPIKDV,
QUAOAOYIKAOV, KOl YAVTTIKOV OE00UEVOV, GE GLVOLAGUO LE TNV UEAETN KOl KPLTIKN TNG
oLYYPOVNG £PELVOC, 1 dtoTPlP1] KatopBmvel va avaBempnoel 6TIG AETTOUEPELEG TOVG OPKETES
TOMIKEG OLLPOPOTOGELS TNG SLOVLGLOKNG AATPEing 6Tovg aTTikovg dNpovs. To keipevo g
epyaoiag gival YwpIopéEVO 6€ dVO PEPT]. ZTO TPMTO UEPOG TAPOLGLALOVTOL KOl LEAETMVTOL TOL
otoryeia OA®V TV dwbécipmv tekunpiov katd dnpovs. To tpdto Kepdhioo eEetdlet Ta v
NG TOVTAXOV TOPOVGIaG OAAL Kol TNG avevopiag Tov AaTpeldv tov Atovicov ce OAn TV
Attikr, pe Paon tovg ympovg Aatpeiag tov OBeov. To dehtepo UEPOG amomepdTol Vo
CUUTANPOCEL KEVA GTNV £pELVA TOV OEUATOG, GYETIKA 0. LE TOV 1EPO YMDPO TOV OIOOIdETA
otov Advuoo, B. pe 11g Buoieg DV TPOS TV TOV, KOl Y. UE TIC OYWVIOTIKEG EKONADGELG
TV Atovuciov. To dgdtepo kepdlaio mpoonabel va piEel pwg ota 1Epd ToV Alovicov amd
NV TAELPA TNG OPOAOYIOG TTOV YPNOUOTOIEITOL GTIG ONUOTIKEG ETLYPOAPES Y10 TOV 1EPO YDPO,
YO TIG OPYITEKTOVIKEG OOUEC TV 1EPAV, KOl YOl TN AEITOLPYIOL TOV 1EPOV MG YDPOL
oLYKEVTIpOONG ToTOV kot pvnueiov. To tpito kepdAao avtipetoniler Oépata g
aAniovylag Bvoidv otov Advuco o€ KABe OMUO, HE EUPACT] OTIC OVOPOPES TMOV
nueporoyiov Bucudv, TOL 1EPATEIOL KOl TOV TIUNTIKOV YNOIGUATOV TOL GYeTilovTon HE TG
Bvoiec.To tétapto xeedAoio eotidlel oe o ovvoAlky emavelétaon g OeatTpikng
dtdkaciog amd po vpvTEPT TPOOTTIKY, KLUPIWS amd TNV TAELPE TG TOAEWMS, TOV KOPLOV
AOTPEVTIKOV GUOTOTIKMOV, TOV OIKOVOUIKAOV TNG AATPEINS, TOV TIUNTIKOV EKONADCEDY GTO
0¢atpo, Kat TN SlGVVOPLOKT ETKOWV®VIO HEca Kot E£m amd TV ATTIKT.ZT0. GUUTEPAGLOTA,
tovileTton OTL 01 Aatpeieg Tov AOVOIGOL GTOVG ATTIKOVG ONLOVG, 10img 00 oyeTiloviav pe
0éatpa, TPOEEVOLGOV KOl OUOYEVOTOUTIKEG KOl ETEPOYEVOTOUTIKEG EUTMEPIEC OVOUEGO
GTOLG ONUOVG OAAGL Kot LETOED ONU®V Kol TOAEWMC. XTO TANIGIO 0VTO, Ol S1OVUCIOKES AoTPEieg
TOV ATTIKOV ONUOV CUVERBOANY apeVOS GTN ONUIOVPYIC ONUOTIKNG TOVTOTNTOS KOl OPETEPOL
OTNV &VIoYLOMN TNG CLVEKTIKOTNTOG TG TOAEMG TV ABNVOV LE TNV OTTIKN YOPO KATA TNV
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Tapovcldlovtal apKeTEC avabemPNOELS TOV EMYPUPIK®V KEWEVDVY, Tov Pacilovtolr og

avToyia, KOTL TOL OTOTEAEL EMUTAEOV GNUOVTIKT GUUPOAT.

Kazuhiro Takeuchi: «Land, Meat, and Gold: The Cults of Dionysos in the Attic Demes»

The present dissertationaims at putting forward a new synthesis of several aspects of
Dionysiac cult in the Attic demes from the late sixth century to the early third century BCE.
My focus shall be put on three crucial aspects, that is, sanctuary, sacrifice, and festival, all
those which composed cultic nexus of Dionysos in the Attic demes.By combining
architectural, epigraphical, literary, sculptural, and modern documentary evidence, the
regional and functional diversity of Dionysos cults in the Attic demes can be reconsidered in
detail. The first part is devoted to scrutinizing the distribution of Dionysos cults in the Attic
demes based on the collected materials. The first chapter explores the traces of ubiquity and
anonymity of Dionysos cults all over Attica with attention to the god’s place of cult. The
second part attempts to fill a scholarly gap between focal points of Dionysos cults in the Attic
demes, namely, sacred land divided for Dionysos, animal sacrifice dedicated to Dionysos,
and competitive festival Dionysia. In terms of the authority and identity of deme, these cultic
nexuses ought not to be separately examined from each other. In the following three chapters,
cross-sectional analyses are undertaken to reveal the regional and functional diversity of
Dionysos cults.The second chapter sheds light on the sanctuary of Dionysos from the
viewpoint of terminology used on his sacred land by demes themselves, architectures
virtually filling in his sanctuary, and function of the sanctuary as a place of gathering people
as well as monuments. The third chapter addresses the issues of the sacrificial nexus between
deme and Dionysos with emphasis on the considerations of the sacrificial calendar, priestly
personnel, and honorific decree relevant to sacrifice.The fourth chapter focuses deeply on
ways to re-examine the theater festival from a broader perspective of its polis context, main
ritual components, the economics of cult, non-religious rituals at the theater, and transborder
communication within and beyond Attica.The conclusion emphasizes that the cults of
Dionysos performed by the Attic demes with yielding a variety of epigraphical materials,
particularly the theatrical Dionysia, would make both homogeneous and heterogeneous
experiences between demes as well as between deme and the polis. In this respect, the
Dionysiac cults in the Attic demes served for creating deme’s identity as a micro-regional
polis as well as for anchoring the cohesion of the Athenian polis in the Attic land in the
Classical and Early Hellenistic periods.The appendix compiles all evidence of Dionysiac



cults conducted by the Attic demes and some new editions and revisionsare presented for the

epigraphical texts based on autopsies of the stones.



