Ilepinyn - Summary

Ocodmwpa KowvotavtéAoov: «Eva «gpyaotnptio» {oypa@ixig
otmv onalpo g Nafoo (téeAn 13ov-apyxég 140v awwva):
KOWV®VIKOG XMPOG KAl EIKAOTIKI] Onpiovpyia»

v napovoa datpiPr), péoa amo T PEAET] EVOG OLVOAOL TOLXOYPAPLRDV,
ermyelpettat 1 avadell) ToL KOOHPOL €VOG «gpydotnpiov» (@YPAPLKIg IOV
avarroytnke oty vrapo tng Nadov amo to tedevtato tétapto tov 1300 wg
KAt T0 IP®To tétapTo tov 140v awwva. To vAko avtd evrtomiotnke otovg &dr)g
vaovg: 1. Aytlog I'edpylog otov Aabpnvo (m. 1285), votia tov onpeptvov
owtopod Ave Zaykpi, 2. Ayla Eprvn (m. 1285-1290), votiavatoAkda too
owtopov I'aAavado, dimha otov dpopo mov odnyel aro ) Xopa oto Zaykpi,
3. Aylog I'empytog otov ITave Mapabo (1285/6), votiodvtika too Polavtivoo
Kkaotpov T AnaAipov, 4. ITavayia otov Apxato (1n ZentepPptlov, 1285), oto
voTlodLTIKO TpIjpa tov viowov, 5. Aytog 'ewpytog (1286/7) oty Beon Aiotopo,
OTO VOTIOAVATOAIKO Tprjpia tov vrowov, 6. [Tavayia «otng I'iaAovg» (1288/9),
KOVTA OTOV KOAIMO Ayldooob OTO VOTIOOLTIKO THHHA TOL vrowod, 7. Aylog
[Tavtehenpovag oto ITépa XaAki (1291/2), kovid otov OnNpePvo OLKIOPO
Xalki, oto xévipo tov vrowov, 8. Aytog Kevotavtivog otn BovpPovpua (41
ZerrtepPptov, 1310) emiong xovta otov onpepvo owkiopo Xahki, 9. IMavayia
otovg Knmovg oto Zaykpi (apxég 14ov awwva;) xat 10. Ayiog I'ewpylog otnv
Kate Iotapua (. 1300-1315).

Ta otoyela mov oLVOEOLYV TA HAPANIAV® TOLYOYPAPLKA OLVOAA
evromiotnKav Kopimg oe tpia media, oto KOOPNHA, OV TEXVOTPOIIA KAl OTr)
popen) TV ypappatwv. Kowveg apyxég kat mpotond avayveplotnKayv Kdt ot
diapbpworn Tov eKOVOYPAPKOD MPOYPARHATOG KAl OTNV ELKOVOYPAPIa TOV
napaotdoemv. H épeova wotoco €0eile OTL OV TeAKI| €KOVA ADTOV
ONUAvVTIKO POAO elyav ot ekdotote napayyeAtodoteg. Ot mpoTipnoelg tov
Tedevtaiov, mov oyxetiCovrav pe (nmpata g OpnoxevTikng KAt g
KOW®VIKI)G TOLG TALTOTNTAG, KAl TI§ AVAYKEG TG Kabnupepwvig toug (or|g,
exdnAwbnkav peom TG emAOYIG OLYKEKPIHEVOV OKNVOV KOl ayl®v Kdat
tormofetr|OnKav oe onpela mov 1Tav opatd, IPOoPACIIA KAl OLYKEVIPOVAV TA
PAéppata xat Tig IPOOEVYEG TOV IOTOV, 1) O ONHELd IOV AIIOTEAOVOAV TO
EMKEVTPO TG AEITOVPYIKIG IPAKTIKIG. 2& ONUAVTIKA onpeta tonobetr)Onkav
KAl Ol IIPOORKIIOYPAPieg TOVG,.

H ewaotikr) yA@ooa Iov Ypnolpomoinoe 11 OLYKEKPpEVI] opdada
Coypag®v, TO0O0 OT0 medlo NG ewovoypagiag, 000 kKat oto medio g
Texvotporiag, otpixtke oe peydAo Pabpo ot pecoPolavrtivi) €KAOTIKY)
Napadoot), EVOOPATOVOVTAG IAPAANAA XAPAKTNPLOTIKA AIIO TI§ OVYXPOVEG
KaMtexvikeg eGelierg. Kamowa amo otoiyeta aviAnbnkav amo v Tomiki)
eKaoTikr] mapadoorn kat mbavotata amo  ovyXPOVeG KAANTEXVIKEG
dnpovpyieg tov vnowov. Opropéva PéPaia ewovoypagika 6Oépata mov
aravtovy dnag otovg vaovg (A. x. Xeyp Oeod pe tig Woxeg tov Akaimy,
[TaAaiog tov Hpepwv oe 808a, nf AtokabnAwon pe tr owvoovrn) Oa priopovoav
va oovdebobv pe TIg aLTOVOpPEG emageg oL KArowot {@ypd@ot eiyav pe



EIKAOTIKO DAKO IOV IpogpyoTav mbavotata and DOATIoPKA neptBallovta
EKTOG TOV VI|O100.

O 0uattepa @povTlopévog TPOII0g arrdd00g TV ENYPAP®V, OTIMG Kt
1 boapdn oplopévav ypdpoloywkav otolyeinv, Bemprfnke ot mbavotata
dnlwvel mVv enagr) v (OYpdPeV, 100G KAIOIWV Ao dLT®V, HE TOV X®PO
TOV xepoypdeav. H onobeon avty) @aivetrat toxopr) otV IEPUIT®ON TOL
KAnpwov kat {oypdagov Miyan\ ano tov vao g [avayiag otov Apyato
(1285), a@gob omwg eivat yvwoto ot KAnpwoi ooyva 1ntav  ypageig
XEWPOYPUAPMV, €lTe EKTEAODOAV OXETIKEG EPYAOLEG.

To Bepatoloylo -otov Pabpo moo avto pmopet va altoloynbet,
dedopévng g pepixn)g Sratr)pnong TV Tooypapimv- etvat meploptopévo. H
vrapdn KooV TONEV KAt emypappdtav 0a pmopovoe va Bempndet SnAaTik)
G VIAPSNG €VOG KOWOD O®PAtog oOxedimv, &vOog 0O01NyoL pe AeKTIKEG
IEPLYPAPEG, 1) PLag OLANOYNG He emypAappatd. Aev AIOKAElETAl ®OTO0O 1)
avarnapaymyl] KArowy oToel®v va ywvotav 0n®g ovyva oovelatve xat da
pvipng. ®a 1ntav eAKvoTIKO Vvd AIod®OOLPE TNV KOWwI HOPPL TOV
ypappdtev oe pla dadikaoia expdabnong mg ypagrng moo Aappave xmpo oto
AAiolo 1oL eeTalOPEVOD «EPYAOTIPlOv».

Alyeg elvat ot mAnpo@opleg Mov PMOPOVHE VA AVIAIOOLHE AIO TO
Srabéoipo vAKO oxetikd pe 1) ovvbeon Kat TV opydav®OL) TOL OCLYKEKPLIEVOD
«gpyaotnpiov». Aev etvat eDKONO eImiong va OlevKpvioTel av mote avto eAape
T HOP®PI] HIAG OPYAVOHEVIIG OLVIEXVIAG, 1) HIAG ALTOVOHRNG OLKOVOMLKIG
opadag, onwg yvopifovpe ard HETAYEVEOTEPEG €MOXEG. Aev AIIOKAEIETAl Ol
Coypagot va etyav napdAnAa kat dAAeg aoyoAieg, Onmg o KANpkog MuyanA.

Ano 1) 0éon TtV ekKAnowwv oovvdyetat Ott 11 SpactnploTTaA TOV
CoYPAP®V avt®Vv emikevipmnke Kopil®g Oto OLTIKO, KEVIPLKO KAl VOTLO
THIHA TOL VIO KAl Of MEPLOXEG HE ONHAVTILKI] AYPOTIKI] KAl OUKLOTIKI)
dpaotnpromta xatd ) folavtivi) emoxr) Kat Katd v meptodo g AaTivikr|g
koplapytiag. H avdloon tov a@ep@Tikeov emypagoyv KAt T®V KINTOPLK®V
HOPTPAiT®V ToL dlatnpovvTal OTlg EKKANOiEG &delle  OTL  evIopoL
YAIOKTIOVEG-KTIVOTPOPOL, KAPIKOL Kat AAiKol, X1)peg KAt (ayapeg yovaikeg
-eVTOMIOlL KATAd KOPLO AOyo Kdt Kdamowot pe etepoxbovn kataywyr)-
xpnowonoinoav tovg {@Yypd@ovg TOL OLYKEKPIPEVOL «gpyaotnplov». H
dpdon TV DAPAIIAV® KOWVAVIKOV OUVAPEDV OTO LOTOPIKO TOIIO TOL VIOlOD
Kat mbavotata 1 Onuiovpyla VEXDV aypPOTOHOHEVIK®DV KOWOTHT®V OTO
VOTIOODTIKO TOL THIHA QAiVeTAl OTL OIAPOPPOOAV EVAV EDVOTKO KOVMVIKO
KAl OIKOVOPIKO XDPO, «Eva OIKTDO IMEAdT®V KAl XPNoT®V», OIIOL £ylve dvvarty)
1 Spaotnprotta tng eSetalopevng opdadag (aypaPpmV.

H napandve kaltteyvikr) dpaotnprotnta dev Oa mnpénet, @otooo, va
AVTIPETOIICETAL OG VA PEPOVAOUEVO KANATTEXVIKO PALVOHEVO TNV ETOXT) LTI
ot Ndafo. 'Hdn amo tig apyxég tov 13ov aiwva evag onpaviikog apldpog
eKKANOWOV  Olaxkoopeitat pe véeg Ttolyoypagieg. 2e apKeTeg HANOTA
HepuItwoelg Kat edwkd oto Aekavomedio g Tpayaiag avayvepiletat 1)
epPelela mov améktnoe TO DPOG KAMOWV (@YPAP®V, OM®OG KAl KOLVEG
ava@opeg Kat ovvoéoelg petadd Twv Onpovpy®yv, ot oroieg Oa propovoav va
¢xoov avamtoybet oto mAaiolo «gpyaompiov». Kapia ®otdéco opdada



TOLYOYPAPIK®V OOLVOA®V Oev dlaomlel Tig paptopieg exelveg Mmoo va
EMTPEIOLY TNV AVAOELSH TOL KOOHOL £VOG TOITKOD «EPYAOTNPIOL» O ALTO TO
evpog, onwg to efetalopevo. H pelern tov @wtiler tov tpdmo Opdaong
napayyeAodotov Kat {@ypdeov oty vnadpo evog violov Oty DOTEPT)
EITOXT) KAl &va ITAODOL0 KEPANALO TG TOAITIOUIKI|G 10TOPLAG TNG PEOALOVIKIG
Nacov.

Konstantellou Theodora: «A Painting "Workshop" in the
Countryside of Naxos (end of the 13th c.- beginning of the 14th
c.): Social Space and Artistic Creation»

The goal of the present thesis is to showcase, through the study of a group of
frescoes, a painting “workshop” active in the countryside of Naxos during the
last quarter of the 13th century and the first quarter of the 14th century. The
frescoes, which are examined in this thesis, have been located in the following
churches: 1. St. George at Lathrenos (ca. 1285) south of the settlement of Ano
Sagri, 2. St. Irene, near Galanado (ca. 1285-1290), 3. St. George at Epano
Marathos (1285/6), 4. Panagia at Archatos (1285), 5. St. George at Distomo
(1286/7), 6. Panagia “stis Giallous” (1288/9), near Agiassos, 7. St Panteleimon
at Pera Chalki (1291/2), 8. St. Constantine in Vourvouria (1310), 9. Panagia
“stous Kipous” near Sagri (beginning of the 14th c.?) and 10. St George near
Kato Potamia (ca. 1300-1315).

The evidence that connects these frescoes was identified in three
related fields: the ornamental motifs, the style of the paintings and that of the
script. The same holds true for another basic field, that of the arrangement of
the iconographic programme as well as the prototypes of the scenes.
However, the study underscored that the final word in the overall layout of
the programme and the scenes belonged to the patrons. The latter, who
wished to express their religious and social identity and to fulfil their daily
needs, (would often choose to depict specific scenes and saints in places with
profound visibility and accessibility, as these two parameters would gather
the congregation’s gaze and prayers. In other cases, they would prefer to
depict scenes and saints and place their votive inscriptions in places which
constituted focal point of liturgical worship. In this regard the placement of
their portraits in similarly important places completes their mindset.

The visual language that this group of painters used, both in the field
of iconography and of style, relied heavily on the middle-Byzantine artistic
tradition, but it also integrated contemporary artistic features. Some of the
elements were drawn from the local artistic production and probably from the
contemporary artistic creations of the island. Certain pictorial themes that are
a hapax (e.g. the Souls of the Blessed in the Hand of God, the Ancient of Days
in a geometrically shaped mandorla, The Descent of the Cross with the
depiction of a sindon decorated with fleur de lis beneath the cross), are
subjects that could be linked to agency originating from other artistic



environments lying outside the island, which in their turn express a certain
network of contacts between individuals and materials.

The very careful manner in which the inscriptions were rendered
alongside certain graphological evidence may be used to suggest that some of
these painters were familiar with the field of manuscripts. This assumption is
underpinned in the case of the priest and painter Michael responsible for the
paintings in the church of the Virgin at Archatos (1285). Besides, it is fairly
well-known that priests were also manuscript scribes or were able to perform
these kinds of tasks.

The perusal of the iconographic formulae, given the state of
preservation of the frescoes, shows that the latter was somewhat limited. The
common types of images could stem from a common source, a model-book, a
cahier with descriptions. At the same time the reproduction of some of these
subjects could have also happened from memory other than consulting the
model book. It would be very tempting to try and ascribe the common style of
the script to an educational facet, which would have included learning how to
write as part of the apprenticeship taking place in a painting “workshop”. The
epigrams used in the images could derive from a collection or a painters’
guide.

The available information that could help us draw a clear image
pertaining to the configuration or the organisation of the painting
“workshop” is insufficient. It also difficult to gauge whether this “workshop”
ever developed into an organised guild or into an autonomous economic
group as we know happened in later periods. That the painters would also
have other occupations is something well established, as can be attested in the
case of Michael.

The location of the painted churches showed that the activity of these
painters was mainly concentrated in the western, central and southern parts
of the island and in areas with significant agricultural and residential activity
during the Byzantine period and the period of Latin rule. The analysis of the
dedicatory inscriptions and the donor portraits showed that its production
was not linked to the demands and needs of a specific social group. The
patrons of these frescoes vary from wealthy landowners, to clergy and
laymen, widows and unmarried women, mainly native and some of non-
native descent. The patronage of these social groups on the island’s new
historical landscape and probably the emergence of agrarian communities
that dwelled in the southwest part of the island presumably gave rise to a
favourable social and economic space, a network of clients and clientele
where the aforementioned group of painters found commissions to produce.

The above artistic activity should not be treated as an isolated artistic
phenomenon. Since the beginning of the 13th century a significant number of
churches in Naxos were redecorated with new fresco layers. In several cases,
and especially in the Tragaia basin, the range of style of some of the painters
is recognizable, as are the common references and links between those
individuals; it is possible that these links and contacts had developed within
the confines of the “workshops”. However, in none of these groups of



frescoes has evidence survived that could be used towards the establishment
of the macrocosm of a local painting workshop to such a degree, as that under
examination. The study of the latter sheds light on the way in which patrons
and painters in the countryside of an island interacted during the later Middle
Ages and constitutes a rich chapter in the cultural history of medieval Naxos.



