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NwkoAaog Maotpoyxpnotog: «O vaog tovo Ayioo NikoAdoo oto
doovvtookAi Podoo»

O vaog tov ayiov NikoAdoo oto PovviovkAi Pploketat oty evdoxmpa
g Podov, oe xatdagoutn meploxr) KOVId ot0 X®Pto ApvAld. Avikel otov
OTIAV10 TETPAKOYXO APXLTEKTOVIKO TOIIO, PE TPla OOVOAIKA Hapadelypata oto
vnot g Podov. Ztoryeia too mAiviivoo OlakOOHOoD TOL KAt OLYKPLOELg pe Ta
MANOEoTeEPA MAPAAANAA OLVIYOPOLV OTL KTIOpA Kat O1IKOOPHOG AaIloTeAOLY
MPOoTOV piag Kat povng xopnytas.

Xpovoloynpevn pe emypagn ota 1497/8, Oewpeitat pla amod Tig
ONPAVTIKOTEPEG HPEOAIDVIKEG €KKANOleg TOL Vvrowov, Aoym Ttov 1diafovtog
JPXLTEKTOVIKOD Tng TOIOL Kat Tov diaitepng KalAtteyvikng —adiag
Tolyoypagwod Tng Otaxoopov. To pvnpeio owlet oxedov axépato To
EIKOVOYPAPIKO TOL MPOYPAPHd, TTOL Iep\apPAvel IAPAOTACELS A0 To Pio
kat 1o IIabog tov Inoov, ovvbeoelg evyxaploTlakod 1] HOVACTIKOL
MIEPLEXOPEVOD, OTIRG TO Opapa tov aytov [Taymptov pe tov dyyelo, Bavpa tov
ayioo NioAdoo xat 1o opapa tov [Ietpov AleSavdpeiag xat n Kowevia g
Mapiag g Avyomtiag. Emiong, nAnbog aylov popemv, povayot,
OTPATI®TIKOL, lapatikol aylol kat ayieg, kabmg xat dtaitepng KaANTeVikr|g
adlag StakoopnTkd Oepata éxoov ooprepAn@Oet oty drakoopnorn. Metado
TOV aylov popemv, oe mpoPePAnpévn Oéon exatépwbev tng dvtikrg Bvpag tov
vaov, Naplotavovtdal oe OVO mivakeg ta peAn g owkoyevetag tov ktropa. O
ynpaiéog mavoéfactog Aoyolérng Nikohaog Bapdodavng pe ) oopfia tov,
Evdoxkia Ztpe(v)pAod kat otov HAPloo Iivaka Ta TPla TEKva Tovg o€
rapadeioto Aevko torio: ot veapoi Mapia xkat MiyanA kat o pikpog l'ewpytog.
ATIO TG emypa@ég mov Tovg OLVOOEDOLY MANPOPOPOLPACTE OTL TA TPLA
nadua oo mEbavav gk mavolng, oty de emypagn g Mapiag onpeimvetat
KAt 0 Tonog;: &g Podov. Ztnv de Kt Topk) emypagr napadidetat to €tog 7006
(1497/8).

H napovoa Owatpifn) amoteleitar oo Tpia pépn. ZT0 IP®TO,
Sexivovtag amod TtV otopila Tng épevovag, amaplfpovvtat ot Halalotepeg
dnpootevoelg katr pveteg tov vaov. AxolovOwg, €xel mpotaybet ev eidet
IIPOOHIOL 1] AVAPOPA OTNV KATAOTAON Olatip1ong Tov HVNHEIoD KAl Tig
enepPaocelg g Italkng Apyatoloyikng Ymnpeoiag Katd Tt Oldpkeld Tov
MeoomoAepov. AxolovBei TO 10TOPWKO TMAAIO0, HE TA ONPAVIIKOTEPA
yeyovota g meptodov tng Immotoxpatiag (1309-1522), xai, oe Sexmploto,
HIKPIG €KTAONG LIIOKEPANALO, Ol ALYOOTEG LOTOPIKEG IMANPOPOpieg TG 10tag
IEPLOO0L AVAPOPIKA He TNV MEPLOXT] TG AIPDALAG, 0TIV OIOold AVIKEL O VAOG
tov Ayioo NwoAdov. Zto dedtepo pepog eetadetat 1) AP)LTEKTOVIKI] TOD
pvnpeioo. 2to tpito pepog efetaletatl o ypamtog OWIKOOHOG TOL pvIpelov,
Sexvovtag pe Vv duatadn Tov eKovoypagkoL npoypappatos. Axkolovbet 1)
evdelex)g elKOvOypa@iky) peAétn ToL vaov, omov ta Oépata avalvovrat
opadonoupeva. ZTo T€A0G TNG EIKOVOYPAPIKIG AVANDOLG, BG AOIAOIIAO0TH KAt
aAAnAoocvpnAnpovpevVn eVOTHTA, OLVESETACOVTAL I KT TOPKI) EMLYPAPT) KAl Ot



MAPAOTACEL] TG OWKOYEVEWS TV KINTop®v. O  oxoAaopog Ttov
EIKOVOYPAPIKOD IMPOYPAPPATOg KAl TV Oepdtov mov emeAéynoav otnv
SlaKoopnon £MeTAl TG EIKOVOYPAPLKIG avaloong. AKOAOVLOEL 1] TEXVOTPOIIKI)
HPEAET] TOV TOLXOYPAPL®DYV, He OAeg TG OLOKOAlEg AOY® T1)G KATAOTAONG
diatr)pnor)g Toug. Tav oLPTIEPACPATOV IIPOYELTAL EMOKOIIN 0T TG TEXVG TS
Inmotoxkpartiag, mpokelpevov va yivert ovvOeon T®V 1OATEPOTTOV TOV
OLVOAODL e TIG Tolyoypapieg TV Aomwv pvnpeiov tng Amdekavijoov, alda
KAl TOV QOPNTOV EKOVAOV. 2TO TEAEDTALO0 KEPANALO, AVAKEPANAIOVOVTAL KAt
OLYKEVIP®VOVTAL OAd Ta OTolxela, Mmoo odnyodv O OLPIEPAORATA
AVA@POPIKA HE TNV IPOCKHIIKOTTA TOL KT Topa Kat Tov {@ypd@pov, aAAd Kat
TO KOW®MVIKOIIOMTIKO yiyveoOat otn Podo otnv kapmr) tov 1500 awwva.

Nikolaos Mastrochristos: «The church of Saint Nicholas at
Fountoukli, Rhodes»

The church of Saint Nicholas at Phountoukli is located in a wooded
area close to the village of Dimilia in the countryside of Rhodes. The church
employs the tetraconch plan a fairly rare architectural type on Rhodes, since it
is only encountered three times in total. Much of the architectural features of
the church corroborate that the building of the edifice and its fresco
decoration are parts of one and the same project.

The church of Saint Nicholas dated by inscription in 1497/8 is one of
the most important medieval structures of the islands due to its typology and
fresco decoration alike. The painted decoration of the church has been
preserved in its entity; it consists of scenes of the Christological cycle and
scenes pertinent to the soteriological or monastic content of the building, e.g.
the vision of Saint Pachomius with the angel, the miracle of Saint Nicholas,
the vision of Saint Peter of Alexandria or the Communion of Saint Mary the
Egyptian. The iconographic programme also includes a great number of
saintly figures, military saints, monastic saints, healing saints both male and
female alongside decorative motifs of special artistic value. Among the
portraits of the saints in a prominent place on either side of the western
entrance of the church are the panels with the family members of donor. The
elderly pansevastos logothetis Nicholaos Vardoanis with his spouse, Eudocia
Stre(v)lou are depicted on the one side, whereas on the other in a heavenly
whitish background their three kids, Mary, Michael and the youngster
George. The inscriptions that accompany the portraits inform us that the kids
were victims of the plague; over the portrait of Mary the place where she died
is also inscribed: the city of Rhodes. In the dedicatory inscription the year is
given as 7006 (1497/8).

This doctoral dissertation consists of three parts. The first part begins
with the introduction to the historiographic research pertinent to this church,
of which a detailed overview is given. Then follows the situation in which the
frescoes were found by the Italian Archaeological Service responsible for their
repainting and partially unorthodox restoration during WW II. The final



chapter of this first part concludes with the historic context of the Latin period
of Rhodes (1309-1522) and some of its more significant facts, while in a
smaller subchapter at the end examines the few, mostly scant, information
related to the village of Dimilia in which the church of Saint Nicholas belongs
to. The second part of the thesis examines the architecture of the monument.
The third part, which is the last one, examines the painted decoration of the
monument beginning with the disposition of its iconographic programme.
The latter is followed by a detailed iconographic analysis, where the different
subjects that surface are being discussed in their respective groups. Last in
this analysis is the examination of the dedicatory inscription alongside the
family portraits of the donor both of which are considered as an inseparable
and complementary unit. An extended discussion of the iconographic
programme and of its subjects underscores the analysis. Finally, a thorough
stylistic analysis is attempted here for the first time in the history of the
monument, a rather dauting task due to the bad preservation state of the wall
paintings. The overview of the art, both monumental and panel icon painting,
during the Hospitaller period offers the necessary reference points in order to
see these paintings in perspective and within the artistic climate of their time.
The last chapter of the third part summarizes the evidence discussed above
that lead to conclusions concerning the personality of the donor and the artist,
and in a broader frame, of the social political situation on Rhodes in the end
of 15th century.



