Ilepinyn - Summary

Mavpoodrng Kopuaxkog: «<H ewkovoypagia tng Kowpnoswg g
®got0K0V Kata v peocofolaviviy Kat tnv votepofolavivy
nepiodo otnqv  KwvotaviwvoomoAn, v  Miwkpa Aocia, ta
BaAkavia xat v Konpo»

Avtikeipevo g mapovoag OwatpiPrig amotelel 1 ewkovoypagla g
napaotaong g Kowroewg g ®Ocotoxov kata v pecoPolaviivyy Kat
votepoPolavtivry mepiodo omv Mikpd Aoia, v Balkaviky Xepoodvnoo
kat v Kompo. H eopty g Kowrjoewg tng Ilavaylag xabiepmbnxe armod
TAd TEAN] TOL 6°° AOVA ®G 1) ONPAVTIKOTEPN Ocopnropikyy €optr) yla TNV
Avtokpatopia kat mapdMnla omnpde  aviikeipevo peydlov  aptdpov
AIIOKPLP®V, AYOAOYIKOV, OHIANTIK®OV KAl  DEVOYPAPIK®V  KEHEVDV.
Zovapa 1 ovveXx®g avdavopevn) avtlnyn yua TV Ipootdoid g
Kovotavtivodriohng amd tmyv ©@eotoko, kabmg kat 1 petagopd  otnv
IPp®TELOLOd  Tov  5° awwva Ttov  Oeopnropikod  pagopiov, TOL
ONPAVIIKOTEPOL  KepnAiov Tov  yeyovotog TG  Kowproewg, omnplav
ONPAVTIKOL MAPAyoVIeg OTNV AVAIITLSN TIG OXETIKIG ELKOVOYPAPiag.

Qg Paoikog otoOX0G TG MAPOVOAG HEAETNG elval 11 000 1O SvvATOV
avalotikotepn eétaon TG ewovoypaikng eGEAEng tov Oépatog xatda
Toug pecoPolavtivovg xpovoog (843 - 1204), mepiodo AmOKPLOTANA®ONG TOL
EIKOVOYPAPIKOL TIopriva g oovvbeong kat katd TtV IAAdloAoyeld
niepiodo (1204 - 1453), omote mapatnpeitat 0 HeYAADTEPOG ELKOVOYPAPIKOG
EUIAODTIONOG, e ONUAVTIKOTEPT MPooOnkn tv Metaotaon g GOeotOKOD
OTO0 aveTEPO THNHA TG OAng ovvleong. I'ia tov okomd avtd peletdarat
évag peyalog apldpog TooypaPl®V, EVE TALTOXPOVA YPIOLHOIOI0DVTAL
®G ODYKPITIKO DAKO  ENeQAVTOOTA, HIKPOYPAPIEG EKOVOYPAPNHPEVOV
XEWPOYPUAP®V Kal popntég ewoveg. I'ivetar npoondbeia va xkatadeiyOei n
ernidpaon twv oxetkaov pe v Koipnon g Oeotokov kepévav, ta omoia
omnpav  Paocikn)  INyr]  EKOVOYPAPIKNG — EUIVELOE®S, KaOmg — Kat
ONUAVTIKOV 10TOPIK®OV OeOOPEV®MV.

Avalvtikr) mapovotaon yivetat otig oovbéoelg Kowrjoewg 6vo
ONHAVTIKOV KAATEXVIKOV IPOOMIIKOTTOV TOL TeAovug Tov 13 kat tev
npwt®v 000 Oekastiwv Tov 14°° awva, Tov Miyan\ Aotpama xat
Eotoyxiov, ot omotot ypnoipomnotovv dwaitepa ototyeia, ota pvnpeia moo
epyalovtat. Emiong efetaletat o ewovoypagikog kvxhog g Kowurjoemg
g OeotOKOL O pvrnpela TV Haldatoloyelv xpovav. Iowaitepn avagopa
yivetat omyv 0¢on g Kowrjoemg oOTo eKovoypa@iko mpOypappd ToV
vamv Kat otov taitepo ovpPoAiopod, tov omoto n Béon avtr AapPavet.

Telog, emyerpeitat va avadeiybel n ovvOeon TG IAPAOTAONG pe TV
ovyxpovn Polavriv) xowwvia HECW TNG EMONHAVONG OTOLXEl®V  MOD
Aa@OPOLYV Td VEKPIKA E01pa Tng ermoxrg Kat TNV VEKP®Oolpn axkolovbia, kat
Td omoila MapatnPOLVTIAL OLYVA OTNV EKAOTIKI] arodoorn Tov Oépatog.



Kyriakos Mavroudis: «The iconography of the Dormition of
the Mother of God in monumental painting of
Constantinople, Asia Minor, the Balkans and Cyprus, during
the middle and late byzantine periods»

This thesis focuses on the iconography of the Dormition of the
Mother of God in Constantinople, in Asia Minor, in the Balkans and in
Cyprus during the Middle and Late Byzantine periods. The Dormition of
the Mother of God featured prominently as the most important
celebration dedicated to Virgin Mary in the Byzantine Empire. Indeed, a
plethora of apocryphal, hagiological, homelitical and hymnographical texts
referred to the event. The iconography of the Dormition of the Mother of
God developed even further in the Empire in conjunction with two
contributing factors: a) the gradually prevailing perception that Virgin Mary
acts as Constaninople’s Protectress and b) the translation of the maphorion, the
most important relic of the Dormition, to the capital during the 5th c.

The main aim of this thesis is to thoroughly study the Dormition’s
iconographic development not only during the Middle Byzantine period (843-
1204) but also in the Palaeologean centuries (1204-1453); to this end, a large
number of frescos in comparison to ivory works, illuminated manuscripts and
portable icons is examined. The core synthesis of Dormition depictions had
been consolidated in the Middle Byzantine period, whereas a greater
iconographic enhancement of the scene -with the addition of the Metastasis of
the Mother of God in the upper parts of the depictions of the Dormition - is
noticed in the Palaeologean period. As is argued here, texts referring to the
Dormition of the Mother of God alongside significant historical events may
have influenced such depictions.

The study offers also a detailed discussion of the works of two
important artists of the 13th c. and the beginning of the 14th c., Michael
Astrapas and Eutychios; both make use of particular iconographical
elements in the monuments they work.

In addition to this, the iconographic cycle of the Dormition of the
Mother of God in the Paleaologean monuments is being also studied. Special
emphasis is placed here on the positioning of the Dormition in the wall
paintings of the churches as well as on the special symbolism associated with
this positioning.

Finally, an attempt is made to forge links between the iconography of
the Dormition and the Byzantine society more broadly, by elaborating on
burial customs and the burial service, practices commonly seen in Dormition
depictions.



