Ilepinyn - Summary

IInvedonn Movoykoywavvn: «H Bolavtwvy Notwa Italia (876-
1071). Téxvy, Aatpeia xar deoloyia ota OVTIKA OOVOpA TG
avtoxpatopiag»

H Bolavtivr) Notwa Itaiia (876-1071), 1) onoia amnoteAeito amo ta Oepata g
AoyyoPapdiag (onpeptvy) AnovAia), g Aovkaviag (onpepvr) Basilicata) kat
g KalaPpiag eitvatr péxpt onpepa n Atyotepo PeEAETNpEVI] IIEPLOXT] TG
polavtivr)g avtokpartopiag. Ot Bolavtivol avaxatéhafBav v meploxr) aro
Toug ApaPeg kat tovg AoyyoPdpdovg KAl TNV 0PYyAVOOAV ITOATTIKA,
OTPATIOTIKA, KAl EKKANOLAOTIKA PE OTOY0 amod T pia mievpd v edpaimon)
NG Kuplapylag Tovg, Kat amo v dAAn ) oovonapdn pe toog Aoyyopapdovg
kat mVv ExxAnoia mg Popng. H moAttikr) tng avtokpatopiag kat 1) 0tdorn too
10tov tov MANBLopOL dapdpPwoe pia ovvoplakr] Kowevia mov Pactfotav
ot oovorapln xmpig ovykpovoelg, kabwg ) kabe mievpd avayvopile T O1KI)
NG SLAPOPETIKY] TALTOTTA KAl TNV TALTOTNTA ToL aMov. Meoa oe avto To
n\aioto Tng oovorapdng Kat g avoyxns, aAAd OAavia vrIo Tov ENeyxO TG
KPATIKNG eSovoiag, dapoppabnke, avamtoxOnke kat telikda edpaimbnke o
Bolavtivog moAttiopog oty Notwa Itahia. H Polavtivry) texvn mg Notag
Italiag Sev éxel amoteleoel pexpl orjpepa avtikeipevo Sex@plotng PeNET,
aMa mavtote eCetaletal OLVONTIKA peoa ota mAaiola g Meoatwvikrg
TEXVNG TNG MHEPLOXNG P amotedeopa Ta Polavtiva pvhpela va pnv €xoov
evtayOel oto moATiko, Op1noKeLTIKO, KOWVOVIKO KAt 10e0Aoy1KO IAaiolo oto
ornoio Onpiovpynonkav. 2t SwatpPr] efetaletal yia Opwty QOpPA 1 TEXVY)
povo g Polaviiviig mepltodov oe OLVOLAOHO HE TG IANPOPOPLEG TIOD
IIPOEPXOVTAL AII0 TO MAODOLO dApXelo NG MEPLOXI)g KAl Olepevvdrtal OmG 1)
KaAtteyvikr) dnpovpylia, 1 Aatpeia xat 1) Wdeoloyia g kevipikng eSovotag
petagepbnkav amo mv Kovotaviivodmodn ota dvtikd ovvopd, MOog
avarrtoyOnke i fofavtivi) TEXVI péoa ota DAaiold g dlaPopPeTKOTNTAG TOV
mAnfoopev TV ocovop®V, g avty 1 téxvy vrobetOnke amod pla akpiriky)
KOWw®Vvida, Moot ftav ot gopeig g edpaiwong tng Polaviiviig t€xvng, g
Aatpelag xat g Oeoloyiag ot Nota Itaiia, ald xat nog paptopettat
HEOA ATIO TNV TEXVN KAl T AATPELd O TPOIIOG He TOV oroio alnAemdpovoav
ot peyaleg minbovoptakeg opadeg g dvtikng pebopiov, ot Bo{avtivol xat ot
AoyyoPapdot. Z1o IPp®TO HEPOG PEAET®VTAL TA PVIHELA KAl Ol papTupleg Moo
ovvdeovtal apeoa 1) eppeoa pe mv da myv KevotavtivoonioAn, dniadr) to
IPAT®PLo Tov Katerndve Itaiiag ot Polavrtivy) Bapn (Bari), to Aettovpyiko
etAnto Exultet 1 xat ot yopnyieg tov Polavtiveov altopatooyeov.Me agetnpia
Vv evlelex) avdAvorn TOL EMYPAPHATOS TOL KATendave Baotleioo
Meoapdovitn xat To oovOLACPO TOV YPAITOV M Y®V KAl T®V APYXALOAOYIK®V
KATAAOUI®V  yilverat avaocLotaon Tov HOPAlt®Piod ®G TOL  MOATIKOD,
OTPATIOTIKOV KAt OpnoKeuTIKOD KEVTIPOL TG avtokpatopiag ot Notwa [talia
KAl eMEPeiTal n apyatoAOyIKI] TOL AIIOKATAOTAon. Zyetka pe to Exultet 1,
ap@oPnteital n xabepopevn dmoyn Ott amotelel mapayyedia povo Tov
AoyyoPapdov apytemokonov g Bdpewg, avalvetat yia mpotn @opa o



pOAog twv Bolavtivav ot Snpiovpyld ToL Kat PECA IO TV £LKOVOYPAPLOT)
TOL AIOKAADIITOVIAlL Ol HPNYAVIOHOL TG HETAPOPAG THG TEXVNG KAl TG
avTokpatopikr)g eoloyiag amo v Kovotavtivoovroln ota obvopa. H
avalvon Tov xopnywv tev Polaviivov altopatovyeov ot Nota Itaia
odnyet oe ap@lofnnon g napadootakng dmoyng Ott 1) Yopnyia oovoeetat
POVO He TOLG YN YEVELS ASIOPATOLYOLS, Kat Oelyvel TOLG TPOIOLG HE TOLG
OIIOl0DG pEC® TNG XOopnylag evioyvbnke n napovoia tng Kevrpikr)g O10iknong
Kat tov natpiapyeioo g Kovotavrtivodrolng oty meptloxr). ZTo 0evtepo
pépog eCetaletal 1) pvnpelaxy éxvn oe &Gl vaovg oto Bepa AoyyoPapdiag,
otov Ayto Iletpo otov Ydpoovta (S. Pietro, Otranto), oto vao g @eotokov
oto Casaranello (S. Maria della Croce), otv xpbmt) g Ayiag Xptotivag ota
Kapmviwava (S. Cristina, Carpignano), oto omnAawwdn vad tov Ayiov
Ztepdavev ota Bavota (Ss. Stefani, Vaste), otov avevopoormAaimdn vao oto
Grottaglie, onwg xat ta onapaypatd TolXOypaA@l®V OTOV AVEOKAPHEVO VAO
BB g MasseriaQuattro Macine. Edw yivetat pia eig Pabog eikovoypagix)
Avalvon TV pvnpeiov, TaoTiovial Hop@Peg ayvmoot®V péXpLl Onpepa ayloy,
ENAVAYPOVOAOLVTAL KATIOlEG aIO TIG TOXOYPA@Pleg, HEAETATAl 1) TUHI] IOV
arnodidotav otovg ayiovg, katr dwamotoverat o Padpog ovykAlong pe v
ewovoypa@gia xat ) Aatpeia ota pvnpela tng LIoOAouIng avtokparopiag,
ON®G KAl Ta onpeta amoxAong mov eKePAalovy v TOMmKI Iapddoor). X1o
TPLTO PEPOG HEAETOVTAL TA TOMKA {NTjpata NG TEXVIG KAt TG Aatpeiag, Ornmg
auTd IPOKLITTOLY peoa amno ta dwa ta pvnpeta. Eetdletat to mpoPAnpa tng
XP1ONG TOV OCHNAIOOOV VA(V Kat ap@lopnteital n napadoolakr) arnoyn ot
TIPOKELTAl Y1d OWTIKOVG TAPIKODG VAOLG OTOLG omotovg Oev teleito 1 Oeia
Agttovpyla, avalovetal n napovoia Tov Xplotod ®G TOL KEVIPUKOD IIPOOMIIOND
ya ) dakoopnon g ayidag, yiverat peAetn) tov épyov ToV (OYpAPeV Kl
TOV YOPNYOV PEOA AIIO TIG APLEPDTIKEG EMYPAPEG Kat eSetaletat 1) Tipr) IPog
Toug peyalovg npootdreg g Notwag Italiag, Tng Oeotokov, Tov apyayyéloo
MiuyanA xat too ayioo NikoAdaov peoa amo t) paptopla tmg TEXVNG Kat ToV
YPAIIT®V I Y®OV.

Mougogianni Pinelopi: «Byzantine Southern Italy (876-1071).
Art, Cult and Ideology on the Western Frontier»

The Byzantine Southern Italy (876-1071) consisted of the themes of
Longobardia (modern Apulia), Lucania (modern Basilicata) and Calabria, is
the least studied region of the Byzantine Empire. After the Byzantine
reconquest of this region from the Lombards and the Arabs, Constantinople
organized the political, military and ecclesiastical infrastructure of the region
in order to establish on the one hand the Byzantine power, and on the other to
intergrade the Lombards and the Latin Church within the Empire. The
Byzantine politics and the attitude of the population itself formed a frontier
society based on co-existence and tolerance without disputes as every
demographic group acknowledged its own different identity and the identity
of the other. The Byzantine culture in southern Italy was formed, developed



and finally established within this context, but always under the control of the
central authorities. Until today the Byzantine art of southern Italy has not
been the subject of a special study, but it is always studied briefly as a part of
the Medieval art of the region. As a result the Byzantine monuments have not
been placed so far within the political, religious, social and ideological context
in which they were created. This PhD thesis examines for the first time only
the art of the Byzantine period in association with the information of the rich
Byzantine archive this region possesses. This methodological approach
allowed to study the way the artistic creation, the cults and the state ideology
were transferred from Constantinople to the western frontier, the way
Byzantine art was developed within the context of the demographic
differences of this border area, how Byzantine art was acculturated by a
frontier society, the means by which the art, the cults and the state ideology
were established and how the interaction between the Byzantines and the
Lombards is manifested. The first part of the thesis is dedicated to the
monuments and the other kind of evidence that are directly or indirectly
connected with Constantinople itself such as the praitorion of the Catepans of
Italy, the liturgical roll Exultet 1 of Bari, and the various commissions of the
Byzantine officials. The detailed analysis of the epigram of Basil Mesardonites
for his building activity in the praitorion alongside with the archeological
data and the evidence from the written sources led to the reestablishment of
the praitorion as the political, military and religious centre of the Byzantines,
while an attempt is made for its archeological reconstruction. Regarding the
Exultet 1 this thesis challenges for the first time the established view that the
roll was commissioned by the Lombard archbishop of Bari alone, explores the
role the Byzantines played in its decoration and reveals the mechanisms by
which the art and the imperial ideology were transferred directly from
Constantinople to the western frontier. The detailed analysis of the
commissions of the Byzantine officials challenges the traditional view that the
churches and the works of art were sponsored only by the local officials. The
second part of this thesis studies monumental art in six built and cave
churches, i.e. S. Pietro at Otranto, S. Maria della Croce at Casaranello, S.
Cristina at Carpignano, Ss. Stefani near Vaste, the anonymous cave church in
Grottaglie and the fragments of frescoes that were excavated in the Church BB
in Masseria Quattro Macine. The detailed iconographic and artistic analysis
not only led to the identification of unknown saints until today and the
redating of some of the paintings, but it also revealed the degree of
convergence with the monuments of the rest of the empire regarding the art
and the cults, and the degree of deviation from the Byzantine tradition as an
expression of local eclecticism. The third part of the thesis is dedicated to local
issues of art and cult. Here the question of the liturgical use of the cave
churches is analysed and the traditional view that the cave churches were
private funerary chapels where the liturgy did not took place is challenged.
Another local element that is studied in detail is the Christcentric decoration
of the apse and finally the establishment and the diffusion of the popular cults



of southern Italy, those of the Virgin Mary, of the archangel Michael, and of St
Nicholas as they are attested in monumental art and the written sources.



