IlepiAnyr) - Summary
Iavapity Havaywwta «O Zoypdagog tng Meyarpag»

O Zoypapog 115 Méyaipag (Beldam Painter, Hexen Maler, Peintre de la
Meégere, Pittore della Megera) eivar évag ayyeloypda@og ToL DOTEPOL
pehavopop@ov podpov. H dpaoctnprotntd tov tonobeteitat oto B tétapto tov
50 awwva 1m.X., niept 1o 470-450 m.X. To epyaot)plo 100, OP®G, TO OMOL0
ompSe dpaotiplo,  @aiverat OTL OvVEXIOe TH Aettovpyla TOL pEXPL
TovAayotov 1o 440/430 .X. O Zeoypagog g Méyaipag emdobnke xopimg
omVv napayoyn Anxobev, aitepeov oxnpatev (Ankobor tomov BEL pe
e0wTePIKO elatodoyeio, AnkvOor tomov ATL, Ankobot pe otopto tdIOL
kamvodoyov), Ta omoila Onplovpyndnkav xkata Pdon amo Tov 1do kat
replopiotnkav oxedov amoxAeloTikd evtog tov gpyaotnpiov tov. EAdyiota
akopn ayyela AoV oxnpdatov, piKpoo emong peyédouvg, onwg alapaoctpa,
évag apvParlog kat pepikég apvPaiioetdeig Arjkobot eyoov ovoyetiotel padi
tov. Ilaipver 1o Ovopa tov amo 1 Ankvdo 1129 (CC961) tov EbBvikov
Apyatoloywod Movoeiov, otv omnota amnewovifetat pia depevr oe potvika
yovawkeia pop@r) Bacavi{Opevn Ao oatvpoug, oL XAPAKTPLoTNKe aIId ToV
Beazley wg éva eidog Meyaipag.

21 datpifr) eSetaletat apyxikda To oxpa Tov AnKolmv Tou Zoypdpoo
g Meyaipag, emonpaivoviar Ta YeVIKA XAPAKTINPELOTIKA TOLG IOL Tig
Kadotodv eLVKOA®WG avayvwpiolpeg, eGeTtdlovial avalLTIKA Ta EMPEPODG
XAPAKTNPLOTIKA TOov Kdbe TOImOL Kat TaStvopodVIal XPOVOAOYIKA O IPMUHN
(470-460 m.X.), peon (460-450 m.X.) xat votepn @aon (mept to 450 1m.X.).
AtepevvovTat emiong Ta TEXVIKA XAPAKTNPLOTIKA ToV ANKLOwV Tov {oypdpov,
1] TEXVOTPOIIA TOL, TA YEVIKA XAPAKTNPEWOTIKA Otakoopnons. Edetalovrat
ETlong Ta eIKOVOYPAPIKA MPOTLIIA HECA OTO EPYAOTIPLO TOL KAt ot evOeilelg
TOIIOIIOINOG TG NAPAYMYIG TOL gpydotnpiov tov. [ivetat edwkn) pveia oty
XPOVoAOynor) v Ankodev tov Kat otV eSAIA®OT| TOLG,.

[owaitepo ke@AAalo KatalapBdavel 11 EKOVOYPAPIKI] AVAANLON TV
MOPAOTAOE®V IIOL KOOPOLV Tig AnkvOovg Tov ayyeloypdgov pag, kabmg
ETloNg eKELVMV T1G TEYVOTPOITIAG KAl TOD EPYATTHPIOD TOV KAl OPLOPEVAOV AnKLOwV
MOV ayyeloypd@aVv Imov Opmg eprintoov oty napdadoor) tov. H avalvorn
TG EIKOVOYPAPLag AVAIITOOOETAL O TEOOEPELS EMPEPOVG EVOTITEG OTLG OIOlEG
nepAapPavoviatr oknvég poboloykod TmEPlEXOpEVOD, OKNVEG dmo TNV
kadnpepwvr) (w1}, oknvég pe OPrOKELTIKO MEPIEXOPEVO KAl OKNVEG OXETICOPEVEG
L€ TOV KOOHO T®V VEKPMV. e SEXDPLOTO LIIOKEPANALO eeTAlOVTAl OPLOPEVEG
AfxoBbot ot omoieg votepa amod T OLVOAKI Bewprnon TOL £pPyov TOL
arokaAorrtetat 0t  anododnkav eo@alpéva amd Tovg HEAETTEG OTOV
Coypago pag.

Ot MkoBot pe @uTIKA Kat YPappikda potifa tov (oypd@ov Kdat Tov
gpyaotnptov tov vmnplav eatpetika nmolvappeg. ESetdletatl i1 xatavopr)
TODG KATA TO OXNHaA g ANKvOoL Kat KatnyoplonolovvTatl oe opadeg pe Paor)
) Srakoopnor] tovg. Ataxkpivovtatl oe Ankovboog pe potika potifa (avbepa,
Balrog k10000, Bardog dapvng) kat oe Ankvbovg pe ypappika potifa (Sitomta



KOOPI AT, aAd YPAPHPIKA PoTifa), oTig oroleg mepAapBavovidal empépong
vrokatnyopieg pe Paon 1 dtevbetnon Twv PoTiPeV eNAVe 0T OIAKOOHNTIK)
em@avela 1/xat myv avaaotodn v (Ovev pe ITapdnAnpe@patkd potifa
dtaxoopnong. IlepthapPavovrar emiong edwkég xkatnyopieg Ankobev pe
oovOLaopo (WV®V ATI0 PUTIKA KAl YPAPHIKA potifa, pe oovoéuaopod QuTiKev
potifev xat Atyootég axkoun pedapPageig Ankobot. Ivetat emtong avagopa
oe ANKOLOODG pe PLTIKA KAl YPARHIKA POTIPa AAAGV ayyeloypa@®yV, Ot OIoleg
PEPOLY oLVAPIL] OLAKOOPNOI HE TG HNAPATIAV® KOl EMUINEOV, OTOLYela g
Napadoong Tov ayyeloypdpov pag, aAd Y®pilg va daroteAovV  TOIKA
detypata tov. Axopn, eetaloviat Anxvbolr aMwv epyaotnpiov, ILY. TOL
KOPOldKoD, IMOL avilypd@ovv ekeiveg tov {@ypd@ov pag, kabwg eriong
Ayoota ayyeta dAeov oxnuatev mov anodobnkav otov (oypd@o pag 1
Oempeitat OTi 1 vootporia StaKOOUN 01§ TOVG ERITVEETAL ATIO ALTOV.

Ot oxéoelg tov Zoypagov tmg Méyaipag pe aAAovg ovyxpOvovg Tov
AYYEOYPAPOLS AVAITTOOOOVTIAlL Ot Sex@Ploto kKepdalato. Evrtomifovtat ot
EMPPOEG IOV DEXTNKE ATIO OHOTEXVOLS TOL (Z@YPAPOG TOL Onoewg, Zoypagpog
g AOnvag), mov mOTONOOLV TNV TPOEAEDOI] TOL dIO OLYKEKPIHEVO
KAANTEXVIKO KOKAO. AtepevvovTat emiong ot ox€oelg Tov pe aAAovg {oypapovg
TOL peAavopop@ov Kat epudpopop@ov pvbpod (m.x. Zeoypdpog tov dPolov,
Zoypagog Ttov Aipovog, Zaypdagog g Kaplopoong), omwg avtég
ITOTOMOIODVTAL IO EMPPOEG TOL IOL elval epgavelg oe Ankobovg TV
ayyeloypagev avtev. I'vetat anomneipa odvvdeong oe OPlopEVES TIEPUITMOELG
ODYKEKPIHEVOV  AYYELOYPAPDOV HE OLYKEKPIPEVEG (PAOELG TOL E£PYODL TOL
Coypagov pag. Ivetat akopn avagopd oto ¢pyo MA@V ayyeloypdpmV IIov
dextnxav v empporn tov Zaoypdeov g Méyatpag oe pikpotepo Pabpod xat
paA\ov pe tpomo éppeco (my. Zoypagog tov Ikapov, Zwoypdgog Ttov
Awoxtvov, Zoypdagog too Toppov).

Telog, emyelpeitatl pra OLVOAIKI) eppnveld TOL £PYOL TOL Z@YPUAPOD
g Méyaipag, 1 omola epgopeitat anod v mpoondbeia tormodétnong too
AYYEYPAPOL OtV enoyy] Tov, dnAadn oto P tetapto tov 5°° amepva m.X.
ESetalovtal ot emppoeg OTO €Py0 TOL AIO TIG TEXVIKEG KATAKTIOEL TIg
peyaing {oypagkng moo Pploketar oe avbon v mepiodo avtr), xabwmg
emmong 1 enidpaot) tov BedTPOL KAl TG EMKIG O ONG OV MAOYT] KAl OTh)
dapopwor g elkovoypagiag tov. Atepevvovtat emiong mbavég emdpaoetg
OTo £pyo TOL amo TG perabavatieg avtlfyelg tng emoxng kat mbavr)
ODLOXETLON ALTAOV pe Ta Wiaitepa Kat IPOTOTLIIA Bepata oL cLXVA eMAEYEL
Va AIelkovioet endve otd ayyela oo, Koping otig Ankoboog tov torov BEL.

Panariti Panagiota: «The Beldam Painter»

The Beldam Painter (Zoypagog tg Meyatpag, Hexen Maler, Peintre de
la Mégere, Pittore della Megera) is an artist of late black-figure style. His
activity is designated in the second quarter of the 5t century B.C., between
470-450 B.C. His workshop, which was active enough, continued his function
until 440/430 B.C. The painter produced basically lekythoi, as few vases of
other, also small, shape have been attributed to him, such as an aryballos,



some alabastra and a few squat lekythoi. The Beldam Painter’s lekythoi are of
particular shapes (BEL lekythoi with inner receptacle, ATL lekythoi, chimney
lekythoi) with their own general characteristics. These particular shapes are
produced by the painter himself and are used almost exclusively in his
workshop. The painter is named by the lekythos 1129 (CC961) of National
Archeological Museum. In the vase is depicted a naked woman, tied in a
palm, tortured by five satyrs. John Beazley, with his English-Saxon humor,
called her Beldam.

In the Thesis is collected and presented the entire pottery production of
the Beldam Painter, near his manner and by his workshop. The different types
of his lekythoi (BEL lekythoi with inner receptacle, ATL lekythoi, chimney
lekythoi) and their general characteristics as far as their peculiar shape, that
made them easily identifiable, are analyzed. According to the advance in their
shape and parallelly in the painter’s style it is possible the classification of
Beldam Painter’s lekythoi chronologically to phases: early (470-460 B.C.),
middle (460-450 B.C.) and late phase (about 450 B.C.). The technical
characteristics of the painter’s lekythoi (such as the clay, the decorative
techniques, the white ground etc.), his style, the supplementary decorative
motifs, his iconographic influences in his workshop and some indications of
standardization of his production are also determined. The chronology of his
lekythoi as well as their geographical distribution is also examined.

The iconography of the Beldam Painter’s lekythoi decorated with
representations, near his manner, by his workshop is distributed in four
groups (mythological, daily life, ritual and funerary scenes). Their
examination is followed by analyze of lekythoi made by other painters but
influenced by his work. His repertory has a distinct character as several
subjects find no parallels in vase-painting and they are difficult explained.
However, an interpretive approach of these particular issues is also
attempted.

Large amount of painter’s production consists of lekythoi, mainly of
ATL shape, decorated with floral and linear patterns (pattern lekythoi). These
are clearly segregated from lekythoi with similar decoration made by other
workshops and classified according to their main motif in two main
categories and many sub-categories: with floral (palmettes, ivy, laurel) and
linear motifs (complicated nets, simple linear motifs). Lekythoi with
combination of floral motifs or floral and linear motifs as well as few black-
bodied lekythoi are also detected.

The Beldam painter rooted within the black figure tradition and
belongs to the artistic cycle of Athena and Theseus Painter. Moreover, the
relations of Beldam Painter with other contemporary, black- or red-figure,
painters in Athenian Kerameikos (Pholos Painter, Haimon Painter, Emporion
Painter, Carlsruhe Painter) and his effect on their work is also being
investigated. The connection of these cooperations with a specific phase of the
painter activity is attempted. His influence also attested, in smaller scale, on
other painters like Icarus Painter, Aischines Painter and Tymbos Painter.



Finally, is attempted an approach to the effects that theater and
literature made on the Beldam Painter's work. The knowledge of the
advances in free painting may be detected in the use of the foreshortening
and other illusionary effects in his scenes. Possible influences from the
posthumous conceptions of the 5th century are also investigated, especially in
connection with the peculiar scenes on his BEL lekythoi.



