Ilepinyn - Summary

IlepPolapaxn Eprvy: «O yAontog 61aK00p0g TV AODTP®V Kat
TV OIKIOV/ENAVAE®V KATA TNV apXaoTnTa»

Ot ovovbnkeg g oopatikng kabaptotntag oty eAAnVikI apxatotnta
ep@avifoov pa peydAn DowKINa aro emoxT) O¢ EMOXT|. ZTNV APXL] Ol PLOLKEG
NNY&G AroTeEAODOAV XMPOLG MPOORIIKNG Kabaplotntag, alla otadiaxa
avtkataotddnkav amno ta dnuoota Aovtpd, Ta omoia yveploav diaitepn
eGEMEn katd ) pepaikr) nepiodo. H dtakoopnon tov Aovtpav frav wattepa
m\ovLOoWa KAt eSLMONPETOLOE KAl LT PE T Oelpd TG Ot XAAIP®ON TV
Aovopévav. H eomtepikn) draxkoopnon mepteAapPave moAvypopda pdappapd,
Toloypapieg xat Yynedwtd pe poboloyikd 13 Oaldoowa Oepata, mepitexvoog
E0MTEPIKODG APXLTEKTOVIKODG Stakoopovg kat yAvmtda. Onweg akpipog o
APXLTEKTOVIKOG TOIIOG T®V AOVTPOV JAIEKTNOE OTAOIAKA THV OPLOTIKI] TOV
pop@r), xat” avaloyo TPOmo 1 OlakOounor] Tovg pe yAvotd yapaktnpiletat
amno pua paxkpd e§eAiln). Xty apxt) apopovoe HeEPOVOPEVA YALIITA, TA Oroid
OH®G OTAOIAKA eVIAXONKAV Og €va OLYKEKPIPEVO OIAKOOHNTIKO IPOYPAPdL.

O yAomtog Olakoopog €0woe véeg OlaoTdoelg otr) OLPPOA] TV
Aovtpwv ot kadnpepvr) (1] TO®V KATOK@V. A@’ evog aviikartomtpilel n
onpaota g YALIITIKYG, Wd1aitepd KATd TV ADTOKPATOPLKI] EMOXT), AP’ ETEPOV
arodelkvdel OTL peoa amd TOV OLYKEKPEVO OlIKOOpo IpoPAalAovial ot
KOW®VIKEG IIPOOdOKieg TV OPLT®V KAl TOV EMOKENTOV. AvAloyn eSeAdn
MIapovolalovy KAt 0t O1Kieg T®V APXAl®V EAANVIKOV TOAe®V. T APYATKA Kt
KAQOIKA YpOvid 1] KOwavia IpoBAalAeTal OtV ap)ITEKTOVIKY] € TODG VAOLG
Kat ta Onpoola KIipla, eve Ot KATolkieg pévoov TArelveg KAt aonpes. Aoto
o@eiletat 0To yeyovog OTL Ol MOALTEG ATIAOYXOANEVOL OAN pépa pe ta nurpata
NG HOANG OtV ayopd E0vav eAdylot) onpaocia oty aodntikr] Stapoppmor)
T®V Katowkiwv tovs. Kata ta téhn tov 500 kat xopimg otig apyxég tov 4ov
awwvog m.X. apyifet va napartnpettat pra petaPolr). Ot owieg StakoopovvTat
pe towyoypagieg xat ynedwtd, eve yAomtd OTtoAi{ovv Tig avAeg KAt ta
dopatia. Mepikeg popeg PAAOTA 1] HOADTENELD TOV WOIDTIK®V OIKIOV Sermepva
Vv molvtedela pepwkev dnpooiwv ktpiwv. To @awvopevo avtd eivai
AIIOTEAEOPA PlAG KOW®VIKIG al\ayrg, 1 omoia yapaxtnpiletat amo tnv
embBopla ywa eopdpela kat nAovowa WOtk (wr), Taon mov napatnpeitat
IIEPLO0OTEPO OTA EANNVIOTIKA XPOVia KAt ¢OAavel 0To ArmokopLPOPA NG KATA
T POPATKL| ETOXT) PE TIG TOAVTEAELG EAVAELG.

Ta pappdapwva ylomta noo epgavioviat otov dotepo 50 alwva
ovpPaA\ovv otov eSevyeviopo TG WOWTIKYG Katotkiag. Ot peténetta ovvbheteg
APXLTEKTOVIKEG POPPEG, Ol MPMTOTLIIEG OlaTddelg Kat 11 akolovbia kdamnowwv
OTOLYEl®V TG MPOOITIKI|G OLPBANOLY OtV adlomoinon evog ONHAVILKOL
yAvomrtoo Otakoopov. EnurAéov To matyvidt Tov ¢mTtog pe T oKld, IIoL dtagepet
armo 1o eva emninedo oto allo, kabotd katavontr) T SLaKOopNTIKI) Aettovpyia
g YALITIKIG mov mpoopiletat ywa Tig owieg. O yAootog d1akoopog v
OIKIOV KAl TRV enavAedv Oev aviavaxkAd anA®g Tov IAODTO KAt TNV
KOWw®Viki) 0¢on tov 1dloxtrty). AnoteAodoe To PéooV yid TV evioyoorn Tng



O¢ong tov, xkabwg Oev eGéppale TV TALTOTNTA TOL WOWOKTNTY, AAAA TV
embBoptia tov va npoPAnbet ot Tomkr Kowvevia.

Pervolaraki Eirini: «The sculptural decoration of baths and
houses/ villas during Greek antiquity»

The place and manner of bathing in the Greek antiquity varied greatly
throughout the era. In the beginning, the natural springs constituted spaces of
personal cleansing, but progressively they were replaced by public baths,
which reached their prime during the Roman period. The decoration of baths
was particularly rich and also served for the relaxation of the bathers. The
internal decoration included coloured marbles, frescos and mosaics with
mythological or marine subjects, internal architectural decorations and
sculptures. Both the architecture and decoration of baths, as seen in their final
form through a long and methodological development, see the placement of
sculptures within the baths following specific themes.

The sculptural decoration gave new dimensions in the contribution of
baths to the daily life of residents. It reflects the importance of sculpture,
particularly during the Imperial era, while also proving that the social
expectations of founders and visitors were promoted through themed
decoration. Proportional developments are also shown within the residences
of ancient Greek cities. In the Archaic and Classical years, the society is
promoted through the architecture of the temples and the public buildings,
while the residences remained humble and insignificant. The reason for this is
that the citizens were preoccupied with the Agora, giving minimal
importance to the aesthetic configuration of their own residences. At the end
of the 5th and the beginning of the 4th century B.C. a change had appeared.
The residences were decorated with frescos and mosaics, while sculptures
decorated the courtyards and the rooms. Sometimes the luxury of private
residences exceeded that of public buildings. This phenomenon is the result of
a social change, which is characterized by the wish for prosperity and a rich
private life; a tendency that is observed more in the Hellenistic years and
continues into the Roman period with luxurious villas.

The marble sculptures that are presented in the later 5th century
contribute to the improvement of the private residences. The later complex
architectural forms, the original provisions and the sequence of certain
elements contribute to the exploitation of important sculptural decoration.
The sculptural decoration of residences and villas does not only reflect the
wealth but also the social standing of the householder.



