Ilepinyn - Summary

AMNelia Znnphwtonmoovlov: «Ta ml\iva avlpwnopopga sdwAia
TOV HIVOIK®OV 1Ep®V KOpo@Prg. TomoNoyikeg, TEXVOTPOIKEG Kat
EPHNVEDTIKEG MAPATIPNOELG HE PAON TO DAIKO TOL 1EPOD TOL
Kogwa Aotepoociov»

H &watpiPr) eetadet to vAko tov nnAvev avipenopoppunv edwAiov ano ta
HWOIKA 1EpAd KOPOPLG HPE HEAETH MEPUITMOONG TO DAIKO AIO TO 1EPO KOPLPI|G
oto MetColati, kdte® amo v xopo@rn tov Kogiva Acotepovoimv, to omoio
OpveTal oty dpyy] TG €HOXNG TOV VE®V avaktopmv, OnA. otmmv MM III
repiodo. H yprion tov @Biver oty YM IA eve emavaypnowporoteitat oty
YM IIT" repiodo, oy [Npwtoyewpetpiky), omVv [eopetpiki), oty eAAnvioTikn
Kat popaixkn. To 1epo Pploketar oe Ppaxwdeg éappa Popeia g vYNALG
Kopo@r)g o vyopetpo 923p. Oprobeteitat ano nepifolo pe eévav paxkpv toiyo
pe Bpavio xat kOyxn ota avatoAkda. O Ppdxog Aettovpyetl 0av 10 VOTIO THHPA
tov mepPorov. To evprpatoloytd tov etvat mlovolo: (wopopea Kt
avOpemopoppa eldwAia, Kepdpelkr), mAtveg AepPot Kat YAAKIVO aykiotpt,
XAAKwva payatpioa, dvo ydAkiva edmAta, Yrjgpot arro npuIoAvTIpong Atdoog
KAl XpLOO, CALPDTLPAS, EVEILYPAPEG TPATIECES IIPOOPOPDV K.AIL.

H ¢peova ovpnepilapPaver aviponopopea eldmAa amod tig d00 OmOTIKEG
avaokageg: v npwtn tov 1961 pe avaoxkageig toog N. ITAdtova xat K.
AaPdapa, v devtepn tov 1990 pe avaoxkageig v AN. Kapetooo xat tov Apa.
I'. PeBepiotaxn), kabwg xat bAko amo kataoyeoelg. Ewdwotepa, oty Aeyopevy
kataoyxeorn Adam’s tovo 1962 eviomiomkav mave and 100 Opabvopata
el0@Al®V TIoL Impoépyovtav ard AadpavacKapéc.

210 mpwto Kepalato g SratpiPrg didovtat ot anapaitnteg minpogopieg yia
NV otoptla g dlepedviong TOV LEP®V KOPLPNS Kat TV eld®AlaV, kabmg Kat
10 Oe@pnTiKO MAAio0 TO OMIOiI0 OPLOE TOV TPOIO JLAXEIPLONG TOV DAKOV. XT0
EMOPEVO KEPAAALO YIVETAL Pla YVOPHLA PE TO 1ep0, TV Toroypdapia, tig dvo
avaokagikeg meptodong, ara xat tig Aabpavaokageg. [Tapovowaletat akopa,
EKTOG aMO TA LHONOUIA ELPNHATA, KAl 1) KEPAPEWK!), HAV® OtV omoia
Paototnke 1] XpOVOAOYNO1) TG XPLIONG TOD 1€POD AAA KAl TOV EW0MAI®V.

210 Tpito Kepalaio efetalovial Ta KPLTPld OPLOHOL TOL QPLUAOL KAl TG
nA\ikiag ota nnAwva eldmAla pe ) ov{THOT VA EMEKTELVETAL KAl 0 AANA peoa
TG AlydlaKl)g eIKOVOYPa@iag. Avartoooetdl akOpd 11 OLAANOYIOTIKY| Yid 1)
XPOVOAOYNO1) TRV EO®AL®YV, 1] OITOid OLVOEETAL APPNKTA HE TNV KEPAPEIKT).

To kepalato 4 nmepthapPavet pla avapopd ota cOVOAA Mo eeTACTNKAV, pia
avalvtikr) €ékBeon Tov TPOmoL dlayxeiplong TOvg KATA TV HP®TH QAON NG
KATAAOYOypd@pnong Kat v ovvexeld v Tomoloyla tov edwAiov 1 omoia,
AOY® TODL KATAKEPPATIOHOD TOL DALKOL KAl TIG AIOCIACPATIKOTTAG TOL,
opyavwbnke oe opddeg pe Baocn To TPNPA TOL O®HATOG AIO TO OIOLO
npoépyetat. Avayvopifovtatr dtapopetikot milot, évag ek T®V Omoimv, o 1o
dnpo@irg, péoa amod efétaon DAPAANANG eKOVOYPAPIAG KAl OTATIOTIK®Y,
oovdednke pe tovg abAnteg g moypayiag. Opiloval ot Tomot £vovong Kat
eSaptpatov, ot xepovopieg. O KATAAOYOG OLPIANP®OVETAL HE OpAdd



eldwAlOV  amokoAnpévev amod ayyela Kat opowwpata pe ovviéoelg 1)
MTOADIIPOOMIIEG TIAPAOTUOCELG KAl OPada eWmAl®V ta orota ypovoloyovvtat
oe replodovg petayeveotepeg tng MM 111

ZNPAvTKn 1Tav Kdt 1] avayveoplon xeplov 1) epyaoctnplov: O texvitng 1 too
Kogwva etvat o napaynyikotepog elO®AOIAAOTG Ol HOVO TOL 1epoD, aAd
KAl TG Pveikn)g téxvng ev yévet. Kataokevalet eldwAia otatikd, ta omoia
KATd Kavova @époov Ttov Onpo@uir] milo mov 1 épeova ovvédeoe pe
noypayoog. O Texvitng 2 éxet mapayayet pikpoov peyebovg edwAia veapwv
MOYHAX®V, Td oroid MmOavotatd AVIKAV O OHOWOPATA HE MOALDIPOOMIIEG
MAPAOTACELS, KAl Olyoupa KATAOKEDACEL AVATOPIK®OG 0pOd oopata pe peydAn
Aemrtopepeta akOpa Kat otny arrodoorn Tov poav. O texvitng 3 av Kat Kiveital
ot Oepatikr) kat omv napddoon tov Teyvitn 2 ta eld®Ald toL €YOoLV
peyalotepo Babpo oxnuaromnoinong alAd Otaitepa eOYADTT OTAOL OOHUATOG
0€ OTLYHLOTLIIO MUYHAYLKOD ay®vd.

To xepalato 5 agepwvetat oty Napovoiact) T®V TPONMV KATACKELLG TOV
eldwAl®V, TV IEPLypagr) g nopeiag kataoxeovt)g tovg. [Ipotabnke akopa ot
Ol TEXVIKEG KATAOKeLI)G TPoOIOOLYV MNAOMAACTEG HE YVMOELG KATAOKEDLI|G
eAedvTvVeV eldOAM®V petadd tTov MA@V, yeyovog mov vrodeikvoet mbavr)
OX€01] TOV ELOMAOIINAOT®V He TA HEYAAA AVAKTOPIKA KEVTPA TI|G ETOXTG.

210 ¢KT0 Ke@aldato ovdnrovviatr ta naparndave Oedopéva pe OKomo va
aviyvenfoov ot AATPeLTIKEG MPAKTIKEG KAl 1) ONpAcia TOL 1Epov Og €va
eopLTEPO OPNOKELTIKO-KOWVWVIKO TAaiolo. Zol{nrovviatr Oépata ta omoia
AIIaoXoAOUV TIG TEAETOVPYIKEG IIPAKTIKEG TOV HIVOLK®OV 1EPMDV KOPLPIS.
Mepikda amo aotd etvat ot apyatoAOYKEG COVAPELEG ITOV IIPOOPEPEL O XDPOG,
(PLOKOG KAt OOPNEVOG, KAl TO EDPNIATOANOY10. ALEPEDVAOVTAL Ol IIPAKTIKES TG
kavong, Opavong xat anodeong tov edwAiov. ESetaletal to {ntovpevo g
onaplng AAtpevTIKOL €WOMAOL KAl TAd KPUUPWd Yyld TOV OPlopod  TOD.
Avalntnke o avabdétng miow amod Tov Xapaktpda TV avabnpdatov: epydateg
g Oalaocoag, Ktvotpo@ol, avOpeg, veapol kat eviidwkotr moypdyot. H
aroovola avabnpatikov peA®v 1] NUITOH®OV AIIEKAEl0E TV EMiKANON Oty
Oeotnra yia taon. Avayveplotnkav mbavol TOIol AavIUIPOORI®V TOL
tepateiov. Zolntronke n dIapdn TOL TOIIOL TOL MVYHUIXOVL 0TI HIVOIKIL] TEXVI)
kat mOavog Tomog moypdyov ot petalloteyvia. Emiong molog ntav o xmpog
defaymyng TV MOUYHAXIKOV dy®VOV, O YAPAKTIPEAG TRV TEAET®V
evNAKi®Oong Kat 1] onpacta tov avopkov Wemdovg ot pvatkn Kprrr. Telog,
Olepevvatal 1 oxéon T®V HEYAADV 1EP®V T®OV 1OTOPIK®OV XPOV®V OIIOV
de€ayoviav aymveg, onmg ot Aedgotl xat 11 Olvpmia pe ta PIvVEOIKA 1epd
KOPOPIG.

H GatpPr) enexeipnoe va dtopbwoet akopa KAroleg avakpifeteg yia to 1epo
tov Kogwva oxetika pe Oepata xpovoAoynong, evpnpatoloyiov, Tonev
SlOWAIOV KAl TEAETOLPYIKOV MPAKTIK®V T OIOld avAIdpdayovIiav Ot
PiPAoypagia kat dnpovpyovoav Aaviaopevn ewova.



Alexia Spiliotopoulou: «The clay anthropomorphic figurines of
the minoan peak sanctuaries. Typological, stylistic and
interpretative remarks on the case study of the sanctuary of
Kophinas on Mt. Asterousia»

The subject of this thesis is the clay anthropomorphic figurines from the
Minoan peak sanctuaries. The study case is the corpus of the clay
anthropomorphic figurines from the peak sanctuary of Metzolati, just a few
metres north of the highest peak of Mt. Asterousia, which is called Kophinas.
The sanctuary is established at the beginning of the Neopalatial period (MM
III) and is gradually declining in LM IA, revisited again in different periods as
is attested by the pottery: LM IIIC, Protogeometric, Geometric, Hellenistic and
Roman. The sanctuary is situated by a protruding rock at an altitude of 923m.
There is a perivolos with a long wall, a niche, while the protruding rock closes
the perivolos on the south side. The finds are plentiful: animal and human
clay figurines, pottery, clay model of boats and a bronze fishing hook, two
bronze figurines, stone offering tables with Linear A" inscriptions etc.

This study includes clay anthropomorphic figurines from two rescue
excavations: the first was conducted in 1961, by Nikolaos Platon and Costis
Davaras, the second in 1990 by Alexandra Karetsou and Dr. Giorgos
Rethemiotakis. It also includes figurines from confiscated material such as the
“Adam’s confiscation” of 1962, where over 100 figurines from Kophinas were
located.

The first chapter is a summary of the history of the peak sanctuaries’
investigation and of the study of figurines followed by a discussion on the
theoretic frame of the methodology used to organize the material. The next
chapter acquaints the reader with the sanctuary, the topography, the two
rescue excavations, as well as the illegal digs. The finds from the sanctuary
are presented, along with the pottery, which played a significant role in
dating the main use of the sanctuary and the figurines themselves.

The third chapter investigates the criteria by which the sex and the age are
defined not only of the clay anthropomorphic figurines but also of the human
representation on other means of art in the Aegean iconography. There is a
section with reflections on the dating of the figurines which was based on the
dating of the pottery.

Chapter 4 includes an analytical framework of the methodology behind the
cataloging. The main focus of this chapter, however, is the typology of the
figurines. Because of its fragmented state it is organized in groups according
to body parts. The heads are organized by their headpieces and the hairstyles.
The most popular headpiece in the sanctuary has been attributed with the
help of statistics and the contemporary iconography to boxers. There is also a
discussion on the types of clothing, accessories, and gestures. A group of
figurines that were once part of vessels with multifaceted compositions are
also presented in the catalogue, along with some figurines that date to later
periods.



The definition of “hands” or workshops are recognized in the works of three
masters: Master 1 of Kophinas is the most prolific figurine maker of this
sanctuary. They make free-standing figurines wearing the popular hat that
was attributed to boxers. Master 2 makes small figurines of young boxers
with an anatomically correct body. Master 3 shares the same theme and
follows the same tradition as Master 2, although less skillfully.

Chapter 5 is dedicated in the method of construction. It was suggested that
the techniques employed show that the figurine makers were aware of the
techniques employed on other materials such as ivory, which indicates a
possible connection of the former with the important palatial centres of the
time.

The sixth chapter opens up a discussion on the worshipping practice.
Different aspects of ritual on Minoan peak sanctuaries are discussed, like the
archaeological context we gather from the sanctuary itself and its surrounding
area, and of course the finds. The practice of breaking, burning and placing
the figurines in rock fissures is investigated. The possibility of a cult image in
the sanctuary and the criteria for its definition are considered. The dedicant
was sought behind the character of the votive offerings: sea workers,
breeders, young and adult boxers. The absence of body members as
dedications ruled out the invocation of the deity for healing. Possible types of
priesthood representatives were identified. The existence of the type of boxer
in Minoan art and possible type of boxer in metalwork is examined. Also the
venue of the boxing games, the character of the rites of passage and the
importance of the male ideal in Minoan Crete. Finally, the relationship of the
sanctuaries of the historical times where sports were held, such as Delphi and
Olympia with the Minoan peak sanctuaries, is explored.

The thesis attempted to correct still some inaccuracies about the sanctuary of
Kophinas regarding its dating, finds, types of figurines and ritual practices
that were reproduced in the bibliography and created the wrong image.



