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Linda Talatas: «cAvafnpata {wov ota apyaia eNAvikd tepd armo
TV ApXAiKI] PEXPL KAt TNV EANVIOTIKI] EMOXH)»

Avt) 1 dwatpiPry eonalet ota aveSapmnta  aydipata (@@V - 1Ioo
apovolalovial ®g MPooPopeg 1) avadnipata oe eAMNVIKA 1epd TG
nelpnTikig EAAadag, tov viowwv tov Atyaiov Kat tov napaiiov tmg Mikpdg
Aoctag ano v Apyaikn pexpt v EAAnviotikn) niepiodo. Ta evanopeivavta
AYAApATd MOV EVIOMIOTNKAV OTA lEPA TIOL PPIOKOVIAL OTO YE@YPAPIKO KAt
XPOovoAoywko mAaiolo moo ava@epbnke, ot Pacelg MAV® OTG OIOieg
ompifoviav aydlpata {owov kabwg emiong KAt To emypa@ikod LAIKO IOV
oxetiCetal pe aQlepmoelg (OIKOV aydApdtov, ovykKevipobnkav oe évav
kataloyo. Evag Sevtepog xatrdloyog amapidpel ta {wikd ayd\pata moo
KATAypda@ovTal amo ToLG apXailovg MePUYNTEG OTIS EMOKEWELG TOLG OTd
eAANViKa lepd.
Ia va yivel katavontog o Adyog yia tov omnoto ta {wa avta em\exbnkav va
avanapaotabdovv oe aydipata kat va aglepmwbodv otovg Beodg, Oa mpémet va
npaypartonondet pa épeova yia to IAaiolo péoa oTo oIoio evtacoetat Kdabe
katnyopia {wov mov amoteletl aveSaptnto avadnpa, eite oe apyatoAoykég,
ette oe ypamtég mnyeg. Etot, kabe katnyopia {omv £xel ovotpatikd epeovndet
KAt avalvBel: Ta xapakInploTikd Toug ®g Epyoxa ovid, 1) vrapdl tovg oty
aypwa @ovon 1 ®¢ katowidia, n 0éon xat n alla tovg oty Kowwvia, 1)
alnAenidpaot| Tovg pe tov avipero. H Beon tov (wov onmg epgpavifetat
otV apxata eAN\nvikn) ypappateia xat poboloyia, kabwg Kat ot KaANTexVikeg
TODG AVAIIAPAOTAOEL OTA Epd Kat oe al\ov, tibevtat emiong vrd avaivor).
Ot xataywploelg otov Katdhoyo Kat 1) Tomoloyla Iov avtiotolxel ota
daowbevta kat katayeypappeva otlg mmyeg eledOepa avabnpata xabe
katnyopiag (wmv, mapovotdalovtatl oto téAog kdbe xepalaiov g avdaivorg,
ON®G €mlONG KAl Ol EMyPAPES ) APLEPWOELS, OTAV ALTEG elval yvmoteg. Ma
IIAPOVOLAoH TV 1EPOV OLVOOELEL TNV Iapovoiacn Te®v avabnpdatov, ta
onoia éyovv katnyoptoroufet avd ypovoloyia xat tepo. Ot eppnveleg yia )
ONpAacia TV IPoogopmV (w®v avd katnyopia extifeviat oto tedog xabe
Kealov g avdlvong. To televtaio kepdlaio Tng AVAANLTIKIG HeAETNG
IIapéxel pla €MOKONNON TV {MOV oL ovvI0W®G EKIIPOOMIIOLVTAL OF 1epd,
al\a exAeimoov amd Tovg KATAAOYOLG -KU avTo O80Tt 11 pvela toog Oa
prmopovoe va Ponbnoet oty katavonon g onpaciag v (®V IIov
EKIIPOOMIIOVVTAL.

AxolovBovv mapartnprjoelg OXETIKA HE TV dPXdiad  YALITIKI), IIOD
EIMKEVTPOVOVTIAL 0TV aotnTikn] 1oV (OKOV ayaApdTtov, Td DAKA 10D
xpnowponou)fnkav, v Tipn eV avabnpdtov, Ta IpakTtikd (nTipata Kat to
KOOTOG T1)G HETAPOPAS TOVG, KAOMG KAl OTNV TADTOTNTA KAl Ti§ 191attepoOTnTEG
TV KAAALTEX VOV Iov Ta dnpovpynoav.
Tehog, mapovowafovtatr dedopéva amod Kataloyovg, ta omoia avalvovidl
OLOTNHATIKA PE OKOIIO VA IIPOKOWOLV NANPOPOPLeg OYETIKA HE T Onpaocia
TOV IIPOOPOPOV TOV aveSdpmTov (OKOV ayaApdtov o tepd. Axopd,



avalvovtat ot deopol petalyd TV lepav Orov ta (wda MPoo@Eépoviav, ot
deopotl petald mpoo@epopeveov (wov xat Oeot)tov moo ta dexovrav, 1)
YEQYPAPIKT] €PAPPOYT] TOLG Kat 1] Otaxpovikyy e§eAin tov avabnpatov.
MeAetovtat emong Quotkog XmPog TV (MIK®V ayaApdTOV PO OTd lepd Kat
n emAoyn eidovg {wov. Ot dnpootol Kat WOwTeg APlEPM®TEG YVOOTOL aIro
EMyPAQEG 1) YyPAIITeg MNyég emiong mapovolaloviat Kai ovykpivovrat
Zo{ntevtat -mepav TG AdQiEp®ong ®G AATPELTIKIG MPASNG- TA MOATIKA
kivntpa Tov aplepooemv. O MAODTOG, TO YEVOG, TO GLAO Kat I KOWVeVIKY Oéon
TOV WOWTOV APLEPOTOV OLOXETICETAl PE TNV KATAVONON TOV KOWRVIK®V
EPAPHOYDV IIOL OLVOLovTAl pe Tig alepwoelg (kv ayalpatwov. This
dissertation focuses on the freestanding statues of animals set as offerings, or
anathemata, in Greek sanctuaries of the mainland, the Aegean islands and the
coast of Asia Minor from the Archaic to the Hellenistic periods. The surviving
statues found in sanctuaries corresponding to the geographical and
chronological frames are gathered in a catalogue, and so were the statue bases
on which animal statues stood and the epigraphic material linked with
freestanding animal dedications. A second catalogue lists the animal statues
recorded by ancient travelers in their visits of Greek sanctuaries.

Linda Talatas: «Animals in Sanctuaries: A contextual study of
free-standing animal statues as anathemata in Archaic to
Hellenistic Greece»

A contextual study on each of the animal categories recorded as freestanding
anathemata in archaeological or written sources is a necessary step to
understanding why these animals were chosen to be represented in statues
offered to the gods. Each animal category was systematically analyzed. Their
characteristics as live animals, their existence in the wild or in a domestic
context, their use and function in society, the existing interactions between
humans and animals are addressed. The place of animals in ancient Greek
literature and mythology is also studied, and so are their artistic
representations, within sanctuaries and in other contexts.

The catalogue entries and typology corresponding to the surviving and
literarily recorded freestanding anathemata of each animal category are
presented at the end of each chapter of the contextual analysis, and so are
their inscriptions and dedications, when known. A presentation of the
receiving sanctuaries accompanies the presentation of the anathemata, which
are classified by chronology and sanctuaries. Interpretations on the meaning
of the offerings of animals per category comes at the end of each of the
chapters of the contextual analysis. The last chapter of the contextual study
gives an overview of the animals which are often represented in sanctuaries
but absent from the present catalogues - as their absence might help
understand the significance of the animals that are represented.

Observations on ancient sculpture follow the treatment of each animal per
category and focus on the aesthetics of animal statues, the materials used, the



price of the anathemata, the practicalities and cost of their transport, and the
identity and specialties of the artists who made them.

Lastly, data drawn from the catalogues are presented and analyzed in a
systematic manner in order to extract information about the significance of
the offering of freestanding animal statues at sanctuaries. The links between
the sanctuaries where animals were offered, the links between the dedication
of animals and the receiving deities, the geographical implication and the
diachronic evolution of the anathemata are analyzed. The physical place of
the animal statues within the sanctuaries and the choice of animals are also
studied. The public and private dedicators known through inscriptions and
written sources are also presented and compared. Beyond the religious
gesture, the political motives of public dedications are discussed. The wealth,
gender and status of private dedicators enables the understanding of social
implications connected to the dedication of animal statues.



