IlepiAnyr) - Summary

Yoshmitsu Ikue: «O eonmpemopog TNg KeEQAANG OtV
Kpnropoknvaikr) eikovoypagia»

H napovoa SatpiPr) eetalet Tnv Aettovpyla Kat onpacia Tov €VIPEMTOROD
MG KEPAANG TOV avlpamvev popeov mov epgavifoviat oty Atydiaki)
texv1). Evag peydlog apibpog avbpomvev poppav, pe Kopyr) Kat ooxva
emtnOevPévI] AIIod001 TOV KOPI®V YAPAKTPLOTIKOV TG OlaKOOUNOoNg T
KEPAAN)G KAl TOL IIPOOMIIOL TOLG, dIIAVIOLV OTIS KPINTOHLKNVATKEG
Tolyoypagieg, oppaydoylogia, etdmAta kat alAa avikeipeva texvng. Kopimg
a@opPovLV 0O¢ TOIIOVG KOPP®MOE®V, KAADPHPATOV KEPAANG, KOOHNHAT®V Kl
yipobinong (poxtytad IIPOOMIION) K.d.
To ewoayoywxo Kepdhaio 1 ovykpotel pila MePLEKTIKI] IIPOOEYYLON T®V
CNTRATOV TG XPOVOAOYNONG KAl TG YERYPAPLAG, AELTOLPY®VIAG M TO
Paokod mAaiolo v oo eGETAOn ITAPADELYHATOV TOOO AIIO TV EIKOVoypapia
000 Kat amo ta Aourd bAdA katalouta. Ta oo npaypdatevon napadetypata
OLVOAIKA avepyovrtat oe 1574 avOpormveg HOpPPES.
To KepdAato 2, emaveetalel ev ovviopia Tig PO yoLHEVeES O1NHOOIEDHEVEG
peleéteg et tov Oepartog. Ilpénmel va onpetmbel OTL OTIg IEPUTTOOELG EPELVDV
KAl PEAET®V IOV IPAYHATEDOVIAL TOoloypdPieg Kat eWdmAla amo v Onpa
kat v Kprjt avtiotoiywg, dev vriapyoovv peléteg ot onoieg va acyohovvtat
HE TOV ELIPEIIOPO NG KEPAMNIG KAl TOL IPOO®IOL HOL ep@avifovial otnv
oppaytdoylvgia kat oe a\\a &idn texvng. Emuléov, ot malaiotepeg peléteg
replopiovtatr ot obVOeor] CLYKEKPIPEVAOV OLAKOOPNTIK®OV OTOolXeldv pe
e10wkég Teheteg (11.X. SraPatrpieg TENETEG), e XAPAKTPLOTIKA TOL avOp®IItvon
O®PATog (avamtodn Kat @pipavon Tov oopdtog) kat pe v 0éon 1 v
aoyoAia, ernayyeApatiky) 1 dAAn, evog mpoowmIiov (Kupimg 1) tedevtaia avt)
KATnyopia oovavidral oTig Totyoypdagieg oo Akpmtnpiov), kabwg emiong xat
pe TV mpogAevory 1) ONpacia  T®V  PWVOKGOV  ElO®AIDV.
Ta Kepahawa 3-7 mepilapPavoov v avalvon OA@V TV TOOHOV KAl
KATNyoplov TV péxpt otyprng dwabeoipov apyatoloykwv dedopévav. Avta
napovotalovtat kat ov{nroovvtat Aentopepws. Evag apBpog adoonpeintov
KAl XOPAKTNPIOTIKOV MHAPAOTACE®V TG KOOHNONG NG KEPAANG KAl TOL
npoownov pmopet va Bewpndet ott Kveltatr ot ogaipa tng @aviaociag.
[Mpayparty, etvatr addvartov va aviyvedoel Kavelg, mapadelypatog xapwv, Tig
MPAYHATIKEG KOPHMOELG, TA OHAPKTA KAMOVTIKA  KAMN®IOpoL, Tta
IePLO0OTEPA IO TA €SAPTHATA TOV KOPHMOED®V KAl TOV KANDPPATOV NG
ke@alr|g. Emmpoofétmg, xamowa dtakoopntkd ototyeta etvat tooco dwaitepa
Kat ovxva woppvbpa oote pmopovv va Bewpnbodv pn mpaypartikd.



Evtootolg, ovndpyxovv dpydatoAoyKd eODPHPATA KOOHNUAT®V (ILX. WHPot,
PETOAAIKA  eAdopata Kot Ieplanmta  K.d.), eSapmpdtov g  KOpng,
KAADPPATOV NG KEPANTG Kat AAAA avTikeipeva Ta omoid €xovv mapdAnAa
otV eikovoypagia. Emurhéov, 1 evpeia Staonopd tTov DApAOElypdTOV LTV
TOV KATYOP®V KOOPNONG Of MOWKIAEG IIEPLOXEG KAl 1) EUPAVIOT] TOLG Yid
Paxpda Ypovikd Owaotrpatda, bvmodnAmvoov oOTt ooa amekovifoviat otnv
ewovoypagpia Oev avrkoov ot o@aipd TOL @EAVTIACTIKOD aAd oty
MPAYHATIKOTITA.

H pelétn tng xOOpNnong g KePAAng KAt TOL MPOO®IOD T®V Alydlak®v
avlpOmMveV popPav exel 0dny1joel 0TO0 COUIEPAOHA OTL I] EPAPHOYT] KAl 1)
vobétnon g mepuroinong TG KePAANG KAl TOL IIPOOMIIOL EPIEPLeElye
ovykekppeva pnvoparta. ESEgpale oxt povo v avrtilnyn mept kdAlovg
al\a npo@avag kat oovdeotav pe 1. 1o endyyelpa/aoyolia, 2. 1o oynAo
KOpog, 3. Vv Opnokevtkotnta, 4. Vv eSotikn)/{Evn mpoglevor), 5. TV
MIPAKTIKY| P01, 6. TV poda, 7. tnv dtagpoponoinorn tov ¢vAov, 8. 1dlaitepovg
TOIIODG TEXVOLPYHAT®Y, 10. mv NAKLAKT) Kkatdaradn.
Ze avtibeon pe malaiotepeg PeENETeg, 1) MApovLOA €pevvd KAteAnie OTO
OLPIIEPAOPA OTL ODYKEKPIPEVEG POPPEG MAdIOV OtV TEXVH Tov Atyaiov
ovoyetiCovtat pe 1dwaitepovg TOIOVG KOPP®DONG, MO ONUALVOLV NAIKLAKI)
dwagoporioinon (OwaPatnpleg Tedeteg). Amd v dM\n, évag  apldpog
SaAPOPETIKOV KOPPDOEDV IOV Hapatnpeital 0tovg eviilikeg eivat mbavotepo
Va ava@épetatl oTo enayyeApa/ acyoAid Tovg, OtV KOW®VIKY Tdln Toug, otnv
npoélevon 1)/kat ot Opnokevtikég memowdrjoelg TOvg TAPA OV
dagoporoinon g nAikiag tovg. Emurpoobétwg, (PA. Ilapdptypa 5) 1
apoLoa HeAétn KAateéotoe oapég Ott Oev @atvetat va vrrpe ovvdeon g
Bagr|g T@V 0POANP®V OTI§ HOPPEG TV TOLXOYPAPLOV TOL AKpaTnpilov Onpag
pe ovykekpipéva otadia nAikiag. H povadwomnta g yipvbinong tov
o@OaA\pmV TIpopavmg ovvOLETAl pe OLYKEKPIPEVEG TTPASELS (TeAeTovPYieg) Kat
ODYKEKPIPEVODLG XDPODG (tepa).
AVa@opikd pe pPePIKOLG TOIIOVG KOPPMONG KAl ESAPTHATOV TG KOHNG, etvat
EPPAVEG OTL LIPSE KATIOWA OXE0T PETASD TV avTNyemv oty Atyorto Kat
oto Avyato. Etol my. «o Pootpoxog Tov Qpov» xapaxktpile ta mawdld, 1
«aNOYOOLPA» TA VEAPA KOPLTOLd KAl Ol AeDKEG Tatvieg TG KePaAng mbavmg
va oyxetildoviav pe ovppeteyovieg ot leporpadieg pe agopurn eldikeg
MEPLOTAOELG,.

H nepimtwon g 0ot tag, mov amnewkovifetat oty yveoTr] Totyoypagia g
Beotn)g 3 and 1o AKp@TpL, IHapovolaler pia dlaitepn pop@r), £pocov
OLVOAIKA 1] KOOPNOT) TG ovvOéetatl pe OAa Ta NAKIAKA oTdda Tov OnAvkov
poppav TtV Onpaikev totyoypapov. H Beotnra Aatpevetatr ano diagopeg
yovaixeg mov emdinrtoovv Vv Porjfeta kat v npootacia tng. ITapd to yeyovog



OTL Ol Suplopeveg KePAAEG OLOXETIOVTAL HE MPAKTIKODG OKOIIOLS, ONI®G 1)
vylewl), o Paowkog Aoyog yia Tov omoto Sopillotav 1 Ke@aAn 1ntav
evdeyopéveg 1 embopia va peyaA®oovy Td natdld pe AoOQPANELT AVAPOPIKA
pe v vyeta tovg. Ilapopowa nmapadoon Tng SLPLOPEVNG KEPAANG KAl THg
onpaotag g napatpeitar xat owmv lanevia (BA. Tlapaptpa 6).
H &watpiPfr) avt] avTpetomos &va axopn evOla@épov epaTnpd: OTig
MEPUITMOELG MAPAOTACE®Y, OTIG omoleg Oev £xel dtatnpnbel 1 Kepalr v
pop@wv, nmg pmopet va otayvwobelt o polog tovg Emi ) Paoet mevte (5)
otolyelwv etvat dovatov va avayvopobel n onpaocia kat n Aettovpyla tov
areikovilopevav  popeav. Avtda eivat 1o Pabog («to  @Ovio») Tng
ewoviopevng oknvilg aMda kat 1 0Oeon, n amodoon, n oovvodeia kat 1)
Xeypovoptia g eCetadopevng HOPP1IG.
Extog tov kewpevoo, n OtatpiPr] COPHANP@VETAlL pe NANPI] KATAAOYO Kdt
peyalo aplfpo oTaATIOTIK®V MIVAK®V, Ve €UMAODTICETAL [E EIKOVOYPAPIKO
VAwO. ‘OAa ta napanave eivat wiaitepa xprjotpa epyaleta avagopdag Kat
ya AaNeg peAovVTIKEG pehétes.

Yoshimitsu Ikue: «The head and face decoration of human
figures in Cretomycenaean iconography and its significance»

The present PhD dissertation examines the function and significance of head
and face decoration in human figures represented in Aegean art. A large
number of human figures, with elegant and often exquisite sophistication in
regard to characteristic head and face decorations, are encountered in Creto-
mycenaeanCretomycenaean frescoes, seals, figurines and other artistic media.
These mainly comprise hair styles and accessories, headgear, other minor
accessories and cosmetics.
The introductory Chapter 1 constitutes a comprehensive approach of
chronology and geography, as the basic framework of the examination of both
iconography and related artifacts, which total 1574 human figures.
Chapter 2 briefly reviews past published research on the topic. It should be
mentioned that, whereas there has been research dealing with wall paintings
and figurines from Thera and Crete respectively, no other studies referring to
head and face decoration have been carried out with reference to other art
objects and especially seals. Moreover, previous studies are limited to the
connection of certain decorative elements with specific rituals (e.g. Rites of
passage), physical human features (i.e. growth and development of the body)
and the status or occupation of the person depicted on the wall paintings of



Akrotiri, as well as with their origin or status on Minoan figurines.
Chapters 3-7 include the analysis of all types and categories of archaeological
data so far available. These are presented and discussed in detail. A number
of remarkable and characteristic representations of the head and face
decorations might lead us to think that these are imaginary. Admittedly, it is
impossible to trace the existence of the actual hairstyles, cosmetics, most of
the hair accessories and headgear. In addition, some decorations are so
particular and frequently peculiar that they could be considered fictional.
However, there are extant finds of jewellery (i.e. beads, foils and pendants as
parts of accessories), hair accessories, headgear and other types of accessory,
which correspond to the iconographic ones. Moreover, the widespread
examples of these decorations in various regions and in long-term periods
strongly suggest that they are not fictional but real (Chapter 8).
The study of head and face decoration in Aegean human figures has led to the
conclusion that the application and adoption of such treatment of head and
face may have had specific meanings. It expressed the perception of beauty
and was obviously connected to: 1. profession, 2. high status, 3. religious
occasions, 4. foreign origin, 5. practical use, 6. distribution, 7. fFashion, 8. sex
differentiation, 9. specific types of art objects, 10. age classification.
Contrary to previous studies it has been concluded that certain child figures
in Aegean art are related to specific hairstyles denoting age classification
(Rites of passage). On the other hand, a number of variations of hairstyles for
adults might refer to their profession, social ranking, origin and religious
links rather than their age classification. Moreover, (Appendix 5), it has
become clear that there was no connection of the eye stroke colours on Theran
figures to certain age stages. The unique convention of coloured eye stroke is
probably related to a special act (Rritual) and place (shrine) for deities.
Concerning some hairstyles and hair accessories, it is probable that there was
some relation between Egyptian and Theran trends. Thus, the Horus Locks
characterized children, the ponytail is specific to maidens and the white
headbands, possibly relate to participants in rituals on special occasions
(Appendix 4).
The case of a goddess depicted on the well-known wall painting of Xeste 3 at
Akrotiri presents a special figure, since her decorations are related to all age
stages of female figures on Theran wall paintings. She was worshipped by a
number of females who sought for her help and protection. Even though the
shaved heads are related to practical reasons, such as hygiene, the main
reason of shaving the head might have been a desire to grow up children
safely. It is an interesting fact that the shaved head tradition is also seen in
Japan (Appendix 6).



Another interesting problem has been addressed: in cases of figures that have
not preserved their head, how is it possible to ascertain their role? There are
five (5) useful factors which can be used to render roles to Aegean human
figures, like the background of the scene along with the position, attribution,
company and gesture of the figure in question (Appendix 7).
Last but not least, we cannot hold back our surprise that these Aegean art
objects made over thousands of years ago are still preserved up to this day,
even though it is a fact that in the long view of History, many of them may
have been lost. If there will be any chance in the future, the author of this
study is interested in researching the religion of the Aegean world and its
relationship with other foreign cultures in more detail. It is the author’s
conviction that Aegean and foreign cultures are somehow interwoven with
each other and have «created a  vivid hybrid culture.
Apart from the text, the thesis is completed with a full catalogue and a large
number of tables while it is enriched with plates and figures, all very useful

reference material.



