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The Symposium and the publication of the fascicule with the programme
and the abstracts have been supported financially by the University of
Athens, the “Institute of the Book - A. Kardamitsa” (www.kardamitsa.gr)
and the bookshop G. Theodorou “Andromeda Books. The Classics Book-
shop of Athens” (www.andromedabooks.gr)

N.B.: Abstracts of papers are published alphabetically and in the form
they were delivered by the authors.

# Scholars collaborating with members of the Department of Archae-
ology and History of Art

* Post-graduate students / Ph.D. candidates and post-doctoral researchers
" Recent M. A. recipients of the Department

Edited by:
M. Constantoudaki-Kitromilides, St. Katakis



To Zoumdcto Kot 1 £€K606MN TOV TEVYOVS LE TO TPOYPOLLLLO KOL TIG TEPL-
Myelc evioybnkayv owovoutkd and: to [avemompio Adnvov
10 «Ivotitovto tov BifAiov - A. Kapdapitoo» (www.kardamitsa.gr)
kot to Pifionoieio I'. Ogodmpov «Andromeda Books. The Classics
Bookshop of Athens» (www.andromedabooks.gr)

Inu.: Ot TEPUMYELS TOV OVOKOIVOGE®MY OMUOGIEHOVTOL OTMG TOPAOO-
Onkoav and toug suyypageic. Tnpeitatl 1 adpapntikn cepd.

# Zovepyateg pedmv tov Topéa Apyoaroroyiog ko Iotopiag g Téxvng

* Metamtuylokoi eortnTés / VTOYNPLOL SIOAKTOPES KOt LETUIIOUKTOPIKOL
EPEVVINTEG

A OAMOKANPOGOVTEG TOV 0 KUKAO PETOMTUYLOK®OV GTOLdMV Tov Tuqpatog

Empéiera mpoypappoatog Kol TE0)0vs:
21. Katdxng, M. Kovotavrovddkn-Kitpouniidov






ITPOAOI'OX

[N 6ydon popd opyavadvetor to Emiotnpovikd Zopndcio pe Titho «Avoaokapn ko
Epevva, VIII: Ano to epevvytind épyo tov Touéa Apyaroloyiog kai lotopiog g Teyvne,
T0 omoio Tpaypatonoleital and to 1996, avellmmg. Av kot o 2010 vmpée dvuckoin
xpovid, o Topéag Apyaioroyiog kot Iotopiog tng Téyvng dMAmoe v mapovsio Tov oe
Sudpopa emimeda pe aEOMOYEG ONUOGIEVGELS, AVAANYN VEDV OVACKOQ®Y KOl EPEVVNTL-
KOV TPOYPOUUATOV HEADY TOL KOl YEVIKG €MGTNUOVIKY dpactnpidmro. ‘Hrtov Aoutdv
OVOUEVOLEVO OTL, TOPA TIS GLVEYILOUEVEG OLCYEPEIC, OKOVOUIKEG KOl KOWMVIKES,
ovykovpieg, M Beopukn, TALov, dmpepida Ba yvoTav Kot TAAL YAPN OTIS TPOCTAOEIEG
oAV pog. Extoc amod to mputavikd cupPovito tov [avemomuiov AOnvav, mov evékpive
TNV EKTOMOOT] TOV TPOYPOUUATOV, TEPIMYEDY Kol TPOCKANGEDV GTNV EKTLUTMOTIKN
povéda tov Ilavemotnuiov, oty opydvoon tov Xvumociov ovtod Pondncav pe Tig
yopnyieg toug 10 «lvotitovto Tov Bihiov - A. Kapdapitoa» kot to Pifilonwieio T
®eodmpov «Andromeda Books. The Classics Bookshop of Athens», mov eni cepd etdv
ouvvepydlovton pe tov Topéa Apyororoyiag kan Iotopiog tng Téyvng.

Onog sivar yvootd, ot €peLVNTIKEG EVOGYOANCELS TV JO0CKOVIWV, TOV LETOTTL-
YOKOV QOITNTAOV KOl TOV EPEVVITMOV TOV GULUUETEXOVY GE TPOYPUUUATO LEADY TOL
Topéa avapépovtal 6€ TOIKIAN YVOOTIKH OVTIKEILEVE, TOV EKTEIVOVTOL Kol KOADTTOOY
v IIpoictopikn, Khaociwkn, Bulaviivy kor Metafolaviiviy Apyotoroyia kor Téyxvn
kaOdc ko v lotopia g Téxvng. A@opodv G& aVOOKOQIKEG KOl ETLPAVELNKES
€PEVVEG, HEAETN EVPNUATOV KAODC Kol EPUNVEVTIKEG TPOOEYYIGELS dPOpV Bepdtv
OO TNV OPYLTEKTOVIKT], YAVTTIKY KOl KOPOTAOUGTIKY], (OYPAPIKY], KEPOLLIKT] KOl OyYELO-
YpoQia, €KOVOypaia, TEYVOTPOTiO, TOV DAMKO TOAITIGHO, UELOVOUEVOVG KUAAITEYVEG
Kol yevikotepa {ntipata .

Kot méAr n mapovoioon gvog TUNHOTOG TOV €PYOV TOV SIBUCKOVI®V, TOV EPELVNTL-
KOV, GTOYEVEL GTNV TANPOPOPNON TOV GLVAUIEAP®V TG Apyotoloyikng Yanpeoiog,
TOV ZEVOV APYOI0A0YIKOV ZYOADV Kol YEVIKA TNG ETICTNHOVIKNG KOWATNTOG, MOTE VO
wpowbnbei n yvoon, va kahiiepyndeil o TpofAnuotiopog kot vo emtevydel ovtaiiayn
amoyewv. [TapdAinlo, ol AVOKOIWMOGES TOV UETATTUYUKOV GTOVIUGTMOV VITOSEIKVD-
0LV aPEVOC TNV TOUOELTIKN gpyacio mov yivetar otov Touéa Ko agetépov, Kupimg,
TPOPAAAOVY TIG OVNGLYIEG TNG VENG EMIGTNUOVIKNG YEVIAG, IE EVOLUPEPOVGEG TTPOGEY-
YIGEIG KOl TTPOTOTVTEG AMOVINGCELS OE TOlKiAa {nTipata.

210 TAOUG10 TNG EKONAMONG £YOVV TPOYPOUUOTIGOEL, Katd T peonuppv dtokomn
TOV dMpEPoL, Egvaynoelg oto Movaeio g [MoAemg v AOnvav kot 6o Nopepotikd
Movoceio, 6nwg avoypleeTal 6TO TPOYPULLLLAL.

EveAmictodpe oty emttuyio Tov ZVUTOGIOL Kol GTI GUVEYLIGT TOV Y10 TOAAG Ypd-
Vo aKOuN.

H opyovetiki emtpomnny
Kafny. Néywo IToAvypovakov-Zyovpitoa, Atgvbivipia tov Touéa
Kafny. Mapia Kovetavtovddxkn-Kitpopniidov
Aéxt. Avva [oradnuntpiov-I'poppévon
Aéxt. EvBopio Mavpopydin
Aéxt. Zrohovog Katdng
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PROGRAMME OF THE SYMPOSIUM



ITPOI'PAMMA TOY XYMIIOXIOY



Thursday, April 14, 2011

Morning session

FIELDWORK - MANAGEMENT OF CULTURAL HERITAGE

9.15°-9.30":
9.30°-10.00":

10.00°-10.15":

10.15°-10.30":

10.30°-10.45":

10.45°-11.00":
11.00°-11.15":

11.30°-12.00":
12.00°-12.15":

12.15°-12.30"

12.30°-12.45":

12.45°-13.00°:

13.00°-13.15":

13.15°-13.30":
13.30°-13.45":

13.45°-14.00"
14.00°-14.15":

14.30":

Chair: Ch. Doumas - A. Lemos

Opening of the Symposium. Welcoming remarks.

P. Valavanis, Ancient and Contemporary Calendars. Systems and Meth-
ods for Time Measurement.

A. Papadimitriou-Grammenou, P. Georgiou-Gheka, P. Petridis, Kotroni
at Kapandriti in Attika : Five-Year Assessment, 2005-2009.

E. Mantzourani, Human Presence and Action in the Laconian Land-
scape: Archaeological Survey in the Region of Ancient Voiai.
G. Papatheodorou”, M. Geraga®, E. Mantzourani, Palacogeographic Re-
construction of Neapolis Bay (S.E. Peloponnese) Using Marine Remote
Sensing Techniques: Preliminary Results.

K. Kopanias, Archaeological and Historical Research in North Iraq.

St. Lekakis*, Managing Cultural Heritage in the Days of Economic
Downshift; Economic Values, Sustainable Development and the Retrac-
ing of Culture.

Discussion

Coffee-break

ARCHAEOLOGY OF THE PREHISTORIC
AND THE EARLY HISTORIC PERIOD:

Excavations and Studies

Chair: G. Korres — N. Sgouritsa

: N. Sgouritsa, E. Salavoura®, V. Vlachodimitropoulou#, The Excavation

of the Mycenaean Settlement at Lazarides on Aegina (2009 and 2010).
Y. Papadatos, Mortuary Practices and Cultural Identity in Prepalatial
Crete: New Evidence from the Study of the Minoan Cemetery at Livari,
East Crete.

A. Salichou*, Data of Domestic Architecture Associated with Changes
in the Composition of Social Groups within the Minoan Settlement of
Zakros: The Case of “House Da”.

M. Zoitopoulos*, Minoan Zakros after the Destruction at the End of
Neopalatial period.

L. Platon, Some Fresh Thoughts on the Use of the Minoan "Strainer".

1. Voskos*, Storage Practices as an Indicator of Economic Inequalities
and Social Change: the Case of Prehistoric Cyprus.

: V. Vlachou*, Hunting Scenes in Early Iron Age Cyprus.

Discussion
Guided visit to the Museum of the City of Athens.
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épntn, 14 Ampiriov 2011

[Ipwwvi] cuvedpia

EPEYNEX IIEAIOY - AIAXEIPIXH HOAITIXTIKHX

9.15-9.30": °

9.30°-10.00":

10.00°-10.15":

10.15°-10.30":

10.30°-10.45":

10.45°-11.00°:
11.00°-11.15":

11.30°-12.00":
12.00°-12.15":

KAHPONOMIAX
Mpogdpia: X. Ntovpag - A. Aapod

Evapén tov Zoprociov, XaipeTiopoi.

I1. BahaBavng, Apyaio kor abyypova nuepoidyio. ZootHuoto. kot tpomol
VIO TH UETPHOH TOD YPOVOD.

A. Hamadnuntpiov-I'papuévov, I1. T'ewpyiov-I'kéka, I1. Tletpiong, Ko-
waovt Karwavipitiov Atukng: Amoloyiouos mevraetiog 2005-2009.
E. Mavtlovpdvn, H avBpwmivy mapovoio ki dpaon oto AGKwVIKO TOTi0:
Epevva empaveiog oty mepioyn twv opyaiwy Boidv.

I'. TTaraBeoddpov , M. Fepowdm, E. Mavtlovpavn, llaloioyewypapikn
avamiaon tov koArov ¢ Neamolns (NA Ilelomovvnoog) e ypron uedo-
owv Baldooiag yewpvaikis diackomnong: Ilpokatopkrixd amoteAéouaro.
K. Komavidg, Apyaioroyixi kai iotopixn épevvo. ato Bopeio Ipak.
2t. Askaknc*, H dioyeipion ¢ mOMTIOTKNS KANPOVOUIGS OTOV Kaipo
TG OLKOVOLIKNG Dpeons” otkovouukés olieg, Prooiun avamtoln kai o &-
TOVEVIOTIGUOS TOV TOAITIGUOD.

ZvChon

Atddeypo

APXAIOAOTTA TQN ITPOIZTOPIKOQN KAI ITIPQIMON

12.15°-12.30

’
.
.

12.30°-12.45":

12.45°-13.00"

13.00°-13.15":

13.15°-13.30"
13.30°-13.45":

13.45°-14.00":

14.00°-14.15":
14.30":

IETOPIKQN XPONQN: Avooka@ég Kol PeEAETES
Mposgopia: I'. Koppég — N. Zyovpitoa

N. Zyovpitoa, E. Zokafovpa’, B. Bhayodnuntponovrov”, H avaokapi
otov Muknvaixo owiouo arovg Aalapndes Aiyivag (2009 kar 2010).

I'. Moraddrog, Tapikés mpaxtikés ko molitiouiky tavtotyta. oty Ilpoo-
vaxtopixh Kpny: véo dedouévo, omo ) UEAETH TOV UIVEOIKOD VEKPOTOPET-
ov oo Aifapr Aacifiov.

: A. Zaliyov*, Zroryeio 01KIOKNG OPYITEKTOVIKIG TOD GUVOEOVTOL UE ILETO-

Polég oty aOVOEoH TV KOWVWVIKDY OUGIMY OTO ECMTEPIKS TOV UIVWIKOD
owxiouod e Zaxpov: To mopaderyuo e « Owciog Aoy.

M. Zwitdnovhoc*, O uivaikog oikiouog e Zokpov Emeito. amo v Ka-
T00TPOPY 0710 1610 THG NEOOVAKTOPIKNG TEPIOIOD.

: AL TIMGtov, Mepirég véeg OKEWELS Yia. T YpHoN TOD HIVAIKOD «OUODY.

1. Bookoc*, O1 amobnkevtikés mpoktikes mg OEIKTNG OIKOVOUIK®Y AVIGO-
TV Kot Kovovikwy aliayov. H wepintwan e [poiotopixnc Kompoo.
B. BAhayov*, Koviyr ko koviyol atnv gikovoypapio twv Hpodwv loto-
pikav Xpovawv e Kompoov.

Zvlnmon

Eevaynon oto Movoeio g [oAemg tov Abnvov
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Thursday, April 14, 2011

16.30°-16.45
16.45°-17.00
17.00°-17.15

17.15°-17.30
17.30°-17.45

17.45°-18.00":

18.00°-18.15":

18.15°-18.30"
18.30°-18.45":

18.45°-19.00":

19.00°-19.15":

19.15°-19.30":
19.30°-19.45":

19.45°-20.00":
20.00°-20.15":

20.15°-20.30°:

Afternoon session

CLASSICAL ARCHAEOLOGY:
Study of Finds, Sites and Architectural Remains,
Interpretations

Chair: V. Lambrinoudakis — G. Kokkorou-Alevras

N. Kourou, Tenos-Xobourgo 2009-2010.

M. Arjona-Pérez*, Clay Figurines from Xobourgo (Tenos).

1. Peppa-Papaioannou, From the Old Collections of Coroplastic Art in
the Archaeological Museum of Piraeus.

E. Simantoni-Bournia, Limestone Seated Statuettes from Sellada, Thera.
N. Gkioles, L. Palaiokrassa-Kopitsa, Palaiopolis at Andros: The Exca-
tion at the Agora of Ancient Andros.

Ch. Kanellopoulos, E. Kolia”, Keryneia in Achaea: The Two Temples on
Profitis Elias of Mamousia.

G. Mostratos*, Problems Surrounding the Reconstruction of the Pedi-
mental Compositions and the Akroteria of the Temple of Athena Alea at
Tegea.

: Discussion

Coffee-break
Chair: E. Serbeti - N. Kourou

O. Palagia, The Impact of Macedon on the Art of Central Asia and the
Transmission of the Image of Alexander the Great in Bactria.

A. Sfyroera*, Kpatnpopopoi; Naxian Silver Coins from the Beginning of
the 2nd Century B.C.

K. Tzavelopoulou*, Hero Cult at the Agoras of the Antiquity.

Ch. Kanellopoulos, The Architecture of the “Roman Agora” at
Gytheion.
G. Kokkorou-Alevras, Another Puzzling Laconian Relief-
S. E. Katakis, Fragments of Roman Sarcophagi from Lissos, Crete. Ty-
pological and Iconographical Problems.

Discussion

16



[épmtn, 14 Aprriov 2011

Kol

16.30°-16.45
16.45°-17.00
17.00°-17.15

17.15°-17.30":

17.30°-17.45":

17.45°-18.00":

18.00°-18.15":

18.15°-18.30":
18.30-18.45":

18.45°-19.00°:

19.00°-19.15":

19.15°-19.30":
19.30°-19.45":
19.45°-20.00":
20.00°-20.15":

20.15°-20.30":

AToygopaTIVI] oUVEIpLO

KAAXIKH APXAIOAOTI'TA:
MehéTn avVTIKEPEVOV, JOPOV
UPYLITEKTOVIK®V KOTUAOITOV, EPUNVEVTIKES TPOGEYYIGELS

Mpocdpia: B. Aapunprvovddxkng — I'. Kokkopov-Aievpd

"+ N. Kovpov, Thvog-Ewumovpyo 2009-2010.

"t M. Arjona-Pérez*, IInliva eidwria omo to Ewumovpyo s Thvoo.

"t E. [Iénna-Iamaiodvvov, Ao ti¢ malaiés oviloyés kopomAaotikwy Epywy
100 Apyoroloyixod Movoeiov Ileipaicg.

E. Znpavtovn-Mnrovpwid, lwopive ayoludtio évOpovawv poppav amo
2ellada Onpag.

N. T'kiorég, A. IMohaokpacod-Komtoa, [Halaiomoln Avépov. H ava-
oxapn e Ayopag e apyaiog Avopov.

X. KaveAhdmovhrog, E. Koma, Kepvvera Ayaiog: o1 dvo vaoi arov Ilpo-
onty Hlio Mauovoiag.

I'. Mootpdarog*, IIpofinuato. avamopaotacns Tmv aETWUOTIKGOY o0VEE-
OEMV KO TV AKpOTHPIwY 1oV vaod s Adnvag Aléag oty Teyéa.
Zulfmon

Atdheypo

Mpoegodpia: E. Zepumétn - N. Kovpov

0. Harayyd, Maxedovikés emdpaoeis otny vy TS Kevipikng Aoiag
Kol 0 amonyos ¢ eikovoypopios tov Meydiov Alelavopov oty Baxtpia-
vij.

A. Zovpospa*, Kpatnpopdpor: apyvpd volioxd vouiouota twv opyav
700 200 T.X. au.

K. TCapehomodrov*, Aarpeio npmwv oTic ayopes THS opYaLoTNTOG.

X. Kaverhomovhog, H apyitextoviki e «pouaixns Ayopagy» aro I'v0eio.
I'. KokkopoO-Arevpd, Eva axoun ouviyuatiko AoKwviko aveyiogo.

>. E. Katdxng, @Opavouato poucikov copkopaywv oxo tm Aioo g
Kpnns. Tomoloyixd kot etkovoypopirka. mpofinuazo.

Zvlnmon
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Friday, April 15, 2011

Morning session

BYZANTINE ARCHAEOLOGY:

From Late Antiquity to the Franks and the Palaeologi.
Excavations and Architecture, Painting and Applied Arts

9.15°-9.30":

9.30°-9.45":

9.45°-10.00":

10.00°-10.15"
10.15°-10.30"

10.30°-10.45":

10.45°-11.00":

11.00°-11.15":
11.15°-11.30":

11.30°-11.45":

11.45°-12.00":

12.00°-12.15":

12.15°-12.30":

12.30°-12.45"

12.45°-13.00":

13.30":

Chair: N. Gkioles — V. Kepetzi

Ch. Papakyriakou*, The Spectacle Buildings of the Eastern Empire in
Late Antiquity.

A. P. Pliota*, Rooms Shining by the Glow of Various Marbles...: The
Testimony of the Narrative Sources for Domestic Decoration (4" - 8" C.
AD).

S. Kalopissi-Verti, M. Panayotidi, Excavating the Early Christian Set-
tlement of Kardamaina (Ancient Halasarna) on Kos: Progress in the
Study of Pottery.

: N. Passaris*, The Reliquary of the Pope Paschal I.
: E. G. Manolessou*, Sculptural Production in Thebes During the Middle

Byzantine Period.

Th. Konstantellou*, Christian Wall Painting in Egypt, 7" to 13" Centu-
ries. Stylistic Evolution, Prototypes and Influences.

N. Karamaouna*, Female Donors in Thirteenth Century Wall-
Paintings in Cappadocia. A General Overview.

Discussion

Coffee-break

Chair: M. Panagiotidi — S. Kalopissi-Verti

G. Pallis, A Hydraulic Structure of the Early Venetian Period at Epano
Kastro (Upper Castle) of Andros and Relative Structures in Medieval
Settlements.

E. Barmparitsa*, Dressing Accessories from Frankish Sites of the Elis
Region.

M. Constantoudaki-Kitromilides, Topics Concerning the Decoration of
the Church of the Presentation of the Virgin at Smilés, Amari (14"
Cent.): Iconographic Themes and the Place of the Frescoes Within the
Art of the Broader Area.

A. Sfika*, Echoes of the Second Palaeologan Style on Painted Churches
of Crete (Middle of the 14" — Early 16" C.)

: N. Mastrochristos*, The Painted Decoration in the Church of Agios Ni-

kolaos at Maritsa, Rhodes (1434/5).
Discussion
Guided visit to the Numismatic Museum
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Moapaockevi], 15 Amnprriov 2011

[Ipmvi] ovveopia

BYZANTINH APXAIOAOITA:
Am6 v 'Yotepn Apyarétnto otovg ®pdykovg

Kot Tovg [HahatoAdyovs. AvooKaQES KOl OPYLTEKTOVIK,

9.15°-9.30":

9.30°-9.45":

9.45°-10.00":

10.00°-10.15":
10.15°-10.30":

10.30°-10.45":

10.45°-11.00":

11.00°-11.15°
11.15-11.30":

11.30°-11.45":

11.45°-12.00":

12.00°-12.15":

12.15°-12.30":

12.30°-12.45":

12.45°-13.00":

13.30":

Loypagukn Kol pikpoTe via

IMposgodpia: N. ['kioréc — B. Kémetln

X. Hamaxvproxod*, Ta ktipio twv dnuooiwv Beoudtwv oty Avatorn
KaT6, TV DOTEPT aPyaLOTHTA.

AT Tuota*, Oikor TavTodamoic uapuapols TEPIAGUTOUEVOL. . .:
H papropio towv apnynuotikov anyodv yio m diokdounon wme oikiog (47
-8 . uX).

Y. Kodomion-Bépt, M. [lavaywwtion, Avackagps arov maloioypiotiavi-
k0 owiouo s Kapdauovog (opyoioas Araoapvog) oty Kw: n mopeio
NG UEAETNG THG KEPOUIKTG.

N. Mdocapnc*, H aravpobikn tov Hoxo [lacycin A'.

E. I'. Mavoléccov®, Iornikn mopoywyn e Onpas kazd t pecofolo-
VTIvi] TEPLOoo.

0. Kovotovtédov*, H teyvotporio. g ypiotiavikng evioiyiog {wypo-
pixic g Aryvmrov v mepiodo 7% - 13 audvag. Hopeio elélilng, mpo-
TOTO. KO ETLOPIOEIG.

N. Kopopaodva*, Tuvaikeg dopntpleg otovg vaovg g Koanmadokiog
kot Tov 13° audva. Mia yevikn Oedpnon.

: Zulnmon

Avddeppo
Hposgopia: M. [Tavayiwtion — X. Karomion-Bép

I'. TIdAANG, Mio vopoviixn kataokevn THE TPOWUNG PEVETIKNG TEPIOIOD
oto Eravw Kdaotpo tng Avopov kai ovtiotoiyes eyKoTaOTAOEIS OE HECAI-
WVIKOUGS OIKIOUOVG.

E. Mrapunapitco*, Zroryeio évovong omo gpaykikes OEoeIc Tov vouo
Higiag.

M. Kovotavtovdakn-Kitpouniidov, Zytiuotae tov 010x0010v T00 vaod
twv E1000imv otov Zuidé Auapiov (14% a1.): etkovoypagika Géuoata ko
n Béan Twv TOLYOYPAPIOY GTHY TEYVH THS EVPOTEPHS TEPIOYHG.

A. Zonka*, O amonyos ¢ JevTEPNS TOAAIOAOYELOS TEYVOTPOTTIOS OE
vaoovg e Kpnng (uéoo 1400 ai. — apyéc 160v o).

N. Maoctpoypriotoc*, O toryoypapixos didkooog tov vaod tov Ayiov
Nixolaov oro. Mopitad tng Podov (1434/5).

Zulnmon

Hevbynon oto Nopopotiké Movceio
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Friday, April 15, 2011

Afternoon session

WESTERN AND POSTBYZANTINE ART:
Iconography and Material Culture

Chair: E. Deliyanni-Doris — M. Constantoudaki-Kitromilides

16.30°-16.45":

16.45°-17.00":

17.00°-17.15":

17.15°-17.30":

17.30°-17.45":

17.45°-18.00":
18.00°-18.15":

18.15°-18.30":
18.30°-18.45":
18.45°-19.00°:
19.00°-19.15":
19.15°-19.30":

19.30°-19.45":
19.45°-20.00":

I. Asimakopoulou*, A4 Possible Prototype for the ‘Studiolo’ of
Francesco I de’ Medici in the Palazzo Vecchio in Florence: the “Sala
del Trionfo della Virtu” in the Casa Vasari in Arezzo.

E. Th. Charchare*, loannis Permeniatis’ Painting in the Museo Correr,

Venice and the Sacra Conversazione Iconographic Type.

O. Karaghianni*, The Study of Material Culture Based upon Archival
Documents and Artefacts: Investigating the Case of the Greek Residents
of Venice (17th Century).

D. Charalambous®, The Cycle of the Akathistos Hymn in Monuments of
the 17" Century in Laconia.

S.-M. Verouti*, The Church of St. Athanasios at Kouvaras in Attica and
Its Place in the Art of the 18" Century.

Discussion

Coffee-break

MODERN GREEK ART

Chair: N. Zias — O. Palagia

E. E. Mavromichali, Truth and Stereotype in Painting: the Case of
Theophilos.

K. Ntakolia*, The Participation of Pavlos Mathiopoulos in the Illustra-
tion of the Novel “The Miserables of Athens”.

D. Pavlopoulos, A Memorial, Two Sculptors: The Case of Itea Heroon.
M. Charissi*, The “Unknown” Vaso Katraki: the Painting Work.

S. Moschonas*, The Artistic Collection of the Ministry of Education,
Lifelong Learning and Religious Affairs.

Discussion.

Closure of the Symposium. Concluding remarks.
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Posters:

K. Nikolopoulou®, “Is the Parthenon white?” The Perception of the Ancient Painted
Decoration of the Acropolis’ Classical Buildings by Contemporary Visi-
tors.

P. Papanikolaou”, The Painted Decoration of the Carikli, Karanlik and Elmali Kilise at
Géreme Valley, Cappadocia. A Byzantine Painting Workshop? Some
Remarks.

M. Roggenbucke”, Conservation at the Department of Archaeology and History of Art.

A. Sfyroera*, Museum of Archaeology and History of Art. History - Activities - Per-
spectives.
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Hopaockev), 15 Anprriiov 2011

AToygopaTIVI] oUVEIpLO

AYTIKH KAI METABYZANTINH TEXNH:
Ewcovoypoaoio kot vAIKOS TOMTIGPOS

Mposedpia: E. Achnyidvvn-Aopn — M. Kovetavtovddkn-Kitpouniisov

16.30°-16.45":

16.45°-17.00":

17.00°-17.15"

17.15-17.30":

17.30°-17.45":

17.45°-18.00°:
18.00°-18.15":

18.15°-18.30":

18.30°-18.45":

18.45°-19.00":

19.00°-19.15":
19.15°-19.30":

19.30°-19.45":
19.45°-20.00":

I. Aonpakonoviov*, Eva mibavo mpotomo yio o ‘studiolo’ tov @payki-
okov A’ twv Medikwv aro Palazzo Vecchio otn ®Awpevtio: n “Aifovoa
00 Opraufoo e Apetng” oy Casa Vasari oto Arezzo.

E. ©. Xapyapé*, O mivaxag tov lwavvy Iepuevidtny oto Movoeio Correr
¢ Bevetiag kou to eixovoypapixo Oéuo g lepag Xvvouidiog (Sacra
Conversazione).

: O. Kapoyiavvn*, H uelétn tov vAikod moMTionod uéow opyeEionmv Kol

Hovoelaxwy tekunpiwv: eéetaloviog v epintwon twv EAAvaov e
Bevetiac.

A. Xapoiapmoug*, O kdxlog tov Axabiotov Yuvov ae uvnueio tov 1700
oucove, oty Aaxwvio.

>.-M. Bepodt*, O vaog tov Ayiov ABavaaiov otov Kovfapa Attikng
ka1 n Géon tov oty w@yvy Tov 18" audva.

Zvlnmon

Avdheppo

NEOTEPH EAAHNIKH TEXNH
Hpogdpia: N. Ziag —O. [orayyrd

E. E. Mawpouydin, A170¢ia kar orepedtomo oty {wypagixn: n wepi-
wtwon tov Oedpilov.

K. Ntaxoma*, H ovpuetoxn tov Ioviov Mabiomoviov atnyv gixovoypa-
opnon tov uvbiotoprnuotos « Or ABLior twv AOvavy.

A. TTawAdémoviog, Eva uvhueio, dvo yAorres: n mepintwon tov Hpwov
Itéog.

M. Xopion*, H «ayvworn» Baow Kozpoky: ta {wypopixd Epya Tig.
>n. Mooyovac*, H oviloyn épywv téyvns tov Yrovpyeiov Iaideiag, dia
Biov Mabnong kai Opnoxevudrwv.

Zulnmon

Keiowo tov Zvpnociov — Zvpnepdoparoa.
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Emroiyec avaxowvmoeis (Posters):

K. Nworomovrov”, «Eivar o IlapOevivag Aevkog,». H mpooinyn tov apyaiov ypomrod
010KOOUOD TWV KAAGIK®V 0IKOOOUNUETWV THS AKpOmolng amd to ovy-
XPOVO ETIOKETTH.

I1. HoamavikoAdov”™, O toryoypapikos diaroouog twv voawv Carikli, Karanlik kou Elmali
Kilise ota Kopoua e Kommadoriog. Eva pvlovtivo epyoaotipt {w-
YpopIKnG, Mepikés mapatnpnoelg.

M. Poykevumovke”, Zoveipnon: o véog touéag tov Touéa.

A. Zovpoepa*, To Movaoeio Apyoroloyias xar lotopiag e Téyvyg. lotopia, dpaoeig,
TPOOTTIKEG.
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ABSTRACTS OF PAPERS
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INEPIAHYEIX ANAKOINQXEQN
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MANUEL ARJONA-PEREZ*
Clay Figurines from Xobourgo (Tenos)

A small number of clay figurines have been unearthed at the archaeo-
logical site of Xobourgo (Tenos), an Archaic and Classical settlement first ex-
cavated in 1939 by Prof. Nicolas Kontoleon and during the last 16 years by
Prof. Nota Kourou. The figurines from Xobourgo are fragmentary and much
damaged, but they are highly interesting and offer a wide field for discussion.

In this paper we will deal with six figurines from Xobourgo that were
not found in the building complex known as “Thesmophorion”. These artefacts
can be classified into two categories regarding their production technique: two
of them were modelled by hand while the remaining four were produced by us-
ing moulds. The fabric of the figurines is reddish to brown on the surface, while
reddish/pinkish to grey at the core. The clay contains a great amount of grey,
black and white inclusions, as well as mica. A comparison of the figurines’ clay
with the pottery’s clay from Xobourgo leads to the conclusion that the figurines
were produced by local workshops (or coroplasts).

Four of the six figurines depict human figures, while the remaining two
a horse and a rooster. An Archaic male figurine with ‘daedalic’ features and an
Early Hellenistic female (?) figurine wearing an unusual cloth are especially
interesting.

The study of parallels from the other Aegean islands as well as from
Mainland Greece is absolutely necessary in order to date the figurines from
Xobourgo.

In this paper we will also deal with the probable use of the figurines
from Xobourgo.
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MANUEL ARJONA-PEREZ*
IAwva etdOMma ard To E@pmovpyo s Tvov

"Evag pkpog apifudg mivov eldoiiov Bpédnke katd t Sidpkeia Tov
GUOTNUOTIKAOV OVOCKAQP®OV oV dle&dyovtal £mg oNUEPT —apyIKA vd ™ emi-
PAieym tov agipvnotov Nikordov Kovroréovta kot katd ta tekevtaio 16 xpo-
via vt T devbovvon g kabnynTpag Notag Kovpov— oty apyatoroywkn 0é-
on Edpmovpyo ¢ Trvovu. [opd v anocmacpuatikdOtnTo [IE TV omoia omo-
VIOl Kot TNV évtovn Bopd mov £xovv LIOoTEL, TO €V AOY® TEXVEPYA TOPOVGLE-
Covv a&loonpelmTo evolapEPoV KoL TPospEPOLY guph Ttedio yio cvlftnon.

v avakoivoon pog 8o avaeepBodpe oe 6 amd o aveOTEP® OO,
T omoia EEpovpe OTL OV EVIOMIGTNKOAY GTO KTNPLOKO GUYKPOTNUO YVOOTO MG
Becpoeopro. Ot GUYKEKPIUEVEG HOPPES umopovy va ta&ivounbovy cg 6o Ka-
TNyopieg o€ 0,TL APOPE TNV TEYVIKY] KATAOKEVTG TOVG, KAODS 000 omd avTég &i-
VOl XEWPOTOINTEG, EVAD Ol VIOAOITEG TECTEPLS EXouv dnuovpynbel e ) ypnon
pntpoc. Kotd koavova, o mioc tov edmAiov gival KOKKIVOG 1 KAGTOVOG GTO
eEmTEPIKO Kol KOKKIVOTOG/ POdaAOC £mG PaLOC 6TO E0MTEPIKO. AlokpiveTal —kat
UEGAoTA e YOUVO UATI— PEeYAAN TOGOTNTO EYKAEIGUATOV TEQPOV, LEAAVOD Kot
Aevkol ypouatog, kabme kol ynyudtev ypucilovtoc kal acnuiloviog poppo-
puylag. H ouykpion pe tov mnid g KEPAMKNG amd T0 EMUTOVPYO 00MYEL GTO
GUUTEPAGLLOL OTL TA, VIO LEAETT EIOMALN OTTOTEAOVV TPOIOVTO TOTIKMY EPYUOTH-
plov (1 kopomhaotdv). Téooepa eWd®A amodidovy avlpdTIVEG HOPPES, EVD
V0 omekovilovy IO Kot TETEWO AVTIoTOl MG, Avdpesa oto avOpmmOUopEa
delypata, 1010itepo evOLHQEPOV TAPOVCIALEL L OVOPIKT) HOPON TNG OPYOIKNG
TEPLOJOL e SAUOUAIKE YOPUKTNPIOTIKE, KOOMDS Kol Uio Yuvoukeia (;) Lopon Tov
aPY®OV TG EMANVIGTIKNG TEPLOSOL OV PEPEL AGVVIOIGTO EVOLLUTOAOYIKO GTOL-
yelo. Tyvn yavopotog dev cdloviol og Kavéva and To el0OA.

H ovalimmon mopoAAov oe GALEC TEPLOYES TOL EALAOIKOD KOl VI)-
CLOTIKOD YOPOL KPIVETOl OMOADTOC amopaitnTn TPOKEUEVOD VO YPOVOAOYT-
Bovv ta eWdMa amd 10 Edumovpyo. H épevva avth yivetar akoOun o Emito-
KTIKY| OTI§ TEPUITAOOELS OTIG 001G amovoldlovy AETTOUEPEIG TANPOPOPIES Yol
Tov aKp1pn témo N T0 aKPPEG OTPOUN EVPECHC TOVG. ZTNV avaKoivwon pag B
yiver emiong Adyog yio Trv mOavn onuocio Kol ¥pnon oUTOV TOV JEIYUATOV
KOPOTAOGTIKNG.
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JANTHI ASIMAKOPOULOU*

A Possible Prototype for the ‘studiolo’ of Francesco I de’ Medici
in the Palazzo Vecchio in Florence: the “Sala del Trionfo della
Virtu” in the Casa Vasari in Arezzo

The ‘studiolo’ of Francesco I de’ Medici in the Palazzo Vecchio of
Florence is a 'unicum' of Mannerist art, because of the extremely complex
iconographical program which renders the notions of both microcosm and mac-
rocosm. The ‘studiolo’, conceived as “una guardaroba di cose rare et preziose”,
mirrors the eclecticism of its owner, as well as of the iconography advisor, Vin-
cenzo Borghini, and of Giorgio Vasari, its artistic coordinator. Recent studies
have proposed some iconographical ensembles as models of the ‘studiolo’. In
this paper we put forth the assumption that the decoration of the ‘studiolo’ is
found in embryonic form in the “Sala del Trionfo della Virtu” in the Casa Va-
sari in Arezzo and we consequently suggest that Vasari’s input in the planning
stages was more decisive than previously thought.
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JAN®H ASHMAKOIIOYAOY*

"Eva mOavo mpotvmo Yo 1o ‘studiolo’ Tov @paykickov A’
TV Medikmv oto Palazzo Vecchio oty ®Ampevria:
n “Aifovca tov Oprappov e Apetic” otnv Casa Vasari 610 Arezzo

To ‘studiolo’ tov ®paykickov A" T@v Medikwv oto Palazzo Vecchio
™m¢ Phwpevtiog amoteAel éva ‘unicum’ POVIEPIGTIKNG TEXVNG, AOY® TOL €ape-
TIKQ GUVOETOV EIKOVOYPAPIKOD TOV TPOYPAUATOS TTOV ATOSIOEL TIG EVVOLEG TOV
UIKPOKOGLOV KOl TOV HEYAKOGHOV. XMPOg UEAETNG Kot OAAENG TOADTIL®OV Kot
onévVIOV avTIKEWEVOVY, To ‘studiolo’ avtikatomtpilel Tov eKAEKTIKIGNO TOV 7O~
POyYEAL000TN TOV, OAAG kol Twv Vincenzo Borghini kot Giorgio Vasari, ot o-
moiotl kabdpioav, v moAroig, Tnv Bepatoroyia tov. Katd kaipots éxovv npota-
B¢l d1dpopeg aibovoeg wg TpoTLIaL TOv ‘studiolo’. Ttnv Tapovoo avaKoivemon
dwturtdvetat 1 vdbeon 6T N dlakdcunon tov ‘studiolo’ vanpye NON €V oTEP-
patt oty “Aifovca tov OprapPov g Apetng” omv Casa Vasari 610 Arezzo
KoL, Kot eMEKTOOT, TPOTEIVETAL 1] Amoyn OTL 0 pOAOg Tov Vasari 61N Sopop-
@mon tov ‘studiolo’ vaNpEe MO OTOPAGIOTIKOG AT’ OGO TOTEVOTAY UEYXPL O1-
LepaL.
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PANOS VALAVANIS

Ancient and Contemporary Calendars.
Systems and Methods for Time Measurement

The history of calendars from antiquity till our time, from the period of
the Sumerians until that of the Old Calendar followers, from the 354-day year
until the ‘Planck time’; the historical beginnings as well as the reasons which
led to the arrangement of the 7-day week as well as the naming of days and
months, the Sunday holiday and the beginning of the New Year, the smaller
duration of February, the longer duration of July and August, and the dates of
Easter: A long journey in time and history.
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ITANOZ BAAABANHZ

Apyaio Kol cOYYPOVe UEPOLOYLA.
YVOTIHOTO KOl TPOTOL Yid TN HETPN G| TOL YPOVOL

H otopia tov nueporoyiov and v Apyotdtta £0¢ TG PEPES HOC,
amo Tovg Zovpepiovg £wg tov [olaronueporoyiteg, amd tov xpovo twv 354 -
pepmv m¢ tov ‘ypovo Planck’. Ot otopikég apetnpieg kot ot Adyotl Tov 0dNyn-
GOV GTNV OVOLOGIN TOV MUEPDOV KUl TOV UNVAOV, 6tov Kabopiopd g efdoud-
dog, ¢ Kvprakng apyiog kor g [Ipaotoyxpovidg, tng HikpoTEPNG S1APKELNSG TOV
DePpovapiov kot g peyding loviiov kot Avyovotov, kabdg Kol TG NUEPO-
unviog tov Iaoya. Eva peydio ta&idt 6to ypovo kot otny 1etopia.
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SOFIA-MARIA VEROUTI*

The Church of St. Athanasios at Kouvaras in Attica
and its Place in the Art of the 18" Century

The church of St. Athanasios at Kouvaras is an interesting post-byzantine
monument which is dated to the middle of the 18" century. The building has not
undergone important later interventions therefore it maintains almost all the
typical characteristics of the post-byzantine architecture of Attica. It is a small,
single-aisled building with three arches which support its timber saddled roof.

Another aspect of great importance is the fact, that in the church’s interior
the iconographic program has survived. The church was decorated in 1743 by
George Markou, the most important painter of the 18" century in Attica. The
information already mentioned can be found in the donor’s inscription, but at
the same time it is also verified through the iconographic and stylistic analysis
of the paintings.

In the Bema, the surviving wall-paintings are only a few. In the main
church the largest part of the walls is decorated with saints, while the narrative
scenes are only nine. The only exception is the cycle of Passion in the western
wall, which consists of nine scenes.

The iconographic program of the church of St. Athanasios is simple, but
we have the opportunity to see and appreciate some of the virtues of George
Markou, such as the perfect organization of the iconographic program, the im-
parting of the dogmas of Orthodoxy, and especially his ability in painting the
faces of the saints, who are distinguished for their gentle features.

George Markou, like most of the painters who worked during the 18"
century, searched for models in the art of his predecessors and especially in the
painters of Crete. In his art there are also new influences from the art of the ro-
coco, as it has been developed in the East, as well as from the art of woodcarv-
ing.
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YOdIA-MAPIA BEPOYTH*

O vaog Tov Ayiov ABavaciov otov KovBapd Attiknig
ka1 1 0£om Tov oV TEYVY Tov 18°° dVa

O vaog tov Ayiov ABavaciov otov KovPapd amotelel éva evdlopépov
petafulovivo pvnueio tov péowv Tov 18” aidva. To ktiplo dev €xel vmootel
ONUOVTIKEG LETAYEVESTEPEG EMEUPACELS KO £TGL dtaTNPEl oxedOV OAL T TVTIKE
YOPAKTNPIOTIKA TNG Oyiung petafulavtiviig apyltektoviknig e Attikng. I1pd-
KELTOL Yo Eval WKPO, Lovoywpo, dpouiko Euviooteyo ktioua (10,37 x 7,10 m) pe
tpia eykdpoia t6&a, Ta omoia pépovv T dippytn oTEY.

[dwitepng onuaciog gival to yeyovog OTL GTO €0MTEPIKO TOV CMOLETAL,
oxedOV OTIV OAOTNTO TOV, TO EIKOVOYPAPIKO TPOYPOAUUA, TO OTOI0 €ivol GVY-
YPOVO L TNV avéyepan Tov pvnueiov. Tn dwakdounon g ekkAnoiog avélafe o
T'edpylog Mdpkov, 0 onuaviikdtepog kaAltéyvne tov 18% oty Attikn. Ot
TOPOTAVD TANPOPOPIEC INADVOVTAL UE GUPNVELL GTNV KTNTOPIKN ERXLYPAPT,
oAAG Kol emPefardvovtarl amd TNV EIKOVOYPUPIKT KOl TEXVOTPOTIKT OVAAVOT)
TV TOLOYPUPLOV.

Me e&aipeom 1o ympo tov Iepov Brpatog émov datnpodviar eldyioteg
HLELOVOUEVES LOPPEG aylmV, TO EIKOVOYPOUPIKO TPOYPAUIO TOL KLPIimG VOoL
omletar 010 peyahvTEpO HEPOG Tov. To peyaddTepo TUNUO TV TOlY®OV KOTO-
AQUPBAVOLY LOPOEC ayimV, EVM Ol AQNYNUATIKEG OKNVEG EIVaL TEPLOPICUEVES , LLE
e€aipeon Tov kvKkAo Tov I1d0ovg oL ELKOVOYPUPEITAL EKTEVAG,.

To gkovoypapikd Tpdypapo Tov vaos tov Ayiov ABavaciov av kot At-
7O, HOG EMTPENEL va. TopakolovOncovpe Tic apetég Tov ['ewpyiov Mdpkov, 6-
¢ glval N 66T 0pYAVEOOT TOV GLUVOEGE®DY, N LEGTI LETAGOOT] TOV JOYUATMOV
g OpbBodoiag kot kupiog 1 eEAIPETIKN KOVOTNTO, TOL GTNV ATOS0GT TOV
TPOCHTMOV TOV AYimV, TOV S10KPIVOVTOL YioL TNV EVYEVELN TOVG.

>10 £pyo tov [empyiov Mdapkov dapaiveTor 1 cuvnOng Yoo TV €moyn
avadpopn TNV TEYVN TOL TAPEABOVTOG Yoo EDPESN TPOTHTOV Kal 10img oTNV
KpNTIKn {oypapikn. Xto TpdTLTTO QVTE E10YOPOLY Kot apopotd@vovtal PERora,
VEMTEPIKA GTOLYELD EUTVELGLEVO TOGO GO TO AVATOAITIKO POKOKO, OGO Kul 0md
Vv tévn ™S ELAOYAVTITIKNG TOV €KEIvN TNV TTEPI0d0 yvdploe Wdoitepn GvOn-
on.
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VICKY VLACHOU*
Hunting Scenes in Early Iron Age Cyprus

Although the representation of hunters and hunting are quite rare during
the Late Bronze Age in Cyprus, but also in the Greek mainland, they seem more
common in later times. There are more than one categories of evidence in the
imagery and iconography of the Early Iron Age that have been shown to charac-
terize wild, aristocratic and heroic hunters and hunting. Items used in such
iconographic compositions as arcs, javelins, spears demonstrate the particular
circumstances of the hunt. However, solitary and group hunts of dangerous
animals are quite overshadowed in Geometric art by pursuit of smaller animals.

The focus of this paper is the rather peculiar object, generally referred
as the ‘comb motif” that appears on vases from the Cypro-Geometric I to
Cypro-Archaic I period and is only rarely found in other regions outside Cy-
prus. The motif appears either placed within panels or in more elaborate scenes,
where a religious significance has been attached to. The most interesting evi-
dence is provided by a group of vases where the ‘comb motif® is used by the
male figures, identified here as hunters. The treatment of hunting on those vases
involves small animals like hares or birds and stresses the skill and practice of
the hunter rather than risk-taking courage. As part of the representation of man-
hood, hunting can be seen in connection to the education of young men that
learn the ways of hunting and war.

18 TR

After : V. Karageorghis — J. Des Gagniers, La céramique chypriote de style figuré: dge du fer, 1050-500 av.
J.-C. (1974), 103 (IX.7).
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BIKY BAAXOY*

Kvoviyr kon kuvnpyoli oty gikovoypa@io
¢ [powpov Ietopikav Xpovav g Kvnpov

To kuvAyL amoTeEAODGE Lol ammd TIG ONUOPIAEGTEPES AVTPIKES OIOYOALES,
1 omoid amoITovsE SOPPOCHVI), TOAUN Kot emdedotnTa. Ot GKNVEG KLV YOV
ota ayysio ¢ 'Yotepng Emoyng tov Xoikov, otnv Kompo kot tov EAL0dko
YDPO, OV Kol TEPLOPIGUEVES, TephouPavouy dypla (da, Ta omoia vVToTdcco-
vtal, ayporotitoviol 1 eEovtavovtal Kot avoueifoia vroypapuloy Tov npo-
OO OAAG KOl TV 0PIGTOKPATIKY KOTAY®YT TOV KUVIYOV Tov Aaupavay pépog.
Ytoug [pdovg Iotopikovg Xpdvoug, ota pubikd Kuviyle npoov Tpooctide-
VIOl OKNVEG KUV Y00 UIKPOTEPOV (DOV OTMG AQY®V KOl TOVAIMV, GTO OToio
mBovotata toviletan n eEPeTIKN ETOEELOTNTA TOV KOV YDV.

[dwitepo evdlapépov mapovstdlel £va cOVOAO ayYelmvV TOV KOAVTTEL
¥povikd v mepiodo and v Kdmpo-T'eopetpikn I éog tnv Kompo-Apyaikn L.
v ewovoypapia Tov ayyeiov autdv gpeaviletar £vo GUYKEKPYLEVO EKOVO-
ypopwo Bua, to Aeyouevo “ytévt’ (‘comb motif’), gite pepovouéva evtog pe-
TOMNG, €iTe 0€ GUVAPTNOT LE TOADTAOKEC EIKOVIOTIKEG GLVOECELS. AVTIKEIUEVO
Mg TOPOLGOS OvaKoiveong ival 1 ETaveEETaon TOV GUYKEKPIUEVOD E1KOVO-
YPAPIKOL BEpaTog,  epunveio. TOv 0TTOIOV TOPAUEVEL ACAPNG KOL 1] CLGYETION
TOV UE pia Gym TNG EIKOVOYPOPIg TOV KUVNYL00, 1) omoio av Kot Lotdlel apkeTd
dnpoeng oty Kompo gpeavifetor e&aipetikd ondvia oe aAleg TePloyEg Kot
ToTé 6T0 OEUOTOLOYIO CNUAVTIK®Y EPYAOTNPIOV TNG EMOYNS OTMG TO ATTIKO, TO
EvBoikd 11 o Kopwvbiokd. H mapovcio tov “yteviod’ epunvedetol €60 o€ Gv-
VAPTNOT UE TO, OVTIKEIUEVO KOl TIG TOYIOEC TOL YPNCIULOTOLOVY ot Kuvryoi. H
GUUPOAIKT EIGAY®YN TOL EIKOVOYPAPIKOD aTOVD OEUATOG OTOV TTEPIPNLO KPa-
mpa (B 1988) 610 Movceio g Asvkmaoiog TPoKOAEl GUOYETIGUOVG LE TNV O-
YO TOV VE®V Kot T petdfacr oty eviiikn {mn.

Am6 :V. Karageorghis — J. Des Gagniers, La céramique chypriote de style figuré: dge du fer, 1050-500 av. J.-
C. (1974), 103 (IX.7).
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IOANNIS VOSKOS*

Storage Practices as an Indicator of Economic Inequalities
and Social Change: The Case of Prehistoric Cyprus

Storage of goods is a common practice in the majority of human socie-
ties, especially after the adoption of food production as the main strategy of so-
cial reproduction. Moreover, the production and administration of agricultural
surplus not only forms the basis of survival in each household and the commu-
nity in general but also appears to be a common field of competition and crucial
in the emergence of socio-economic inequalities, a process that peaks during the
Late Bronze Age. Although a good number of researchers acknowledge the im-
portance of storage activities, what is called to attention is an inclination to-
wards the degradation of their role as part of production processes and the eco-
nomic strategies of a social group. What is more, storage is clearly seen as a
strategy of survival connected to the adaptation of each society to the environ-
ment or as a practice of secondary importance in the development of trade and
exchange.

In this presentation I propose an alternative model for the investigation
of economic activities of specific societies in Prehistoric Cyprus via their stor-
age practices. The principal characteristics of this approach are the focus on ma-
terialism and production processes, the use of some Marxian ideas such as
“mode of production” and “relations of production” and also an attempt to con-
nect storage practices with their social meaning. The main objective is to reveal
the internal processes behind the organization of economic activities and to un-
derstand the function of socio-economic structures in each society. The fact that
storage is an economic act with social meaning is crucial in the attempt to fill
the gap between materialist and idealist approaches. In this attempt, examples
from Neolithic, Chalcolithic and Bronze Age of Cyprus will be examined.
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[OANNHE BOZKOZ*

Ov amoONKEVTIKEG TPUKTIKES (G OEIKTNG OLKOVOULIKAV UVIGOTI|TOV
Kol KOWvoViKoOv alrayov. H tepintoon g [Ipoictopikig Kvapov

H omoOnkevon ayabadv givar po Tpaktikny mov yapakmmpilel ™ cuvpl-
TTIKY TAEWOVOTNTA TV avBpenivov Kovoviodv, Wilaitepa petd v viobétnon
NG TPOPOTAPUYMYNG MG KPS GTPATNYIKNG KOWMVIKNG OvVOTapoy®yns. Emt-
TAEOV, 1 TOPAY®YN Kol S0 EIPIGT TOV AypOTIKOD TAEOVAGUATOS, EKTOG 0d TO
YEYOVOG OTL cLVIeTA TN Pdomn g emPinong kdbe «voitkokvploh» Kot TNG VPD-
TEPNG KOWOTNTOG GTO OO0 OVAKEL, AMOTEAESE Kol TEd0 avAdEIENG KOVOVIKO-
OIKOVOLIK®Y OVIGOTHTOV TTov Kopueovovtol kotd tnv "Yotepn llpoictopia.
MoAovoTt N onuocio TOV aTodNKELTIKOY dpacTNPOTATOV avayvopileTal and
TAN00G apyotoloyik®dVv PeAETAV, €xel emonuoviel o téon vrofdduiong g
oNUACTOG TOVG OC LEPOG TNG TOPAYWYIKNG O1AOTKOGING KOl TOV GUVOALKOD O1KO-
VOUIKOD GYEO10GLOD MG KOW®VIKAG opddas. Emimpocsbitmg, givar £kdnin n
QVTETOTION TNG amodnkevong, €ite ¢ oTpatnyknig emPioong e&optdpevn
Ao TNV TPOCAPUOCTIKOTNTA TNG EKACTOTE KOVmViag 6to mepBaiiov g, gite
®¢ vtoPondntikd oToryeio TG AVATTLENG TOV AVTAALAYDV KOl TOV EUTOPioV.

2V avakoivmon outr emyelpeiton n ovadeln Piog EVOALAKTIKNG Tpo-
TAONG Y10 TI HEAETN TOV OIKOVOLIKMV OPOACTIPIOTHTOV CLUYKEKPIUEVAOV KOV®-
VoV g mpoiotoptkng Kompov pécm g €peuvag Tmv amodnKeuTIKGOV TPOKTL-
kv tovg. Koplo oroyeia tng mpocéyyiong avtg amotelobyv 1 ueacn otov
VAMOUO KOt TNV TOpayyn|, 1 XpNomn opiopévey Kadiepopuéveoy papéloTik@y ev-
VOL®V, OMG 0 «TPOTOG TOPAYMYNG» KOl Ol KOYECELS TAPAYWOYNG», OAAN Kot pio
capng Tpoomdbela Evtalng TV amoONKELTIKMY OPACTNPLOTHTMOV GTO KOWVMVIKO
Tovg TTEPIPAAAOV. TTdY0G €ival 1 OTOKAALYT TOV ECOTEPIKOV SIEPYOUCIDV TOV
VTOKPLATOVTIOL TGM AO TNV VIOOETNOT KoL OPYAVOOT] OPIGUEVEOV OUKOVOUIK®OV
TPOKTIKAOV, 0dNYOVTIOG £TGL OTNV KOTAVONGN T®V gUPOTEPOV KOWVOVIKO-
OKOVOUIK®Y doUdV TNG ekdotote kowotntoc. H amobnkevorn og otkovopikn
TPAEN e KOW®VIKY onuacia glval duvatdv va cupPArel ot YEQUPWOOT TOV
YAGLOTOG LETAED DAMOTIKGV Kol 10EUMOTIKOV TPOCEYYIcE®V. TNV TPoSTadein
ovt) Ba topovolacBovv mapadeiypota ond T NeoABkn, ) XaikoMOikr| kot
v Enoyn tov Xakkov otnv Kompo.
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NIKOS GKIOLES, LYDIA PALATOKRASSA-KOPITSA

Palaiopolis at Andros: The Excavation
at the Agora of Ancient Andros

The excavation carried out by the University of Athens during the
last years at the site of the agora of the ancient Andros, at the modern
Palaiopolis, has revealed sections of three flagstone roads and of four build-
ings, two stoae, a building with monumental propylon and peristyle inner
court and an early Christian Basilica, which were constructed on two ter-
races with height level difference of about four meters. The roads preceded
the first three buildings, which probably towards the end of the 3™ or the
first half of the 2™ century B.C. replaced pre-existing ones, perhaps after
the fall of the city in 199 B.C., when the island passed to the sovereignty of
Attalos the 1%, The agora developed in the flat area in front of the shore,
very close to the port, which was constructed quite early. An inscribed cor-
nice testifies to the construction of a macellum around the middle of the 2™
century A.D.

The buildings housed commercial and industrial activities. In the
building with the peristyle court a practice of chthonian worship was also
attested. The free space in front of the buildings was taken by exedras and
imposing monuments.

The Basilica was built on the ruins of the constructions on the
lower terrace in the second half of the 5™ century and was destroyed by an
earthquake almost a century later. The floor of the nave and the south aisle
is covered by a mosaic, decorated with floral and geometrical patterns. The
names of the donors appear in a tabula ansata in front of the bema. It was
perhaps some years after the destruction of the Basilica that in its nave a
single nave barrel-vaulted church was erected, the low quality of the con-
struction of which attests to the decline of the city.
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NIKOX I'KIOAEZ, AYAIA ITAAAIOKPAXEA-KOIIITZA
HoAiordémoin Avopov: H avaockagn g Ayopds s apyaiog Avopov

H avaokaen tov Ioavemompiov ABnvav, otov xdpo g Ayopdc
g apyaiog Avopov, otnv onuepvn [odoidmoAn, £xel amoKaldyeL T Te-
Aevtaia ypdvia TUALOTO TPIOV TAOKOCTPMOTOV dPOU®V KOl TECCAP®V KTT)-
plov, 300 oTOMV, KTNPIOV HE PVNUEUDOES TPOTVAO KOl TEPIGTLAN ECMTEPL-
KN 0OAN Kol TOAGLOYPIoTIOVIKNG BaotAtkng, Ta onoia giyov otkodopunbet o
d00 avonpo pe VYOUETPIKN dtopopd 4 pétpav. Ot dpduot givar apyadTepot
TOV KINPi®V, T0 OToid OVTIIKATESTNGAV GAAD TAAMOTEPQ, OTIG OPYES TOL
2% mdvo .X., mboavdtota petd v dAmon g moAng o 199 m.X. amd Tig
GUUMOIKEG duvapelg TG Poung kat tov [epydpov, 6tav 10 vnoi mopoym-
pnbnke oto Attaro tov A'. H ayopd ovamtdyOnke otnv eminedn éxtoom
KOVTG oTnVv Topaiia, 6€ GUECT YEITVINON LE TO AMUAVL, TO 0010 SLOUOPP®-
Onke apketd mpdyo. Emtypaen pog TAnpo@opel yio TNy o1kodouon evog
pokéAlov mepi ta péoa tov 2°° u.X. aidva.

210 kTplo 6TeYAlovTIoY EUMOPIKEG KOl PloTEYVIKEG dpaoTNPlOTH-
TEG. XTO KTNPLO UE TNV TEPIOTLAN aLAN damoTtdbNnke emiong 1 doknon
¥x06viag Aatpeiag. To xdpo umpootd ota KTpla katoAaupavoy eEE6peg Kat
emPANTIKAE pvnueio.

O1 KOTaoKELEG 6TO KAT® Gvonpo KaAOEONKav Katd To deVTEPO LUt~
66 1ov 5% adva p.X. and 10 kAP0 Bacthikng, n onoia  KotaoTpheNnKe
and GO 6TO dEVTEPO LG TOV 6% dVO. LTO KEVIPIKO Kol TO VOTIO KAL-
TOG NG OMOKAADPONKE YNEW®TO dATESO, TOV SOKOGUEITAL e UTIKA Kot
YEMUETPIKA KOGUHOTA, VO Unpootd otnv Qpaio [TOAN o tabula ansata
ToPOSidoVTaL TO, OVOLLOTO TMV OMPNTMV.

Atyo petd v xotaotpopn ¢ Bacilkng ota epeimid tng otkodo-
unOnkKe povokapopog vadc, mov teplopicOnke 6to Kevipikd KAitog Tov ap-
YIKOV KTNPIov, N AUEANC KOTAGKEDT] TOV 0010V TPOdIdEL TNV TAPUKUN TNG
TOANG.
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MIHALIS ZOITOPOULOS*

Minoan Zakros after the Destruction
at the End of Neopalatial Period

The destruction of Zakros minoan palace and settlement in the mid fif-
teenth century B.C. sealed in earth thousands of artifacts, including master-
pieces of Minoan art.

From the first years of the excavation it became clear that some rooms
of Houses A, B, D and E in Aghios Antonios hill (SW of the palace) were reoc-
cupied. Nikolaos Platon dated the reoccupation in LM IIIA2. The data drawn
from the pottery study confirm that he underestimated the topographical and
chronological extent of this period.

Final Palatial pottery comes also from Hogarth’s hill (NW of the pal-
ace). The upper sector of House N contained some complete LM IIIA vases.
From the “’Building of Sacred Deposit’’, N of the palace, we have a destruction
deposit of the reoccupation period. This phase is not limited in LM IIIA2. An
early reoccupation period (LM II/IIIA1) can be defined, as in Palaikastro and
Mochlos. Two, recently restored, ephyraean kylikes find their closest parallels
in Knossos’ Unexplored Mansion.
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MIXAAHSE ZQITOIIOYAOZ*

O vekog owkiopdg g ZAKPov £mEITa o TNV KOTASTPOPY)
0710 T£)h0g TG NEOUVUKTOPIKNG TEPLOOOV

H tpopepn xotactpopr] mov Eninée 10 aVAKTOPO KOl TOV OKIGUO TNG
Z6AKpov oTo PECH TOV EKATOV TEUTTOV OOV TT.X «GPPAYICE» GTO YD Y1
Madeg apyaio aviikeipeva, LETOED TV OTOI®V HEPIKA Omd To KOpLPOio SNt
OLPYALATO TNG UVOTKNG TEXVIG.

O Nworaog [MAdtov, amd to TpOTA ¥POVIL. TOV OVOTKOPOV, SIEYVOOoE
Lo Ao EXOVEYKOTAGTOONS GTO XOUNAO A0POo Tov amAdvetol NA Tov avakto-
pov («Adpog Ayiov Avimviovy), Tov Kat’ avTov mePLopLoToy PVo Ge KAmoo
dopdtia tov Kmpiov A, B, A kat E. @sdpnoe ™ peptkn ovt novakatdAnyn
TOV YOPOL UIKPG OAPKELNG, TOTOOETMVTAG TNV, LE OPOVS GYETIKNG YPOVOLO-
YNong, omokAeloTiKa oty opyn YM IIIA2 kepopeikn ¢don. Xto mhaiclo g
HeEAETNG TV TeEAeLTAlOV eTAV KOTESTN Pavepd OTL 1 TeAkn avaktopiky mepilo-
d0 otn Zdxkpo (N MeTovaxTopiki TEPId0g UE AVOTOAIKOKPTTIKODS OpPOLG, K-
0d¢ Kovéva amd To OVOKTOPIKG KEVTPO TNG TEPLOYNG OEV AglTovpyel LeTd TO TE-
Aog ¢ YM IB @dong) ftav moA mo ekTeTapévn omd O TL apylkd meTeELOTOVY.

Ao Tomoypapikng dmoyng, To dedopéva vrootnpifovy TV avakaTd-
ANym yopwv kot 6to Adpo BA tov avaktopov. To dve dvonpo tov Ktnpiov N
nmephapPavel axépato ayyeio g YM IIIA mepiddov. Arydtepn LETOVOKTOPIKN
KEPOAWEIKT TPOEPYETOL OO TIG EMAVOANTTIKEG OVOCKOPES KTNPI®V, TOL EVIOTNIL-
oe apywkd o Hogarth, emiong oto BA A6@o. Ao, OUASESG TOV OVTUTPOCHOTED-
ovv éva «kaBapoy» YM III eninedo katoiknong mpoépyovtal amd to Ktiplo «A-
mobetdv Tov Igpovy, Popela Tov avaxtdopov. H enaveykatdotacn dev meplopi-
Cetan amoxielotikd oty YM IIIA2 zmepiodo. [Ipdoeata, evtomictnioy kol G-
vInpnOnkav dvo epupaikéc KOAMKeG TpoepyOpeveg and to NA Ad6po, e oyedov
axpiPn mapdAinia amd v AveEepeovnn Ernavin e Kvooov. [Tibavn eaive-
Tan M Vmopén pog Tpodyng edong enavokartoiknong (YM IV/IITAT), og avti-
ototyia pe to [olaikaostpo ko to Moyro.
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SOPHIA KALOPISSI-VERTI, MARIA PANAYOTIDI

Excavating the Early Christian Settlement of Kardamaina
(Ancient Halasarna) on Kos: Progress in the Study of Pottery

The excavation of the sea-side village of Kardamaina (ancient Hala-
sarna) on Kos, ongoing since 1985, has brought to light part of an early Chris-
tian settlement, which was built on top of the ruins of the Hellenistic period.
Years of excavations have uncovered a great deal of pottery remains. A mas-
ter’s thesis on oil lamps (N. Roumeliotis), published as an article, and two PhD
dissertations, one on everyday pottery by N. Roumeliotis and the other on am-
phorae by Ch. Diamanti, published recently, are the fruits of the investigation to
this day.

The study of the pottery currently focuses on the so-called late Roman
red-slip ware. The members of the research team are Anastasis Lambrakis, Dr.
Charikleia Diamanti, Assist. Professor Platon Petrides and the authors. The ma-
terial includes bowls and plates of mainly African and Asia Minor origin. The
number and variety of Cypriot ware is also quite large, while fragments of
bowls that are local imitations are of particular interest. We hope that systematic
research will enrich the catalogue of known shapes and decorative motifs and
will bring to light aspects of local production, known from other groups of pot-
tery as well. In addition, we believe that in combination with the rest of the
finds, it will contribute to the study of the trading of ceramic products and espe-
cially the sea trade routes in the east Mediterranean during the flourishing pe-
riod of the settlement (5th -mid 7th century). Moreover, the abundance of mate-
rial with stamped decoration from Kardamaina, with human figures, animal,
plant and geometric motifs, and religious symbols, will contribute to the study
of cultural relations within the Mediterranean region. Finally, the systematic and
thorough study of the data will allow us to more accurately date the red slip
ware, based not only on external -comparative- criteria, but also on internal -
excavation- criteria, providing a point of reference for the dating of similar ce-
ramic finds in the early Christian Aegean.
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20®IA KAAOITIZH-BEPTH, MAPIA ITANATIQTIAH

AvaoKOQ1] 0TOV TOAJLOYPLOTIEVIKO OKiono T1¢ Kapdapavag
(apyoiog Ahdoapvag) otnv Km: 1 mopeia tng perétng g KEPOMIKNG

H avackoen mov dievepyeitar 6to mapaiiakd yopto g Kapdauaivag
(Apyaioa Aldcopva) otnv Ko and 1o 1985 &yl pépel 610 QS TUAHO TOAOLO-
YPIOTLOVIKOD OIKIGLOV, 0 0To10¢ W0pVinKe TV OTO EPEMMUEVE, KTICUATO TNG
EMMVIGTIKNG TEP1Od0V. O1 TOADYPOVES AVACKAPES, £XOVV QPEPEL GTO POC TAOV-
o10 KePaKSO VAKO. Mia dimhopatikn epyacia yio o Avyvapia (N. Povpeho-
mg), IOV dNUOGIEVTNKE G ApOHpPO, Kot dVO S18aKTOPIKEG StaTPIPEG, M pic Yo TaL
ypnotkd ayyeio tov N. PoopeMdn Ko 1) GAAN Yoo Tovg apeopeig g X. Ata-
LOVTT, TOV KUKAOQOPTGE TPOGPATA, EIVAL O KOPTOG TNG £0G TMPO, LEAETNG.

H épevva g Kepapkig ETIKEVIPMOVETAL GE VTN TN PACT oTa AgYOLLE-
V0L VOTEPOPMUATKA ayyeia pe epuBpd entypiopa. H epguvntiky opddo amoteAei-
Tt od Tovg Avaotdon Aaumpdkn, 6p. Xapikiewo Awapoavtr, ex. kab. [TAdtwova
[etpion kot tic vwoypdpovoeg. To VAKO meprAapuPdvel TvAKIL KOTO KOPLO
AOYO OPPIKOVIKNG KOl WKPOCLOTIKNG TpoéAevonc. Meydlog emiong elval o o-
PLOUOC KoL M TOKIAIL TOV KUTPLOK®V ayYEimV, VG 1010HTEPO EVOLOQEPOV TTa-
povctalovv BpadouaTe TVOKIOV TOL TPOPAVAOG EIVOL TOMIKES OTOULUNOELC.
EXniCovpe 611 1 ovotnuatikny épguva Oa eUTAOVTICEL TOV KATAAOYO T®V YVO-
OTOV CYNUATOV Kol SIOKOGUNTIKOV OepdTtmv Kot B0 pmTicEL OYELG TNG TOTIKNG
TaPOYOYNS, N omoia givol yvoot) kol and GAAEC popeég ayyeiov. Akdua, mi-
otevove 0Tl Bo cupPAAEL, 6 CLUVOVAGUO LE TO VITOAOITO AVOCKAMIKO VAIKO,
o1 LEAETN TNG SLOKIVIONG TOV KEPAUIKMOV TPOTOVTI®V Kol 1dtaitepa TV Oaido-
OOV EUTOPIKDOV SPOU®Y 6NV avatoMkn Mecdyelo Kotd TV mEPiodo oKpUNG
10V oKIopov (5%-péoa 7°° audva). Emmpdcheta, 10 mAoOG10 68 EVOQPAYIGTEG
dtokoounoels VAo g Kapddpawvag, pe avBpomiveg popeés, {okd Kot guti-
K& Oépata, yeouetpikd oyfuoto kot Opnokevtikd ooufolra, 0o copPdiel otn
UEAETN] TOV TOMTICHIK®OV ETOPOV 010 TepPdiiov g Mecoyeiov. Télog,
GUOTNUOTIKY Kol EVOEAEYNG LUEAETN TV OVACKOPIKOV dESOUEVOV, TIGTEVOVLE
0Tt Bo pog emtpéyel TV akpPESTEPN XPOVOAOYNON TOV TvaKi®V e £pvOpo
emiypiopo, pe Paon oyt povo eEMTEPIKE, ~-GUYKPITIKG- 0ALG KLPIOC ECMTEPIKA -
OVOOKAPIKA- KPLTHPLOL, TPOCOEPOVTUS EVOL ONUELD OVAPOPAG Yol T XPOVOAIYT-
o1 TOPOLOI®V KEPUUKDV EVPNUAT®V GTO TOANOYPIOTIOVIKO Atyaio.
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CHRYSANTHOS KANELLOPOULOS
The Architecture of the “Roman Agora” at Gytheion

The present architectural synthesis is in fact an exercise based on a
number of scattered blocks that have been discovered overtime since the early
1900’s in the area directly east of Gytheion’s theater. The group of the related
architectural features is conventionally nicknamed the Roman Agora and it
dates from the 3™ century A.D. The in situ remains and exact location of the
construction are unknown.

After categorization of the blocks into groups it is concluded that these
belong to a large internal peristyle with at least three wings. Column shafts
made of red Parnon marble and a composite pergamene capital are attributed to
the colonnades, with criterion dimensions alone. The details of the cornices
suggest a dense woodwork at ceiling level; the latter could in fact be supporting
a flat roof over the colonnaded space.

Following the evidence found in the architrave beams, it appears that
there must have been single columns in the corners of the surrounding colon-
nade. Indeed, these are preferred in the Greek mainland since the 4™ century
B.C. and are unlike the corner pillars with a heart shaped section, popular to
Asia Minor and the Roman East. Moreover, the metrological analysis demon-
strates the employment of the Roman foot (pes) and the rod (decempeda per-
tiga) in the design of the colonnades. An inscription, carved on two architrave
beams, reveals the private dedication of an exedra in combination with the por-
tico. Our exercise offers solutions on the variation of the intercolumnar spaces
and investigates the role and location of the exedra in relation to the function of
the colonnaded compound.

Students of our department participated in the documentation of the
construction and the exercise altogether. Colleague Nasos Themos of the Epi-
graphical Museum, who has discovered a significant number of the blocks, is
commenting on the inscription and is co-authoring final presentation.
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XPYZAN®OT KANEAAOIIOYAOX
H apyrtektovikn T «popaikis Ayopdc» oto I'0g10

H épevva pog amotedel doknon apyltektovikng ocbvleong Paciopévn oe
dudoTapToug doptkov Albovg Tov €xouv amokaAvEOel GTAdOKE 0T TIC OPYES
TOV EIKOGTOV OIMVO, GTIV EVPVTEPT TEPLOYN OVOTOAKE Tov Bedtpov Tov ["vbsi-
ov. To apytektovikd chvoro kaAeitar cvpPotikd 1 Popaikn Ayopd kot ypovo-
Moyeitan otov 3° aumdva p.X. Ta katd xdpav otoryeio ota omoio Oo mpémetl va
EPUPUOCTEL 1] AMOKATEGTNIEVT KATOYT], OT¢ Kot 1 Béom Tov pvnueiov, Tapa-
HEVOLVY AyveOoTaL.

H épevva opadomoinoe to péEAN kot omédelse OTL AVTA TPOEPYOVTAL 0T
HEYAAO E0MTEPIKO TEPIGTVALO LLE TOVAGYIOTOV TPElG TTEPVYEG. LTV KIOVOGTOL-
yio amodidovtar, e fAoT d100TAGIOAOYIKY dEdOUEVE, KOPUOS Kiova amd epubpod
AlBo TMépvmvog kot kovokpavo cvvletov mepyapnvod tomov. H pekétn tov
velowv amodeikvoel Ty vrapén pog Bapvtatng, mukvig, ELAOKATACKEVNG 0N
otabun g opoonc. Avti Ba umopovoe vo amotedel ToV QEPOVTO OpYOVIoUO
EMIMEONG OTEYNG TAV® OO TOV GTOIKO YDPO.

Ao amd TNV HEAETI TOV EMOTUA®V SOTICTOVETAL OTL OTIC YOVIEG
TOV TTEPLGTLAIOL O VINPYE —O TPOTIUNTEOG GTOV EALASIKO YDPO- omAdS Kiovag,
avTi TOL GLVOVAGLEVOD YOVIAKOD GTOAOL UE KOPIIOGYNUN OlTOUn Kot dVO0 &-
TGV ULILEVOVG Nukioves. O tedevtaiog eivon o dNUOPIANG oty Mikpd Acia
and Tov 4° awdva w.X. Kot 6TNV AVAToAn TG pOUAIKAC Tepldodov. H petporoyt-
K1 0VOAVGN GTOKOADTTEL TN (PNOT TOV POUAIKOD T0d0G (pes) kal g paPdov
(decempeda pertiga) otov oyedooud tov meptotviimv. H katackevn pog e&é-
dpag 6€ GLVOLACUO [LE TO TEPIGTUALO YiveTal YOOt omd TV ovibeon og 600
gvenlypago emotoAla. [Ipoteivoviar Adoelg yio v mowkirio ota peta&ovia ot
aocTNUATO TOV KIOVeV kol e&gpguvatatl o polog Kot 1 B€om tng e&€dpag og Guv-
dvacud e TNV ¥pNoN TOV GLYKPOTHLLUTOG,.

2V amOTUI®MON Kol GTNV EKTOVIOT TPIGOIAGTATOD YNELOKOD HOVTE-
AOV GUUUETEIYOV LETATTUYLOKOL KOl TpOTTTVYL0KOL portnTég Tov Topéa pog. Tnv
emrypapn oxoldlel o cuvadedpog Ndcoc Oépog, empeAntig oto Emypopikod
Movoeio, 0 0m0i0g OVAKAADYE GE GMOTIKEG OVOCKUPES TOV UEYOAVTEPO aPOUO
TV VIO €EETOOT OPYLITEKTOVIKMY HEADV, KOl GUVLTOYPAPEL TNV TEAKT] TAPOV-
cloon.

45



CHRYSANTHOS KANELLOPOULOS, EROFILI KoLia”

Keryneia in Achaea: The Two Temples
on Profitis Elias of Mamousia

The remains of a significant sanctuary that dates to the classical-archaic
period are located in the site of Profitis Elias / Elliniko, near Mamousia of Dia-
kopto; the vicinity includes the ruins of Keryneia, an important city of ancient
Aegialeia.

Excavations conducted since year 2004 by the 6™ Ephorate of Prehis-
toric and Classical Antiquities have revealed the euthenteria of a large peripteral
archaic Doric temple, the foundation of its altar and a smaller temple to the west
that was erected in the last half of the 4™ century B.C. It appears that the mate-
rial of the archaic temple was reused in antiquity for the construction of the
smaller temple. Finds of excavations include fragments of statues, most proba-
bly from the pediments. Five large marble statuary fragments in the Patras Mu-
seum since year 1960, can now be attributed to the same pediments with criteria
marble similarity and stylistic affinities noted in the recent finds from Profitis
Elias.

Research could contribute in further understanding the Doric order in
Achaea. It appears that the peripteral archaic temple had an unusual two stepped
krepis — instead of a canonical three stepped krepis- a feature that also has been
documented in other Achaea temples. However, unlike what happens com-
monly in archaic temples of mainland Greece, the long wing of the peristasis
must have accommodated 13 or 14 columns. Small fragments that have been
discovered during the recent excavations reveal details of the entablature.

The smaller, temple like, structure appears to be of the distyle in antis
type with an atypical single step krepis. This rare departure from conservative
rules of classical temple architecture, the fact that the building is not founded
directly above the destroyed archaic temple, and its location away from the al-
tar, are also examined. It is also significant that the width of this small building
is equal to the calculated width of the destroyed archaic cella.
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XPYZANG®OX KANEAAOIIOYAOZ, EPQ®IAH KOoAIA®
Kepivero Ayaiac: o1 600 vaoi otov Ilpoeftn Hrio Mapovorag

>m Mopovold Atakontov, émov ocmlovtal to epeima g Kepovelag,
apyoiog TOANG TG Atylddelog, £xovv evIomioTel Ta Astyovo onpavTikod 1Epov
TOV aPYoIK@OV-KAAGIKAV ¥povav otn Béon [Ipoentng HAlog 1 EAAnviKo.

H cvotpatikr| avackoer| mov mpaypatonoleitor and to 2004 amd
2T Egopeia IIpoictopikdv kot KAaotkdv Apyatotntov £xel gEPEL GTO POC TO.
KaTOAOUTO, TNG TEPIGTAGNC UEYGAOV d®PIKOL VoD TNG apyYaIKNG ETOYNG Kol TNV
Kpn7ida Tov PopoD Tov, Ve dLTIKG Tovg Ppédnke HKpOTEPOG VAOS TOL Ove-
vépbnke 610 B w6 tov 4% at w.X. Paivetor 6Tl T0 01KOSOUIKO VAKO TOV Ea-
voypnoorotinke NN otV apyatdTNTA Y1 TNV KATOGKELT TOL UIKPOD VoD,

210, EVPNUATO TNG OVACKAUPTS GVYKATOAEYOVTOL OpadoUaTO AETOUATL-
kv yhomtdv. Tn dekoetio Tov 1960 elyav mapadobel oto Movoeio Tatpodv
TEVTE AMOTUNUATO YAVTTTOV. AVTE 0modidovTol GTOV UETOUATIKO S1GKOGHO TOV
UEYOAOL SPIKOV VOOV UE KPLTHPLO TNV OUOLOTNTO, TOL LOPUAPOV KOl TNV TE-
YVOTPOTIKT] GUYYEVELD LLE TOL EVPNLUATO TNG TPOCPATNG avaoKaPng otov IIpopn-
™ HAdo.

H épevva otov [lpoent HAla gival duvatd va cupmAnpmacet T yvoon
pog otnv dwpikn vaodopio tng Ayofog Kot vo. GUUPAAEL 0TI JTOIWGT XOPOL-
KpoTik®v. Daivetar 6TL 0 TEPINTEPOG APy aikdg vadg elxe acvvnbiotn difad-
un kpnmida, 6nwg ovpPaivel kot o€ dGALovg vaovg g Ayaiag. Oa mpénel UG,
KaTé TPOTO HOVASIKO Yo apyaikovg vaovg Tov EAladikon ydpov, va Etpeyav
13 1 14 xioveg oV pokpld TAevpd Tov tepov. Ot Aemtopépeteg Tov Oprykon
yivovtal yvooTéc and HKpd Opadopata mov £ouy amokoAveoel kot Tig Tpod-
GQOTEG OVOUCKOPES.

H pikpodtepn vadoynun Katackevn eaivetol 6Tt Tav 6ioTuAN gV mapa-
oTdol e acvviBiotn £0paocn TV KIOVOV GE ATAN GTPAOCT GTLAORATY Y®PIig
aAhovg avafaduote. E&etaletar  omdvio aut) omdKAIon 0rd TOVG GUVINPNTL-
KOUG KOVOVEG TNG VOOJOUING, TO YEYOVOG OTL TO OIKOSOUNLLO aVTO gV 10pvoNKe
am’evbeing TAV® GTOV KOTEGTPAUUEVO 0PYOIKO vad, Kot 1 6o Tov, pHokpld and
tov Boud. Eivar akopa onpovtikd 6Tt 10 TAGTOG TOL OIKOSOUNLOTOG TPOKVTTTEL
{00 e TO VTOAOYLGOEV TAGTOG TOV aPYOikoD KOTEGTPAUUEVOD GNKOV.
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OURANIA KARAGHIANNI*

The Study of Material Culture Based upon Archival Documents
and Artefacts: Investigating the Case of the Greek Residents
of Venice (17th Century)

The study of material culture has been defined as an autonomous field
of research within the framework of modern historiography and the history of
art, directly depending however on the conclusions of and the methodological
tools used by the related humanistic studies.

Archival material, and especially individual wills and testaments and
post mortem inventories of movable property, is the main source for the study
and documentation of material culture. These two groups of documents are ex-
tremely important, not only because of the immediacy of the texts preserved but
also because of the often unexpected wealth of data they contain. It is a multi-
faceted informative material that focuses on the micro-history and the micro-
economics of the times and contributes to the study of the then prevalent aes-
thetic trends. The study of contemporary to the documents pictorial representa-
tions proves to be an equally important pool of information on the everyday or
the luxurious material microcosm of each historical period. The depiction of
interiors, as presented mainly in paintings, documents both the functional and
the decorative goods and artefacts of the times. Actually, the parallel scrutiny of
both archival and pictorial material, in relation with objects and artefacts pre-
served in museums or private collections, may result in a clearer picture of the
material environment of the past.

The case of the Greeks residing in Venice during the 17th century — a
community with typical national, linguistic and religious coherence — is a good
example of what the application of the possibilities of the abovementioned
methodological tools can offer.
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OYPANIA KAPATTANNH*

H perétn Tov vAIKOO TOMTIGROU HECH UPYELUKDV KOl HOVCELUKAV
tekpunpiov: egetalovrag Ty nepintoon Tov EAMjvov g Bevetiog
(170¢c mavag)

210 TAAIG10 TNG GUYYPOVNG IGTOPLOYPAPING KO TNG IGTOPIOG TNG TEXVNG,
N UEAETN TOL VAIKOD TOALTIGHOV £)el oplobetnbel oe avtdvouo epevvnTiKd Te-
oto, BEPara eEapTdpevo Gpecsa omd To GLUTEPAGHOTO Kol TO. LEBOSOAOYIKA £p-
YOAgiO TOV CUVOQ®OV OVOPOTICTIKOY GTOVIGMV.

Kopla myn perémng kat tekunpioong Tov VAKoD TOATICUOD amoTEAEL
TO OPYEWKO VAIKO, E0IKOTEPO UAAMGTO Ol O10OMKEG KOl OL most-mortem KoTo-
YPOPEG KIVNTNG TEPLOVGING, dVO TOAD ONUOVIIKEG OUASES EYYPAPOV TOGO Yol
TNV APEGOTNTO TOV KEWEVOV OGO KOl Ylo. TOV GUYVO AVEATIGTO TAOVTO TMOV
OTOLEI®V: TPOKELTAL Y10, TOAVETINESO TANPOPOPIAKO VAIKO TTOL €6TIALEL GTOV
YDPO NG UIKPOIGTOPIOG KOl LIKPOOIKOVOUING, KOl GUVEICQEPEL OTI UEAETT) TOV
actntikov peopdtov. loodvvaun deapevr yvoong Tov kabnueptvod 1 Kot
TOAVTELOVG VAKOD LUKPOKOGHOV KAOE 1GTOPIKNG ETOYNG, CUVIGTA 1 LEAETT TNG
oLYYXPOVIG TOV €YYPAQMV gikovoypapioc. H avamapdotacn tov £cmTEPIKOV
Y®dpov, dnwg anewkoviletar oto {oypaeikd Kuping Epya, evioTe KOl GE LETOAAL-
k€GN EVAGYALTTTEG OnpovpYiec, AslTovpYel MG LECOV KOTUYPAPTC TWV YPNOTL-
KOV Kol SI0KOGUNTIKOY ayoddV, 0TOUIK®V KOl OIKIOK®V: €Tiong, 1 €£ETAGT TOV
EIKOVOYPOPIKOD VAIKOV 0Om0dEIKVOEL TN OLOYPOVIKT YPNON OVTIKEIUEVDV, TNV
EUUOVT] OE HOPPEG, GYNUOTO KOl VAIKE, TNV EMKPATNON TNG LOdOC 1 KOl TNV
QTTOULAKPVVOT] Ot TO eViaio YoUoTo, TNV €EEMEN TS OPUOG KoL TNV pedepun-
VeVoN g amd endueveg yeveés. MAMGTA, 1 TOPAAANAT ATOdEATIOON apyELo-
KOV KOl EIKOVOYPOAPKOD LVAIKOV O0TOV cvuveletdletol [e avTIKEINEVO LOVOELD-
KOV N 010TIKOV GUAAOY®V, UTOPEL VO ATOQEPEL CAPESTEPT] EIKOVO TOL TTOPEA-
006vT0G VAIKOD TTEPPiALOVTOC.

H mepintwon tov EAAMvov g Bevetiag kotd tov 170 aidva, gvog
KAEIGTOD KOl GUUTOYOVG GLVOAOL LE YOPOKTINPIOTIKY €6VIKY, YAWOGIKN Kol
OpnokevTikn cuvoyN, amoTeELEl Eva KOAO TAPAOELY O EPAPUOYNC TOV SVVATOTI-
TOV TOL TPOCPEPOLV TO TOPOTAV® LEBOS0AOYIKA epyaleia: emtyelpeital TOGO 1
OTOKPLTTOYPAPTOT TOL LAIKOD UIKPOKOGHOL TV EAA VeV o dafiovay ot
Bevetukn mOAN, 660 kai N €€€Taon TG GTACNG TOLE, ONAOSN TNG TPOSUPUOYNG
GTOV KOWO a1etnTiKd KMOKo Tng EmMOYNS, TG VI0BETONG Ve®TEPIKOD TPOTOL
Cong kot ayabodv, mapdAAnAa Le TN dTHPNOT TOAUOTEP®YV, {0MOG TO GUVTH-
PNTIKOV, DMK®V KOl 01GONTIKOV LOPPOUATOV.
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NoTA KARAMAOUNA*

Female Donors in Thirteenth Century Wall-Paintings
in Cappadocia. A General Overview

The wall-paintings in rock-cut churches in Cappadocia contain a great
number of male and female donors' portraits, most of which are already known
to the scholarly world through several publications. In this paper, we shall focus
on a group of such monuments in which women constitute an important element
in the act of donation.

Research regarding patronage in Cappadocia allows us to fortify the
image of a region which, in the first half of the 13th century, benefited from a
flourishing economic situation, the reasons for which can be found in the com-
plex political and social history of the area. Such economic and politic milieus
seem to have contributed to the wealth of the female patrons and to their social,
cultural and religious identity along with the vitality of the Christian communi-
ties in the Seljuk territory. The female donor’s faith in the power of images of
the past has remained undiminished but it is now expressed in a social context
in which the female patron seems to become more significant.

As per our observations in situ, we have observed several iconographic
aspects linked, in particular, to the garments worn by female donors, which
have, until now, gone unnoticed. We will focus on these elements as well as on
the dedicatory inscriptions and we will attempt to determine the identity and
social status of the female art patrons. Secondly, we will attempt to expose the
iconographic style of this region which would be incorporated into a broader
provincial tradition attested in the eastern Mediterranean. Furthermore, the loca-
tion of these dedicatory portraits within the sacred space, as well as their asso-
ciation with the pictorial background and the liturgy, will be examined to gain a
better understanding of the female patrons’ involvement in artistic productions.
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NOTA KAPAMAOYNA*

INuvaikeg dmpnTpreg otovg vaovg s Kanmadokiog
kot tov 13° ardva. Mo yevikn 0sdpnon

Ta toyoypaenuéva cuvola 6tovg Ppaymdelg vaovg ¢ Karnradokiog
Stodlovy péypt onuepa TOALEG YOPNYIKEG LAPTUPIES, YVOOTES OTO EMIGTNHO-
VIKO KOWO O apKeTEG ONUOCIEVCELS: LOVOYPAPIEC EKKANGLDV KOl GYETIKA Ye-
Viké apBpa. v mapovoa avakoivoon Oa emonuaviody opiopéve chHvora Tov
yxpovoroyohvtal otov 13° audva kot oto onoia 1 yuvaiko amoTelel onUavVTIKO
oTOlELD TNG YOPTYIKNG OPAGCTG.

O1 paprtopieg dwpedv mov codloviar oty Korradokio amd avth v eno-
AN, OMOTEAOVV TOADTIUN TTNYR Yo TV 1oTopia kol TV Kowwvia e H ovyke-
KPWEVT TEPLOYN EXOPEANONKE HI0G 1WOLHTEPNS OTKOVOLIKNG OVAKOYTS, KUPIMG
KTl T0 TpdTO 6o 100 13°” audva, OTay pe TV enKpaTnon Tov ZeATlovkmv
Tovpkwv kat T onpovpyic Tov GovATEVATOL Tov IKoviov edpatmOnke pio véa
KOW®VIKO-TOMTIKT KOTAGoTOoT. Ol VEEG VTEG GLVONKES KOl 1 YEVIKOTEPT] €VT)-
pepio TV ¥PLOTINVIKOY KOWOTHT®V Tov PBpickovioav oto 6eAToVKIKA €540,
QOIVETOL VO EVIGYVGOV TNV KOWOVIKY, TOATIGTIKY Kol 0pnokevTikn ToutdtnTa
g yvvaikog dmpnTplag, Kabdg Kot TV TPofoin .

g avtq T obvtoun Bempnon Ba emavapépovpe 1o CRTNUA TG KOWVOVL-
KNG B€oMC TOV Yuvauk®dv dopnTpldv pe TN Pondela v TANPOEOPIHOV TOV Log
TOPEYOVV Ol OPLEPOUOATIKEG-KTNTOPIKES EMYPOPES, KAODS Kol KATOIV VEMV
EIKOVOYPOUPIKAV CTOLYEIDV TOV APOPOVY KLPIMG OTNV EVOLUAGIO TV YOVOIKDV
Kol Ta omolo, HEYPL oNUePa, dev elyov emonuaviei. Oa emyelprcovie, aKoLa,
VO TOPOVGIAGOVE TIG KOAATEYVIKEG TAGELS TOV TTAPOTNPOVVTAL GTNV TEPLOYN
KoL TG 0moieg Oa pwopovoape Vo EVIAEOVIE GE [0 EVPVTEPT EMAPYLOKT KOAAL-
TEYVIKY TapAdoon mov evromileTal oTo TaAMLd £64¢N TG avtokpatopiag. Té-
AOG, o€ Lo TPOOTADELN VO KATAVONIGOVLE TV BV AVAUEEN TOV dOPNTPLOV
oV KoAATeyVIKn dnpovpyia, Ba eEetdoovpie tn Béom Tov KataAapupdvouy Ta
YOPNYIKA TOPTPAITA HECH GTOV YMDPO TOV VooV, KAOMG Kot T GUVOEST TOV TPO-
KOTTEL LE TO ELKOVOYPUPIKO TPOYPOLLLLAL.
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STYLIANOS E. KATAKIS

Fragments of Roman Sarcophagi from Lissos, Crete.
Typological and Iconographical Problems

At Lissos, harbor and center of the cult of Asclepios in southwestern
Crete throughout the Hellenistic and Roman times, fragments of only two sar-
cophagi have been found.

A fragment of the lower part of the chest comes from an Attic sar-
cophagus dating from the 3™ century A.D. A very small part of its sculptural
decoration has remained intact, so it is almost impossible to determine the sub-
ject of the front and the rear side, while the relief depicted on the right side may
— with many reservations — represent a scene from the myth of Phaedra.

Six fragments belonging to a peculiar roof-shaped lid of a second sar-
cophagus have been used to decorate the exterior walls of a later, Christian
chapel. The decorative motifs chosen for the pediments and the front of the lid
seem to suggest that it was created in an Asia Minor workshop; the lid, for in-
stance, belongs, most probably, to the early, experimental phase of the work-
shops of the first half of the 2™ century A.D. A small number of sarcophagi
with relief decoration on the roof-shaped lid pertain to this phase. Examples
found mainly in Delphi and Hierapetra (Crete) seem to be local products under
Attic influence.
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YTYAIANOZ E. KATAKHZ

OpadopaTe PORUTKAOV GUPKOPAY®V 0o T Aleo Tng Kpntne.
Tovmoloyikd Kot etkovoypa@Ika Ttpofinpata

m Awed, Mpavt kol kévtpo g Aotpeiog tov AckAnmiov otn N.A.
Kpftn xotd tovg eAAnvioTikohg Kot popaikods xpovovg, €xovv avevpebel
Opavcpata 0Vo LOVO CUPKOPAY®V.

Ao v TpodTn coleTon TURUA TG PAONMC TG AUPVOKOG OTTIKNG Gop-
Ko@dyov tov 3% at. u.X. Ao 1o YAumTo ditdkoopo dtatnpodvial eAdLeT, Kot
YU awtd dvoepunvevta, tyvn g tpdcbiag Kot omicOiog Oyng, Eved 1 TapAcTIoT
g 0e&lic TAELPAC OVIKEL — UE 0PKETEG EMPVAGEELS — aTo pobo g Daidpag.

A7d ™ 0e0TEPN COPKOPAYO OMLOVTAL, EVIOLYICUEVO GE UETAYEVEGTEPO
exkAnodki, 6 Opadopato gvog eEaPeTikd 1310TLTOV GTEYOLOPPOL KAV LUATOG,
H &&étaon tov dtokoopunTikdv OeldTtov 6To AETOUOTO KO GTN PAyT TOPATE-
UTEL GE KATO10 UIKPAGLaTIKO gpyacthplo. [TiBavotate avikel 6TV TEPOUUATIKN
@GoN TOV EPYOOTNPI®V KUTAGKELNG 6OpKOPAy®V, dnA. 6t0 o' pod tov 2°° ot
w.X. Xt @don avt) omodidetar £voc TEPLOPICUEVOS aPLOLOG COPKOPAY®OV LE
avayALQEO S1KOGUO GTN PayN TOL KaALUUaToG. [Tapadeiypoto Kupimg amd Toug
Aghpovg kot v lepametpa g Kprtng, paivetal va amotelodv npoidvta tomt-
KOV LAALOV £pYOoTNPlOV e ATTIKEG EMOPACELS.
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GEORGIA KOKKOROU-ALEVRAS

Another Puzzling Laconian Relief

In the area of the former municipality of Pharis near Sparta the frag-
ment of a relief came to light as a chance find in 2006. The relief was carved on
the upper surface of the abacus of an Archaic Doric capital which was reused
for the purpose. It belongs to a distinct group of Hellenistic and early Roman
Laconian reliefs. These reliefs, though known for a very long time, have not yet
been securely dated or interpreted. Their main feature is the representation of a
variety of motives (acanthus plant, vases, lion’s head) some of them obscure, of
great iconographical and iconological interest which is furthermore enhanced by
their relation to the Laconian stelai with palmettes of the classical period. The
examination of the new relief will serve to reopen the discussion on the idiosyn-
cratic and imperfectly understood Laconian art.
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['EQPTIA KOKKOPOY-AAEYPA
"Eva axopn awviypatiké AaKk@viko avayilveo

2V meployn Tov Tpadny Anpov @dpidog Ppédnke tuyaio o 2006 amo-
OTOGUOTIKG cmlOuevo avayAveo, Aa&evuévo, og B Tpoeavmdg xpnor, 6Tov G-
Baka evog apyaikod dwpukod Klovokpdvov. To avaylvpo avikel oe opdado Ao-
KOVIKOV avayAdQOV TOV EAANVICTIKOV-TPOIUOV POUITKOV YpOVOV TOL oV Kot
glval yvootd arnd maloid, ogv Egovv ypovoroynbel uéypt oTiyung Le oAl
OAAG 00TE £YOVV TUYEL IKOVOTTOMTIKNG Epunveioc. XapakinpioTikd Toug yvdpt-
OO EIVOL 1] OTEIKOVIOT] ETEPOKANTOV EK TPDOTNG OWEMS KOl SUCEPUIVELTOV [LO-
Tifov (drxoavOa, ayyeio, AEOVTOKEQPOATN) OV EUEAVICOVY EEUIPETIKO EIKOVOYPO-
QKO KOl EIKOVOLOYIKO EVOLOQEPOV, KOOMG UAAIGTO GUVIEOVTOL UE TA, TTOAD YVO-
O0TA «AOKOVIKG avOEoy Tov KAaoKoOv ypoéveav. H mapovoioon kot e&étaom
OV VEou avoyAvgov Ba avoifel ek véou Tn culitnon Yo TV WOOUopeT|, EAAL-
OGS YVOOTH KOl &V LEPEL TAPEENYNLEVT AOK®OVIKT TEXVN.
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KONSTANTINOS KOPANIAS
Archaeological and Historical Research in North Iraq

The Kurdish region of Iraq has been one of the most isolated and tor-
mented areas of the Middle East during the last four decades and so today it is a
terra incognita, from the archaeological point of view. In the last few years this
situation has changed completely. The three Kurdish provinces are now
autonomous and have become a safe and prosperous haven in the still bedev-
illed Iraq. The Department of History and Archaeology has secured a permis-
sion to excavate in two important archaeological sites (Tell Nader, Tell Baqgtra),
to conduct a research for the localisation of the Gaugamela battlefield and also
record the existence of all Hellenistic finds in the Museums of north Iraq.
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KONETANTINOE KOITANIAE
Apyoroloyiki kKo 1oTopik) £pevva oto Bopero Ipax

To xovpdwkd tunpa tov Ipdx vnpée pia amd TIG TO OTOUOVOUEVEG KoL
moAbTadeg meployég e Méong AvatoAng KoTd TIC TPONYOOUEVES TEGGEPLS OE-
Koetieg Kol €Tol  oNUEPE OmMOTEAEL Omd OPYOLOAOYIKNG Gmoyng piav terra
incognita. To teElevtaio OPLMG ¥pOVIK aVTN 1) KOTAoTAOT &XEl AALAEEL pdnv. Ot
TPEIS KOVPOIKEG emapyiec eivor TAEOV ALTOVOUES KOl OTOTEAOVV io vnoida o-
CQAAENG KOL paydoiog OIKOVOUIKNG avamTuéng Héoa 6to akoun yelpalouevo
Ipdx. To Tpqua Iotopiag kot Apyotoloyiag e€acpdiice v Adsa yuoo TNV
TPOAYLLOTOTOINGT avaoKaeNS o€ 000 onUovTIKEG apyatoroywkés Béceig (Tell
Nader, Tell Bagtra), oAAG Kot TV TPAYUOTOTOINGT EVPVTEPNC EPEVVOG VIO TOV
EVTOTMIOUO TOL Tediov TG payng Tov Fovyouniov Kol Ty Kataypaen toyov
EMMMVICTIKAOV EVpNUAT®V 6T povoeia Tov Popeiov Ipdx.
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NoTtA KOUROU
Tenos-Xobourgo 2009-2010

During the 2009-2010 excavation seasons at Xobourgo research fo-
cused on the one hand in the understanding of the open-air sacred place re-
vealed on terrace AA, on the other in continuing the investigation of terrace E.

The open-air sacred place revealed on terrace AA, in front of the Cy-
clopean wall (hence nicknamed “Procyclopean sanctuary’), has been investi-
gated in detail. It presents several distinct phases, which compared with other
contemporary Cycladic sanctuaries helps to understand the evolution of some
early Greek sanctuaries in the islands from their first primitive form in the open-
air to the appearance of a sacred oikos.

Research on the large building on terrace E concentrated on going
deeper than the classical level in room E2, where a large pithos had been found
in situ. As it turned out this pithos was based on the floor of the earlier archaic
building, but it remained in use in the later phase of the building although floor
lever had been raised substantially. A circular built pedestal was used for hold-
ing up the large pithos E2.

The recently excavated wide, stone-built pathway (kalterimi) leading
directly from the Archaic wall on the lower terrace AA to terrace E higher up is
seen as a sign of the significance of building E.

Cireular base of pithos £2

M&Mﬁ&mmuwﬂpmamﬁ* Ll ;1"'.\
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NoTA KOoYyPOy
Tvoc-Edpmovpyo 2009-2010

Kotd ta 600 televtaio étn 2009-2010 1 €pgvuva 610 EdUmovpyo giye
®G oTOYO APEVOG TNV OAOKANPMGN TNG OVOCKAPNG TOV TPOiHov vraifplov te-
pov oL €xel amokoAveOei oto Avonpo AA akpifdg E£® amd TNV TOAN TOL KV-
Khoneov teiyovg (“IlpokvkAdnelo 1£pd”) Kot APETEPOV TNV TEPALTEP® OlEPED-
VNOT TG HOPENG KOl TNG AELTOLPYING TOVL HEYAAOL OIKOSOUNUATOG TTOV EXEL O
moxaAveOel oto dvonpo E.

H épevva 610 dvdnpo AA amoxdivye moALd vEa oTotyElo TOV GUUTAN-
POVOLV TNV EKOVA TOL VTLOUOPLOV 1EPOV LE TOAAEG ONUOVTIKEC AETTTOUEPELES Y10
TN pope1 kat TN Asttovpyio Tov. H apykr dtapopemon tov 1epov katevbeiov
EMOV®O OTOV QUGIKO PBPaYO EMITPENEL VO EXOVUE L0, GOQT EKOVA TNG LOPONG
TOV, EVO TOAPAAANAC 1 GUYKPLON TOV UE GAAL GUYXPOVA, OAAG AlYOTEPO KOAG
Statnpnuéva, KOKAUOIKE, 1Epd EMTPEMEL TV KATAVONGOT TNG ELPAVIONG Kot eEE-
MENG TOV TPOTUOV 1EPOV GTO VNGIOTIKO YDPO.

H ovvéyion tng avackaeng oto dwpdtio E2 oto avonpo E £dwoe gvor-
AQEPOVOEG TANPOPOPIES YU TIG PACELS TOL OIKOSOUNUATOG Kot £0€1EE OTL O Ti-
0o¢ E2 mov &iye Ppebel in situ 610 6GmEdO TOL KAUGIKOV OTKOSOUNUATOS EOPOL-
Cotav younAotepo. 6To dAmEdO TOL apyaikov owodounpatog. Evolapépov ma-
povciale 1M KTIOTH KUKAIKT KOTOOKELN TOL TOV GTNPILE, EVO 1) ATOKAALYT EVOC
UEYOAOV KOATEPIUIOD TTOV EEKIVOVOE OO TNV TEPLOYT TOV OYLPMOUATIKOD TTEPL-
Borov oto Avonpo AA Kot 00MyoDGE AvNPOPIKA 6TO KTHPLo Tov avdnpov E to-
vifel v Waitepn oNUOGIio GVTOV TOV OIKOJOUNOTOG.

Avanpo AAL TIpatpe Iepd (allpokukharoie lepoe)
Y rokeinevo tow Apgaikol TEpng A n__
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THEODORA KONSTANTELLOU*

Christian Wall Painting in Egypt, 7" to 13™ Centuries.
Stylistic Evolution, Prototypes and Influences

Even though there has been an increase in the interest of the study of
wall painting in Christian Egypt during the last decades, systematic publications
of the mural paintings or overall studies of Egyptian, Christian monuments have
been relatively few. These attempts have been limited, also, due to the bad pres-
ervation of the material itself and the absence of its systematic recording.

What is more, there are a few studies and publications on the stylistic
analysis of the painted decoration of specific monuments or groups of monu-
ments in the area. Most of these are dealing with the monuments of the period
between the 5" to 7" centuries. The picture of Christian art of Egypt as a coher-
ent unit of art history is formed to a great extent on the basis of these studies.

This paper -an outcome of a broader study on the mural paintings of
Egypt- is a brief presentation of the stylistic data of the christian wall painting
in Egypt during 7™ to 13™ centuries. At first, the main stylistic cross-currents
will be recorded and defined. Objectives of this examination will also be the
dynamics of local prototypes and the artistic relations with Byzantium and oth-
ers neighboring areas in the Eastern Mediterranean.

In general, the paper will provide some insights in order to approach the
artistic production of Christian Egypt, discussing them through earlier research
topics, especially concerning local production and its impact on the artistic field
of Eastern Mediterranean.
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OEOAQPA KONITANTEAAOY *

H teyvotponia g yproTiovikig evroiylog Loypa@kis TS AryvaTov
™V ePiodo 7o - 130g awmvag. Iopeia e£éMéng,
TPOTLTTA KOl EMOPACELS

Av Kol To gvOlPEPOV Yo TN HEAETN NG evtoiywg (OYpapikng Tov
ypoTvay oty Alyvrto €xel tnv tehevtaio dexoetioo ovénbei, Aeimovy axoun
— pe Ayeg povo eEapECEIG- Ol GUOTNUATIKES OTUOCIEVCELS TMV TOLYOYPOUPLDV
TOV YPLOTIOVIKOV LVILUEI®V TNG TEPLOYNG, KAOMDG Kot OYETIKEG cuVOETIKEG PEAE-
te¢. H xok1| dtothpnon tov PeEYaAVTEPOV UEPOLG TOV TOLYOYPAPIDOV KOL 1 KN
GLOTNUOTIKY KOTOYPOPT] TOVG, TPOKUAODY GNUOVTIKEG OVGKOAMES GE OYETIKA
gyxepnUaTO.

ITeplopiopéveg eivar ot peAétec kot dNUOGIEVGELS, Ol OToleg EXovV 0O-
oxoAnfel pe TNV aviAvon TG TEYVOTPOTIKNG EKQPACTI LEUOVOUEV®V UVNUEL-
®V 1} GLVOL®V ekKANGL®OV otV Alyvrto. Ot TEPIGGATEPES LAMGTA AVTOV TEPL-
opifovtar o épya g TEPLOdOL HETOED TOV S0V Kot 70V OlOVA, KOl GE OVTEG
Paocileton katd KOpLo Adyo 1m BedpPnon NG YPIOTIOVIKAG TEXVNG TNG ALyDTTOL
®¢ S10KPITNG KOAMTEYVIKAG OVTOTITOG.

H mapovca avaxoivoor, ardppoto evpuTePN HEAETNG TOL OVTIKEUE-
VOV, EMIKEVIPMVETOL GTN] CUVOTTIKY TOPOVGIOGCT) TV TEXVOTPOTIKMY OEOOE-
vaov ¢ evtoiyog {Oypaeikig mopaymyng T@V YPIoTIVOY TG AtydmTou TV
nepiodo omd tov 70 émg kKo tov 130 adva. Apyikd, Oa yiver mtpocmdfela va
AVAYVOPLOTOVY Kol EEETAGTOVY T KUPLOL TEXVOTPOTIKA OIMUOTA GTIV TEPLOYN.
H odvvouikn tov entdémiov mpotOTOV Kol 1) ETIOHUOVOT] TOV KOOV
TOPOVOUACTOV pe TNV T€YVT Tov Bulavtiov kot Tov GAAOV YOpmV TNG ovaTo-
AN G TepLpépelag Ba amoTeEAEGOVY TOPAAANAOVS AEOVEG OYOAMAGLOD.

H mpoondBeia mapovsioong tov dedopévov avtomv Ba coufdiel ot
Peitioon g edvag mov dabétovpe Yo T YPIOTIOVIKY {oypapikn tng Atyd-
ntov. [Mapddiinia, 8o @épel oy empdveln maAaldTEPOVS TPOPANUATIGHOVG
™G €PEVVAG CYETIKG e TNV EVTOMLO TAPOywYN, TN 0éom kal To poXo TG — Ue
SL0QOPOTONGEIS KATO TN OLAPKELD TNG HOKPAG OVTAHG TEPLOSOV- OTIC KOAALTE-
YVIKES O1EPYUGIEG TN LEGOYELNKNG AEKAVG.
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MARIA CONSTANTOUDAKI-KITROMILIDES

Topics Concerning the Decoration of the Church of the Presentation
of the Virgin at Smilés, Amari (14" Cent.): Iconographic Themes
and the Place of the Frescoes within the Art of the Broader Area

A small Byzantine chapel, dedicated to the Presentation of the Virgin, is
located in the now ruined settlement of Smilés, of the old community of
Vrysses, district of Amari, Crete. The village, once flourishing, gradually de-
clined and was finally abandoned shortly after the middle of the twentieth cen-
tury. As a result, the little church was neglected as well. The monument, a sin-
gle-cell chapel with a barrel vault (12.60X4.20m.), has by now preservation
problems, which the Archaeological Service is trying to solve.

The chapel’s interior was once covered with frescoes. However, the im-
paired condition of the building had a negative impact on its mural decoration,
which has suffered much damage and extensive loss. Nevertheless, the remain-
ing images, of striking expressiveness, are sufficient to disclose a certain
amount of evidence. They offer an idea of the kind and quality of the monumen-
tal painting of the area and period, allowing at the same time other observations
relative to both the iconography of the representations and the social aspect of
the artistic phenomenon.

Certain themes from the mural decoration, of particular interest, are se-
lected for discussion in the present paper. An evaluation of the art of the said
frescoes, comparisons to those of other monuments, as well as a chronological
assessment of them are also undertaken. Furthermore, reference is made to the
historical context of the early Venetian domination in western Crete and the role
of local aristocracy. Finally, these murals are juxtaposed with two other monu-
mental ensembles of the broader area, which most probably are the work of the
same company of painters.
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MAPIA KONSTANTOYAAKH-KITPOMHAIAOY

Zntpota Tov 01KOGHOV TOV vaoL TOV Elcodimv
otov Zpihé Apopiov (14% ai.): sikovoypogikd 0épota
Kot 1] 0&on TOV TOYOYPOPLOV GTNV TEYVN TS EVPVTEPNS TEPLOYNGS

"Evag pikpog folovtivog vaos, aptepopévog ot Eioddia g @cotdxov,
BpiokeTor otov gpemmUEVO ONUEPA OIKICUO ZAE TNG TOAUAG KOWOTNTAG
Bpvcav oty erapyic Apopiov Kpnme. O owiopdg, GAAOTE aKUOiOg, YVOPICE
OTOOWOKN TOPOKUN Kot TEAOG EYKOTOAEIPONKE Alyo HETA TO PLEGH TOV E1KOGTOV
aLdva, e amoTéAeoo va TapapeAn0el katl o voiokog. To tamevd pvnpueio, po-
VOY®PO Kl KOUOPOOKETNGTO, dlaotdoemy 12,60X4,20 ., £xel mAéov TpoPin-
pota dtutpnong, o onoio mpoonadel va aviyetoniost  Apyotorloywkn Y-
pecia. O valokog fTav apyikd Katdypopog, To TEPUGLN OUMS TOV OLOVOV KL 1|
KOKT KOTAGTAGN TOV KTIPIOL EXNPENCAY PVITIKE KOl TOV TOLYOYPOAPIKO S10KO-
opo, o omoiog €xel vmootel TOAAEG @Oopég ko ekteTopéves ammAetec. [la-
POL’ALTA Ol EVATOUEVOVGEG TOLYOYPAPIES, EEMPETIKNG EKQPACTIKOTNTAS, EYOVV
TN SUVOLIKN VO TOPACYOVY O TV TAELPE TOVG GTOV EPELVNTY], LOAOVOTL OVL-
TOYPOPES KO QYPOVOLOYNTES, APKETES LOPTLPIES Yo TNV TEXVN OV EKPPALOVV
Kot Yo Ty emoyn] Tovg. Kot apyds mpocseépouv o gikdvo tov €idovg Kot g
ToOTNTOC TNG MVNUEKNG COYPAPIKNG TG TEPLOYNG, EVD TAPAAANAQ EMLTPE-
TOVV TN OOTUMOT UG GEPAS GAA®MY TOPATNPNCEDY CYETIKDY TOCO WUE TNV
EIKOVOYPOPI TOV TAPOCTACEDY OGO KoL LE TNV KOW®MVIKY TAELPE TOV KOAAL-
TEYVIKOD (POLVOUEVOV.

Ymv avakoivoon cv{ntovvtal opicpéve Béuata Tov S1aKOGUOV TOV
vaod ov Tapovctdlovy dlaitepo gkovoypapikd evdlapépov. Emiyeipeitoan n
OTOTIUNOY TNG TEYVNG TOV TOL(OYPAPIDV, 1| GUYKPION TOVG HE OUTEG GAA®V
pvnueiov kail n xpovorodynon tovg. Epguvdrtol to 16topikd mAaiclo 6to omoio
umopel va tomobetn el 1 idpvon kot 1 SKOGUNGT TOL VAicKoV, Evd AapBdvo-
vtol Voy” ot wWiuitepec cuvOnkeg g mpoung Bevetokpatiog omn dutkn
Kpnm kot o pdrog g tomikng apiotokpatiog. TELOC ol toyoypapieg avtég
ovoyetilovtal pe dVO GAAG LVNUELOKA GUVOLD TNG EVPVTEPT|G TEPLOYNG TTOV Tl
Bavotato amotedovv Epya TG 1610 opadag (wypdpwv.

=y o s B
VBIETAHENH.
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STELIOS LEKAKIS*

Managing Cultural Heritage in the Days of Economic Downshift;
Economic Values, Sustainable Development and the Retracing
of Culture

Traditional economic models address cultural heritage as a tradable
product, competitive in the (tourist) market that could: attract economic re-
sources, be placed along with the -overarching- development patterns and act as
national ‘competitive advantage’. Cultural heritage management is -improperly-
considered as the central means to the above processes, as it is compiled by
methodologies and paradigms of business administration and economic man-
agement.

Since 1970’s and especially after the Brundtland report (1983), the is-
sue of ‘sustainability’ comes to the fore-front, related to the management of en-
vironmental, social and natural resources. This will affect later policies and
strategies, recognizing the impact of the linear understanding of development,
especially on the environment.

Even with great delay, in the recent years, there have been attempts to translate
some of the ‘sustainable’ ideas into the management of cultural heritage (e.g.
cultural tourism, urban regeneration schemes). However, in these, one can eas-
ily trace blatant incompatibilities, especially when persisting managing this spe-
cial and multi-valued resource through the singular perception of capitalistic
market and monetary profit.

The economic problems, nowadays, caused an inflation of the issues discussed
above -through the angst of retaining the economic outputs in the cultural heri-
tage-touristic sector- while promoting interesting interactions with communities
that ascribe national or other values on the monuments.

In this frame, this paper, part of my ongoing research, deals with the
economics of cultural heritage, its presence in the developmental processes and
the implications in the cultural capital (after Bourdieu), proposing a more local,
participatory and symbiotic process for culture and society.
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YTEAIOE AEKAKHZ*

H dwayeipron TS TOMTIOTIKNG KA POVOULAS GTOV KO1PO
TNG OIKOVOUIKTG VPEGTS OLKOVOMIKES 0&ies, frooiun avartoln
K01l 0 ETOVEVTOTIGUOS TOV TOMTIGHOV

Ta mopadooiokd OIKOVOUIKA HOVTEAN OVTIUETOTILOVY TNV TOALTIGTIKY|
KANPOVOULE KUPIOG M VO EUTOPELGIUO TPOIdV, avIOy®VIGTIKO otV (Tovpl-
OTIKN) 0yopd, OV SVVOTUL VO CUYKEVIPMGEL OIKOVOULKOVS TOPOVGS, VO OyKl-
oTpwbei oTO dpUa TNG -EMKAADTTOVCAG TAVI®V- AVATTUENG KOl VO OTOTELECEL
10 €BviKd ‘ocuykprTikd mAeovékTua’. Kevipikd pécov autdv Tov S10d1Kaciov
Oewpeital, KaTaYPNOTIKA, 0 EXGTNUOVIKOS KAASOC TNG dlaeiplong TOATIOTIKNG
KAnpovopdg, dounpévog e£aAiov amd pebodoroyieg kot mapadeiypoto g
Ol0lKNoMG EMYEIPNOCEDV KOL TOV EVPVTEPOV OLKOVOUIKOV HAvatipevt. ATo
dekaetia Tov 1970, ko Wwitepa petd v €ékBeon Brundtland (1983), épyovral
GTO TPOGKNVIO TNG OVATTLEINKNC S10d1KaGiag Ot EVVOoleg TG ‘Plocidntog’ Kot
™G ‘aEPOPOV, GLVEYOVG, STNPNOUNG AVATTLENG’, OXETIKA Ue TN dloeipion
QLOIKAOV, OIKOVOUIKOV KOl KOWVOVIKOV TOPOV, Ol OTOieC emnpedlovy KOTOALTL-
KO UETEMEITO. TOMTIKEC, avayvmpiloviog TIC EMMTMOELS TNG YPOUUUIKNG Oempn-
ong ™G avamTuéng, Kupimwg 610 PLGIKO TEPIPAALoV. Av Kot pe kobvotépnon
APKETOV YPOV®V, TOV TEAEVTAIO KOpd Yivoviol Tpoomadeleg HeTAPPOONG TG
Biodoung Tpocéyyiong otn doyeipton TG TOMTIGTIKNG KANPOVOLILAS o€ eminedo
TOAMTIGTIKNG OTPOTNYIKNG Kot TOMTIKNG (PA. Yo Tapddetypa, TOATIGTIKOG TOV-
PLOHOG, avOPEOLIoTN 10TOPIKOV KEVIP®Y TOAEMV KOl EMLYEPTULATIKT dPASTNPLO-
™mrTo). Z€ aVTEC, OUMS, VOl OpaTEC OPKETEG avakolovdieg Tov TpokvmTovY O-
tav eEakohlovbel va dayepiletor kaveic Evav 1060 1010itepo Kol TOALAELNKO
‘TOPO’, IE TOVG LOVOGTIUAVTOVS OPOVG TNG KOTITAAMGTIKNG oyopds. H oucovopt-
KN ovykvpia Tng Tp€Yovoag mepLodov d1dyKmoe To Bépata mov cvintiovvtol
TOPOTAVD UECH TNG OY®OVIOG Y10 OIKOVOUIKT GTOSOTIKOTNTO TMV EPUPLOYDV
NG TOATIOTIKNG KANPOVOULAG OV amevBUVOVTOL GTO TOVPIGTIKO KOWO OAAGL
TPOKALESE KOl EVOLOPEPOVGES AAANAETIOPACELS LE TO POVTACIOKO KOWVOTHTMV,
oL avayvopilovv ota pvnueio eBvikéc Kot GAAEG TALTOTNTEC. € LT TO TANL-
ol0, 1 TOUPOVCH AVUKOTVOGT), TUALO TNG VIO OAOKANP®GN SLoTpInig Tov Ypapo-
VTOG, O.CYOAEITAL LE TO OIKOVOUIKO TEPIPAALOV TNG TOAITIGTIKNG KANPOVOULEG,
v €vtaén g otnV avarTuEloK SLodIKAcio Kot TIG GUVETEIEG GTO TOMTIGTIKO
Kkepaiato (katd Bourdieu), vmootnpilovtag pio TeplocOTEPO TOTIKT|, GUUUETO-
YK Kot GUUPBIOTIKY SaOTKOGIA Y10 TOV TOATIGUO Kol TV KOW®Vid.
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ELENI G. MANOLESSOU*

Sculptural Production in Thebes during the Middle
Byzantine Period

The present paper aims to present the main results of doctoral research
on Middle Byzantine sculptural parts (9" — 12" ¢.) from Thebes. These parts,
which were in the past collected in the Archaeological Museum of Thebes, in-
clude architraves, lintels, panels, capitals, columns etc. Only a small part of
them has been published until now, the majority remaining unknown to the
academic community. Again, only a small part of the sculptures can be attrib-
uted to specific churches of the city, known from excavations, as e.g. Hagios
Gregorios Theologos (872/3), while most of them are of unknown provenance.
As a rule, the material from unknown churches is so fragmentary that the re-
construction of their structural decoration as a whole is impossible.

Nevertheless, the study of these architectural parts illustrates the evolu-
tion of Middle Byzantine sculpture in the city, confirms historical testimonies
and archaeological data, sheds light on the largely unknown monumental topog-
raphy of Thebes and demonstrates its importance during the Byzantine period.
The comparison and correlation of the sculptural parts with corresponding ones
originating from Sterea Hellas, the Peloponnese and other mainland areas pro-
vide clues to the distribution and spread of decorative motifs, techniques, work-
shops, artistic contacts and exchanges and allows the quantification and statisti-
cal analysis of sculptural production in Thebes.
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EAENH I'. MANQAEZZOY *
I'watun Tapayoyn e Onpas kota ™ pesopulovrivi Tepiodo

2NV TapovGO OVOKOIV®moT Topovctdlovial OpIGHEVI GUUTEPAGILOTO
SOOKTOPIKNG EPEVVOAG GYETIKA LE YAVTTTA QPYLTEKTOVIKA LEAN TNG pecoPulavti-
vNig Tep1ddov (9°7-12° an.) mov giyov and ToAd cvykevipwbel 6to Apyatoloyi-
k6 Movoeio g ®npPag. And 10 GHVOLO TOV PEADV QVTAOV, TOV TEPIAAUPAVEL
EMOTOAN TEUTA®Y, KOGUNTEG, BmPAKla, KlOVIoKOVE, KIOVOKPOVO, €mOfuata,
K.G., ©g onuepa €xel dNUocievdel iKpodg oYeTiKd aplfuds, eved To TEPIGSOTEPQ
TOPOUUEVOLY AYVOOTO GTNV EXIGTNIOVIKT KOWOTNTO. M1KpO HEPOG TV YALTTOV
glval duvaTo va amodobovv og CLYKEKPIUEVOVS VOOVG TNG TOANG OV givat Yvm-
otol omd avookoeés, Onmg Ay, o Ay. [pnydpiog Oeordyoc (872/3), evd m
TPOEAEVOT| TOV TEPICCOTEPAOV EIVAL AYVOGTN. ZUVNOMG TO VAIKO OV TPOEPyE-
Tl oo VooLvg Vol amOoTACHATIKO, e amOTELECUO V. UV glval duvoth 1 a-
VO.GVGTOGCT) TOV YAVTTTOU SIUKOGHOL.

Qo1660, Ta VIO €EETOOT LEAN OTOTLTOVOLV «OVAYAVQOOY TNV €EEMEN
g pecoPulavtivig YALTTIKNAG TNV TOAT|, MPEPaidVOVY 16TOPIKEG LOPTVPIEG
KoL opyoohoyikd dedopéva Kol eOTILoVV AyvmoTeg TTUYXEG TNG LVNLELOKNG TO-
moypapiog g OnpPas. O cvoYETIGUOS TOV YALTTOV QVT®OV HE GAAL, CUYYPOVA,
™G evpvTEPNG TEPLOYNG TNG ZTepeds EALGdag, g IleAomovviicov kot GAA@V
TEPLOYDV, GUUPBAALEL OTNV EMGNLOVOT GTOLXEI®V MG TPOC TN d1ddocn TV dla-
KOGUNTIKAOV OEUATOV, TV TEXVIKDOV, TOV EPYUCTNPI®OV, TOV KOAMTEXVIK®OV &-
TOPOV KOl OVIOAAQY®DV KO GTI GLVAY®OYT GTATICTIKOV 0ES0UEVOV (OC TPOG TNV
TOPAYOYT YALTTOV GTNV TOAN).
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ELENI MANTZOURANI

Human Presence and Action in the Laconian Landscape:
Archaeological Survey in the Region of Ancient Voiai

This presentation refers to the program of the Archaeological Survey
which is conducted by the University of Athens in cooperation with the E’
Ephorate of Prehistoric and Classical Antiquities (aims, methodology and pre-
liminary results). The program has actually begun with the systematic survey of
the areas under research in 2009 and continued in 2010. It is expected to be
completed in 2012. The areas of research are three: first, that which extends
west of the contemporary town of Neapolis to the village of Viglafia in the east
and to the south from the coast to the so-called “Pano Oros” in the north. The
second one includes the southwestern part of Elafonissos and third one lies from
Palacokastro to the modern settlement of Korakas. During historical times the
region belonged to the dominion of ancient Voiai. The wider area of the survey
is interesting enough as it has probably functioned during the Bronze Age as the
intermediary commercial station for those navigating from the south to
mainland Greece. It was also famous in historical times, according to written
sources, for its significant cities. Further more archaeological finds testify to the
intensive exploitation of its rich iron deposits. So far, the survey has located a
large number of sites, dating from the Early Bronze Age down to Byzantine
times.
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EAENH MANTZOYPANH

H avOpomvn mapovcio Kot 0pacn 6To MAK®OVIKO TOTio:
épevva empaveiog otny TEPLoy) ToV apyainv Borov

H oavakoivoorn avty apopd oto mtpoypappe s Epesvvog Empaveiog
mov mpaypatonroleitor and to [avemotiuio ABnvav oe cuvepyaoia pe v E’
Egopeia IIpoictopikmv kot Kiaciwkov Apyoaotitev (otdyot, pebodoroyio kot
TPOKATOPKTIKA amoTEAEGHOTA). To TPOYPOALLLLO OVGIOCTIKA APYLICE LLE GUCTNLO-
TIKN 6apwoTn TV Vo Epevva meploymv to 2009 ko cuveyicOnke to 2010. A-
vapéverat va odoxkAnpmBet to 2012. Ot meproyég eival Tpeic: N TpdT gival avTy
7oV ekTeiveTal 0o T SLTIKG NG SVYYpovng Nedmoing uéypt To xwp1d Brykhd-
QL0 GTOL OVOTOAIKA, EVD 0TO, VOTIOL amtd TNV okt Uéypt To enovopalouevo Iavo
Opog ota Popeta. H dedtepn meprhapPdvet 1o votiodvtikd tunpa g EAagpovi-
oov kat M Tpitn Ppioketar peta&d tov [HoAadkaoTpov HEXPL KOL TOV OTUEPVO
ouvolkiopd Tov Kopaka. Katd toug 16toptkong ypodvoug 1 meployn avinKe 6Tnv
emkpaTel TV apyaiov Bowwv. H guphtepn meployn g épevvag ivar vota-
@EPOVGA, SLOTL TPOPAVAS Acttovpyovoe kotd v Emoyn tov XaAkov wg evod-
UEGOG EUTOPIKOC GTOOUOG OCmV AV A VOTIOL TPOG TNV NAEWPOTIKY EAAG-
do. "Hrtav eniong yvmot katd T0Ug 16TOPIKOHS YPOVOVS, GOUPMOVA LE TIS YPO-
TTEG MNYEG, Y10 TIG oTovdaieg mOAELS TG Emmpocheta, to apyoioroyikd gvpn-
HOTO TEKUNPLOVOLY TNV £VTOVN EKUETAAAEVOT] TOV TAOVCIOV KOITACUAT®V Gl-
onpov. Exi tov mapdvioc 1 €pevva Exel amodmoel peydio aplud Bécewv Tov
ypovoroyovvtar amd v [pdiun Xoikokpatio Emg kot tovg Pulavivodg ypo-
VOug.
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NIKOLAOS MASTROCHRISTOS*

The Painted Decoration in the Church of Agios Nikolaos at Maritsa,
Rhodes (1434/5)

One of the few dated monuments of Rhodes is the church of Saint
Nicholas at Maritsa. According to its dedicatory inscription, the single barrel-
vaulted church was built and decorated by the painter Alexios at the expenses of
the villagers of Maritsa on the year 1434/5.

The iconographic program of the church, though compact it may be, it
does provide some interesting views. The choice of saints, like saint Mamas or
saint Tryphon, closely related to the peasantry, or other popular saints, like saint
George Diasoritis and even the Archangel Michael Tharenos, gives a slight
glimpse of the admiration and the faith local villagers upheld. On the other hand
it should be stressed out that the triple appearance of bishops, once in the sanc-
tuary and twice in the nave, along with the depiction of the Apostles Peter and
Paul marks the fluctuating political and religious situation that existed on the
island of Rhodes, just a few years before the Ferrara-Florence Council.

The name of the artist and the year of the execution of the painted deco-
ration in the dedicatory inscription, in addition to the attribution of a part of an-
other ensemble, the church of Saint Anastasia at Monolithos of Rhodes to the
same painter, offer additional information on the artistic production on the is-
land during the fifteenth century.
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NIKOAAOE MASTPOXPHETOS*

O Tor0YpUPIKOG O1AKOGHOGS TOV Va0V TOV AYiov NikoAdov
oto Maprtod g Péoov (1434/5).

‘Eva amd to. eEldyioto mopadeiypoata akpipdg ypovoroyNUEVOV TOLYO-
YPAPIK®OV cuvOr@V TG Podov amoterel 0o Aylog NikdAaog oto ywptd Mapitod.
ZOUPOVO LLE TNV KINTOPIKY| EMLYPUPT], O LOVOY®POS VOOG oveYEPONKE Kot dia-
KoounOnKke pe damaveg TV Katoikwv tov yoplod Mapit{a oto 1434/5, ue v-
mevBuvo g Toroypdenong tov {oypdeo ArELLo.

To ewovoypaeikd TPOYPUULO TOV VOO, GUVETTVYUEVO AOY® TGV Ui-
KP®V TOL JGTAGE®V, TOPOLGLALEL EIKOVOYPAPIKO evdlapépov. H emhoyn ayi-
v, 6nwg Tov Mdapovtog kot Tov Tpdewvog, dpprKTo CUVOESEUEVOVY UE TNV O-
ypotomoweviky {on Tov Katoikov g vaaifpov, oAAd Kot SNUOPIA®Y ayimv
oYeTLONEVMV LE TNV TTEPLOYN, OTTC ToL ['ewpyiov Tov Alacopitn 1 Tov Apyoy-
vélov Mo tov GappevoD, eival EVOEIKTIKEG TOV TIUOV TOV aLTOL £xoipay
oo TNV TOMIKY KOw®vio. Ao TNV GAAN, 0 VIEPTOVIGUOC TOV LOPPDV 1EPUPYDV
Kol 1 ameKOVIoN TV Kopueoioy amoctolmv I1étpov kot ITaviov motedovpe
otL oyetilovtal e TNV TEPIPPEOVGA KATAGTAGN GTNV ITnoToKpaTovuevn Podo,
Alya poALg xpovia Tpv amod tn LHvodo Deppdpag-Prlopevtiag.

H avagopd Tov 0vOHTOG TOV KOAALTEXVN OTIV KTNTOPIKY EMYPOOY, CE
GUVOVAGUO LE TNV YPOVIA EKTEAECTG TV TOLYOYPAPLDV, KOL 1| TPOCYPUPY| OE
aVTOV PEPOVE TOV TOLYOYPOAPIKOD O10KOGHOL TOV vaoy TG Ayiog Avootociog
ot Movoabo g Pédov, npocBitovv véa ototyeior GYETIKA Ue TNV KOAALTE)VL-
KN onpovpyia endvopwv tAéov (wypdewv otn Podo tov 1500 aidva.
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EFTHIMIA E. MAVROMICHALI

Truth and Stereotype in Painting: the Case of Theophilos

The subject of this paper is Theophilos’ paintings which represent

places that he had never visited himself, like Konstantinople or Italy. He would
paint them by adjusting each new subject to motifs which he had already known
how to use.
The interpretative approach is based on the view of the historian of art, E.H.
Combrich, that  the familiar will always remain the likely starting point for the
rendering of the unfamiliar” and that ““ an existing representation will always
exert its spell over the artist even while he strives to record the truth”.
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EvyeyMiA E. MAYPOMIXAAH

AMOg10 kon oTEPEOTVTTO 0T OYPAPIKN:
H nepintmon tov Oed@rriov

Ol TG TapovGag ovoKkoivoong ivat ot mivakeg tov OOV TOV
aodid0VV TOTOVG OV 0 1010¢ deVv elye MOTé emiokePTel, OT®G N Kwvotavtivov-
oA N M Itadio. [ va ta amodmcel Tpocsdpuole Kabe véo BEua o mpdTLTTO
7ov elye paBetl va yepiletor. H epunveia otpileton otnv dmoyn tov 16T0ptko
g téyxvng E.H. Gombrich, 611 «to oweio amoteAel ko Oa omotedel mavtote
aQETNPL0 Y10 TNV 0TOS00T] TOV [UT) OIKEIOLY Kol OTL 0 KaAMTEXVNG «Ba veioTaTon
névtote TV KaBoPIoTIKY ENTLOPAUCT] TNG TPOVTAPYOVGUC OVATOPACTACNG, KOO,
Kl av Tpoomafel eMKpVa vo 0TodmCEL TNV oA 0gla.»
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GEORGIOS MOSTRATOS*

Problems Surrounding the Reconstruction
of the Pedimental Compositions and the Akroteria of the Temple
of Athena Alea at Tegea

This paper deals with the iconographical problems of the two most im-
portant compositions of the Parian sculptor Skopas, namely, the pedimental
sculptures of the temple of Athena Alea at Tegea (345-335 B.C.). The recon-
struction of the pedimental compositions of this temple is one of the most con-
troversial topics in 4th century B.C. sculpture, and scholarship has been dealing
with it since the end of the 19th century.

The east pediment of the temple depicted the hunt of the Calydonian
boar (Paus. 8.45.6-7) with Atalante as leading figure, the Tegean heroine par
excellence. The paper focuses on the text by Pausanias, which is one of the most
detailed descriptions of the travel-writer concerning pedimental compositions,
in relation to the surviving material, and tries to identify it with the figures that
are listed by Pausanias (Atalante, Meleagros, Theseus, Telamon, Peleus,
Polydeukes, lolaos, Prothous, Kometes, Ankaios, Epochos, Kastor, Am-
phiaraos, Hippothous and Peirithous). Furthermore, this paper tries to place
these figures in the triangular field of the pediment and examines problems of
composition.

The west pediment of the temple represented the battle between Tele-
phos and Achilles on the plain of the river Kaikos, according to the laconic note
by Pausanias (8.45.7). The paper examines the problems of iconography and
identification of the fragmentary material as well as the problem of the repre-
sentation of Athena, Herakles and Dionysos in the pedimental composition, on
the basis of the myth and the local cult.

Finally, the paper examines the akroteria of the temple in relation to the
subject-matter of the pedimental compositions.
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I'EQPTIOE MOSTPATOZ*

HpofMjpata avorepacTacns TOV GETORITIKAOV 6LVVOEcE®Y
KOl TOV 0KpOTNpiov Tov vaov s AOnvag Aréag oty Teyéa

H mopovoa avakoivewon dampaylaTedETAL TO EIKOVOYPOOIKAE TPOPAN-
pata Tov 000 onuavtikotepmv cuvbésewy tov Tlapiov yAvmtn Xxdma, TV oe-
TOUATIKOV YALTT®V TOV vaov g ABnvag Aréag otnv Teyéa (345-335 n.X.). H
avamopAcTOCT) TOV EVOETIOV GUVOEGE®V TOV VOOV aVToL gival, GLVANA, OO Ta
o apeieydueva Bépata g TAaGTIKNG Tov 40V ol T.X. Kol OTOCcYOAEL TNV
épevva amd ta TEAN Tov 190V aidva.

To avotolkd aétopa Tov vaos aneikoviie ) OMpa tov Kaivdwviov
kémpov (ITove. 8.45.6-7) e TPOTAYOVIOTIK HOpEN TNV ATOAGVIN, TNV KOTE-
Eoynv npowida ¢ Teyéac. E&etaletan to keipevo tov Iavoavia, To omoio gival
07O TIC O AETTOUEPELNKES TEPTYPOPES TOV TEPMYNTN Y10 EVAETIEG GLVOECELS,
o€ oyéon Ue 0 0106mBEV VAIKO Kot yiveton mpoomdOelo TadTIoNG TOV HE TIS
popoéc, Tig omoieg avaeépet o Iavosaviag (Atardvtn, Meréaypog, Onoevg, Te-
Aapmv, [niedg, TToivdevkng, 16Aaoc, [Ipdbovg, Kountng, Aykaiog, Emoyog,
Kéaotop, Apeuapaog, Inmobovg ko IlepiBovg). Emiong, yivetor mpoomdfeia
£VTOENGC QVTOV TOV HOPPOV GTOV TPIYMVIKO YMPO TOL OeT®dHTog Kot e&etdlo-
vtal TpofAnpata cuvlieonc.

To dutkd aétmpa Tov vaod anekdviie T piyn avapeca otov Triepo
Kol Tov Ayidiéa oty edidoa tov motopod Kaikov, copgmva pe T AaK®OVIK)
avagopd tov IMovoavie (8.45.7). E&etalovtarl ta TpofAquato eikovoypapiog
Ko TAOTIONG TOV OTOCTAGLOTIKAG S10.6mBEVTOG LAKOD Kabmg Kot To TpOfAN
g anewovions g Anvac, Tov HpakAn kot Tov Alovicou GV 0ETOUOTIKY
ovvbeon ue Paon Tov uobo kat Ty eyxopLo. AaTpEio.

Téhog, e€etalovtal Ta aKP®TAPLL TOV VOOD GE GYECT] LLE TO TEPLEXOUEVO
TOV eVOETIOV cUVOEGEDY.
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SPYROS MOSCHONAS*

The Artistic Collection of the Ministry of Education,
Lifelong Learning and Religious Affairs

In September 2003 the Company of Artistic Studies started discussing
with the Ministry of Education the prospect of studying and publishing the Min-
istry’s artistic collection. After the proposal was approved, the collection was
registered, each artwork being located, described and identified. The research
was further elaborated with a study of the archives. The Company of Artistic
Studies aimed to investigate and record the actual way that the Ministry’s col-
lection was created. In this respect, issues such as the artworks bought from cer-
tain art exhibitions and the consequent significance of this practice in the artistic
community - especially during the 1930’s and the years that followed the Greek
Civil War (1946-1949) - were inquired. Respectively, the research also focused
on the Pan-Hellenic State Art Exhibition, which was constituted by the Ministry
of Education in 1938 to soon become a contrivance of the State in its effort to
intervene in the artistic matters, turning to the main source of State purchases.
However, the Ministry never intended to found an artistic collection per se. The
archives provide clear evidence that the state policy aimed to distribute the art-
works to public corporations, such as the National Gallery and other ministries,
as well to peripheral regions, through the donation to civic galleries.

This paper for the first time partially presents the artistic collection of
the Ministry of Education along with some of the key results of the research;
respectively, a collective volume is about to be published.
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YIIYPOEX MOZXONAT*

H ovrhoyn épyov téxvng Tov Yrovpyeiov Ilamdeiac,
owa Biov MdaOnong kot @pnokeopdrmv

Tov ZentéuPpro tov 2003 1 Etoipeio Ewootikdv Meketmv Eexivnoe
EMOQEG e TNV Myecia Tov Yrovpyeiov [Hodelog yio tn peAén ko tn dnpoocigv-
on NG CLALOYNG €pYmV TEYVNG TOL Ymovpyeiov. Epdoov d60nke 1 oyetikn é-
YKPIGT), TPOYMDPNCE 1 SLSIKAGI0 KATAYPOUPTS TOV DAIKOV UE TOV EVIOTIOUO, TN
QLOIKN TEPLYPOUP KOl TAVTION TOV £pyov. Tnv emitomio £pguva akolovdnoe
EKTEVNG apyelakn peAétn. toyog g Etaipeiog rav va texpunpumbei o tpdmog
oVOTACNG TG GLALOYNG: dNAAOT amd woleg ekBETEIC Kal TL €ld0Vg Epya aydpale
0 Ymovpyeio kal, KOT' EMEKTOOT], TL GRUOIVE OLTO Yo TNV KOAALTEXVIKY (oM
TOV TOTOV, 101G KATA TOV HECOTOAENO KOL TIC TPMTEG UETATOAELKES OEKOETIES.
210 mAaicto avtd, N Epevva emektdOnke otov Beopd g [avellviag Kpatikng
"ExBeonc, mov cvotdbnke to 1938 and to Yrovpyeio INawdeiag, cvvropa ava-
delynke og péco ovolaotikng Tapéupacng g [Holteing ota wootikd {ntn-
HaTO KOl amoTéAESE TNV KVpLo de€apevn amd v omoio aydpale to Kpdrtog si-
KaoTIKA £pya. Q61060, T0 Ymovpyeio dev GTOYELE TOTE VO GLYKPOTNOEL U0,
KOAATEYVIKT) GLAAOYN PO O0PELOG Tov. To Tehevtaio okélog TG Epevvag Ka-
T€0e1EE OTL AL TOMTIKY TOL MTav 1 Slavour] TV ayopacHéviov Epymv og
dnuoocovg gopeic, o6mmg n EBvikn ITivakobnxkn 1 dAla vrovpyeio, aAAL Kol 1
Sl0OTOPA TV EPYOV GTNV TEPLPEPELD, LECH TNG KTPOIKOOATNGNG» TEPIPEPELQL-
KOV TVOKoONKOV.

2NV TApOLGH OVOKOIVMOOT TOPOVGIALETAL Yo TPAOTN Popd UEPOG omd
TNV GLAAOYN épymv TéxvNe Tov YTovpyeiov Tawdeiog, kabmg kal opltouéva mo-
piopoTo TG €pevvag, Kabmg emikettal 1 ONUOGIELoT TOV VAKOD, HECH EVOC
GLAAOY1IKOD TOHOV.
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ELENI BARMPARITSA*
Dressing Accessories from Frankish Sites of the Elis Region

The presentation focuses on a series of metal objects originating from
excavations of Frankish sites in the Elis region; the material forms part of a PhD
thesis undertaken at the University of Athens'.

The quantity and the types represented in this material are directly
linked to the spectrum of the field work carried out by the 6" Ephorate of Byz-
antine Antiquities as part of the restoration and enhancement of two major cen-
tres of the principality of Achaia (1209-1230), namely the castles of Clarentza
and Chlemoutzi. Sporadic finds are also linked to a number of other medieval
settlements (Haghia Sophia in Andravida, the Vlacherna monastery, Haghios
Nikolaos at Zourtsa).

The castles of Clarentza and Chlemoutzi were constructed ex novo and
became the leading seats of Frankish Rule in Peloponnese. The castle of
Chlemoutzi, constructed up to 1223, was both a princely residence as well as
the symbol of the principality located at the centre of Villehardouin family do-
minions. On the other hand, the medieval settlement of Clarentza, founded
shortly after the mid-thirteenth century, became the main commercial harbour
of the principality.

Buckles, smaller clasps and hooks, buttons and pins derive primarily
from the systematic excavation of burial groups investigated at the ruins of the
city’s Cathedral, the gothic church of St Francis which was located at the north-
east sector of the “bourgos”. Moreover, similar objects come from the excava-
tion of a ceramic cesspit found in the south tower of the east gate complex, as
well as from the castle’s inner ward. Four trenches dug in Chlemoutzi’s inner
ward courtyard proved of special interest, being dated to the 13™-14™ century on
account of their rich ceramic material.

The study of the buckles and the other equipment, albeit being simple
and relatively undemanding artifacts, may lead to important conclusions for
their typology, the raw materials and their usage in relation to the archaeologi-
cal context and the historic conditions of the period.

' PhD thesis title: ‘The testimony of the metal objects from the castles of Clarentza and
Chlemoutzi. Aspects of the everyday life of Franks of the principality of Achaia’.
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EAENH MIIAPMITAPITEA®
Xrovygeia évovong amo QpayKikeg 0<ceig Tov vopoy Higiog

2NV TOpovGH OVAKOIVOOT) TopoLGLALoVTalL LETOAAMKE OVTIKEILEVO TOV
TPOEPYOVTAL OO AVUCKAPEG GE QPayKIKEC BEoelg Tov vopod HAelag kot pele-
TOVTOL ota TAaiolo ekmdvnong d1dakTopikng datpPng and 1o Ioavemompuo
AoV,

O apBudc kot 1o €idoc TV gvpnuUdTeOV KabopicTnKe amd T0 €0POC TOV
avaokap®v g 6™ Epopeiag Bulavtivdv Apyatotitmy Tov yvav 6To TAIG1o
TPOYPOUUATOV OVOCTNAMONG KOl 0VASEIENS TV dVO O GNUAVTIKGOV PAcEDV
tov Iprykurdtov g Ayaiog (1209-1430), tov kaotpov I'hapéviloc kot Xhe-
UOVTGIOV. ZTOPUdIKA EVPNUOTO GUVOLOVTOL Kol UE GAAEC UECOIWVIKEG DEGELg
(Ayio Zogpia Avopafidag, Movi Bhayépvog, Ayiog Nikdiaog ZovpTtoog).

Ta kdotpa Moapévila kot XAepovTot KTIGTNKOV 0o TNV apyn Kol oro-
Téhecav TIC o oNUOVTIKEG Pdoelg Tov Ppdykov Kataktntodv ¢ [lelomovvni-
cov. To kdotpo XAepov1ol, KTIouévo ¢ to 1223, Aeitobpynoe o¢ TPLyKITIKN
KaTowKio 0AAG KOl G GUUPOAO TOV TIPIYKITATOV GTO KEVTIPO TNG EMKPATELNG TNG
WPLTIKNAG o1KoYévelng TV Biddeopdovivemv, evd 0 HEGOI®OVIKOG OIKIGHOC TNG
Topévilag, mov 1Bpvonke Alyo petd to uéoa tov 13° aubdva, e€gliybnke oto
OTUOVTIKOTEPO EUTOPIKO ALUAVL TOL TPLYKITATOV.

[Topmec Cmvng, pkpdTEPEG QYKPAPES Kal YavTLaKia, KouPia, Kappitoeg
KoL TEPOVEC TPOEPYOVTOL KATEEOXNV OO TN GLOTNUOTIKY OVOCKOPT TOV TAPL-
KOV GUVOA®Y TOL EVIOTIOTIKOV GTO EPEIMIN TOV PEYAAOL KOOESPLKOD VaOD TNG
TIMuapévtlag, mov Tavtileton pe tn yotlkn exkkAnoio tov Ayiov @paykickov oto
BA tunqpo tov PBovpyov. Agutepeudvtmg mapopote aviikeipeva Ppédnkav oe
amo0ETn KEPAMIKNG TOV AVACKAPTNKE GE dMUATIO TOL VOTIOL THPYOL TNG OVa-
TOAMKNG TOANG TNG TOANG, KaOMDG Kol 6ToV €0MTEPIKO NG mepiforo. ATd 10
XAeo0Tol 11iteEPa. EVOLAPEPOVGES ATOOEIYTNKAY TEGCEPIC TOLES GTOV OOAELD
YDPO TOVL E0MTEPIKOD TTEPIPOLOV, TTOL Ypovoroyovvtal ue Paom ta dpbova 6-
oTpoKka Kepokng otov 13°- 14° oudva.

MoAovoTt 01 mOpTEG Kol To. GALO EEQPTAUATA OVTIGTOLYOVV GE AAOVG
TOTMOVG YOPIG 1O1ITEPEC KATUOKEVUOTIKEG OMOLTNOEL, EVOLLPEPOVTA GTOLYEIN
TPOKVITOVV Y10, TI TUTOAOYIC, TO VAIKG KATOGKELNG KOl TN XPHOT| TOVG GE G-
VApTNO™ UE TO TEPIPAAAOV EVTOTIGHLOV TOVC.

2 0 tithog g SratpiPig eivor: «H paptupio 1oV HETAIAMKOV OVTIKEWEVOY 0d T0L Kéi-
otpa [hopévila kot Xiepovtotl. Oyelg g Long tov @phykwv tov Tlprykumdtov g
Ayaioc.
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KONSTANTINA NIKOLOPOULOU”"

“Is the Parthenon white?”
The Perception of the Ancient Painted Decoration of the Acropolis’
Classical Buildings by Contemporary Visitors

The study of the painted decoration of the ancient Greek architecture
began as early as the 18™ ¢. and continued more systematically during the next
century. Foreign travelers and architects studied the colours of the Italian build-
ings and by the end of 18" — beginning of 19" c., they began visiting Greece
and studying the buildings as well. Among others, they sketched the architec-
tural remnants and used them as models for their architectural compositions,
giving birth to the unique architectural style of the Athenian Neoclassicism.

The scale and the polychromy of the ancient Greek monuments were
the main axes of the drawings for the new public buildings with rich painted
decoration, during the first two periods of the Athenian Neoclassicism (e.g. the
National Library, the Old University and the Academy of Athens’ building).
These drawings were also greatly influenced by the classical buildings of the
Acropolis.

Nowadays, the original colours of the ancient architecture, that were
used as models for most of the important public buildings of the newly estab-
lished Greek State, have almost completely disappeared and the few remaining
on the marble surfaces are easily discernible. This fact, together with the ab-
sence of documentation of the preserved colours and the general glorification of
the modern “whiteness” of the pentelic marble, urged me to research whether
the contemporary visitor of the Acropolis is aware of the earlier architectural
polychromy.

For that purpose, a visitors’ survey was conducted on site by the author,
using questionnaires and having as a main research target the documentation of
the relevant information that visitors can get before and during a visit on the
Acropolis, whether they would wish to be informed about it and by what means
that could be accomplished. The results of the visitors’ survey are being pre-
sented in the present poster.
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KONZTANTINA NIKOAOIIOYAOYA

«Eivar o ITapOevavag Aevkog;»
H wpocinyn tov apyaiov ypartod o10KOGHOV TOV KAUGIK®OV
OLKOOOPUNNATOV TNG AKPOTOANG OTO TO GUYYPOVO ETIGKETT)

H peArétn tov ypamtov S10kO6GHOV TNG 0pyaiog EAANVIKNG OpYLTEKTOVL-
KN¢ Eexivnoe dethd to 18° kat cvotnuatoromdnke Kupimg Tov enduevo adva.
Eévol epiynTég Kol PLLOd0&0L apPYITEKTOVEG UEAETODV KOl OTOTUITMVOLV TO.
YPOUATA, OPYIKE, TOV otKodounudtmv g Itaiiog, evd omv EAALGSA @tdvovy
Kuping kotd T petdfoon 6to 19° at. Zyedialovy Ta apyITEKTOVIKG KATAAOLTA,
UETATPETOVTAG TO. GLYVA GE TPOTLTC, Y10, VEEC OPYITEKTOVIKEG CLUVOEGELG Kot Om-
LLOVPY®VTOG, £T0L, VO LOVAOIKO GtV TTeployn TG ABNvag apytektovikd oTIA,
tov AOnvairo Neoklaoikioud. H vioBE€tnon g KAILAKOG Kot TNG TOAUNPNG TTO-
AVYPOUIOS TOV APYALOEAAMVIKOV TPOTOHTOV ATETELEGAV TOVG Pactkovg a&oveg
TOV oSG0V NUOCIOVY, OC €Tl TO TAEIOTOV, KTNpieV Le TAODGI0 YPOUOTIKO
OLIKOOLO, KATO TNV TPOUN PACT Kol TNV TePiodo akung tov (.. AbBnvaikn
Tpthoyia). Ot emppoéc TOL dEYTNKAY TA VEQ OLKOSOUNLLOTO, GTT LOPPOAOYin Kol
TNV TOAVYPOUIL TOV SUPOPOV HOPPOV TOVG OO TO KAOCIKE [vnueio tng obn-
vaikng Akpomoing sival £évioveg Kot Tolvaplopes.

O mob610¢ aVTOC YPATTOS SIAKOGOG OTO, ApYOiol ApYLTEKTOVIKG LEAN
7ov ametélece 10 VIOPaBpo Yo T OMoLPYIN CNUAVTIKOV KTNpiov uetd tnv
idpvon tov véov EAAnvikoD kpdtovg onpepa £xel oxedov mAnpog e&apovicOei,
evd ta AMyo cwlopeva kataiouro dgv gival opatd and amdctoot. To yeyovdg
T, 68 GLVOLOCUO LE TNV QTOVGIO GVYYXPOVIE YOPTOYPAPNONG TOV YPOTTOV
KaToAOIm@V Kot TNV evpeior eEVUVNOT TG VEMTEPTIKNG ‘AEVKOTNTOG  TOV TEVTE-
AKOD HOpHAPOL TV PVNUEI®Y TNG KAOGIKNG AKPOTOANG, 001YNGE GTO EPELV-
TIKO EPMOTNUO TOV KOTA TOCO 0 GNUEPIVOC EMOKENTNG TOL AdPov Yvwpilet yio
TNV moAvypouia Tov ktnpiov Tov. o to okond avtod, dielnydn detypotoinmri-
KN €PELVA GTOV APYALOAOYIKO YDPO OO TN YPAPOVOH, LE YPNOT EPWTILATOAO-
viov, pe Bactkovg 6TdYOVS TNV KATOYPOPN TNG TANPOPOPNONG MOV £XEL O EML-
OKETTNG YOP® 0Omd TNV TOAVYPOUIC TOV OIKOSOUNUATOV TG AKPOTOANG TPV
Kol Kot TN O8pKELD TG TEPUNYNONS TOL GTO YDPO, eV EMOLUEL VO EVIEPD-
VETOL GYETIKA KOt e Towovg TPpOTovs Ba pmopovce va yivel avutd. Ta anotehé-
GLOTO TNG £PELVAG KOWVOU TapovGlalovTal 6To poster avTo.
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KONSTANTINA NTAKOLIA*

The Participation of Pavlos Mathiopoulos
in the Illustration of the Novel “The Miserables of Athens”

Subject of this paper is the presentation of three illustrations that Pavlos
Mathiopoulos had created for the novel of loannis Kondilakis’s, The Miserables
of Athens. In this first illustrated book published in Athens, the painter, although
very young, contributed to the work along with other important artists, as Niki-
foros Lytras, Konstantinos Volanakis and Petros Roumbos. The images of
Mathiopoulos, which date from 1895, are distinguished by their impressionistic
style and are early examples —signed and dated— of the technique he was to
follow throughout his entire artistic career.
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KONITANTINA NTAKOAIA*

H ovppetoyn tov Iavriov MabBromoviov
OTNV EIKOVOYPAPN 61 TOV pudistoprpatos «Or AOAol Tov AOnvov»

®¢ua g avakoivmong omotelel 11 TAPOLGINGT TOV TPLOV EIKOVOV TOV
npaypatoroince o [laviog Mabidmovrog yia To pubiotopnpa tov lwdvvn Kov-
dvdakn Ot ABlior twv ABnvav. 1o npmdTo gikovoypapnuévo Bifiio mov Kv-
Khopopnoe otv EALGSa, o {oypdeog cvupeteiye, av kol vedtatog, poll Pe
GAAOVG ONUOVTIKOVG KOAALTEYVES, OTI™G Tov Niknedpo Avtpa, tov Kevetavtivo
Bolavdaxn, tov [Tétpo Povpmo. Ot eikdveg tov I1. Mabidémoviov, ot onoieg ypo-
voAoyovvtol to 1895, Eexmpilovv Yio TO IUTPECIOVIGTIKO VPOG TOVS KOl OTOTE-
AOVV PO EVOTOYPAPO, KOL YPOVOAOYNUEVO SEIYIOATA TNG TEYVOTPOTIOG TOV,
v omoia dev Ba petafdiet kab’ 6An TN didpKeld TG TOPEiNG TOV.
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OLGA PALAGIA

The Impact of Macedon on the Art of Central Asia
and the Transmission of the Image of Alexander the Great in Bactria

This paper examines the impact of Macedon on the art of Central Asia
after the conquests of Alexander the Great. Greek sculptural types are repre-
sented by the lion of Ecbatana (which is here interpreted as a memorial to
Hephaistion) and by a copy of Lysippos’ Herakles Epitrapezios found in Nine-
veh. It also discusses the influence of Alexander the Great’s numismatic portrai-
ture on coin types, finger rings and metalwork produced in Hellenistic Bactria.
We suggest that the so-called Porus medallions which were probably minted by
Alexander himself in Babylon towards the end of his life document his new
hairstyle of long flowing locks that are echoed in art works of Central Asia.

84



‘OATA TTAAATTIA

Mokedovikég ETMOPAOELS OTNV TEYVY TG KEVTPIKIG Aciag
K01 0 a6 0g TG E1Kovoypagiog Tov Meydrov AreEavopov
ot Baktprov)

H moapovca avaxoivmon e£etdlet T1g KOAMTEYVIKEG EMTTOCELS TNG [LO-
KeOOVIKNG Kuplapyiog oty KevIpikn Acio HETA TIC KATOKTAGES TOV MeydAov
Ale&avdpov. Emonpaiverol 1 mapovoio LOpP@V TG EAAMNVIKNG TEYVNG OT®G O
emropProg Aéov tov ExBoatdvov (mov £dd amodidetar oe kevotdpo Tov Hpat-
otiova) Kot To avtiypaeo tov HpokAn Emttpanéliov tov Avcinmov mov Ppéon-
ke ot Nwevn. Eniong avaideton n exidpacn tng ikovoypapiag tov Meydiov
Ale&dvopov ota vouicpata, tn oepaydoylueia Kot T petardoteyvia g Bo-
KTPLOVIG TOV EAANVICTIKAOV ¥pOvev. Alotuomdvetotl 1 vmodeomn 4Tl ta Aeydueva
petdAiio. tov Ilopov to onoio mOovov ogeilovtal otov ido tov AAEEavdpo,
OmOTELOVV TEKUNPLO OTL TPOG TO TéAOG NG NG S10TNpovoe HOKPLE KOUT TOL
EMEQPTE GTOVG MUOVG KAt OTL GOLOVTAL ATOT YOl AVTNG TG EIKOVOS GTNV KEVIPIKY|
Acia.
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GEORGIOS PALLIS

A Hydraulic Structure of the Early Venetian Period at Epano Kastro
(Upper Castle) of Andros and Relative Structures
in Medieval Settlements

Epano Kastro (Upper Castle) or Kastro of Faneromeni in southern An-
dros is one of the three castles built by the Venetians after conquering the island
at the beginning of the 13th century. Archaeological research is carried out in
the site since 2004, under the direction of Heleni Deliyanni-Doris (Assistant
Professor of Byzantine Archaeology) with the permission of the 2nd Ephorate
of Byzantine Antiquities and the support of the local Municipality of Korthion.

On the north-east edge of the fortified settlement, in front of the donjon
that occupies the hill-top, a strong stone-built structure, measuring 10.50x9.20
m. is found, preserved until floor-level of the interior. This structure is irregular
in shape, only one of its sides being straight, and appears adjusted to the adja-
cent sloping natural bedrock. Large semi-carved lime-stones and mortar were
used in the construction of the surrounding walls, whose width is 1.60 m. At the
bottom a heavily inclined floor (inclination 14%) running south-westwards is
carefully laid; consecutive layers of slab-stones and reused mud-bricks and tiles
were connected with mud, mortar and hydraulic plaster. The considerable
amount of murex purple mixed with the reddish plaster of the layer underneath
the floor’s surface is of special interest; it may be related to the production of
coloured silk textiles that flourished on the island, often mentioned in written
sources.

The exact position and shape of the construction under question allows
its identification as an open water collector, created to gather and diffuse the
rainwater to the castle’s two large cisterns, which lie on a lower level. Such
structures are to be found in fortified settlements of the Frankish and later peri-
ods (e.g in Santomeri of Eleia, Mani, Monemvasia, Megalo Kastro at the Chora
of Kalymnos and others). The Epano Kastro water collector can be dated in the
early 13th century, as part of the works undertaken by the Venetians during
their first occupation of the site. At a later stage, it was abandoned and to some
extent demolished; only its floor was reused as a pedestal to erect small single-
room houses.
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I'iopros ITAAAHE

Mua vopavAIKT] KOTAOKEVY TNG TPAOUS PEVETIKIG TEPLOOOV
o010 Entdve Kaotpo g Avopov Kot avTioTOL(ES EYKATUCTACELS
0 NECULMVIKOVS OIKIGHOVG

O gpeumwvag tov Endvo Kdaostpov 1 Kdotpov g @avepopévng ot

voTio Avopo, evog amd o Tpiot oyvpd mov idpvcav ot Evetoi oto vnol katd Tig
apyég Tov 130v ardva, gpguvatarl cuotnuotikd and o 2004 vd ™ dievbvvon
g enikovpng kadnynrprog Bulavtivig apyatoroyiog k. EAévng Aeinyidvvn-
Awpn, pe v adsta ¢ 2ng Egopeiog Bulaviivdv Apyaiot)tmv Kot Tr GLUTO-
pactacn tov Afuov KopBiov.
210 PopelovaToAMKO GKPO TOV OYVPMUEVOL OIKIGUOV, TPV OO TO OKPOTVPYLO
OV KOTOAAUPAVEL TO VYMAGTEPO ONUEIO TOL, gvtomioTnke Hio oTapn KATo-
okevn amd Abodoun, péytotmv daotdocemv 10,50X9,20 w., colduevn uéypt to
eninedo Tov ecmTEPIKODL domedov e. [Ipoxeital ylo kTiopo akavovieTov Gyn-
Hatog, pe pio povov gvbeio TAgvupd, 10 omoio giye TPOSAPUOGTEL GTOV ETUKAIVNY
QLOIKO Ppdyo mov TPoParlel ot cvykekpluévn Béon. Ot mepetpikol Toiyot
glyav mayog 1,60 L. Kot NTOV KOTACKEVAGHUEVOL OO UEYOAOVS MUIKOTEPYUCUE-
voug aoPecTOMBOLG e 16YXVPO GLUVIETIKO Kovidpa. X210 ecmTEPKO Ppibnke 8d-
nedo pe €vrovn kiion (14%) mpog ta voTloduTiKA, 1taitepa empeAnuévng Ko-
TOOKELVNG OO EMAAANAEG OTPMGEIS EVOALACGOUEVOV TAUKOEWDGOV Aibwv, omTo-
TAVO®V Kot kepapidmV og HEVTEPT] YPNOT], LE GUVIETIKO LAKO OO AUGTOYMLA,
AevKd Koviapa kot Kovpacsavi. Idwaitepo evolapépov mapovstdlel N TPOTEAEL-
TOi0 OO TNV EMPAVELN GTPOGCT] KOVIAUOTOG, TOV TEPIEYEL TAND0C OGTPEN TOP-
QOPOC, TPOEPYOUEVA {0MC OO TNV TOPAYDYT LETAEMTOV VPAGUATOV GTO VNOi.

Me Bdon t Béon kon T popen TOv, TO KTIGHA avoyvopiletal g avot-
KTOG VOATOGLALEKTNC, TOL TOAVOTATO GLYKEVTIPOVE Kol dloxETELE OuPpLa Vda-
TO TTPOG TIG OVO PEYAAES KivaTépveg Tov Kdotpov, ot onoieg cmlovtal og yopun-
AOTEPO emimedo. Kataokevég avutod Tov id0vg amavIovV Gg OYLPOUEVOLS O1KL-
opovg ¢ Ppaykokpatiog Kot petayevéotepa (Zavrouépt Hielag, Mdvrn, Mo-
vepPactd, Meyaro Kdaotpo Xapog Kardpvov k.d.). O v3aToGLAAEKTNG TOV
Endve Kdotpov pmopei va ypovoroyndei otig apyéc Tov 1300 ot kot va vio-
x0el ota épya mov mpaypatomoincay ot Evetol kotd tv apykn €yKatdoToom
TOVG 0TO YMPOo. Apydtepa paivetor Tl TEPENECE GE aypnoTio Kot ABoAoynOn-
ke, ue e€aipeon 1o 1oYLPO 6anEdO, TOV YPNGiLEVOE G PAOT Yo TNV OUKOSOUN-
o1 LIKPOV HOVOYDPOV KOTOWKUDV.
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YIANNIS PAPADATOS

Mortuary Practices and Cultural Identity in Prepalatial Crete:
New Evidence from the Study of the Minoan Cemetery at Livari,
East Crete

Some of the most important problems in the study of mortuary practices
in Prepalatial Crete (3.200-1.900 B.C.) are the extensive looting of the cemeter-
ies and their prolonged use for centuries and for hundreds of burials. Moreover,
most of these cemeteries were excavated before the 1980s following old meth-
ods of collecting and recording the archaeological evidence.

For the above reasons, the recent excavation and study of the unlooted
cemetery at Livari, east Crete allows the reconsideration of some issues concern-
ing the Prepalatial mortuary practices. Furthermore, significant information can
be inferred from the fact that the people of Livari, despite the poor, arid and re-
mote location of the settlement, had direct or indirect contacts with distant areas
within and beyond Crete, namely north and south central Crete and the Cy-
clades.

The above evidence constitutes the basis for a discussion about the cul-
tural identity of the people of Livari, as this was expressed in the mortuary prac-
tices and the material culture found in the cemetery.
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I'TANNHE [TATIAAATOX

Tagkég mpakTikES Kol moMmTiopky TovtoTTe otV Ilpoavaxtopuxkn)
Kpnt: véa dgdopéva amd T REAETY TOV PIVEOLKOD VEKPOTAPEIOV
oto Aipapr AacrBiov

Mepkd omd o facikdtepa TPoPANUATO TNG LEAETNG TOV TAPIKOV £D{-
pwv oty Hpoavaktopikn Kprn (3.200-1.900 ©.X.) eival 1 ektetapévn cOAnon
TOV VEKPOTAPEI®Y KOl 1 LOKPOYPOVN XPNOT TOLG Y10 TOAAOVS OLOVEG KOl Yo
EKOTOVTAOEG EVIOPLOOUOVG. X aTA Oa mpémel va Tpootedel emiong kot To yeyo-
vOg OTL OTN CLVTPUTTIKN TAELOVOTNTA TOVE £YOVV OVOCKAQEL TPV TN dekaeTio
tov 1980 pe moroiég pebdoovg KaTaypaeng, OTOTHTMOONG Kol TEPIGVALOYNG TMV
OPYOLOAOYIKOV OESOUEVOV.

I'a Tovg mopamdve AOYoVG N TPOGPATN OVOCKOPT KOl LEAETT TOV AGD-
Antov IIpoavaktopikov vekpotapeiov oto Aapt AaciBiov, enttpénel ™y ena-
ve&étaon Kot avobe®dpnon UEPIKOV TOYIOUEVOV OVIIAMYE®DY Y10, TO TOQIKE £01-
po g meplodov. EmmAéov, onpoviikég minpopopieg edyoviat Kot omd 1O ye-
yovog 0Tl o1 Katowkol Tov Afapiov, Tapd 1o PTyd, Ayovo Kot SUGTPOGITO Yo~
POKTAPO TNG TEPLOYNG, ElYav avamTOEel AUESES 1 EUUECES EMAPEG UE LOKPIVEG
meploy€g evrog kot ektdg Kpntng, kot o cvykekpéva pe ) votie kot n Po-
peto kKevrpikn Kpnrn aAld ko pe tig Kukhadeg.

Ta topondvm dedopéva eEeTdlovTol KATM 0o TO TPICUO TNG TOAMTICHL-
KNG TAVTOTNTOG TOV KATOIK®V Tov Alapiov Kot Tov TPOTOV LE TOV OTOI0 CLTH
ekepaloTov ota Tapkd 0o Kol 6ToV LAMKO TOAMTIGHO mov Ppédnke oto ve-
KpoTtapeio.
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ANNA PAPADIMITRIOU-GRAMMENOU, PERSA GEORGIOU-GHEKA,
PLATON PETRIDIS

Kotroni at Kapandriti in Attika: Five-Year Assessment, 2005-2009

The Department of Archaeology and History of Art of the University
of Athens undertook, within the frame of a five-year programme, a field sur-
vey during the years 2005-2007 and an excavation during the years 2008-2009
on the hill Kotroni at Kapandriti in Attika. The hill Kotroni is situated at a no-
ticeable and strategic location in the plain between the modern town of Kapan-
driti and the lake of Marathon. Earlier research of the last century has already
proved that the hill was in constant use during the prehistoric and classical
times. The hill was considered to be ancient Aphidna, one of the five fortresses
of classical Athens. The small modern church of Zoodohos Pighi is built on the
top of the hill on the spot of another small church of probably Post-Byzantine
period.

The aim of this paper is to present the work undertaken during the years
2005-2009. First, between the years 2005-2007 a field survey was undertaken
(based on topographical grid) on the levelled top of the hill as well as at an area
on the east where part of a wall was seen. As a result of the field survey, a large
amount of finds has been collected among which tiles, prehistoric and classical
pottery, obsidian and bones occur in abundance.

During the years 2008-2009 an excavation was undertaken on the east
of the top of the hill where a semi-circular tower was revealed constituting a
part of a fortification wall which we excavated to a certain length northwards
and southwards. The fortification wall in all probability encircled most of the
perimeter of the top of the hill. We are now certain that the hill Kotroni is of
great importance and it may prove in the future to be ancient Aphidna. The con-
tinuation of the excavation twofold, first following the perimeter of the top of
the hill and secondly entering inside the wall, will clarify the exact role and
function of that important hill. The pottery sherds, some of which with interest-
ing decoration, collected inside of the fortification wall, belong mainly to the
Archaic period.
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ANNA ITAITAAHMHTPIOY-I' PAMMENOY, I1EPXA 'EQPTIOY-I'KEKA,
ITAATQON ITETPIAHE

Kotpovi Kanavoprriov ATtk :
Amoloyiopog mevraetiog 2005-2009

O Topéag Apyaroroyiog kot Iotopiag g Téxvng tov Ilavemotnuiov
Anvov ota TAaiclo TEVTOETONS TPOYPAUUUATOS TPAYLOTOTTOINGE TPio ¥pOvia,
emoavelokn épgvva (2005-2007) kot 6vo ypdvia avackaen (2008-2009) oto
A0po Kotpdvi Kamavopitiov Attikng. O Adpog Kotpovi katéyet mepiomtn kot
otpoatnyikn Béon oty meddda petald Tov onuepvov Kamoavoprriov kot g
Mupvng tov MapafBava. [Holoidtepeg Epevveg TOV TPOTNYOLUEVOD OLMVO, Elyav
amodeilel T ovveyn mAPOLGIN TOL KATA TOLG TPOIGTOPIKOVS KOl KAUGIKOVGS
YPOVOVG KATA TOVG 0Moiovg UAAGTA TOVTIOTNKE UE TNV apyoio A@dva. Xtnv
KopLET TOL AOEOL £xel aveyepbel vaidplo ¢ Zwoddyov IInyne ot Béom o-
vtioToiyov mhavag v Metafulavivay xpovov.

Xxkomdg g avaxoivowong elvar 1 mapovciaon TOV EpyaciOV KOTE TNV
nevtoetio 2005-2009. Meta&d tov etodv 2005-2007 mpaypatortomdnke Pdoet
TOTOYPOPIKNG OTOTOAMGCTG EMPOVELNKT] EPEVLVO. GE OAT TNV KOPLPN TOV AOPOV
KOl O TEPLOYN] OTO OVOTOAIKA TNG OTOL MTAV EUPAVIG T TOPOVGIO TUAIOTOG
telyoug. To vAkd mov cuykevipmOnKe TepAdUPave KEPUIOW KAl CNUOVTIKO
aplOpd TPOIGTOPIKNG Kol KAOGIKNG KEPUUIKNGC, KAOMC Kol dALa evpriuaTo, OTMC
oy1avd, 06T K.0.

Koatd ta étn 2008-2009 wpoypoatomotfnke 6To aVaTOAIKA TG KOPLPNG
TOL AOPOL AVACKOQPY], 1| 07Ol AmOKAALYE KLUKAMKO THPYO TOL OmoTeAoVGE
TUApo TelyoNg mov Tapakoiovdndnke mpog B. kot wpoc N. H avaokoen omé-
de1&e OTL LINPYE OYLPWOT TTOV TEPLEPOALE HEYOAO TUNUO TNG TEPUETPOV TNG
KopuPN¢ tov Adeov. Evpilokodpacte mAéov pe PePatdtnto 6€ Eva OYLPOUEVO
AO00, mBavmg v apyaio Aewva. H cuvéyion g avaokaeng Katd UiKog e
TEPILETPOV TG KOPLPNG TOV AOPOV KOl GTO ECMTEPIKO TOL TelYoLS Ba dlaca-
onvicetl Tov axpiPn poAo Tov onpavTiKov avtod Adeov. H kepapuxn and to tei-
¥0G TpoépyeTol amd ayyeia Kupimg TV Apaikdv ypovov, TOAA pE eVOLOQE-
povca dakOcoUNoN.
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GEORGE PAPATHEODOROU#, MARIA GERAGA#, ELENI MANTZOURANI

Palaeogeographic Reconstruction of Neapolis Bay (S.E. Peloponnese)
Using Marine Remote Sensing Techniques: Preliminary Results

The palaeoclimatic evolution over the last 20000yrs caused significant
changes to sea level and thus to coastal palacogeography. At 20000yrs BP, dur-
ing the last glacial maximum (LGM) the sea level was about 120m below the
present level, exposing large areas of land. The climatic improvement and the
melting of the ice sheets which followed, provoked the rise of the sea level and
the submersion of the coastal low lands. The rise was rapid but pulsating. Short
term cold events (stadials) seem to have caused still-stands which resulted in the
formation of a series of palaecoshorelines. In littoral environments with limited
sediment supply, the still stands are imprinted as geomorphologic features, usu-
ally scarps, palaecoshorelines and ridges. During prehistoric times coastal envi-
ronments had hosted human settlements and thus the identification and the
mapping of the coastal palacogeography is of great importance to the archaeo-
logical studies.

In October 2010 a detailed marine remote sensing survey was carried
out in the Neapolis Bay using a single beam echo-sounder, an 3.5kHz Geopulse
sub-bottom profiler and an EG&G side scan sonar. A Hemisphere V100 GPS
system with accuracy of about 2-3m was used for the navigation and the posi-
tioning. Preliminary examination of the 3.5 kHz profiles suggests that the lime-
stone bedrock is covered by loose sediments with a thickness ranging from 1 to
6 m. The limestone bedrock surface reveals numerous small scarps which ap-
pear as sharp breaks in the overall slope gradient of the limestone surface. They
can therefore be regarded as evidence of palacoshoreline. Moreover, the com-
bined interpretation of 3.5 kHz profiles together with the side scan sonar data
showed morphological features on the seafloor related to submerged sand
ridges. The collected data allow an accurate reconstruction of the coastal pa-
lacogeography of the Neapolis Bay during ancient times.
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I'EQPI'IOX HAHA@EOAQPOY#, MAPIA FEPAFA#, EAENH MANTZOYPANH

HoAlowoysoypoagikn avamioon Tov KOATov Tng Nedmwoing
(N.A. ITehomtévvnooc) pe pedodovg 0oAdoo10g YEMPUOIKNG
OLIOKOTONG: TPOKUTUPKTIKG UTOTEAEGRATO,

O KMpotikég aAlayég ta terevtaio 20000 xpovia petald dAlmv mpo-
KAAEGOV OMUOVTIKEG METAPOAEG 6TN 6TAOUN TG BGANCCAC KOl CUVETMG UETO-
BoAéc omv mopdkrtio wodooyewypoeio. to 20000yrs BP, katd t didpkela
Tov TehevTaiov mayeTmdovg peyiotov (LGM) n otdbun g Bdhaccag tav me-
pimov 120 pétpa yoUNAOTEPO TNC GNUEPIVIG LE ATOTEAEGLO LEYOAES TEPLOYEC
TOV onuepvov Thuéva va Ntav tote xépooc. H tén tov mayetdvov mov ako-
AovOnoe mpokdiece dvodo atng otdbung e 6Ghaccog e OmOTEAESUA TNV €-
nikAnon g Bdraccog ot ¥épco. H dvodoc tov pev ypryopn aArd yapoktn-
puloéTay amd GUVTOUN YPOVIKG SlCTHUATE oTOoUOTNTAG, TUVHG AdY® £mi-
KPATNONG GOVIOU®OV YOXPOV KAUOTIKOV YEYOVOT®V. Xg TapiKTie TEPPUALO-
vTo e TEPLOPICUEVT TPOoPodosio INUAT®V givol e0KOAOG 0 EVTOMIGUOG KOTO-
Pubicpéveoy mOAA0AKTOV 1N KAl GAA®V TOPAKTIOV CYNUOTICHOV (phycmv, O1-
vov). Katd tovg apyaiovg ypovovg to mapdktio mepiPdilov @iio&evovae av-
OpdTIVO KATOAVIOTO KO GUVETMG O EVIOTIGUOG KoL 1] AMOTOTMOOT| TNG TOPAKTL-
0,G TOANLOYE®YPUQIOG stval PLEYAANC ONUOGTOG YOl TIG APYOLOAOYIKEC EPEVVEG.

Tov OktdPpro tov 2010, po cvotnuatiky BoAdcoo YEOQVGIKY £PEV-
va élafe yopo otov kKOATOo ¢ NedmoAng. [ v €pguva vt ¥pnoyLomom-
Onke éva povodeokd PuBopeTpo, Evag TOROYPEPOG VITOJOUNG TVOUEVE TOTOV
3.5kHz Geopulse kot évag nyofoilotng nievpikng capmong tomov EG&G. O
TPoodoplopods TG B€ong Tov okdpovg £ytve pe éva cvotnuo GPS Hemisphere
V100 mov diver akpifewa 2-3 pérpov. H avdivon ko enelepyocio Tov Topo-
ypaguov 3.5 kHz €5eiée 611 0 mubpévog cuviotatol omd £vo ETLPAVELOKO CTP®-
po (mayovg 1-6 w.) yohapov inudtov, To omoio emkdafetal 6To0 GKANPO VITO-
Babpo, mov mbavmg avtictol el 610 apyaio yEPSHio TAPAKTIO TUNLO TG TEPLO-
NS HEAETNG. XNV emMPAvelD. TOL OKANPOL VToPdbpov eviomionke aplOUOS
HLOPQOAOYIKDV GTOXEI®MV T 0Ttoia Tapovctdloviol Mg UIKPES EYKOTES (scarps).
H ovvdvaotikn epunveio TV TOHOYPOUPIOV KOl TOV MX0YPAPLOV £0e15E EMUTAE-
oV TNV TMOPOLGit YEMUOPPAOV, TOL THAVAOG OVIIGTOYYoVV og Katafuvdicuéveg
TapaKTieg payes. Ta yem@uokd dedopuéva emttpémony v a&lOmIeTN AVATANoT
NG TOPAKTIOG TOANOYE®YPAPING TOV KOATOV TG Nedmoing.
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CHRISTINA PAPAKYRIAKOU*
The Spectacle Buildings of the Eastern Empire in Late Antiquity

Public entertainment in Eastern Empire during Late Antiquity took
place in theatres, stadia, hippodromes and amphitheatres. Stadion and theatre
were tightly bonded to civic architecture in the East for centuries and were used
in Late Antiquity either untouched or restored. Roman hippodrome and amphi-
theatre were imported in the Eastern civic environment after Roman conquests.

The main characteristic of spectacle buildings in the East is their multi-
ple use during Late Antiquity. Lack of available space inside cities, enrichment
of spectacles and performances of various kinds and of course financial prob-
lems were the main causes for this broadened use. Staging various events in
spectacle buildings was an important breach between Late Antique practices
and Greek classical tradition where each building had a very specific use. The
changing process completed by the end of 2™ ¢. A.D. when Roman spectacles
were already included in the agonistic programme of the festivals in the cities of
the East. Archaeological research revealed the minor or major restorations that
took place in the Classical and Hellenistic spectacle buildings in order to stage
Roman spectacles such as chariot races, wild beasts and gladiatorial fights (ve-
nationes and munera). These restorations led to new architectural models which
put together traditional Greek forms and Roman innovations.

The phenomenon of multiple use of spectacle buildings in the East had
its impact to the relative terminology encountered in texts and inscriptions. The
terms “theatron”, “amphitheatron”, “hippodromos” and “stadion” are used un-
discriminately to describe all four architectural types.
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XPIZTINA ITATIAKYPIAKOY*

Ta ktipro TOV dnuiclev Ocapdtmv oTnv Avatoin
KOTA TNV VGTEPT 0pyoLoTNTU

Ta dnuodce Beduato oty AvatoAr] Kotd Ty VOTEPT apYoOTNTO AGU-
Bavav yopa ota Béatpa, To 6TAdW, TOVG MTOdPOHOVG Kot Ta apedéatpa. To
0Tdd10 KoL To B€0TPO, KINPLX AVATOCTOGTO GUVOESEUEVA LIE TV OOTIKY OPYLTE-
KTOVIKT TG AVATOANG 00 TNV KAQGIKY apyaldtnTa, ¥pnoonomdnkey otny
VoTEPN apYodTNTA EITE LE TN LOPOT TTOL ElYOV GTNV KAQGIKN 1 TNV EAANVICTIKY|
enoyn elte, Kuplog, e T LOPPY] TOV ATEKTNOAY HETE TIG LETATPOTEG OV VITE-
oTNOOV 6N OLAPKELL TG POUAIOKPOTIOG. O pOUOTKOC ITTOSPOLOG KOl TO CLLOL-
0éatpo elonydncav 610 aoTkd TEPPAALOV TV TOAEDV TNG AVOTOANG UETA TN
poUAik Kotdktnor. To Kuplotepo YopaKTnPIoTikd TV KTnpimv Beapdtmv g
AvatoAng Katd v votepn apyotdtnTa gival n dievpovuévn ypnomn tovg. To
QovOLEVO avTd €xel TIG To MBAVES AlTiec TOL TOGO GTNV EAAEYN ETAPKDV YO-
POV GTOV UGTIKO 16TO TOV TOAEMV OGO KOl GTOV EUTAOVTIGUO TOV TPOYPOLLLLOL-
TOG TV EKONADCEWV, GE OYEOT| L€ TPOYEVECTEPES EMOYES, WE TN CLVOTOPEN
TOKIA®V Opduevav. Xe avtég Tig attieg 0o mpénetl va AdBovue, BéPota, coPapd
VITOYT KoL TOV OIKOVOLIKO mapdyovta. H amoxonn and v kloaoikn mapddoon,
OTOL 0 TTPOOPIoHOG KABE KTNpiov NTav avotnpd Kadopiopévog, ohokANpmONKeE,
YO TIC TEPLGCOTEPEG TMOAELG, LEGH GTO 20 al. L. X. KOl GUVOEETOL [LE TO POLVOLLE-
VO g €0paimong TV pouaik®v Beapdtov oty Avotoln. H avackagikn é-
PELVO TEKUNPIOOE TIG UIKPNG 1] EVPVTEPTG KAILOKOG LETATPOTES TOV VILEGTICOV
TO, VTAPYOVTO OO TO KAUGIKO Kol EAMANVIOTIKO TapelBdv Tmv TOAE®V KTHpLoL
Osapdtov, TPoKeWEVOL Vo EIAOEEVIIGOLY Ta pOUAIKG Beduota TOV apuato-
SPOLIDV, TOV HOVOUOYLOV Kol ToV Onplopoyidv. Ot S1opdpov 0OV HETATPO-
TEG 00N YNOAV GTN YEVEST] VEOPOVAMV OPYLITEKTOVIKMY TOTMV OTIV AVOTOAN, TOV
TPOEKLYOV amtd TN MEN TOV TOPASOCIUKDY APYITEKTOVIKAOV LOPPDV TNG EAAN-
VIKNG TOPAO0CNG LE TIG VEES ENTVONGELS TOV POUATKOD TOALTIGHOV.

To owdpevo g yprong Tev KInpiov yio erioéevia mokilov Osoapd-
TOV OVTOVOKAG KOl 6TV 0poAOYio TOL YPNGUYLOTOIEITOL OTIC YPOMTEG TYES KO
TIG EMYPAPEG NON KOTA TNV GVTOKPATOPIKN TEPI0S0 Kt cuveyiletal ot Keipe-
va TG votepng apyardtrag. Ot 6pot, dnAadt|, «BEaTpo» «auPBLaTpoy «mmd-
SpopOCy 1 «OTASIO» YPNOUYOTOOVVTAL YOPIC SIUKPIoN Yo Vo TEPLYPAYOLV,
KOTA TEPITTOO, Kol TO, TECOEPO KTHPLAL.
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PRODROMOS PAPANIKOLAOUA

The Painted Decoration of the Carikli, Karanlik
and Elmali Kilise at Goreme Valley, Cappadocia.
A Byzantine Painting Workshop? Some Remarks

The Column Churches, Carikli, Karanlik and Elmali Kilise, centrally
located in the circus of the Open Air Museum at the Géreme Valley, comprise
an important ensemble painted by a byzantine workshop in the second half of
the 11™ century.

Many common features are exhibited in the painted decoration of the
three churches. Firstly, in the sanctuary, the scene of Deésis in the apse, the
frontal bishops in the hemicycle and the figure of the Virgin Hodegetria, in the
variant of Eleousa, in the prothesis, mark a common concept. Secondly, in the
nave the scenes of the Nativity, the Baptism, the Transfiguration, the Raising of
Lazarus, the Entry into Jerusalem, the Betrayal, the Crucifixion, the Marys at
the Tomb and finally the Anastasis, are chosen on the grounds of a similar basis
as well. Moreover, the distribution of the figures up in the domes and the vaults,
occupied by the Pantocrator and the archangels, and in the arches and the lower
zones of the walls, where saints portraits are represented, highlights the same
overall organization.

As far as the painting is concerned, figures in all three churches share
the same technical and stylistic principles and values, visible in the rendering of
the faces, the proportion of the bodies, and the outlining of the draperies. Other
common details are also evident in the compositional patterns, the background
and the use of color. But, the most attractive feature is the stylistic evolution of
the workshops’ painters, discernible from their earliest work, namely the Carikli
Kilise to their latest one, the Elmali Kilise. In all, this workshop, most probably
regional, combines the knowledge of metropolitan cross-currents with local
ones in a unique way, creating, thus, the characteristic style the painted decora-
tion of the Column Churches displays.

96



ITPOAPOMOZ ITATTANIKOAAOYA

O Toroypagikog drakoopog Tov va®v Carikli, Karanlik
kot Elmali Kilise ota Képapa g Kanradokiog.
"Eva pvlavtivo gpyaoctipr Loypagikig; Mepikéc mapatnproceig

210 K€vTpo, oxeddv, ToL onuepvoy vraifplov povceiov TG KOAAdag
tov Kopduwv Bpiokovtar ot vrookaeotr vaoi Carikli, Karanlik kow Elmali
Kilise. Ot vaoi «pe Tovg kioveg», 0nmg gival YvooTol, GUVIGTOOV £V GOVOAO LE
Wwitepo evol-eépov, KaBMG TOLG EXEL TOLYOYPAPNOEL £VO. EPYOCTNPLO, TOV
£8paoce oty meployf katd to B’ Huiov tov 11°° aiwva.

To eikovoypa@ikd ToVg TPOYPApUN TEPIAAUPAVEL EVaV HUEYUAO GYETIKA
aplBud oknvav and tov Xpiotoroykd kdkio, 00 oknvég poig amo v Ila-
Ao AwoBrkn ko pa Aettovpyikn] oknvi. Kowég mapaoctdoelg emionpaivoval
GTO XMPO TOL 1EPOV PUATOG, OOV TOPLETAVETAL 1) AENGT KOL OL IEPAPYES, KOL T
Hovayia Odnytpla og Taparroayn g Eleovoag, oto tetaptoopaiplo e mpo-
Beong. Zto KAitog o1 Kowég oknvég eivan | ['évvnon,  Bantion, n Metaudp-
owon, 1 'Eyepon tov Aaldpov, n Baiopdpog, n [Ipodocia, n Ztavpwon, ot Mv-
poeopeg kot 1 Eig Adov KdBodoc. H idta opoidtnta emionpoivetal Kol otig €mt-
A0YEG mOL a@pOopovV oTNV Koounon tev B0Awv pe tov Iavroxpdropa kot Tig
ovpavieg SLVALELS, TOV ECMPOYIMY Kol T®V KAOETOV EMPOVELDY TOV TOLY®V UE
OYIOAOYIK( TOPTPETAL.

H opotdmta ota te)viKd Kot TE(VOTPOTIKE YOPUAKTINPIOTIKG TWV TPO-
COM®V, TOV COUAT®OV, TOV EVOLUATOV KOl TOV EMUEPOVS, cOvOeoNC, ToTiov,
YPOLOTOG dEV APNVOLV TEPODPLL Yo AUPIGPNTNON TG ATOS00NE TOL GUVOAOL
o€ éva gpyactiplo. To mAéov evilapépov, OUMS, GTOLXELD €lval 1 dLVATOTNTA
TapaKoAoHONoNG NG SUOPPOONG TOV KAAALTEXVIKOD VPOVS Ond TO TPMIUOTE-
po pwvnueio v Carikli Kilise og to votepdtepo, v Elmali. Xe kd0e nepinto-
o1, TAVTOC, EMONUAIVOVTIOL Ol EVTO-TIEG KATABOAEG TOL GLVEPYEIOV TOL GULVL-
Qaivel pe wovoTato Tpomo TG aoONTKéG EMAOYEG OG UNTPOTOAITIKNAG OTNV
KOTOYy®mY TE€YVNG LE TNV TOTIKY| ToPpAdooT), SNUIOVPYOVTOS TO LOVISIKO VPOG
omd 1o omoio yapaxtnpiletor 1o LOYPAPIKO EPYO TOV VOMV «E TOLG KIOVESY.

97



NIKITAS PASSARIS*
The Reliquary of the Pope Paschal I

The 9™ century cruciform casket of the Pope Paschal I is preserved to-
day in the Museo Sacro della Biblioteca Apostolica in the Vatican, Rome. It
comes from the Treasure of the chapel Sancta Sanctorum in Lateran. Its dimen-
sions are 0,294 length, 02.5m width and 0,10m height and it is made of gilded
silver. The honorific inscription, in niello which surrounds the central scene on
the lid, which reads PASCHALIS EPISCOPUS PLEBI DEI FIERI IUSSIT, links
the object with the Pope Paschal I (817-824). The casket is decorated with relief
scenes on all its outside surfaces, except for the base, among which, at the cen-
tre of the cross, a Communion of the Apostles, a scene with a liturgical content.
Twelve episodes which follow the resurrection of the Christ decorate the verti-
cal sides of the cross. The scene of the Communion of the Apostles is the earli-
est representation of the scene in the West. At that time, such scenes are absent
from the East because of Iconoclasm. The beardless Christ behind the altar with
the sacred vessels is surrounded by two Apostles. The Virgin is represented on
the left hand side of the Christ, and Peter on the right. Two angels are flying on
top of these figures of the Apostles. The Virgin Mary is interpreted as a symbol
of the Church, whereas the figure of Peter is obviously related to the Church of
Rome. The disposition of that scene in a central position and the fact that it is
surrounded by the inscription indicate its particular importance within the
iconographical programme of the object. Moreover, the representation of Christ
beardless, the presence of Virgin Mary and the presence of Peter make the scene
of the casket unique in the analyse of the theme of the Communion of the Apos-
tles, the earliest representations of which date back to the 6 century.
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NIKHTAS [TASSAPHS *
H otavpodnkn tov llana Maoydain A’

H otavpobnkn tov mana [acydin A’, pvidoocetor ofjuepa oto Museo
Sacro della Biblioteca Apostolica otnv mOAN oL Batikovos otn Poun. [Ipoép-
YETOL amd T0 Onoavpd Tov MopekkAnciov Sancta Sanctorum oto AoTeEpOvo.
‘Exer dwwotdoeig 0,294 p. pnxog, 0,25 p. midrog ko 0,10 p. Yyog Ko givor ka-
TOCKEVOGUEVN OO EMLYYPLCMOUEVO GPYVPO. XPOVOAOYEITAL GTO TPHDTO UICO TOV
9” mdvo. H avadnuatiky entypagf o€ vieho mov mepifdAiel tv KeVIpIKN o
pPAGTOGCT TOL KOAVUUATOG, otV onoio avaypapetor PASCHALIS EPISCOPUS
PLEBI DEI FIERI IUSSIT, cuvdéel 10 ovtikeipevo ue tov moma Iaoydin A’
(817-824). H ctavpobnkn dtaxocpeital He avayAvQeg TopucTICELS GE OAEG TIC
eEmTepkég empaveleg, eKTOC TG PACTC OV givol aKOGUNTN. XTO KAALUUO o~
newcovilovtar mévte 10601 Le KATeLOVVOT OO TNV KOPLPT TOV GTAVPODV OTN
Béon tov, peta&y Tv omoiwv sto kentro twv kepatmv 1 Kowovia tov ATocto-
AV, TOPACTOCT] UE AELTOVPYIKO TEPIEXOUEVO. ADOEKN ETEIGOI0 TOV OLKOAOV-
Bovv v Avdotaon tov Xpiotod, S0KOGUOVV TIG KAOETEG TAELPEG TOL GTAV-
pov. H mapdotaon g Kowwviag tov Amooctormv sival 1 madlodtepr tov 0¢-
patog otn Aven. Tnv wepiodo avth amovctdlovy avTicToLyES TOPACTAGEIS TOV
0épatog amd v Avatodn, Aoym g Ewovopoayiag. O Xpiotog ayévelog mico
omd Vv tpanelo [e Ta 1EPA GKELN, TAUGLOVETOL 0O dVO OUIAOVG ATOGTOA®V.
210, aploTePd ToV Xp1oTov moplotdvetal 1 Ocotokog kot oto deid o TIéTpog.
[Mave amd T popeég Tov ATootolmV imtavtat 600 dyyerot. H O@cotdKog eppn-
vevetal ®g cvpuporo tng ExkAinciag, eved n mpoPforn tov [létpov oyetileton
TPOPAVAOC e TNV ekkAnoia g Poung. H tomoBétmon g mopdotaonc o€ Ke-
vipikn 0éomn kot to yeyovog OTL TEPIPAAAETOL 0O TNV OVAONUATIKY ETLY PP,
VTOJEIKVVOOLV TNV O1HTEPT ONUAGIO TNG OTO EWKOVOYPUPIKO TPOYPULLUO TOV
avtikelévov. Emmiéov, n aneikdévion 1ov Xpiotol ay£VELOD, 1 TAPOLGIN TG
®eotdKOL, KOl 1 TPoPoin Tov TTétpov, kabioToby TV TEPdoTUCT] TG GTAVPO-
ONkng povadikn oty e&étaocn tov Bépatog g Kowamviag tov Anostolmv, ot
TOAULOTEPES TOPAUCTAGELS TNG 0TOl0G YPOVOLOYOUVTAL TOV 6° CdVO.
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DIMITRIS PAVLOPOULOS
A Memorial, Two Sculptors: The Case of Itea Heroon

The Memorial of the Fallen Soldiers of Itea dates from 1952. It depicts
a son who takes leave from his mother to serve in the army. This particular me-
morial is an unicum in modern Greek sculpture, as two important artists,
George Zongolopoulos (1902-2004) and Achilleas Apergis (1909-1986), had
cooperated —for the first and last time. Two other great personalities of Greek
intellectual life, the archacologist Christos Karouzos and the artist Spyros Vas-
siliou, supervised —on the basis of a submitted plan— the commission and the
construction of the above Memorial. In addition, a special committee was set up
to collect money for the payment of the fee to the two sculptors.
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AHMHTPHE [TAYAOIIOYAOX
"Eva pvnpeio, 0v0 yaAnteg: H mepintoon tov Hpoov Itéag

To 1952 ypovoroyeitar to Hpoo [lecdvtav Itéac. [Ipdkerton yio pap-
pépvo avayAveo, 1o omoio ametkovilel Hiva Vo amoyapeTd Tov Y10 NG oL
eevyel pavtapog. H diattepodtnta Tov cuykekpipévov dnuociov pvnueiov é-
YKELTOL GTO OTL GUVIGTA Unicum Yo Tr VEOEAANVIKY YAVRTIKY|, KaOdG otnv mepi-
TTMOOT] TOL GLVEPYAGTNKOY —Y10 TPAOTN KoL TEAEVTAIO POpd!— dVO onuavTiKol
KoAATEYVEG, 0 [dpyog ZoyyordmovAog (1902-2004) kar o AyiAhéag Amépyng
(1909-1986). T Pacel vroPAnbévtog oyediov avabeon kot TNV AvEYEPGT TOL
npdov enéfreyav 600 dAleg omovdaieg TPOCOTIKOTNTEG TOV TVEVUATIKOD KO-
opov g veotepng EALGOag, o apyatordyog Xpnotog Kapovlog kat o eikacTi-
K6¢g Zmdpog Baoirelov, evd cuykpotinke Kot 101K EMTponn Tov avéAaPe va
GLYKEVTIPMGEL TO TOGOV TG AUOPNG TOV dVO YALTTMV.
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IRENE PEPPA-PAPAIOANNOU

From the Old Collections of Coroplastic Art
in the Archaeological Museum of Piraeus

The old collections of coroplastic art in the Archaeological Museum of
Piraeus include clay figurines gathered from the end of the nineteenth century at
the time when the Museum was established. They are recorded in the first cata-
logue by the archaeologist I. Dragatsis under the direction of V. Stais, A.
Keramopoullos and A. Philadelpheus.

Seven of them belong to the A. N. Meletopoulos Collection that was
gradually donated to the Museum from 1899 to 1945.

Of exceptional interest are some females protomes, an enthroned Ky-
bele, small reliefs of hydria and torch bearing female figures, a miniscule figu-
rine of Baubo (?), plastic vases, and a fragmentary rhyton of the Athenian pot-
ter Sotades.
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E1PHNH TIENMA-ITAITAIQANNOY

A6 TIC TOAOEG GVAAOYES KOPOTAUGTIKAOV £PYOV
10V Apyororoyikovd Movesgiov Ilepormg

Ot maAo€g GLAAOYEC KOPOTTACTIKGOV £PY®V TOv Apyotoloyikod Mov-
oeiov [leparng mepiiapfavovy TAVA EW®ALN TO 0010 GLYKEVTPOONKOY Omd
™m¢ 18pHoewc Tov Movoeiov 610 Téhoc Tov 19” a1, 'Exouvv katoypagei oto
TPAOTO EVPETNPLL OC TPOCSKTNHHOTO Tov Movcegiov amd Tov apyotoroyo 1. Apa-
yaton eni g emoyng Tov geopwv B. Xtdn, A. Kepapomodiiov kot A. dla-
deMpEmG.

Entd and avtd avikovv otn XvAloyn A. N. Meietomodriov, 1 omoio
dmpnonke cradiaxd oto Movceio amd to 1899 puéypt to 1945.

E&aipetikd evdiapépov mapovctdlovv HEPIKES YOVAIKEIES TPOTOUES, tia
&vBpovn KuvBéin, pikpd avaylveo yovaikeiov popeomv pe vopieg kot dadeg,
UIKPOGKOTIKO €10AL0 Bavfoic (;), mAaotikég ANkubot Kot €vo 0TOCTUGUATIKO
pLTO TOV abnvaiov ayyelOTAAoTN ZOTAO.
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LEFTERIS PLATON

Some Fresh Thoughts on the Use of the Minoan " Strainer"

The scope of this paper is to reexamine the use of one interesting ce-
ramic type, which became especially popular during the Late Bronze Age, in
Crete and some of the Aegean islands. This vessel is called in the bibliography
a “strainer” or “strainer-pyxis” and is characterized by a usually spherical body
with a restricted orifice to accept a small lid, a pierced interior partition and a
hollow, conical or cylindrical, foot, which appears to function as a support
placed on level surfaces.

Various views have been expressed up to date on the possible function
of these vessels: that they had been used as a kind of “sponge-holders”, or in-
cense-burners, or ceremonial vessels or, finally, as receptacles for foods which
were to be consumed shortly. According to the most recent and presently
prevalent interpretation, these pots have been used in the perfume manufacture;
however, the precise way in which the type had been implicated to this industry
remains unclear.

Using as a basis the rich unpublished relative material from Zakros, it is
attempted here a reexamination of this interesting type’s function. Because of
the lack of any gas-chromatography analysis or visible traces of use or remnants
of their contents, the emphasis is given to the specific contexts from which the
specimens of the type come and, rather more, to the morphology of the vessel
itself.
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AEYTEPHE [IAATON
Mepikég véeg OKEWYELS Y10 TN YP1OT TOV HIVOLKOD «1nOpov»

Avtikeipevo tng ovaxoivoong avtig eivol n eraveéétaom g ¥pNong evog
EVOLUPEPOVTOG KEPAUEIKOD TOTTOV, 1010iTEPO, dNUOPIAOVE Kkatd TV "Yotepn Emoyn
tov XoAkov, 1660 otnv Kpn 660 kot kdmola and to, vioid tov Atyaiov. To ay-
yelo avtd avaeépetarl otn PifAoypapia og «nBudcy 1 «ndpomvé&idoy Kot youpoKTn-
pileton amd £vo cLVNBMG GPALPIKO GO LE GTOO TOL CLGTEAAETAL Y1, VO Oy Del
piKpd mop, £va TpNTO ECMTEPIKO SAPPAYIO KOl £Va KOTAO, KOVIKO 1| KLAVOPIKO,
OOL, Y1 Tr) oTHPLEY] TOV OE EMIMEDN EMPAVELD.

INa ™ Aertovpyio TOV OKELVOV AVTMOV EXOVV EKEPACTEL LEYPL OoNUEPQ OG-
QOpeC amOYeELS: OTL ypnooTomdnKay o¢ doyeio Yoo Geovyyapla, Bopatnpo, te-
AETOVPYIKA GKEVN 7, TEAOG, MG dOYEID Y10, TPOPEG TTOV EMPOKELTO VO, KATAVAA®OOHV
aueco. ZOUEMVO LE TNV T TPOCPATO SOTUTOUEVT -KOL ETIKPUATESTEPT] O CNLLE-
po- gpunveia, to ayysion aLTd YPNOUOTOMONKOY OTNV OPOUATOTOLIR, 0 aKPPNS
OLMG TPOTOG EUTAOKTG TOVG GTN CLYKEKPIUEVT] BloTeyVio TAPAUEVEL OCAPNG.

Me Bdon 1o Thovoo adNpocievto VAKO amd T ZAakpo emyeipeiton pio &-
moveEETaoT TG AELITOVPYIaG TOV €vOlPEPOVTOC avTov TOTOL. EAlelyel ypopato-
YPOUPIKDOV OVOADGEDV, OPUTOV LYVOV XPHONE 1 KOl DVTOAELUUATOV TOV TEPLEXOUEVOV
TOVG, EUPaOT] SIVETAL GTA OVOCKOPIKY TEPIPAAAOVTA OO TO. OO0 TPOEPYOVTAL TA
SelylaTd Tov Ko, 0KOWO TEPICCOTEPO, GTI LOPPOAOYIO TOL OKEVOVE AT Kabeay-

™.
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ANASTASIA P. PLIOTA*

Rooms Shining by the Glow of Various Marbles...: The Testimony
of the Narrative Sources for Domestic Decoration (4th -8"C. AD)

In the Greek narrative sources of the period between the 4™ and the 8"
c. AD one encounters a considerable number of passages referring to the do-
mestic buildings of this era, providing a number of information about a variety
of issues, among them the building materials and techniques, the orientation, the
articulation of space, the roofing, the furnishings and the decoration.

Information on domestic decoration is more specifically found in his-
torical, hagiological and principally theological texts, the more eloquent among
the latter being the homiletical works of the 4™—5™ c. written by distinguished
ecclesiastical personalities. Granted that the Fathers’ intention was pastoral
guidance, their references to the domestic decoration take usually the form of
fierce polemics, whether they are confined in the (numerous) simple allusions to
the luxury of private buildings or are more descriptive about the techniques, the
location and the subject of decorations: wall or pavement mosaics, marble slabs
paving, marble wall revetments, paintings, statues, marble architectural mem-
bers, wood carvings, depictions of pagan, obscene or simply neutral subjects as
seen through the prism of Christian ethics.

The extent of these textual references is usually limited; the same stands
for the intent to provide a precise report of a reality to which the audience of
these homelies was accustomed; a detailed description of the decoration is, thus,
omitted as superfluous and a brief allusion, typical in phraseology, suffices in
supporting the patristic argumentation against wealth. For, tell me, what could
the rows of columns and the statues’ beauty and the gold on the walls add to a
decent houselife? Typical apostrophes like this may leave a series of modern
questions unanswered, and so do sometimes the archaeological finds, often suf-
fering by a dearth of evidence. Nevertheless, the question addressed to the read-
ers or the audience of these works does receive an (anticipated, yet explicit) an-
swer: Do you desire to bild superb, grand houses? I don’t prevent you from do-
ing so, but not on earth.

" The passage referred to in the title belongs to Basil of Caesarea, the extracts of the
main body of the text to John Chrysostom, and the awkward translations to me.
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ANAITAZIA I1. [TAIQTA*

Oikol TavTodamoic HaputpoIs TEPIAGUTIOUEVOL. . ¢
H popropio Tov a@nynpatik@v anyov yio tn oswkécunon
™G owkiog (4°°— 8° ar. pn.X.)

2115 EMAMNVOYAMOOEG QPNYNUATIKES TNYEC TNG TTEPLOOOV OVAUESH GTOV
4° ko otov 8° at. p.X. amavTovV pE HEYAAN cLYVOTNTO Y®Pia TO OTOio vVops-
POVTIOL GTNV WOUOTIKN KATOIKIM TNG EXOYNG, TOPEYOVTAG TOIKIAIN TANPOPOPIOV
vy ddpopa Bépata (VAIKA kot TpOTOVG GOUNG, TPOGUVATOMGUO, EMUEPOVS
YDPOLG, GTEYACT], OVOTYLLATO, OIKIOKO EEOMTAMGLO, SluKOGUNoN).

[Mnpogopieg yio v televtaio evromilovtal Kupiwg cg 16TOPIKd, aylo-
AOYIKA Ko kupimg Beoloyucd Epya, and Ta OToio T0 TEPIGGOTEPA KOl O G LL0L-
VTIKG givan opAnTikd kat ypovoloyovvtol otov 4° kou 5° ar. Me dedouévn ek
UEPOVG TV GVYYpapény TV mpdbeon Mbwkng kabodnynong tov moywviov, ot
AVOPOPEG OTT OLOKOGUNGT AUUPAVOLY TOV YOPAKTPO TOAEUIKNG EITE TPOKELTAL
Yo TIG OTAEG UVELES TNG TOAVTELELNG TOV EVOLULTNUATOV EITE Y10 TIG O GLYKE-
Kpéveg meptypapés Tov €idovg, g 0éong kol tov Bepatoloyiov Tov dtoKd-
CUOV: YNPO®TE eVTOiylo Kol ETOAMESIN, GTPMOCELS OAMEIDV UE HOPUAPIVES
TAOKES, OpOOLAPUAPADCELS, YPOTTEG SIUKOGUNGELS, QYGALOTO, LOPULAPLVO CpyL-
TEKTOVIKA UEAT, ELAOYALTTTA, TAPOUCTAGELS ELOMAOAATPIKES, ACEUVEG 1] OVOETE-
pec VO TO TPIGHA TNG XPLOTIVIKNG NOTKNG.

H éxtoom Teov KEWEVIKOV auTdV avapopdv gival cuviBmg Teplopioue-
v1* To 1010 Kat 1 01800 PEAMGTIKNG TEPLYPOPNG LIAG OIKEING TPOYLLOTIKOTY-
TOG, OV TOPUAEITETOL MG AVTOVONTN Lo GOVTOUN KOl TVTOTOMUEVT 6T dloi-
TOMOoN TG Uveio apkel Yo va ELANPETHGEL TNV TOTEPIKY EMLYEPTLATOAOY 0L
Katd tov mhovtov: Ti yap, eimé pot, €ic apiotnv oiknow xwovwv mAnboc
Kal Eoavwy KAAAN kal xpvooc Tolg Toixolc dteomapuévos ovupardetal;
Tomikég amooTPoEEg GG LT APVOLY GNEPO OVOTAVINTI M0 CEPA EPO-
THOEWV, Y10 TIG OTTOIEG OEV TTAPEYOLV TTAVTO, EMAPKT] GTOLYEIN OVTE KOl TOL 1010l TOL
apyooroyikd evprpato. To epdT, OU®S, TOL ATEVOHVVITAV GTOVG UTOOEKTEG
TOV KEWEVOV oUTAOV glye pio, Hovadikn Kot avapevopevn andvinor: BovAet
Aaumpac kat ueyadac oixodouev oixiag;, Ov kwAvw, aAda un ent yne.

* r ’e 4 r r 4 7
To ywpio Tov TitAov avikel otov Bacilewo Kawosapeing, evd ta amocndopote tov
Kuplmg keévou mpoépyovror amd tov Imavvn Xpvodotopo.
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MICHEL ROGGENBUCKE"

Conservation at the Department of Archaeology and History of Art

The “Conservation Unit” was established in September 2010 in the
premises of the “Museum of Archaeology and History of Art”. The aim of the
laboratory is (a) the conservation of archaeological material deriving from ex-
cavations conducted by the staff members of the Department of Archaeology
and History of Art, (b) the best possible care for the objects of the Museum col-
lections and from the Museum collections, and (c) the practical experience of
students of the department in conservation. The laboratory equipment ensures
state-of-the-art consolidation, protection, and restoration for a wide range of
archaeological materials including ceramics, stone, glass, metals, bone, shell.

During the academic year 2010-2011 the Conservation Unit hosts and
provides conservation to archaeological material (pottery and coins) from two
university excavations, Oiniades (Aitolia-Akarnania) and Livari (Lassithi). The
conservation is carried out by students, as part of their practice for the optional
seminar “Conservation techniques: Practical guidelines for archaeological con-
servation in the excavation and the lab”, which is taught since the winter semes-
ter of the academic year 2009-2010.

Additionally, two conservation students from the Department of Con-
servation and Works of Art, of the Technical University of Athens, are working
for the conservation of the plaster cast copies of the West Pediment of Aphaia
Temple and a stone sarcophagus from the excavations of Athens Metro, which
are part of the Collection of Ancient Sculpture of the Museum, as part of their
dissertation. Their work is supervised by professors of the Department of Con-
servation and the senior conservator in charge of the Conservation Unit.
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MIZEA POITENMITOYKE"
Xovtpnon: ‘Evag véog topéac tov Topéa

H Movéda Xvviipnong tov Movoceiov Apyatoroyiog kot Iotopiog tng
Téyvnc Aertovpyet omd tov ZemtéuPpro tov 2010 GTIC EYKATACTACELS TOL UOV-
oeiov. [Ipdkerton yio pio epyacTPlokn HOVESH OV €€l GKOTO TN GLVTHPNON
TOV guPNUATOV ToL MOVGEIOV, TOV TOVETICTIUOKOV OVOCKAP®OV OAAG Kot
v eknaidgvon Tov eottntdv Tov Tunuotog Iotopiog kot Apyotoloyiag.

To epyactiplo S10bétel OAov TOV KATAAANAO €EOMAGUO TTPOKEUEVOL
VO TPOGPEPEL VINPEGIEG GLUVTIPNONG YO OPYULOAOYIKA EVPALOTA OO dLAPopaL
VAMKG OT®G TETPA, KEPAULKO YOOAL, LETAAAO, 00TA Kol GAAN, OO TIG AVOOKOPEG
tov pedov AEIL tov Topéa Apyatoroyiag kot Iotopiag g Téxvng, eEaceali-
Covtag mopdAANAc Kot TV KAADTEPT) PPOVTION Y10 TO OVTIKEILEVE, TOV GLANO-
YoV Tov Movceiov.

Tnv mepiodo 2010-2011 @rao&evodvtal Kot GUVTNPOVVTIOL OPYALOAOYIKA
VAWK (Kepopukn kot vopicpata) omd 000 avookapés pelmv AEIL amd tovg
Owiddeg Artwroakapvaviag kot to Aapt AacBiov. H cuvtipnon tov gupn-
pétov yivetal amd Tovg i810vg ToVg EOITNTEG, OTO TANIGLOL PPOVIIGTIPLOKMV
aoKNoE®Y TOL €AeDBepov ocepvaplokod padnuatog «Teyvikéc Tvvinpnong
oV Avookoaen kot 6to Epyactiplon, mov S1d4cKeTOL 0o TO YEWEPIVO eEAUN-
VO TOV akodnpoikov étovg 2009-2010.

Mopdiinia, €xovv avatebei og 600 pottnTpieg tov TunueTog XvVTn-
pnong Apyaotntev kot ‘Epyov Téyvng tov ATEI AOnvav, ota mhaicla tov
TTUYOKAOV EPYACLAOV TOVG, | GUVINPTNCT] TOV YOYIVOV avTlypdewv Tov Avtikol
Agtdpotoc tov Naov g Agaiog Kot pog MOvng capko@iyov, oVTIKEIEVOL
mov gival pépog g XvAroyng Iuntav ko Expayeiov tov Movoeiov. Ot gp-
yaoieg emPArémovron amd kabnyntég Tov Tunuatog vvtipnong Kot Tov vrevdv-
vo ¢ Movadag Zuvinpnong tov Movaceiov.
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ALEXANDRA SALICHOU*

Data of Domestic Architecture Associated with Changes
in the Composition of Social Groups within the Minoan Settlement
of Zakros: The Case of “House Da”

The shift of research interest in the study of domestic architecture is di-
rectly related to the recognition of the importance of the extraction of conclu-
sions on the composition of the society, in a field regarding the greatest portion
of the population at any time and place. In response to architecture or as a
means of promoting and “enforcement” of certain social attitudes and institu-
tion, either as a means of identification and expression of social behaviors, the
study may lead to useful conclusions both in composition and function of
households operating within the limits of specific and clearly defined building
blocks, as well as to the identity of their inhabitants.

The fully and thoroughly excavated “House Da” in the settlement of
Zakros, given the changes made throughout its use and function, is an ideal case
for the application of architecture analysis methods with social implications.
Large-scale architectural modifications recorded on various phases of occupa-
tion of the building, allow a broad study of both the principles governing the
organization spaces, and social factors that led to a complete rearrangement of
the interior during the final phase of use. Helpful, in this regard, is the compari-
son with other buildings of the settlement, which revealed a similar picture, or
similar architectural evolution.
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AAEZEANAPA ZAAIXOY*

2TOLYEl0 OIKIOKNG OPYLTEKTOVIKIG TOV GUVOEOVTUL NE NETUPOAES
0TI 6UVOEST] TOV KOLVOVIK®OV OPAd®MV 6TO ECOTEPIKO TOV PIVEOLKOD
OKIopOV TS ZAaKpov: 1o mapaderypo tne «Owiog Aoy

H otpopn Tov gpguvnTikol evolapEpovTog 0T HEAETT TNG OIKIOKNG ap-
YITEKTOVIKNG OYeTI(ETOL QLETH e TNV AVAYVAOPLoT] TNG onuaciog g oty e&a-
YOYN GUUTEPAGHAT®V Y10, T 6VVOEST TNG KOwmViog, o€ €va Tedio mTov apopd
TN peyaivtepn pepidoa tov mAnBucpod oe kabe emoyn kot toOmo. 1o TAiG1o
OVTILETOTIONG TNG OPYLTEKTOVIKNG €iTe G HEGO TPOPOANC Kot «EMPBOANCH Opt-
CUEVOV KOWVOVIK®OV avTIMyemV kol Bécumv, gite o¢ HEco avayvaplong Kot-
VOVIKOV GUUTEPIPOPDY Kl EKPPOOCNG, N HEAETN TNG Umopel v odNynoeL o€
YPNOE CUUTEPAGLLOTE TOGO MG TPOG TN cHVOESN KOl AELITOVPYIN TOV VOIKOKL-
PLDV OV dPOVV UEGH GTO OPLO, CLYKEKPIUEVOV KOl GOQMS OPICUEVMY OTKOSOLL-
KOV GUYKPOTNUATOV, OGO KOl G TPOG TNV TAVTOTNTO TOV KOTOTKWOV TOVG.

H mnpog kot Aentopepmdg avaokappévn «Oio Aoy GTOV OIKIGHO TNG
ZAKpov, HEGO amd TIG OAAAYEG TOV VIESTN KB’ OAN TN SLdpKELD YpNoNg Kol
Aertovpyiag TG, amotehel 1OOVIKO TapadEypa Yo TNV E@apuoyn Hebddwv apyi-
TEKTOVIKNG OVAALOTNG [E KOWMVIKEG TtpoeKTdoels. Ot gupelag EkTaong apylte-
KTOVIKOD YOPAKTAPO LETACKEVEG TOV SATIGTMOVOVTOL OTLS O1APOPEC PACELS KO-
Toiknong Tov KINpiov, EMTPEMOLY TN HEAETN TOCO TV PACIKMOV 0pYOV 0pYd-
VOOTG TOV YOPOV TOV, 0G0 KOl TOV KOWVOVIK®OV TOPUYOVIMV OV 00NYNCOV G
pio TANnpn avadioppHOUcT Tov €6MTEPIKOD TOV KATH TNV TEMKN GACT XPNONG
Tov. Xpnown ©pog avt TV katedbvvon Bempeital n oOykpion pe dGAlo KThplo.
TOV OIKIGHOV, GTO OTOi0 SOMICTOVOVTOL Wio avAAOYN 1 TOPEUPEPTC EIKOVA
apYITEKTOVIKNG eEEMENG.
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NAGIA SGOURITSA, EL. SALAVOURA#, VAS.VLACHODIMITROPOULOU"

The Excavation of the Mycenaean Settlement at Lazarides on Aegina
(2009 and 2010)

The 2009 and 2010 excavation seasons at Lazarides on eastern Aegina
focused on the settlement. During the 2009 season, a group of four rooms was
excavated to the east of the building explored in 1980. The finds suggest that at
least two of these rooms were storerooms. A great amount of coarse and house-
hold pottery, mainly pithoi and tripod cooking pots, some of them with potter’s
marks, as well as a substantial amount of standard and fine ware were recovered
from there. Stone implements, a stone vessel, artefacts made of bronze and lead
and other objects of various categories were also found. The presence of MH
matt-painted sherds of good quality with curvilinear decoration is particularly
worth mentioning.

The 2010 excavation was carried out in an area of approximately 130
sqm about 10 m. to the southeast of the rooms excavated in 2009. Three rooms
and part of an open space/court (?) were completely excavated. This area
yielded several categories of finds, some of them unique and of great interest
such as a small mould-made figurine of a duck, made of lead, which weighs 20
grams, a very well preserved bronze hair spiral, 58 beads of faience, glass paste
and semi-precious stones from an infant burial and a bone object of the ‘stylus’
type. These finds provide evidence that the site was one of the centres or the
centre of eastern Aegina during the 14th and the 13th centuries B.C.
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NATTA XTOYPITZA, EAENH ZAAABOYPA#,
BASIAIKH BAAXOAHMHTPOIIOYAOY”

H avaocka@n ctov Muknvaiko okiopd otovg Aalapnosg Aiyvag
(2009 ko 2010)

H ¢épevva ot 0éon Aaldpndeg g Avatolkng Alyvag emkevipmOnie
70 2009 ka1 2010 otov okioud mov Ppicketan mepi ta 200u. BA tov vekpota-
¢eiov tov. Tnv TpmTN Ypovid avackaednke opdda 4 piKpOV dopotiov, A Tov
Nnon eviomouévov ond to 1980 ktnpiov, and o omoia, TOLAGYIGTOV, dVO, GOU-
QOVO, IE Ta VPN LT, Ba fTav amodnkevtikol ydpot. Ta avtikeipeva mov amo-
KaADEONKOV TEPLauPavay LeYEAN TOGOTNTO ¥PNOTIKNAG, KUPIOG amodnKevTIKd
KoL HOyEpIKA okel, opkeTd and To omoia e Sidpopa onpeio KepOUEMY, KOl-
VNG Kol AETTOTEYVNG KEPAUIKNG, AMOva epyoieia Kol GKeEVLOC, LeTAAMVA TEYVEP-
Yo, 0o YOAKO Kot LOAVPL, Kot Stdpopa. GAAN TOIKIA®MY KATYOPL®DY. NUAVTIKO
givan 611 Bpédnav ME/YE apoavpoypope 6otpoka, KOANG TOIOTNTOG, LE KO-
UTOAOY PO SLoKOCUNON).

To 2010 kaBapiotnke Kot amokaivednke neproyn 130 wepimov T.10., NA
Kol o€ WKpn amoctact, 10 nepinov W., amd ta TpooavapepOEvio TE6oEPH dMUA-
Ti0, oTNV omoio avackdednkav 3 dopdtio Kot TURpe vIaifplov YO®POV/CVANS
(;). Amd TOVG YDOPOVG AVTOVE TPONABAV SLAPOPES OUAdES EVPNUATOV, LETOED
TOV 0TOIMV KATO LovadtKd Kot 1dwitepng onuaciog, 6nwg LoAdpdvo otad-
pio og oynua tamoag, apovg 20 ypapp., YGAKIVOG COENKOTHPAS, 58 yNeot, arnd
eayevtiavn, voilopalo kot numoAvTiove AiBovg (1 amd Kopvaiivny katl 3 amd
66pd10), TPOCPOPH € TAPN VNTIOV, OGTEVO OVTIKEIUEVO, OVAAOYO HE eKEIva
7oV yapakpifovial og Ypapideg o€ YpopoyvOoTIKE KEVTIPA K. (. d14.popa, TOv
VTOJEIKVVOLY OTL 1 TEPLOYN] OMOTELOVCE KEVIPO M TO KEVIPO TIG OVOTOAIKNG
Alywag, kotd to 14° kon 13° ar. . X.
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EvA SIMANTONI-BOURNIA
Limestone Seated Statuettes from Sellada, Thera

The present paper deals with two small limestone statuettes from the
cemetery of Sellada on Thera, kept in the Museum of the island. Only the lower
half of the two enthroned figures is preserved. They are dressed in a pleated chi-
ton and covered by a heavy unpleated himation, the fringe of which is decorated
by triangular indentations. Archaeological context is provided only for the first
statuette. Despite their poor condition, an attempt is made to identify the sex
and the exact iconographic type of each figure, to assign them a date and recog-
nize their stylistic connections.

The indentations of the hem appear for the first time on Cypriot terra-
cotta figurines of standing men dressed in “Assyrian” fashion and they are very
rare on limestone standing male statues. This decoration never occurs on the
garments of Cypriot female standing statues, female terracotta figurines, or
seated figures no matter their sex. Triangular indentations appear only once in
Greek sculpture: they decorate the hem of the shawl of Europa, on the small
metope of the acropolis of Selinus.

On account of context and of some stylistic observations the first and
better preserved seated statuette from Thera could be dated to the second quarter
of the 6™ ¢. BC while the second to the last quarter of the same century. The
frequency of seated women in greek sculpture and coroplastic art, compared to
the paucity of seated males, justifies the assumption that the two enthroned fig-
ures from Sellada were female.

In spite of the many and often controversial theories regarding the ori-
gin and identity of the enthroned female figure in pre-classical times, most
scholars share the opinion that it represented a divinity protective of human and
animal fertility, a guardian of motherhood and infancy, most like a Potnia; it is
very difficult to discern between her heavenly and her earthen nature. Regard-
less of the identification of the seated goddess with specific deities of the Greek
Pantheon, she was associated with the protection of the dead and this is how the
two statuettes from the cemetery of Sellada should be regarded: as guardians of
the grave and of the dead.
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EYA XHMANTOQNH-MITOYPNIA
Hopwa ayoripatio EvOpovov popeav amd tn Xedrado Ofqpag

Avo pikpd mopva YAUTTA amd 1o vekpotapeio tng ZeAlddog Onpag,
onuepa oto Movceio Tov VNGLoD, OTOTEAOVY OVTIKEILEVO TN TTapoVGOS OvVaL-
kotvomong. IIpoxettal yio o KGT® HIcd 600 EvOpoveV LOPPDV, EVOESVUEVOV LE
TOADTTUYO TTOJNPN YLTOVO KAT® omd Papd anTOY®OTO WATIO, TO OTPIPMUO TOV
omoiov &lye 0dovt®T amOANEN. AVOCKAPIKE OEOOUEVO VTTAPYOVY LOVO Y10 TO
TPMOTO ayoipdtio. [opd tnv Kok dlatnpnon Tov YAVTTOV YiveTol Tpoctadsia
avayveplong Tov GOAOL KOl TOV aKPLBovE EIKOVOYPAPKOD TOTOV GTOV OMoio
OVIKOLV, 0ALG KO TEYVOTPOTIKNG EKTIUNONG KOl XPOVOAOYIKNG £VTAENG TOVG,.

H odovtom amdinén tov atiov Tp@toeuavifeTol o€ KLTPLOKE 1 K-
TPLOKNG EUTVEVOTG £PYO KOPOTANGTIKNG, TOL EIKOVILOV OTOKAEIGTIKA OpBlovg
GvOpES TUMYUEVOVG GE OIOCVPLOKNG EUTVELOTG IATIO, EVD £ival TOAD GTAVIN OE
KUTPLOKA 1oTdpeva avoptkd Abwva aydipoata. O cLYKEKPLUEVOS TUTOC LOTIOV
amovcldlel TELElOC omd TO KUTPLoKd eW0®A 1 aydApata 0pHiov yovaikmy,
KkaBdc Ko amd Ola Ta kabnueva, aveEopTHTOS PUAOL 1| VAIKOV. ZTNV EAANVIKY
TAUGTIKN 1] 000VTIMTH SIUKOGUNGT TOL OTPLPOUATOS epgaviletal dmas, otnv
Evpamn g pkpng puetdmng tov Lelvovvroc. Ta otoryeio mov dabétovpe 0omn-
YOOV GTN XPOVOAOYNGN TOL TPMTOL Onpaikod ayoluatiov oto 2° Tétapto Kot
1OV 3e0TEPOV 6TO TELeVTaio TéTapTo TOL 6™ Ot .X., evd pe Paomn TN cvyvotTTo
TOV KAOMUEVOV YUVOIK®OV 6TV EAANVIKT MOOYAVTTIKY Kol GTIV KOPOTANGTIKY,
glvar Aoy va vroBésovpe 6Tl Ta dVO VIO GLLNTNON ayaAUdTI EKOVICOY YV-
VoiKeg.

IToapd Tic TOALEC Kol GUYVA AVTIKPOLOUEVEG Dewpleg Yio TV KOTOY®YN
Kot TG 110TNTES TG EVOPOVNG YUVOIKEING LOPPNG KATA TNV TPOKANGIKT TTEPIO-
50, 01 TEPLGGATEPOL EPEVVNTES GUYKAIVOUV GTO OTL giye BTN VIOGTAON UE -
Ae&ikoko» yapaktpa. AveEdptnto omd TV TAOTICN TG LE GVYKEKPIUEVEC B0
NTEG TOV EAMAMNVIKOV TTavOEoL, Slatnpel TAVTOTE TO, UNTPIKO KOL YOVILUKE TNG
YOPOUKTNPLOTIKG GUVOLACUEVA TTPOG ekeiva TG [loTviag Kot gival dVGKOAO va
SdwokpBel n ovpavia and ™ ¥BOvia evor g H 1dotta g Tpootdrtidag Tov
TAPOV KUl TOV VEKPAOV Eval 6”7 QUTAV GOQMOG INAMUEVN Kol aVTO akpPdS T0
vonua arodidetar ota 0o AiBva pikpd £pya omd To veEKpOoTapEio TG XeAAddag
Onpas.
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ANNA SFIKA*

Echoes of the Second Palaeologan Style on Painted Churches
of Crete (Middle of the 14™ — Early 16™ Cent.)

The study of the published wall paintings that survive in Crete under
Venetian domination and are dated from the mid 14™ to the early 16™ cent, al-
low us to detect influences that stem from the second Palacologan style.

The idealistic art of the Byzantine capital is introduced to Crete around
the middle of the 14th century with the advent of Constantinopolitan artists,
whose artistic activity might have originally created a group of monuments with
common stylistic and iconographic features, as has already been pointed out.
These effects on Cretan monuments are identified in different degrees. The
chronological evolution of these influences on the island will be examined with
the help of relevant diagrams and photographs from selected Cretan monuments
with wall paintings.

The spread of the influences from the second Palacologan style in dated
and undated Cretan monuments is made clear with the help of maps that will be
shown in the present paper. This geographical overview will reveal a large con-
centration of monuments with influences from Constantinople’s refined art
mainly on feudal territories that belong to the powerful family of Callergi. This
fact highlights the great contribution of this Cretan family to the promotion of
the new style.

The creative assimilation of elements from the second Palaeologan style
by Cretan artists, both on an iconographic as well as on a stylistic level, will
result in the formation of characteristics which will be later consolidated in the
artistic production of the Cretan school, especially in portable icons. Therefore,
the gradual artistic process that will take place on the island of Crete from the
beginning of the 15th century, will contribute to the formation of the Cretan
school.
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ANNA XOHKA*

O amomyog ™G O£V TEPNG TOAULOAOYELNS TEYVOTPOTTING
o€ voovg ™ Kpnitg (péoa 140v ar. — apyég 160v ai.)

H pelém dnpocievpévev Totoypapik®@v cUVOA®Y Tov c®lovtal amod
Ta péca tov 140v ot €mg kot TIG 0pyES Tov 160V Ol 0T PEVETOKPOTOVUEVT
Kpm pog emTpénel Tov eVIOTIGUO EMOPACEDV TTOV EXOVV ¢ apeTnpia TN B
TOAOLOAOYELN TEYVOTPOTIAL.

H weohotikn té€yvn g pulavivig Tpotebovcog slodyetot oty Kpn-
™m and to péca nepimov tov 14 at. pue v élevon Kwvotavivovmoltdv (-
VPPV, TV 0moimV TOUVAC 1 KOAMTEXVIKY OpacTNPLOTNTH SNUIOVPYNCE Op-
YKE 1oL OUGO0 VIUEI®V E KOVE TEYVOTPOTILKE, KOl EIKOVOYPUPIKA YOPOKT)-
pLoTIKA, OTt®G £xel NOT emtonuaviel. Ot emdpAcElS AVTEG OTA KPNTIKA pvnueia
evtomifovton GAAoTE o€ LuKPOTEPO KAl AALOTE Gg peyarvtepo Padud. H ypovo-
Aoy e&EMEN Tov v AdYm emdpdoemv 610 vnoi Oo e&etaotel HEcm GYETIKOY
Sy POUUATOV KOl EIKOVOV TOLOYPUPIKOV GUVOA®V OO ETAEYUEVOVG VAOVG.

H 514000 tov emdpdoewv ¢ B TaAatoAdYelog TEYVNG GE YPOVOAO-
YNUEVO KO 0YPOVOAOYNTO KPNTIKA LVNLEIN ATOTUTTAOVETOL GE GYETIKOVS YAPTEG
7ov Bo TpoPAnbovv oy mapovoa avakoivwon. H yewypapiki avth emioko-
nmon Ba dei&et T peydn cuykEVIpmon Pvnpei®V LE ETIOPAGELS Ad TV LYNAN
éxvn ¢ KovotavtivodmoAng Kuplwg oe @Eo0vda TOV aviKouv GTNV 1oYLPy
owoyévela Tov Kadképyndwv. To yeyovog avtd vroypappilet tn peydAn cuvet-
GOOPA TNG GVYKEKPLUEVIC KPNTIKNG OKOYEVELNG OTNVY TPOMONGN TG VENG ALTNG
TEYVOTPOTIOG.

H dnuovpykn agopoinon ctoyegiov g B modatoAdyelag texvoTpo-
niog otov ypwotpa v Kpntov (oypdeov, 6 IKoVoypapikd Kol TEXVOTPO-
Ko eminedo, Bo 0ONYNoEL TN SLUUOPPMOT YOPOKTNPLOTIKMY TOL TOYLHVOVTOL
apyoTEPE GTNV KOAMTEXVIKY TTapaymyn g Kpntikng oxoing, 18iwg otig gopn-
Tég ecovee. UG €K TOVTOV, 01 OTOJIKEG KOAMTEXVIKEG dlepyacieg mov Oa Ad-
Bovv ydpa oto vioi g Kpnng and tig apyég tov 15% at., Ba cvppdrovv otn
dnuovpyia e Kpntikng oyoinc.
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ALEXANDRA SFYROERA*

Kpatypopopor; Naxian Silver Coins from the Beginning
of the 2nd Century B.C.

The dedication of xkpatnpopdpor is attested on two accounts of Athenian
Amphictyons from Delos, dated to the middle of the 2nd century B.C.. These
coins have been identified as Naxian silver didrachms and drachms, with a head
of bearded (or rarely young) Dionysos wreathed with ivy on the obverse, and a
krater, a thyrsus, the city name NAZ[IQN] and the name of the magistrate re-
sponsible for their minting on the reverse. The publication of seventeen mint-
ings commissioned by an equal number of magistrates, which are dated to the
first quarter of the 2nd century B.C. reveals interesting aspects of the history of
Naxos. Firstly, compensating for the lack of evidence for this period (such as
written testimonials, inscriptions and archaeological stratigraphic evidence from
the city of Naxos), these coins indicate that Naxos was quite prosperous at that
time despite a widespread state of insecurity that had propagated across the Ae-
gean. The discovery of these coins in hoards in Euboea, Thessaly and Naxos
among coins of other cities with strong coinage shows their high numismatic
value and supports the presence of a network of trade relationships of the
Naxian merchants with other regions. The figures borne on these coins are rec-
ognized as the officials bestowed with the annual office of eponymous magis-
trate, serving as the priest of Dionysus. The replacement of the well-established
city ‘trademark’ of the kantharos -depicted on all Naxian coins from as early as
the Archaic period- with the krater cannot be attributed to merely aesthetic rea-
sons. It might be associated with specific political, religious or ideological
changes. Finally, it is intriguing to speculate on a possible connection between
these repeated mintings of high engraving quality and the assumption of the
control of the Aegean by the Rhodians and the reinstatement of the Nesiotic
League.
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AAEEANAPA YXOYPOEPA*

Kpatypoopopor apyvpd vaSloxa vopiopato
TOV 0pyOV T0V 200 .X. 0L

e 000 amoAoyloHove AONvaimy apEIKTLOVEOY 0rtd T ANAO TOV LGV
Tov 200 w.X. at. avaypdeeTol 1 avdbeon xpatnpopipwv. Ta vopiopoto ovtd
TavtioTKay e apyvpd vadlokd Sidpoyuo Kol SpayUES, oTOV EUTPOSHOTLTO
TV omoiwv gwovileTon YeEVELOQOPOG (1] CTOVIOTEPA AYEVELD) KEPUAN KIGGOGTE-
@ovg AOVOGOL Kol 6ToV omleBoTLumo Kpatpag, BOpcoc, To eBvikd NAE[IQN]
Ko To OVoa Tov dpyovtog otn Onteio Tov omoiov &ywve kaBe ékdoon. H onpo-
clevom dEKOENTA KOTMV 16GPIOU®mY apyYOVI®V Ol OTTOIEG YPOVOLOYOLVTOL GTO O
TETOPTO TOL 20V T.X. al., EVOUPPOVEL TN SUTPAYUATELGT] EVOLLPEPOVCAOV TTTL-
YOV TG oTopiag Tov vnowov. Kat’ apyds, avaninpmvoviog tnv arovcio pop-
TUPLOV (OTTMG YPOLLOTEIOKDV TNYDV, ETLYPOEOV OKOUN KOl OPYOLOAOYIKOV
OTPOUATOV 6Ty TOAN ™G NAEo) TV emoyn v, KATadEKvHOLV OTL TaPd TIC
YEVIKEC GUVONKES OVOGPAAELNG TOV EMKPATOVGAV GTO Alyaio, 1 TOAN €LNE-
povce. H edpeon tovg o «Onoavpoicy otnv Evfota, ™ Osocario kot tnyv id1o
™ Né&o pali pe vopiopoto GAA®V TOAEWDV L€ 1GYVPT VOUIGLOTOKOTIO, VITOdN-
Aovel petal&d GAA®V TV vYNANR OVOUACTIKT TOvg a&ia kol To SiKTvo TV oYé-
ocewv No&iov eumopmv pe dAleg TePLOYES, HEPOG TOL OTOIOV gival YV®MOTO Kot
omd aireg myés. Ot avaypa@Oevol 6T VOUIGHOTO aVTd avayvopiloviol og ot
QOpEeic TOV EVIANGion aEIOUATOG TOV ETMVOLOL GPYOVTOG TNG TOAEMG, TOV EPE-
pe 0 1epevg Tov Alovocov. H avtikatdotaon tov kabiepopévov oto vopicpota
™™g Na&ov 1o amd v Apyaikn enoyn oNUOTOS KatatedEévtog Tng TOAE®S, TOV
KkavOdpov, pe Tov Kpatpo 6gvV givar dLVOTO VO OPEINOTAY ATAMG GE AOYOUG Ol-
oONTIKoVG amoteAOVGE EMAOYN OYETIOUEVT LE TTOMTIKEG, OpMOKEVTIKEG 1 10€-
oloykég ovvinkeg. TéLog, €lval EAKLOTIKN 1| GUVOECT] TOV ETOVEIAUUEVOV
OVTOV KOTAV DYNANG TOLOTNTAG EYXAPUENS LE TNV OAVAANYY] TOL EAEYYXOL TOV
Avyaiov omd tovg Podiovg kot tv emavidpvorn tov Kowod t@v Nnowotov —
OAA®OOTE POSLOKES EMPPOES EYOVV OVOYVOPLOTEL OTN VOUIGHOTOKOTIO KOt GA-
AV violov tov KukAddwv tnv 1dta emoyn.
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ALEXANDRA SFYROERA*

Museum of Archaeology and History of Art.
History - Activities - Perspectives

The efforts of the professors of Archacology at the University of Athens to
establish a depository of educational collections at the Museum of Archaeology
and History of Art are dated from the Interwar period. The Museum, in its cur-
rent form, has been operating at the building of the School of Philosophy since
1994. It currently maintains 11 Educational Collections with objects and copies
of artifacts dated from all the periods of Greek civilization, from prehistorical to
modern times. In 2004, an open-air Archaeological Park was inaugurated, in-
cluding exhibits that came from the excavations of the 3™ Ephorate of Prehis-
toric and Classical Antiquities, during the construction of the Athens Metropoli-
tan Railroad. The Museum Collections have been established mainly by dona-
tions and are continuously enriched. Some of the exhibits have been published.
Periodical exhibitions have also been hosted on the museum’s premises.

The Museum of Archaeology and History of Art has as its principal mis-
sion the theoretical education and practical training of archaeology students in
aspects pertaining to the interpretation, documentation and curation of archaeo-
logical artifacts and contemporary works of art. Furthermore, the museum
serves the objective of presenting and highlighting to the public the significance
that these artifacts bear as means of better understanding the history of civiliza-
tion, culture and the arts. In acknowledging the fundamental role that university
museums particularly play in configuring novel ideas for the benefit of society
and promoting social awareness and cultural welfare, the Museum has recently
initiated an outreach program that targets various groups of visitors: under the
direction of Sophia Kalopissi-Verti, professor of Byzantine Archaeology, a
number of educational activities are undertaken throughout the academic term
attracting Elementary and High School students and the museum actively par-
ticipates in international celebrations of cultural heritage (e.g. European Days of
Cultural Heritage, International Museum Day). Lastly, embracing modern tech-
nology trends, the museum has undertaken the digitization and online presenta-
tion of its exhibits, participating in collaborative research programs of the Uni-
versity.
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AAEEANAPA YXOYPOEPA*

To Movogio Apyaroroyiog kon Ietopiag Tng Téyvne.
Iotopia, dpaceir, TpoomTiKES

H wpoondadeio cuykpotnomng S18aKTIKOY GLALOY®OV Yia To Movaogio Apyat-
oloyiog ko Iotopiag g Téyvng Eekivnoe 010 LEGOTOAENO e PEPIUVA TOV KO-
Onyntov Apyaroroyiog tov I[Havemotnuiov AOnvav. To Movceio otn onuepvn
popen tov gykawidotmnke 10 1994 oto ktpro g PrA0coPIKNG ZYoANG otV
HovemompiomoAn. Aroteleital amd £vieka AOAKTIKEG ZVAAOYEG e TPOTOTL-
0. OVTIKELLEVO KOL OVTIYpOQO £PY®V OV EKTPOCHOTOVY OLOYPOVIKA OAEG TIG
TEPLOOOVG TOV TOALTIGHOVD TTOL AVOIGE GTOV EAANVIKO YDPO and TNV TpoicTopia
£€m¢ Kot TN ovyypovn emoyn. Amo to 2004 Aertovpyei oe €101KA SUUOPPOUEVO
nuwnaifpio ydpo to Apyaroroyikd Ildpko, 6mov oteydloviar apyatoroyud
katdhowa - dwped ¢ I Egopeioc Ipoictopikdv kot Klaoikdv Apyototn-
TOV- OV ATOKOAVPONKAY KATO TIC OVOCKOPES Y10 TNV KOTAGKEVT TOL UNTPO-
TOALTIKOV G10Mpodpopov 610 Zovtayua. Ot ZvAhoyég Tov Movoegiov opeilovtan
KOTA KOPLOo AOY0 o€ dwpesg Kot gumAovtifovtal dapkds. Exbépotd tov €xovv
OTOTEAEGEL KOTA KOPOUS OVTIKEIEVO OPYALOAOYIKNG EPEVVOG KOl EMLGTNLOVL-
KOV ONUOCIEVGEMV, EVD GTOVE YDPOLS TOL £XoLV PlAocevnOel Teplodikég exdé-
OELG.

To Movoceio Apyaroroyiog kot Iotopiog tng TExvng éxel Bécel ¢ amooTo-
AN Tov TN Be@PNTIKN KATAPTION KOl TPUKTIKY AGKNOT TOV POtV 6 Bépata
EPUNVELNG KoL EMUEAELNG OPYULOAOYIKADV OVTIKEEVOV Kol GUYYPOVDV EPYMV
TEYVNG, KABMG Kol TOPOVCiaoNg Kol TPOPOANG TG TOALATANG ONUOGING TOVG
Yo TV 1oTopic Tov TOATIGHOV Kot TG TéYvne. [HopdAinia, avayvopilovtag
TOV 1010iTEPO POAO TOV LOVOEI®V €V YEVEL KOL TV TOVETIGTNUIOK®V EWOIKOTEPA.
OTN JLUOPPMOT] TNG CKEYNG KAl VE®V €DV TPOG OPEAOG OANG TNG KOwmViag,
eMALDKEL TNV TEAELTAIN TPLETin, VIO TN dlevBuven g KadnyHTpLag Bulavtivig
Apyooroyiog k. Xooiog Karomion-Béptn, dvotypa mpog drapopeticég opadeg
EMOKENTMOV: VAOTOLEL GEPA EKTAOEVTIKMV OPAGEMV Y10, GYOAMKEG OLAOES LabT)-
TV Anpotikod kot I'vuvaciov ot didpkelo Tov aKadNUAiKoD £TOVG Kol GULL-
uetéyel og diebveig eoptaouovg mov oyetilovion pe ta povoeio (6mwg ot Evpw-
naikég Huépeg [oltiotikng Kinpovouds kor n Aebvig Huépo Movoeiov).
TéNog, EMOLUMOVTOG TN GLUTOPEVOT LE TIG VEEG TEYVOAOYIEG EMLXELPEL TNV YNOL-
0moiNoN Kol TOPOVGINCT] 6TO JAOIKTVO TOV EKOEUATOV TOV GLUUETEYOVTOG OE
gupLuTEPA pguVTIKA Tpoypdppata Tov EKITA.
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KATERINA TZAVELOPOULOU*
Hero Cult at the Agoras of the Antiquity

This paper is part of the author’s doctorate thesis and presents the rituals
related to the hero cult in antiquity. The conclusions result from the study of
finds from the excavated monuments at the Agoras of ancient Greek cities. Our
study is geographically restricted to the Greek mainland and to Asia Minor and
is chronologically placed between the Late Geometric and the Early Roman Pe-
riod.

Emphasis is placed on the importance of blood sacrifices - the most com-
mon practices - by which the believers honored and thanked the heroes in order
to gain personal and social gratification. The archaeological results attest that
the heroes received not only enagismata, sacrifices where the animal was com-
pletely burnt, but also thysies, sacrifices followed by ritual dinners.
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KATEPINA TZABEAOIIOYAOY*
AaTpeia NPAOOV 6TIS AYOPES TG APYALOTNTOS

H mopovca avakoivoon, tufiue g S10aKTopikig otpPng g ypd-
oovoag, e€etdlel TIG AUTPELTIKES TPAKTIKES TOL TEAOVVTAV TPOG TOLG MPMES
Katd v apyototnta. Ta mwopiopata TPokHATOVY OO TN UEAETN TOV KWVNTOV
KOL U1 EVPNUATOV TOV AVECKOUUEVOV UVNUEIOV OTIS ayopég TV apyoinV -
Avikov morewv. H €pegvva mepropileton yewypapikd otov EAAadikd kor Mi-
KPOGLOTIKO YOPO KOl ETMEKTEIVETOL YPOVIKA A0 TOLG VOTEPOVS YEMUETPIKOVG
£0G TOVG TPAOLOVS POLATKOVS YPOVOG.

ISwitepn éugoon divetar otig apatnpéc Buoieg, oTiG ONUOPILETTEPES
1EPOVPYIEC LE TIG OTOTEC O1 TLGTOL EMEFIOKAV VO, TIUHCOVY KOl VO EVYOPLIGTHGOLY
TOVG NPWESG, £TGL AGTE VO EEUGOAMGOVY TNV TPOCOTIKT KOl KOWVOVIKY EVT|LLE-
pia. Ta avacka@Kd TopicHATO OTOSEIKVIOVY OTL Y10 TOVS T)PMESG OV TEAOVVTAV
AMOKAEIOTIKG «Evayiopotay, dnhadn olokavtdpote (Owv, aAAd kot Bvoieg
GLVOJEIN AMUTPEVTIKDV YEVUATOV.
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DANAI CHARALAMBOUS*

The Cycle of the Akathistos Hymn in Monuments
of the 17" Century in Laconia

The aim of this paper is to give a presentation of the pictorial cycles of
the Akathistos Hymn in monuments of the 17" century in Laconia, made by the
most famous workshops of that period, and their relationship to the two major
schools of early post-Byzantine painting, the Cretan school and the school of
Northwestern Greece.

The area of Laconia has reached a great intellectual and artistic growth
during the 17" century, as evidenced by the construction or reconstruction of a
large number of churches and monastic complexes, painted by talent artists of
this time, but also by the function of literature workshops in several monaster-
ies.

The cycle of the Akathistos Hymn is a particular popular theme in mu-
ral painting, especially during the post- Byzantine period. In Laconia has not yet
been detected the presence of the cycle in monuments decorations dating back
to earlier centuries.

Under this paper have been selected the painted decorations of seven
monuments. One signed by George Moschos, two signed by Dimitiros Kakavas,
while the other four have been painted by unknown painters, who have been
influenced by the above two painters.

The two known painters, ranging from Nafplion, a Venetian region,
which is slow fall into the hands of Ottomans, have decorated a great number of
monuments throughout the Peloponnese and occasionally beyond, starting in
the late 16™ century and throughout most of the 17" century and emerged in
brilliant successors of the Byzantine tradition. Moreover, other artists, who have
not signed their work, despite their abilities, have worked to the area.

The survey excluded the region of Mani, as it is a “closed” area, with
particular stylistic and iconographic data, which could be considered in a sepa-
rate study.
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AANAH XAPAAAMIIOYZ*
O k0KA0G TOV AKGO16TOV "Yvov 6g pvnusgia tov 17°° aidva oty Aakovia

AVTIKEIPEVO TNG OVOKOTVOOTG OTTOTELEL O EIKOVOYPOPIKOS KOKAOG ToOL AKkabi-
61OV VUvov oe uvnueia tov 17% awdva ot Aakovia. ITapovsidlovot ot ElKovoypat-
KOl TUTOL, TOL EMKPATNOAV TOV OUDVO, AVTO GTNV TEPLOYN, KLpiwg o€ oxéon pe ta, 0o
€PYAOTNPLOL TNG EMOYNG, TNG Owkoyévelag Kakafd kot tov adeApmv Mooyov Kot diepgv-
VAOVTOL TO TPOTLTO KOl 1) GYECT) TOVG UE TIG dVO HEYALEC GYOAES TNG TpdUNG petafulo-
vrvng Coypapiknic, e Kpntikng oxoAng kot tg oyoAng tg Bopetodvtikng EAALGSaG.

H meproyn mg Aakoviag yvopilet dlaitepn TVELHOTIKN Kol KOAAITEYXVIKT GVO-
30 ot dudpketa Tov 17° adva, OTOE ATOSEKVOETAL Ad TV AVEYEPGT 1} TNV OVOLKO-
douUNoN GNUAVTIKOD plOpod VOmV Kol HOVOGTNPLUK®OY GUYKPOTNUAT®V, TNV 0yl0Ypa-
@NoM TOVG AT KAVOLG LOYPAPOVS TNG ETOYNGS, Ol OTTOT0L SOVAEVOVY EXDVLLN 1) AVAOVL-
po, oAAG Ko TN Aettovpyia PPAOYPUQIKOV EPYOSTNPI®V G OPKETEG LOVEG.

O kbkhoc tov AkaBictov amotehel Wiaitepa ayammtd Bépa otnv evroiyla (m-
POk, Wiaitepo katd ™ petafolavtivi mepiodo. Xt Aaxmvio dev €yl akOUo EVTO-
MoTElL N TOPOLGio TOV KUKAOL GE JKOGUOVG LVIUEI®Y, TOL YPOVOAOYOVVTIOL GTOVG
TPOYEVESTEPOVG OLMVEG. XTO TAAICLO TNG TAPOVGUS OVOKOIVOONG EMAEYONKAY OL Ypa-
7T0l 01aK0GOoL EnTd GuVOMKA uvnueimv. ‘Eva gépet v vroypaen tov ['ewpyiov Mo-
oyov, dvo tov Anuntpiov Kokafd, eved to vmoOAowma T€00Epa ATOTELODY EKTETAUEVO,
oUVOAd, GYyvooTov (ypldemv, Tov avTAoOV otoryeio and Tovg 600 Yvwotovs Loypd-
(OVG NG TEPLOYNS.

Ta 800 ayoypaekd epyactipla, e owoyévelng Kakapd kol tov adehpdov
Mooyov, Eekivavtog amd to NavmAlo, (o BEVETOKPOTOVUEVT TEPLOYN, TOV OPYEL Vol
nméoel oto yépla Tov OBmpavay, gikovoypoaeovy uvnueio oe oAdkAnpn v Ilehondv-
VNGO Kot GOPudIkd £KTOG aTAC, Eektvdvtag amd To TéAn tov 16°” Kot yio 0OAdOKANpO
oxedov 10 17° audva Ko avadetkviovtol o€ AAUTpods cuveyoTés TG Pulavtivig mapd-
doone. Hapdiinia, Kivovvior oty meployn Kot dAdotl {oypdeot, Tov dev VTOYPAPOLY
TO £pY0 TOVC, TOPE TIG IKAVOTNTEC TOVG. Ao TNV épevva e&apédnke n meproyn g Aa-
KOVIKNG Mavng, dedopuévon OTL amoTeAEl Lo «KAEIOTN» TEPLOYN, UE W10iTEP EIKOVO-
YPOPIKA KOl TEYVOTPOTIKG dedopéva, ta omoia Ba pmopovoay vo e&gtacfodv o pua

Eexwplotn peAé.
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MARILENA CHARISSI*
The “Unknown” Vaso Katraki: the Painting Work

This presentation aims to reveal a different and so far unknown field of
the artistic production of Vaso Katraki (1914-1988). Vaso Katraki is famous for
her essential contribution to the Modern Greek engraving for two main reasons:
at first, the technical renovation by using sandstone as an engraving surface and
secondly the introduction of a unique abstractive style, which enabled her to
create an engraving work equal to the painting of her own time. With this new
technical and stylistic pattern she created images of the human tragedy. Con-
trary to the engraving production, her painting work, quite different, remains
unknown to the most of the people. Her watercolors are deeply influenced by
the impressionistic ideas both stylistically and thematically. As far as the oil
paintings are concerned, she draws attention to the human depiction. She creates
mainly portraits with similarities to the faces of Modigliani and E.L.Kirchner.

Taking into account a number of works, I will attempt to approach
Katraki’s painting in comparison to her engraving production and at the same
time to specify her choice for engraving.
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MAPIAENA XAPIZH*
H «dyvootn» Baco Katpaxn: ta (oypagikd épya g

21006 NG TAPOVCAG OVaKOIvOoNS glval Vo TAPOLGLACEL Uit AyVmOoTN
KOAAMTEYVIKY TTTUY NG YopdkTploc Bacwg Katpdkn (1914-1988). H Bdocw
Koatpdxn, yvoot onuepa yuo T peYAAn tpocpopd tng otn Neogdinvikn Xo-
POKTIKN, O10TL APeVOC eMEPOrE HECH OO TO EPYO TNG HLOL TEYVIKY KOvOTOUIO —
™ AdEgvon otov youpitn Abo - kot apetépov eBdvovtac otnv Aaipeon, £0-
YOOE TNV TEYVN TNG YOPOKTIKNG Kol TNV EKOVE EQAIAAN pe TN {OYpPaPIKY], EVO
TapdAnia e€lotopnoe péca and To €pyo TG TV avOpdOTIVI Tparymdic. Avto
OV TOPAUEVEL, OGTOGO, AYVOGTO 6TO VPV Kowd etvar 1 {oypagiky dnovp-
yio TG XOPAKTPLOG M 0Tolo S10POPOTOLEITOUL GONTA GO TA YVOPULY YOPUKTL-
Kké €pya c. Toco Bepatoypapucd 660 Kol TEYVOTPOTIKG akolovbel (o mpe-
GlOVIOTIKY] EIKACTIKY YPOQPY], EOIKOTEPO GTIS LOOTOYPOPIES, VD avOpwmoke-
VIPIKN TOPAUEVEL 1) AVTIANYN OTIC EANOYPOPieS KAOMS PLhoTeyVEL OPKETES TTPO-
conoypapieg pe popeéc mov Oupilovv éviova to mpoécmma Tov Amedeo
Modigliani kot Tov Ernst Ludwig Kirchner.

®a emyepnel Aomdv, HEGO OO GUYKEKPLUEVO £PYQ, L0 LEAETT) TOV
Loypagpikav cvvBécemv ¢ Katpdkn, mdvta pe d&ova Tn yepoKTIKN TOv omo-
TEAEGE KOl TO KVUPLO EKPPOCTIKO TESIO TNG, VA TapdAinia Ba teBolv epotpa-
TO GYETIKG LE TN CLVEWONTY EMAOYN TNG VO AKOAOLONGEL TN YOPAKTIKY OVTi TNG

Coypagikig.
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ELENI TH. CHARCHARE*

Ioannis Permeniatis’ Painting in the Museo Correr,
Venice and the Sacra Conversazione Iconographic Type

Ioannis Permeniatis’ oeuvre is a special case in the study of postbyzan-
tine painting and its relation to western art. His presence in Venice, where he is
attested as a member of the Greek Confraternity in the third decade of the six-
teenth century, brought him into direct contact with Italian and Western Euro-
pean painting, which exerted a multiple influence on his work.

One aspect of this influence becomes evident in the large signed pala
d’altare in the Museo Correr, depicting the Enthroned Virgin Lactans flanked
by St. John the Baptist and St. Augustine. The selection, arrangement and con-
nection of the figures are indicative of the Sacra Conversazione iconographic
type, which appeared in Italian painting around the middle of the fifteenth cen-
tury and became considerably diffused thereafter.

The paper aims to present the particular characteristics of the Sacra
Conversazione type and to examine their adoption by Permeniatis in his paint-
ing. It also looks into the effect of this western iconographic theme on the artis-
tic production of loannis Permeniatis and other postbyzantine painters.
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EAENH ®. XAPXAPE*

O mivakog Tov Ioavvn Ileppeviatn oto Movoeio Correr
¢ Bevetiag kot 1o eikovoypa@iké 0&pa g Iepag Xvvoprriog
(Sacra Conversazione)

To épyo tov lmavvn [eppevidrn amoterel éva Waitepo kePdAmo otV
peAétn tov oyéoemv g petapulaviivig Loypoaeikng pe v dvtikn téyvn. H
mapovcia Tov oty Bevetia, 6mov poptopeital og pérog g EAANvikng Adel-
@OTNTOG Katd TNV Tpitn dekaetio Tov 160V adva, Tov enétpeye va £pbetl og
GUEST] EMAPN LE TNV LTOAMKY KOl YEVIKOTEPQ TNV SVTIKOEVPOTAIKY {0YPaQIKN
KoL Vo, 0 TeL TIG TOALOTAEG EMOPAGELG TNC.

Mia oy TV emdpdoe®v avt®v evtomiletal 6Tov HEYAAO EVOTOYPO-
oo mivaka ayiag tpdnelog (pala d’altare) tov Movceiov Correr pe v ‘EvBpovn
Movayio Talaktotpopovoa mlaiciopuévn amd toug ayiovg lodvvn Ilpoédpouo
kot Avyovortivo. H emidoyn, n dudtaén kot n obVOEST TOV HOPODY EVIAGCOVY
v ovvbeon otov eKovoypapikd Ttomo g lepdc Xvvopdog (Sacra
Conversazione), 0 0moiog eLeavioTnKe otV 1Tk {oypagikn YOp® oto LEcH
oV 1500 oudVa KOl YVOPIGE GTI GUVEXELD LEYAAN d1adooT).

2V avakoivoon mapovcstdloval o 1310iTepa OPUKTNPIGTIKA TOV TO-
ov ¢ lepdg Zvvopriag ko e€etdletal n vioBETNON TOVE GTOV TIVOK TOV
[Teppevidrn. Atgpevvdral, emiong, n omyNo” TOL SVTIKOV AVTOL OEHNTOC oTO
guplTEPA TAOIOIOL TNG KOAMTEYVIKNG Tapay®yng Tov lodvvn Tepuevida kabag
Kot AoV petafulaviivav (oypdeoy.
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MEeTonTUYLOKOL POLTNTEC/NTPLES KUL HETUOLOUKTOPLKOL EPELVTEG/MTPLES,
A3 A6KOVTES KO 010 06KOVGES-GUovAoL

M. Arjona-Pérez N. Kovpov

I. Aonpaxoroviov A. TTowAdmovAog

%.-M. Bepovm M. Kovotavtovdakn-Kirpopuniidov
B. BAdyov N. Kovpov

1. Bookog E. Mavt{ovpdvn

M. Zotdénovrog A. ITAdtov

0. Kapayudvvn M. Kovotavrovddkn-Kitpopniidov
N. Kapapaodva M. Iovayiwtion (Opdrt. Kab.)

0. Kovotaviédiov 2. Kalomion-Béptn

2. AeKakmg A. TTohookpacod - Koémroao

E. Movolésoov Y. Kadomion-Bépt

N. Moaotpoypfotog N. I'klohég

I'. Mootpdroc I'. Kokkopovu-Akevpd

X. Moocyovdg N. Ziog (Oport. Kab.)

E. Mnopunapitoa 2. Kalomion-Béptn

X. Homaxvproxkon M. Iavoyiwtion (Ouort. Kad.)

N. [ldocapng N. I'koAég

A. ITuota M. Ioavayiwtion (Opdrt. Kab.)

A. Zokiyov A. IThdtov

A. Zonka M. Kovotavtovdakn-Kirpopniidov
A. Zopvpdepa B. Aapmpivovddxng (Opot. Kab.)
K. TCaperlomoviov A. Holowokpaocod - Komroo

A. XapaAdpmoog M. Kovotavtovdakn-Kirpopniidov
M. Xapion A. TTavAomovrog

E. Xapyopé M. Koveortavtovddkn-Kitpouniidov

Opot. Kadnyntég 1 ahra anoyopnoavra péin AEII tpéedpor cuvedprodv
E. Aedyidvvn-Awpn, N. Ziag, A. Aowod, B. Aoumptvovddxnc,
X. Ntodpag, M. Iavoywwtion, E. Zepumém

Xuvepydreg Ko ovvepyaTidoes pehav tov Topéa
B. Bhayodnuntpomoviov, Apyatorodyog (M.A.) N. [oAvypovikov-Xyovpitoa
E. Tepayd, Aékrt., Epyaoctiplo Oaldociog ['ewioyiog
rar Quowknc Qreavoypaeiog, Tpnpa I'ewAoyiag,

Iavemompiov [Hoatpomv E. Mavtlovpdvn

E. KoAha, Ap. Apyororoyiog, T EITKA X. KaveAhomoviog
I'. ITamaBeodmpov, Av. Kab., Tpuquo I'ewioyiog

Iavemompiov [Hatpodv E. Mavtlovpdvn
E. Zaiaovpa, Ap. Apyatoroyiog N. [NoAvypovikov-Xyovpitoa

Karoyol petantoylokod oummlopotog e10ikevong o kOkAov (MLA.) Kol EXOTTPLEG

K. Nuoiomovrov E. [Iénna-IToanaindvvov
I1. Moamravikoidov M. Kovotavtovdakn-Kitpouniidov
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